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FastenYour  Cummerbund. 


f you  thought  tonight’s  performance  was  impressive,  wait  until  you  get  to  your  Lexus  dealer. 


The  Relentless  Pursuit  Of  Perfection. 


For  MORE  THAN  ONE  HUNDRED  YEARS,  the  opening  of 
the  Boston  Pops  season  has  been  eagerly  anticipated  by 
thousands  of  Bostonians.  Whatever  the  vagaries  of  New 
England’s  weather,  Opening  Night  at  Pops  signals  the 
arrival  of  spring. 

The  organization,  planning,  and  execution  of  all  the  ele- 
ments that  make  this  a memorable  evening  is  in  the  capa- 
ble hands  of  the  Boston  Symphony  Association  of  Volun- 
teers. Opening  Night  at  Pops  is  now  one  of  the  many 
projects  the  BSAV  undertakes  in  devoted  service  to  the 
Orchestra.  We  are  grateful  to  all  of  the  volunteers  who 
have  given  long  hours  of  commitment  to  make  this 
evening  possible. 

We  are  delighted  to  welcome  back  Lexus  as  our  corpo- 
rate sponsor  for  the  second  year  in  a row.  We  thank  them 
for  their  third  season  of  sustained  generosity,  which 
extends  to  Tanglewood  as  well. 

Finally,  our  thanks  to  all  lovers  of  the  Pops’  music  who 
join  us  here  this  evening,  and  who  help  to  make  the 
Boston  Pops  a great  success  in  the  hearts  and  minds  of 
music  lovers  everywhere. 


George  H.  Kidder 
President 

Boston  Symphony  Orchestra 


BOSTON 


Lapham/Miller  Associates 


Positioning  Organizations  for 
Success  Through 

Strategic  Marketing  Communication 


Lapham/Miller  successfully  combines  proven 
communication  design  expertise  with  creative  market- 
ing strategies  to  serve  clients  in  high  technology, 
financial  services,  consumer  products,  health  care, 
education,  and  real  estate  development.  From  a 
single  project  for  an  emerging  proprietary  business 
to  a complete  communication  program  for  a multi- 
national corporation,  clients  benefit  from  Lapham/ 
Miller’s  ability  to  strategically  position  their  businesses 
for  ultimate  success. 

Founded  in  Boston  in  1978,  Lapham/Miller  serves 
clients  in  1 8 states  from  offices  in  New  Hampshire, 
Massachusetts,  and  North  Carolina. 

We  welcome  the  opportunity  to  discuss  your 
communication  needs. 


Lapham/Miller  Associates,  Inc. 


34  Essex  Street 
Andover,  MA  01810 
508/475-8570 


Charlotte,  NC 
New  London,  NH 


Opening  Night  at  Pops 
1992  Committee 


Gabriella  Beranek 
Linda  Clarke 
Phyllis  Dohanian 
Nancy  Ferguson 


Flornie  Whitney 
Helen  Doyle 
Co-Chairmen 


Karen  Polvinen,  Secretary 


Nancy  Perry 
Maiy  Rauscher 
Deanna  Schoenly 
Ann  Whittemore 


Hosts  and  Hostesses 


Yvonne  Bednarz 
Hannah  C.  Campbell 
Linda  Clarke 
Thomas  B.  Corcoran 
Bob  and  Pam  Czekanski 
John  W.  and  Joan  W.  Erhard 
Paul  H.  Farris 

Gustav  and  Una  Fleischmann 
William  T.  Heavey 
Mary  Holmes 
Nancy  P.  Horton 
Betty  Hosage 
Charles  W.  Jack 
Debra  R.  Levin 


Cynthia  Lovell 
Angela  Luongo 
Ann  E.  Macdonald 
Robert  E.  Mann 
Paula  M.  Meridan 
Paco  Ojeda-Gonzalez 
Peg  Pitt-Bradley 
Mimi  Rendish 

Harold  S.  and  Irene  K.  Ringer 
Helen  Jane  Sears 
Dorothy  Sheldon 
Steve  and  Debbie  Spangler 
Julianne  Whelan 
Brenda  Williams 


ftoston  Symphony  Association  of  Volunteers 


The  Opening  Night  Committee  gratefully  acknowledges 
Lexus  for  its  continued  sponsorship  of  Opening  Night. 


Our  special  thanks  to  these  generous 
donors  to  Opening  Night: 

Ariadne  Clifton  Catering 
Brooks  Brothers 
Delicato  Vineyards 
House  of  Louis  Roederer 
Paul  Kroner 

Lapham/Miller  Associates 
Watson  Mailing  Services 
Worcester  Envelope 


With  special  thanks  to  the  BSAV  Flower/Decorating  Committee  and  the  Volunteer 
Office,  as  well  as  to  the  dedicated  staff  and  crew  at  Symphony  Hall. 


We  at  Ariadne  Clifton , Inc., 
join  you  in  celebrating  the 
1992  Boston  Pops  season. 


CATERING 


Ariadne  Clifton,  Inc. 

245  Western  Avenue 
Essex,  MA  01929 
(508)  468-3888 
(508)  356-7071 


Benefactors 


Mrs.  Weston  W.  Adams 
Mrs.  Frank  G.  Allen 

Helen  S.  Anderson  Charitable  Lead  Trust 
Prof,  and  Mrs.  Rae  D.  Anderson 
Robert  S.  and  Clarissa  M.  Anderson 
Mr.  and  Mrs.  Donald  P.  Babson 
J.P.  and  Mary  Barger 
Leo  L.  and  Gabriella  Beranek 
Barbara  and  Julian  Cherubini 
Dr.  and  Mrs.  Robert  B.  Clarke 

Mr.  and  Mrs.  James  F.  and  Barbara  M.  Cleary 
Judith  and  Stephen  Clifford 
Mary  Hart  Cogan 

Kenneth  W.  Cohen/Mary  Ann  Leonard 
Joseph  C.  Connolly  CLU,  ChFC 
Rebecca  K.  Coup 
Mr.  and  Mrs.  Bigelow  Crocker 
Mr.  and  Mrs.  Lewis  S.  Dabney 
Deborah  and  Michael  Davis 
Nina  and  Gene  Doggett 
Dynatech  Corporation 
Phyllis  Dohanian 
Mrs.  E.  V.  Erickson 
Mrs.  Harris  Fahnestock 
Mr.  and  Mrs.  John  F.  Farrell,  Jr. 

W.  Kevin  and  Robin  Fitzgerald 
John  C.  Floros 

Dr.  Eric  T.  Fossel  and  Dr.  Jan  McDonagh 
Daniel  R.  Frank 
Patti  and  Dean  Freed 
John  and  Linda  Gaston 
Carol  and  Avram  Goldberg 
Prof,  and  Mrs.  Ray  A^Goldberg 


Mr.  and  Mrs.  R.  Douglas  Hall  III 
Michael  A.  Halperson 
Ray  Howland,  Jr. 

Mr.  and  Mrs.  Robert  F.  Johnson 
Mr.  and  Mrs.  George  H.  Kidder 
Jeffrey  S.  Lang 
Mr.  and  Mrs.  Louis  E.  Lataif 
Mr.  and  Mrs.  R.  Willis  Leith,  Jr. 

Lexus 

Anita  and  Robin  Lincoln 
Diane  H.  Lupean 
Mr.  and  Mrs.  David  J.  McGrath 
Mr.  and  Mrs.  Scott  McGrath 
MCI  Communications  Corporation 
Mr.  and  Mrs.  August  R.  Meyer 
Mr.  and  Mrs.  Bariy  W.  Murphy 
Mrs.  Robert  B.  Newman 
Miki  Osgood/Henry  duLawrence 
Stephen  Paine 
Susan  and  David  Robinson 
Mr.  and  Mrs.  H.  Wayman  Rogers,  Jr. 
Michael  and  Joan  Salke 
Mrs.  George  Lee  Sargent 
Peter  K.  Schofield 
Elaine  and  Gerald  Schuster 
Enid  and  Murray  Shocket 
Mrs.  Donald  Bellamy  Sinclair 
Janice  and  Crocker  Snow 
Mr.  and  Mrs.  Samuel  Thorne,  Jr. 
Michael  and  Doris  Walsh 
Jack  Weber 
Anonymous 
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It  Seems  You’ve  Come 
ToAFoikhTheRoad. 


Which  direction  do  you  go? 

To  Boston’s  premier  luxury  automotive  dealership. 

gjLEXLis  of  Watertown 

Setting  a new  standard  of  complete  customer  satisfaction  far  into  the  ’90s. 


LEXUS  OF  WATERTOWN  118  N.  Beacon  St.,  Watertown  (617)  926-0501 


BOSTON 

JOHN  WILLIAMS,  Conductor 

HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 
RONALD  L.  FELDMAN,  Assistant  Conductor 
107th  Season,  1992 

Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Nelson  J.  Darling,  Jr.,  Chairman  Emeritus 

J.P.  Barger,  Chairman  George  H.  Kidder,  President 

Mrs.  Lewis  S.  Dabney,  Vice-Chairman  Archie  C.  Epps,  Vice-Chairman 

Mrs.  John  H.  Fitzpatrick,  Vice-Chairman  William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


David  B.  Arnold,  Jr. 
Peter  A.  Brooke 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  M.  Crozier,  Jr. 
Deborah  B.  Davis 
Nina  L.  Doggett 
Trustees  Emeriti 
Vernon  R.  Alden 
Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
Mrs.  John  M.  Bradley 
Abram  T.  Collier 


Dean  Freed 
Avram  J.  Goldberg 
Francis  W.  Hatch 
Julian  T.  Houston 
Mrs.  Bela  T.  Kalman 
Mrs.  George  I.  Kaplan 
Harvey  Chet  Krentzman 
R.  Willis  Leith,  Jr. 

Mrs.  Harris  Fahnestock 
Mrs.  John  L.  Grandin 
E.  Morton  Jennings,  Jr. 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W.  Rabb 


Mrs.  August  R.  Meyer 
Molly  Millman 
Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

Nicholas  T.  Zervas 


Mrs.  George  R.  Rowland 
Mrs.  George  Lee  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer  Michael  G.  McDonough,  Assistant  Treasurer 

Daniel  R.  Gustin,  Clerk 


Administration 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 


Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 
Evans  Mirageas,  Artistic  Administrator 

Caroline  Smedvig,  Director  of  Public  Relations  and  Marketing 
Josiah  Stevenson,  Director  of  Development 
Ray  F.  Wellbaum,  Orchestra  Manager 


Dennis  Alves,  Program  Coordinator 
for  the  Boston  Pops 

Robert  Bell,  Manager  of  Information  Systems 
Peter  N.  Cerundolo,  Director  of 
Corporate  Development 
Constance  B.F.  Cooper,  Director  of  Boston 
Symphony  Annual  Fund 
Madelyne  Cuddeback,  Director  of 
Corporate  Sponsorships 
Patricia  Forbes  Halligan,  Director  of 
Personnel  Services 

Sarah  J.  Harrington,  Budget  Manager 
Margaret  Hillyard-Lazenby,  Director  of 
Volunteers 

Russell  M.  Hodsdon,  Manager  of  Boy  Office 
Bernadette  M.  Horgan,  Public  Relations 
Coordinator 

Craig  R.  Kaplan,  Controller 
Nancy  A.  Kay,  Director  of  Sales  & 

Marketing  Manager 


Susan  E.  Kinney,  Assistant  Director  of 
Development 

Patricia  Krol,  Coordinator  of  Youth  Activities 
Steven  Ledbetter,  Musicologist  & 

Program  Annotator 

Marc  Mandel,  Publications  Coordinator 
John  C.  Marksbury,  Director  of 

Foundation  and  Government  Support 
Julie-Anne  Miner,  Manager  of  Fund  Reporting 
Richard  Ortner,  Administrator  of 
Tanglewood  Music  Center 
Scott  Schillin,  Assistant  Manager , 

Pops  and  Youth  Activities 
Joyce  M.  Serwitz,  Associate  Director  of 
Development/Director  of  Major  Gifts 
Cheryl  L.  Silvia,  Function  Manager 
Michelle  Leonard  Techier,  Media  and  Production 
Manager , Boston  Symphony  Orchestra 
Robin  J.  Yorks,  Director  of  Tanglewood 
Development 


Programs  copyright  ©1992  Boston  Symphony  Orchestra,  Inc. 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

John  F.  Cogan,  Jr.,  Chairman 
Thelma  E.  Goldberg,  Vice-Chairman 
Mrs.  Susan  D.  Hall,  Secretary 


Mrs.  Herbert  B.  Abelow 
Amanda  Barbour  Amis 
Harlan  Anderson 
Caroline  Dwight  Bain 
Mrs.  Leo  L.  Beranek 
Lynda  Schubert  Bodman 
Donald  C.  Bowersock,  Jr. 
William  M.  Bulger 
Mrs.  Levin  H.  Campbell 
Earle  M.  Chiles 
Gwendolyn  Cochran  Hadden 
William  F.  Connell 
Walter  J.  Connolly,  Jr. 

Jack  Connors,  Jr. 

Albert  C.  Cornelio 
Phyllis  Curtin 
JoAnne  Dickinson 
Harry  Ellis  Dickson 
Phyllis  Dohanian 
Hugh  Downs 
Goetz  B.  Eaton 
Harriett  M.  Eckstein 
Deborah  A.  England 
Edward  Eskandarian 
Peter  M.  Flanigan 
Eugene  M.  Freedman 
Mrs.  James  G.  Garivaltis 
Jordan  L.  Golding 
Mark  R.  Goldweitz 

Overseers  Emeriti 

Mrs.  Weston  W.  Adams 
Mrs.  Frank  G.  Allen 
Bruce  A.  Beal 
Mrs.  Richard  Bennink 
Mary  Louise  Cabot 
Johns  H.  Congdon 
Peter  H.B.  Frelinghuysen 
Mrs.  Thomas  J.  Galligan 
Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Mrs.  Louis  I.  Kane 


Mrs.  Haskell  R.  Gordon 
John  P.  Hamill 
Daphne  P.  Hatsopoulos 
Bayard  Henry 
Glen  H.  Hiner 

Mrs.  Marilyn  Brachman  Hoffman 

Ronald  A.  Homer 

Lola  Jaffe 

Anna  Faith  Jones 

H.  Eugene  Jones 

Susan  B.  Kaplan 

Mrs.  S.  Charles  Kasdon 

Richard  L.  Kaye 

Mrs.  Gordon  F.  Kingsley 

Allen  Z.  Kluchman 

Koji  Kobayashi 

Mrs.  Carl  Koch 

David  I.  Kosowsky 

George  Krupp 

John  R.  Laird 

Mrs.  Hart  D.  Leavitt 

Laurence  Lesser 

Stephen  R.  Levy 

Frederick  H.  Lovejoy,  Jr. 

Diane  H.  Lupean 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
Nathan  R.  Miller 


Leonard  Kaplan 
Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  James  F.  Lawrence 
C.  Charles  Marran 
Hanae  Mori 

Mrs.  Stephen  V.C.  Morris 
Stephen  Paine,  Sr. 

David  R.  Pokross 
Daphne  Brooks  Prout 


Richard  P.  Morse 
E.  James  Morton 
David  G.  Mugar 
Robert  J.  Murray 
David  S.  Nelson 
Mrs.  Hiroshi  H.  Nishino 
Robert  P.  O’Block 
Paul  C.  O’Brien 
Vincent  M.  O’Reilly 
Andrall  E.  Pearson 
John  A.  Perkins 
Millard  H.  Pryor,  Jr. 

Robert  E.  Remis 

William  D.  Roddy 

John  Ex  Rodgers 

Keizo  Saji 

Roger  A.  Saunders 

Mrs.  Raymond  H.  Schneider 

Malcolm  L.  Sherman 

Mrs.  Donald  B.  Sinclair 

L.  Scott  Singleton 

Ira  Stepanian 

William  F.  Thompson 

Mark  Tishler,  Jr. 

Roger  D.  Wellington 
Robert  A.  Wells 
Margaret  Williams-DeCelles 
Mrs.  John  J.  Wilson 


Mrs.  Peter  van  S.  Rice 
Mrs.  Jerome  Rosenfeld 
Mrs.  William  C.  Rousseau 
Mrs.  William  H.  Ryan 
Francis  P.  Sears,  Jr. 

Ralph  Z.  Sorenson 
Mrs.  Edward  S.  Stimpson 
Mrs.  Arthur  I.  Strang 
Luise  Vosgerchian 
Mrs.  Donald  B.  Wilson 


Symphony  Hall  Operations 

Robert  L.  Gleason,  Facilities  Manager 
James  E.  Whitaker,  House  Manager 

Cleveland  Morrison,  Stage  Manager 

Franklin  Smith,  Supervisor  of  House  Crew 

Wilmoth  A.  Griffiths,  Assistant  Supervisor  of  House  Crew 

William  D.  McDonnell,  Chief  Steward 

H.R.  Costa,  Lighting 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Molly  Beals  Millman,  President 
Flornie  Whitney,  Executive  Vice-President 
Joan  Erhard,  Secretary 
Bonnie  B.  Schalm,  Treasurer 
Betty  Sweitzer,  Nominating  Chairman 

Vice-Presidents 

Helen  A.  Doyle,  Hall  Services 
Goetz  B.  Eaton,  Fundraising 
Una  Fleischmann,  Development 
Paul  S.  Green,  Resources  Development 
Patricia  M.  Jensen,  Membership 
Kathleen  G.  Keith,  Adult  Education 


Maureen  Hickey,  Tanglewood 

Ileen  Cohen,  Tanglewood 

Ann  Macdonald,  Youth  Activities 

Carol  Scheifele-Holmes,  Symphony  Shop 

Patricia  L.  Tambone,  Public  Relations 


Business  and  Professional  Leadership  Association 
Board  of  Directors 


Harvey  Chet  Krentzman,  Chairman 


James  F.  Cleary,  BPLA  President 


J.P.  Barger 
Leo  L.  Beranek 
William  F.  Connell 
Nelson  J.  Darling 
Thelma  E.  Goldberg 


George  H.  Kidder 
William  F.  Meagher 
Robert  P.  O’Block 
Vincent  M.  O’Reilly 


William  D.  Roddy 
Malcolm  L.  Sherman 
Ray  Stata 

Stephen  J.  Sweeney 


Special  thanks  to  the  National  Endowment  for  the  Arts  and  the  Massachusetts 
Cultural  Council  for  their  continued  support  of  the  Boston  Symphony  Orchestra 
and  the  Boston  Pops. 


A Pops  Promenade: 

Celebrating  107  years  of  the  Boston  Pops 


43 
Sv  ' 


vvnwc,n  i a 


HUi 


- A « 

w 


43 

m 

i-  ■ 


On  display  in  the  first-floor  Huntington  Avenue  corridor  of  the  Cohen  Wing  is  an  exhibit 
of  Boston  Pops  memorabilia  from  the  Boston  Symphony  Orchestra  Archives,  including 
photographs  of  conductors  and  orchestra  members,  program  books,  and  newspaper 
articles. 
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Now  Enjoy  True  100% 
White  Zinfandel  Taste. 


The  original  100%  White  Zinfandel  made  from  100%  Zinfandel  grapes. 
100%  White  Zinfandel.  100%  True  Taste. 


DELICATO 


John  Williams 


In  January  1980,  John  Williams  was  named  nineteenth  con- 
ductor of  the  Boston  Pops  Orchestra  since  its  founding  in 
1885.  Born  in  New  York,  Mr.  Williams  attended  UCLA,  stud- 
ied composition  privately  with  Mario  Castelnuovo-Tedesco, 
and  attended  the  Juilliard  School,  where  he  studied  piano 
with  Madame  Rosina  Lhevinne.  He  worked  as  a jazz  pianist 
before  beginning  his  career  in  the  film  studios,  where  he 
worked  with  such  composers  as  Bernard  Herrmann,  Alfred 
Newman,  and  Franz  Waxman.  He  went  on  to  write  music 
for  many  television  programs  in  the  1960s,  winning  two 
Emmy  awards  for  his  work. 

John  Williams  has  composed  the  music  and  served  as  music  director  for  more 
than  seventy  films,  including  JFK,  Hook , Home  Alone , Presumed  Innocent , Born  on 
the  Fourth  of  July , Indiana  Jones  and  the  Last  Crusade,  Always,  Stanley  and  Iris,  The 
Accidental  Tourist,  Empire  of  the  Sun,  The  Witches  of  Eastwick,  Indiana  Jones  and  the 
Temple  of  Doom,  Return  of  the  Jedi,  E.T.  (the  Eytra-Terrestrial),  Raiders  of  the  Lost 
Ark,  The  Empire  Strikes  Back,  Superman,  Close  Encounters  of  the  Third  Kind,  Star 
Wars,  Jaws,  and  Goodbye,  Mr.  Chips.  He  has  received  thirty  Academy  Award  nomina- 
tions and  has  been  awarded  four  Oscars  and  fifteen  Grammies,  as  well  as  several 
gold  and  platinum  records.  His  most  recent  Oscar  was  for  Best  Original  Score  for  a 
Motion  Picture,  for  E.T.  In  1992  he  received  two  Academy  Award  nominations,  for 
the  score  to  JFK  and  the  song  “When  You’re  Alone”  from  the  film  Hook.  His  most 
recent  project  is  the  score  to  the  film  Far  and  Away  starring  Tom  Cruise  and  set  for 
release  in  late  May  1992. 

In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces, 
including  two  symphonies,  and  a flute  concerto  and  violin  concerto  recorded  by  the 
London  Symphony  Orchestra.  Recent  works  include  the  theme  for  the  1988  Summer 
Olympics  and  a clarinet  concerto,  which  was  performed  at  the  1991  Boston  Pops 
concert  at  Tanglewood. 

The  soundtrack  album  to  Star  Wars  has  sold  more  than  four  million  copies,  more 
than  any  non-pop  album  in  recording  history.  Many  of  Mr.  Williams’  film  scores 
have  been  recorded,  and  he  has  led  a series  of  highly  acclaimed  albums  with  the 
Boston  Pops  Orchestra  for  Sony  Classical  and  Philips  Records.  Their  highly 
acclaimed  recordings  include  Pops  in  Space , Pops  on  the  March,  Pops  Around  the 
World,  Aisle  Seat,  Swing,  Swing,  Swing,  Bernstein  by  Boston,  Pops  in  Love,  By 
Request . . .,  an  album  of  music  by  John  Williams,  The  Planets,  Digital  Jukeboy,  Pops 
Britannia,  Salute  to  Hollywood,  Pops  a la  Russe,  an  album  of  favorite  Russian  music, 
and  an  all-Gershwin  album  entitled  Pops  by  George.  The  first  recording  by  John 
Williams  and  the  Boston  Pops  Orchestra  on  the  Sony  Classical  label,  Music  of  the 
Night,  an  album  of  contemporary  and  classic  show  tunes,  was  released  in  1990.  Also 
for  Sony  Classical,  they  have  recorded  a collection  of  favorite  marches,  entitled  I 
Love  a Parade,  an  album  of  John  Williams’  music  for  the  films  of  Steven  Spielberg 
entitled  The  Spielberg/Williams  Collaboration,  and,  their  most  recent  release,  The 
Green  Album,  which  includes  “This  Land  Is  Your  Land,”  “Simple  Gifts,”  and  “Theme 
for  Earth  Day.” 

Mr.  Williams  has  led  the  Boston  Pops  Esplanade  Orchestra  on  United  States  tours 
in  1985  and  1989,  and  on  a tour  of  Japan  in  November  1987.  He  led  the  Boston  Pops 
Orchestra  on  a tour  of  Japan  in  June  1990.  In  1992  he  will  lead  the  Boston  Pops 
Esplanade  Orchestra  on  its  fourth  tour  of  United  States  summer  festivals.  Mr. 
Williams  has  appeared  as  guest  conductor  with  a number  of  major  orchestras, 
including  the  London  Symphony,  the  Cleveland  Orchestra,  the  Philadelphia  Orches- 
tra, and  the  Los  Angeles  Philharmonic,  with  which  he  has  appeared  many  times  at 
the  Hollywood  Bowl.  He  has  been  awarded  honorary  degrees  from  many  American 
colleges  and  universities. 


A Brief  History  of  the  Boston  Pops 

The  promise  of  something  new  and  exciting  at  Boston’s  Music  Hall  brought  out  a 
large  crowd  on  July  11,  1885,  none  of  whom  could  have  guessed  that  they  were 
present  for  what  would  become  a national  tradition.  Boston,  of  all  American  cities, 
had  a reputation  of  sobriety  in  matters  musical  — the  notion  of  “good  music”  as  “ high 
art"  was  intimately  bound  up  with  the  understanding  that  the  music  must  be,  above 
all,  serious.  What  a surprise,  then,  to  discover  that  Henry  Lee  Higginson,  the  founder 
in  1881  of  the  Boston  Symphony  Orchestra,  proposed  to  establish  in  the  summer 
“concerts  of  a lighter  kind  of  music.” 

Higginson’s  idea  was  inspired  in  part  by  his  early  experiences  as  a music  student 
in  Vienna,  where  he  enjoyed  the  delights  of  Austrian  concert  gardens,  which  offered 
light  music  in  the  relaxed  atmosphere  of  a cafe  setting.  He  was  also  a realist  with  a 
strong  desire  to  provide  fuller  employment  for  the  members  of  the  Boston  Sym- 
phony Orchestra,  who  at  the  time  worked  only  six  months  of  the  year. 

When  the  dream  was  finally  realized,  it  was  a bold  innovation.  Billed  as  the 
“Promenade  Concerts,"  they  combined  light  classical  music,  tunes  from  the  current 
hits  of  the  musical  theater,  and  occasionally  a novelty  number  designed  largely  to 
generate  laughter  with  clever  musical  tricks.  In  addition,  Music  Hall  was  among  the 
first  public  buildings  lighted  by  electricity,  and  nowhere  else  in  the  city  could  music 
be  heard  in  the  same  room  where  refreshments  and  light  alcoholic  beverages  were 
being  served.  The  highest  social  circles  of  Boston  were  present,  and,  at  intermission, 
the  audience  enjoyed  promenading  to  meet  friends  and  sport  the  latest  spring  fash- 
ions. Allowing  for  some  changes  of  taste  over  the  course  of  a century,  the  early  pro- 
grams were  remarkably  similar  to  the  Pops  programs  of  today. 

Throughout  the  orchestra's  early  history,  almost  all  of  the  Pops  conductors  were 
drawn  from  the  membership  of  the  BSO.  The  principal  exception  was  the  first  con- 
ductor, Adolf  Neuendorff,  a German-born  musician  who  came  to  America  in  1854 
and  studied  music  here.  A prominent  opera  conductor,  he  had  led  the  American 
premieres  of  Wagner’s  Lohengrin  and  Die  Walkiire  and  was  an  active  composer  of 
operettas  for  the  German-language  theater  in  New  York.  Several  of  the  conductors 
were  significant  musical  figures:  Timothee  Adamowski,  a distinguished  violinist  and 
chamber  musician;  Max  Zach,  who  later  became  conductor  of  the  St.  Louis  Sym- 
phony Orchestra;  and  Gustav  Strube,  a prolific  composer  who  heard  fifteen  of  his 
orchestral  works  performed  by  the  Boston  Symphony  Orchestra  and  later  became 
the  first  conductor  of  the  Baltimore  Symphony  Orchestra  and  director  of  the  Pea- 


body  Conservatory  in  Baltimore.  Often  the  conductorship  was  shared  between  two 
people  during  a season,  which  provided  some  variety  in  programming  tastes  and 
also  encouraged  concertgoers  to  attend  more  than  once  each  year. 

The  new  century  dawned  in  Boston  with  a new  name  and  a new  home  for  the 
"Promenade  Concerts.”  The  change  came  with  the  temporary  move  from  Music  Hall 
to  Mechanics  Hall  while  the  Boston  Symphony  Orchestra’s  new  home  in  Back  Bay 
was  still  under  construction.  In  1900  the  programs  began  carrying,  for  the  first  time, 
the  punchy  and  by  now  commonly  accepted  term,  the  “Pops."  Now  being  frequently 
performed  was  a recent  patriotic  work  by  America’s  “March  King,’’  John  Philip 
Sousa,  which  in  later  decades  was  to  become  a celebrated  Pops  signature  piece  — 
“The  Stars  and  Stripes  Forever.” 

The  history  of  the  Boston  Pops  Orchestra  was  for  many  years  linked  with  the 
name  of  Arthur  Fiedler,  who  in  1930  became  the  first  American-born  conductor  put 
in  charge  of  entertaining  Pops  audiences.  Born  in  Boston,  trained  in  Germany,  Fied- 
ler joined  the  Boston  Symphony  Orchestra  in  1915  as  a twenty-year-old  violinist.  He 
played  both  violin  and  viola  under  several  Pops  conductors,  notably  the  Italians 
Agide  Jacchia  and  Alfredo  Casella.  In  order  to  develop  his  skills  as  a conductor,  Fied- 
ler formed  the  Fiedler  Sinfonietta,  a chamber  orchestra  composed  of  Boston  Sym- 
phony members.  At  the  same  time,  his  efforts  to  establish  a series  of  free  outdoor 
orchestral  concerts  resulted,  in  1929,  in  the  first  Esplanade  Concerts  on  the  east 
bank  of  the  Charles  River.  With  Fiedler’s  appointment  as  eighteenth  conductor  of  the 
Boston  Pops  the  following  year,  the  modern  Pops  was  established.  Fiedler  took  a 
strong  interest  in  American  music  and  young  American  soloists;  he  also  emphasized 
popular  contemporary  compositions  as  well  as  light  music  of  earlier  days. 

Fiedler’s  Esplanade  concerts  were  eventually  absorbed  by  the  Boston  Symphony 
Orchestra  organization.  Recordings,  tours,  and  guest  appearances  made  Fiedler  and 
the  Boston  Pops  Orchestra  famous.  One  of  their  earliest  releases,  Jacob  Gade’s 
Jalousie , issued  in  1935,  became  the  first  orchestral  record  ever  to  “go  gold"  by  sell- 
ing more  than  a million  copies.  Jalousie  and  Gershwin’s  Rhapsody  in  Blue  launched 
the  Boston  Pops  Orchestra  as  the  most-recorded  orchestra  in  the  world. 

The  current  series  of  live  local  Boston  Pops  radio  broadcasts  was  initiated  in  1952; 
as  of  1962,  syndicated  Pops  radio  broadcasts  have  been  heard  nationally  each  week. 
Starting  in  1969,  the  national  public  television  program  “Evening  at  Pops,”  a joint 
production  of  WGBH-TV  in  Boston  and  the  Boston  Symphony  Orchestra,  Inc.,  made 
the  Pops  familiar  and  welcome  visitors  to  households  all  over  the  country  and  even 
beyond  its  borders. 

Following  Fiedler’s  death  on  July  10,  1979,  Boston  Pops  Associate  Conductor  Harry 
Ellis  Dickson  led  the  orchestra  until  John  Williams  was  appointed  Conductor  in  Jan- 
uary 1980.  Mr.  Williams  has  broadened  the  Boston  Pops  repertory,  maintained  the 
popularity  of  "Evening  at  Pops,”  and  led  a series  of  best-selling  recordings  for  Sony 
Classical  and  Philips  Records. 

Pops  concerts  are  performed  by  the  Boston  Pops  Orchestra,  which  is  composed  of 
members  of  the  Boston  Symphony  Orchestra  (except  for  twelve  of  the  principal  play- 
ers, who  tour  during  the  Pops  season  as  the  Boston  Symphony  Chamber  Players), 
and  by  the  Boston  Pops  Esplanade  Orchestra,  made  up  of  other  Boston-based  musi- 
cians. Both  the  Boston  Pops  Orchestra  and  the  Boston  Pops  Esplanade  Orchestra 
represent  the  city  of  Boston  on  tour.  The  Boston  Pops  Orchestra  has  appeared  at  the 
White  House  and  at  the  Lincoln  Memorial;  Mr.  Williams  led  the  Boston  Pops 
Orchestra  on  a tour  of  Japan  in  June  1990.  The  Boston  Pops  Esplanade  Orchestra 
has  made  three  tours  of  United  States  summer  festivals  and  in  November  1987  vis- 
ited Japan  with  John  Williams.  In  1992  Mr.  Williams  will  lead  the  BPEO  on  its  fourth 
tour  of  United  States  summer  festivals.  The  Boston  Pops  season  begins  immediately 
following  the  close  of  the  Boston  Symphony  Orchestra’s  winter  season,  usually  in 
early  May,  and  continues  through  early  July.  There  is  an  annual  Christmas  Pops 
series  and  a New  Year’s  Eve  gala  at  Symphony  Hall  as  well. 
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THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Wednesday  evening,  May  6,  1992,  at  8:00 


OPENING  NIGHT  AT  POPS 

SPONSORED  BY  LEXUS 

Olympic  Fanfare 
Festive  Overture 

Love  Theme  from  On  the  Waterfront 

Three  Dances  from  Fancy  Free 
Galop  — Waltz  — Danzon 

The  Flight  to  Neverland,  from  Hook 

INTERMISSION 


Spanish  Dance  from  Swan  Lake 

Carmen  Fantasy,  after  Bizet’s  opera 
SARAH  CHANG,  violin 

Ritual  Fire  Dance  from  El  Amor  Brujo 

INTERMISSION 


Williams 

Shostakovich 

Bernstein 

Bernstein 

Williams 


Tchaikovsky 

Sarasate 

Falla 


Overture  to  Gypsy  Styne 

Presenting 
TYNE  DALY 

Captain  Hook’s  Waltz,  from  Peter  Pan 
Trouble,  from  The  Music  Man 

Ms.  Daly  with  members  of  the  Tanglewood 
Festival  Chorus,  John  Oliver,  conductor 

Some  People,  from  Gypsy  Styne/Sondheim 

Ms.  Daly 

That’s  Entertainment  Schwartz-Hayman 


Styne/Comden/Green 

Willson 


Opening  Night  at  Pops  is  a project  of  the  Boston  Symphony  Association  of 
Volunteers  to  benefit  the  Boston  Symphony  Orchestra. 

Accommodations  for  this  evening’s  soloists  courtesy  of  The  Copley  Plaza  Hotel. 

Air  transportation  courtesy  of  American  Airlines. 

Special  thanks  to  Boston  Coach. 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and 
Philips  Records. 

Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous 
grant  from  the  Chiles  Foundation  of  Portland,  Oregon. 


A CELEBRATION  OF  PLANET  EARTH. 

“Our  greatest  challenge  in  the  next  century  and  beyond,  will  be  to 
learn  to  live  more  harmoniously  with  our  fellow  creatures  and  to 
redefine  our  place  within  the  complex  systems  that  govern  our 
earthly  home.” 

John  Williams 

JOHN  WILLIAMS 

AND 

THE  BOSTON  POPS  ORCHESTRA 

"THE  GREEN  ALBUM" 


Explore  music  of  natural  beauty  with  award-winning  conductor 
John  Williams  and  The  Boston  Pops  Orchestra. 

"The  Green  Album"  brings  a fresh  approach  and  new  meaning  to  such 
classics  as  Woody  Guthrie's  This  Land  Is  Your  Land.  Aarnn  Copland's 
Simnlo  Gills,  and  new  material  including  Theme  For  Earth  Pat. 


John  Williams  and  The  Boston  Pops  Orchestra,  “The  Green  Album 
Exclusively  on  Sony  Classical. 

Executive  Producer  & Producer:  Thomas  Z.  Shepard 


THE  BOSTON  POPS  ORCHESTRA 


LECHMERP 


8<22  MUSIC  IS 
,.g  OUR  VISION 

SONY  CLASSICAL"  ARE  TRADEMARKS  OF  SONY  CORPORATION/ 
©1992  SONY  CLASSICAL  GmbH. 


Notes  on  the  Program 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded 
the  introduction  of  important  new  works  to  the  Boston  Pops  repertory 
since  1986.  These  include  commissions  of  new  works  as  well  as  special 
arrangements  of  Broadway  show  tunes,  Hollywood  film  scores,  and  medleys, 
such  as  this  year’s  “Unforgettable— A Tribute  to  Nat  King  Cole.”  An  interest 
in  new  and  inspiring  musical  ideas  has  been  a hallmark  of  the  Boston 
Pops  for  more  than  sixty  years.  The  Pops  is  grateful  to  the  Chiles  Founda- 
tion for  its  generous  assistance,  which  is  helping  to  sustain  this  tradition. 


LOVE  THEME  from  ON  THE  WATERFRONT 

Leonard  Bernstein  (1918-90) 

The  multi-talented  Leonard  Bernstein  ventured  only  once  into  composition  for  a 
film  — Elia  Kazan’s  On  the  Waterfront,  a story  of  violence  and  heroism,  of  racketeers 
and  longshoremen.  Marlon  Brando  played  Terry,  a longshoreman  who,  though  at 
first  a tool  of  the  racketeers,  develops  the  courage  to  withstand  them,  largely 
through  the  love  and  support  of  his  girl  Edie,  played  by  Eva  Marie  Saint.  The  love 
music  begins  with  a fresh,  lyrical  melody  in  solo  flute,  accompanied  by  harp  and 
clarinets,  and  gradually  builds  to  a climax  of  great  intensity. 

THREE  DANCES  from  FANCY  FREE 

Leonard  Bernstein 

Who  could  have  anticipated  all  that  was  to  grow  out  of  a ballet  performance  at  the 
old  Metropolitan  Opera  House  in  New  York  on  April  18,  1944?  That  night  the  Ballet 
Theatre  presented  the  premiere  of  a new  dance  piece,  Fancy  Free,  planned  and  cho- 
reographed by  Jerome  Robbins  with  music  by  a twenty-five-year-old  composer 
named  Leonard  Bernstein.  World  War  II  was  still  grinding  on  overseas,  and  the  new 
ballet  gave  a view— jazzy,  lighthearted,  and  sentimental  by  turns  — of  what  happened 
to  three  sailors  who  had  a day’s  leave  in  Manhattan.  For  both  Bernstein  and  Robbins 
it  was  their  first  major  work  to  achieve  production;  the  success  of  the  ballet  per- 
suaded them  to  expand  the  material  a few  months  later  into  a Broadway  musical, 

On  the  Town.  Eventually  this  team  was  to  produce  the  epoch-making  musical  West 
Side  Story—  but  in  1944,  all  of  that,  not  to  mention  Bernstein’s  brilliant  career  as  a 
conductor,  still  lay  in  the  future. 

CARMEN  FANTASY , AFTER  BIZET  S OPERA 

Pablo  de  Sarasate  (1844-1908) 

Pablo  de  Sarasate  was  one  of  the  greatest  violinists  of  the  nineteenth  century,  a 
musician  who  received  the  dedications  of  an  astonishing  number  of  virtuoso  show- 
pieces, many  of  which  still  remain  in  the  repertory— among  them  Bruch’s  Second 
Concerto  and  Scottish  Fantasy,  Saint-Saens’s  First  and  Third  Concertos  and  the  Intro- 
duction and  Rondo  Capriccioso,  Lalo’s  Symphonie  espagnole,  Joachim’s  Variations  for 
violin  and  orchestra,  and  Wieniawski’s  Second  Concerto.  Though  not  himself  a great 
composer  of  original  material,  Sarasate  could  rework  other  compositions,  such  as 
favorite  tunes  from  Bizet’s  popular  opera  Carmen,  into  an  effective  concert  piece  dis- 
playing his  extraordinary  technique.  His  ingenious  fantasy  on  Carmen  reveals  a 
canny  awareness  of  overall  musical  effect;  Sarasate  s ability  to  show  off  the  soloist  in 
various  guises  through  the  changes  of  mood  and  tempo  resulted  in  a splendid  virtu- 
oso showpiece. 


continued  on  page  19 
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OVERTURE  to  GYPSY 
SOME  PEOPLE,  from  GYPSY 

Jule  Styne  (b.1905) 

The  memoirs  of  a burlesque  queen,  a striptease  artist,  would  seem  to  be  an  unlikely 
source  for  a successful  Broadway  show.  Yet  by  putting  the  focus  not  on  Gypsy  Rose 
Lee  herself,  but  on  her  stagestruck  mother  (played  by  Ethel  Merman  in  her  last 
great  role  and  recreated  by  Tyne  Daly  in  the  recent  Broadway  revival),  playwright 
Arthur  Laurents,  lyricist  Stephen  Sondheim,  and  composer  Jule  Styne  created  one  of 
the  classic  backstage  stories  in  a superb  musical.  Rose  is  a quintessential  stage 
mother;  her  children’s  success  in  the  theater  means  everything  to  her.  “Some 
People”  — Rose’s  first  song  in  the  show— expresses  her  discontent  with  “normal’’  life. 

CAPTAIN  HOOK  S WALTZ,  from  PETER  PAN 

Jule  Styne 

James  M.  Barrie's  tale  Peter  Pan  has  been  reworked  on  stage  and  screen  many 
times.  In  1954,  Jerome  Robbins  offered  a lively  staging  of  a new  musical  version  of 
the  story  with  Mary  Martin  as  Peter  and  Cyril  Ritchard  as  Captain  Hook.  The  show 
originated  in  California  with  songs  by  Moose  Charlap  and  lyrics  by  Carolyn  Leigh; 
for  New  York,  the  producers  called  upon  composer  Jule  Styne  teamed  up  with  lyri- 
cists Betty  Comden  and  Adolph  Green  to  spike  up  the  score  with  some  new  num- 
bers. Captain  Hook’s  waltz  gave  Cyril  Ritchard  a delicious  show-stopper  as  the  lugu- 
brious hypocrite  who  was  really  only  “Mrs.  Hook’s  little  baby  boy.” 


— Steven  Ledbetter 


Roederer  Estate 

ANDERSON  VALLEY  BRUT 

Produced  and  Bottled  by  Roederer  U.S.  Inc.  Philo.  California 

Sarah  Chang 

Making  her  Boston  Pops  debut,  eleven-year-old  violinist 
Sarah  Chang  was  born  in  Philadelphia  to  Korean  parents. 
She  began  her  violin  studies  at  age  four  and  within  a year 
had  already  performed  with  several  orchestras  in  Philadel- 
phia. At  age  eight  she  performed  with  the  New  York  Phil- 
harmonic and  was  engaged  as  soloist  for  the  Philadelphia 
Orchestra's  gala  90th  anniversary  concert.  In  January  1990 
Ms.  Chang  performed  with  the  Korean  Broadcasting 
Orchestra  in  Seoul  at  the  Presidential  Inaugural  Concert 
and  the  following  May  received  the  “Nan  Pa”  award, 

Korea’s  highest  honor  given  to  a musical  artist.  In  the 
spring  of  1991  she  performed  in  San  Francisco,  Philadel- 
phia, and  London,  followed  by  summer  festival  appearances  at  Ravinia,  Saratoga, 
Aspen,  Wolf  Trap,  and  the  Grand  Teton  Festival  in  Wyoming.  Her  1991-92  season  has 
included  concerts  with  the  Oregon  Symphony,  Montreal  Symphony,  California  Sym- 
phony, Boulder  Philharmonic,  and  Quebec  Symphony.  Future  engagements  include 
return  performances  at  Ravinia  and  Saratoga  during  the  summer  of  1992  and 
appearances  next  season  with  the  Montreal  Symphony,  National  Arts  Centre  Orches- 
tra in  Ottawa,  Pittsburgh  Symphony,  Rochester  Philharmonic,  San  Francisco  Sym- 
phony, and  Vancouver  Symphony. 

Sarah  Chang  has  been  featured  in  such  publications  as  The  New  York  Times , San 
Francisco  Chronicle , and  Life  in  this  country,  and,  in  London,  The  Observer , Daily 
Telegraph,  and  The  Times.  On  television,  she  has  been  seen  on  the  “Today  Show," 
CBS  News’  “48  Hours,”  a PBS  special  on  child  prodigies,  and  the  BBC's  “Our  Com- 
mon Future,"  televised  in  more  than  100  countries.  In  1987  Ms.  Chang  was  awarded 
the  Starling  Scholarship  at  the  Juilliard  School,  where  she  studies  with  Dorothy 
DeLay  and  Hyo  Kang.  She  records  exclusively  for  Angel  Records. 
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Tyne  Daly 


Tyne  Daly  is  one  of  this  country’s  most  honored  actresses, 
having  earned  four  Emmy  awards  for  her  role  as  Mary 
Beth  Lacey  on  the  CBS  series  “Cagney  and  Lacey"  and  the 
1990  Tony  award  for  her  performance  as  Mama  Rose  in 
the  Broadway  revival  of  Gypsy.  Daughter  of  the  late  actor 
James  Daly,  Tyne  Daly  made  her  professional  stage  debut 
in  H.M.S.  Pinafore  at  the  Antrim  Playhouse,  and  served  an 
apprenticeship  with  the  American  Shakespeare  Festival  in 
Stratford,  Connecticut.  She  attended  Brandeis  University 
and  the  American  Musical  and  Dramatic  Academy  and 
appeared  in  summer  stock  before  moving  to  Los  Angeles, 
where  she  has  worked  in  more  than  200  television  shows. 
Among  her  numerous  movies  for  television  are  The  Mating  Call,  Cagney  and  Lacey 
(which  led  to  the  series),  Kids  Like  These,  Stuck  with  Each  Other,  The  Entertainer, 

The  Women's  Room,  and  Intimate  Strangers,  for  which  she  received  her  first  Emmy 
nomination.  Her  latest  projects  have  included  the  television  film  Face  of  a Stranger 
with  Gena  Rowlands  and  television  guest  appearances  in  “The  Trials  of  Rosie  O’Neill” 
opposite  her  good  friend  and  former  "Cagney  and  Lacey”  partner,  Sharon  Gless,  and 
in  “Wings,”  in  which  she  worked  for  the  first  time  with  her  brother  Timothy.  In  1988, 
Ms.  Daly  made  her  television  singing  debut  on  Dolly  Parton’s  variety  series,  “Dolly.” 
This  led  to  Ms.  Daly’s  audition  for  Gypsy,  and  her  subsequent  triumph  in  the  30th- 
anniversaiy  production.  In  addition  to  the  Tony  award,  Ms.  Daly's  performance 
earned  her  the  Los  Angeles  Drama  Critics’  Circle  Award  and  the  New  York  Outer 
Critics’  Circle  Award;  she  was  named  Best  Actress  by  Drama-Logue  Magazine,  and 
Best  Actress  in  a Musical  by  the  New  York  Drama  Desk.  Prior  to  Gypsy,  Tyne  Daly 
appeared  on  stage  at  such  respected  Los  Angeles  theaters  as  Actor’s  Alley,  The 
Matrix,  and  the  Los  Angeles  Theatre  Center.  In  1987  her  portrayal  of  Lola  in  William 
Inge’s  classic  Come  Back,  Little  Sheba  at  the  Los  Angeles  Theatre  Center  was  named 
Outstanding  Performance  by  an  Actress  by  Drama-Logue  Magazine.  Among  her 
motion  picture  credits  are  The  Enforcer,  John  and  Mary,  Telefon,  Zoot  Suit,  The  Avia- 
tor, and  Movers  and  Shakers.  Tyne  Daly  is  appearing  for  the  first  time  with  the  Boston 
Pops  Orchestra. 
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Let  Us  Orchestrate  Your  Next  Mailing 


45  YEARS  OF  DIRECT  MAIL  EXPERTISE 
SERVING  SMALL  AND  LARGE  MAILERS 


^WATSON  UTTER  • 

Computer  Letters  • 

Fund  Raising  • 

Computerized  Sales  Lead 

Fulfillment  • 

Computer  List  Maintenance 

Complete  Creative  Services  • 

Program  Planning 

Mailing  Lists  • 

Word  Processing 

Laser  Letter  & Envelope  • 


Personalization  • 

Continuous  Form  • 

Cold  Fusion  Lasering  • 

ZIP+4  • 

Barcoding 


ADMARK  Ink  Jet  Addressing 
Pre-Sort  Mailings 
Automated  Labeling,  Imprinting 
and  Tip  On  Service 
Machine  Inserting— All  Sizes, 
Metering,  Sorting 
Folding,  Gate  Folding,  Machine 
Collating  and  Stapling 
Computer  Product  and 
Premium  Fulfillment 
International  Mail  Service 
Decollating  and  Bursting 
Trimming 

Custom  Hand  Mailing 
Envelope  Printing 


Watson  Mailing  Service/Mail  Communications,  Inc. 

2401  Revere  Beach  Parkway,  Everett,  Massachusetts  02149-5990 
Tel:  617-389-5350/Telefax:  617-389-0237 


Symphony  Hall  Information 


FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492.  For 
Boston  Pops  program  information,  call  “C-O-N-C-E-R-T”  (266-2378). 

HOW  TO  GET  POPS  TICKETS:  Tickets  for  the  entire  Boston  Pops  season  at  Symphony  Hall, 
which  runs  from  May  6 through  July  12,  are  on  sale  now.  The  box  office  is  open  from 
10  a.m.  to  6 p.m.,  Monday  through  Saturday,  and  through  the  first  intermission  on  concert 
nights;  on  Sunday,  the  box  office  opens  at  1 p.m.  American  Express,  MasterCard,  VISA,  per- 
sonal checks,  and  cash  are  accepted.  To  charge  tickets  on  a major  credit  card,  or  to  make 
a reservation  and  send  payment  by  check,  call  SymphonyCharge  at  (617)  266-1200,  Monday 
through  Saturday  between  10  a.m.  and  6 p.m.  There  is  a $2.25  handling  fee  for  each  ticket 
ordered  by  phone.  Send  mail  orders  to  the  Symphony  Hall  Box  Office  with  payment  and  a 
self-addressed,  stamped  envelope.  Ticket  prices  are  $32,  $27.50,  $23,  $21,  $13.50,  and  $10. 
Good  seats  are  available,  particularly  for  the  July  concerts. 

ESPLANADE  CONCERTS:  The  Boston  Pops  Esplanade  Orchestra  performs  six  free  concerts 
at  the  Hatch  Shell  on  the  Charles  River  Esplanade,  July  3,  4,  5,  7,  8,  and  9.  All  perform- 
ances begin  at  8 p.m. 


PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of  each 
performance. 

SMOKING  IS  NOT  PERMITTED  in  any  part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted  only  in  the  Hatch  Room  and  in  the  main 
lobby  on  Massachusetts  Avenue.  Smoking  is  no  longer  permitted  in  the  Cabot- 
Cahners  Room. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall 
during  concerts. 


THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington  Ave- 
nue, may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attend- 
ing concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the 
Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the  West 
Entrance,  and  in  the  first-balcony  passageway  between  Symphony  Hall  and  the  Cohen 
Wing. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES’  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels  audience-left,  outside 
the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  responsible 
for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  switchboard  near  the  Massachusetts  Avenue  entrance. 
THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  through  the  Pops  season  for  one  hour  before  each  concert  and  during 


the  intermissions.  The  shop  carries  BSO,  Pops,  and  musical-motif  merchandise  and  gift 
items  such  as  calendars,  clothing,  jewelry,  children’s  books,  and  BSO  and  Pops  recordings. 
A selection  of  Symphony  Shop  merchandise  is  also  available  during  concert  hours  outside 
the  Cabot-Cahners  Room  in  the  Massachusetts  Avenue  corridor.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  daytime  hours,  merchandise  information,  and  mail  order 
service,  please  call  (617)  638-9383. 

FRIENDS  OF  POPS:  The  Friends  are  annual  donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra’s  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9 a.m.  and  5 p.m.  at  (617)  638-9251.  If  you 
are  already  a Friend  and  you  have  changed  your  address,  please  send  your  new  address 
with  your  newsletter  label  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115. 
Including  the  mailing  label  will  assure  a quick  and  accurate  change  of  address  in  our  files. 
BUSINESS  FOR  BSO:  The  BSO's  Business  &,  Professional  Leadership  program  makes  it  pos- 
sible for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a 
variety  of  original  and  exciting  programs,  among  them  "Presidents  at  Pops,”  "A  Company 
Christmas  at  Pops,”  and  special-event  underwriting.  Benefits  include  corporate  recognition 
in  the  BSO  and  Pops  program  books,  access  to  the  Beranek  Room  reception  lounge,  and 
priority  ticket  service.  For  further  information,  please  call  the  BSO  Corporate  Development 
Office  at  (617)  638-9270. 


Original  set  design:  Victor  Paganuzzi 
Floral  design:  Pauline  Runkle,  Floral  Artistry 
Editor,  Boston  Pops  Program:  Eleanor  H.  McGourly 


Tax-deduction  information  for  Opening  Night  at  Pops  tickets 


$175  benefactor  seat 
$95  table  seat 
$75  first-balcony  seat 
$60  first-balcony  seat 
$50  second-balcony  seat 


$125  tax-deductible  contribution 
$45  tax-deductible  contribution 
$35  tax-deductible  contribution 
$25  tax-deductible  contribution 
$18  tax-deductible  contribution 


Boston  Cmnsrriyt 


MONDAY.  MAY  13.  1895. 


Music  Hall:  Tho  Promenade  Concerts, 

The  first  “Pop"  went  off  with  flying  colors 
Inst  Saturday  evening,  the  programme  being  as 
follows: 


March  from  “La  Heine  de  Saba” ......Gounod 

Overture  to  “La  Muette  de  Portlet” Auber 

Waltz,  “Amour  et  Printemps" Waidteufel 

( First  time.) 

Selections  from  “Falka” , . .Chassaigne 

Prelude  to  Act  lIT.«of  “Lohengrin'’ Wagner 

Overture  to  “Guillaume  Tell” Rossini 

Intermezzo  from  “Cavallerla  Rusticana” Mascagni 

Suite,  “L'Arlesiennft,’’  No.  2 Bizet 

overture,  "Light  Cavalry" SupptJ 

Waltz,  “Grubenlichter’ Zeller 

(First  time.) 

Gavotte,  “La  Coquette” Sudessi 

(First  time.) 
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JOHN  WILLIAMS,  Conductor 

HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 
RONALD  L.  FELDMAN,  Assistant  Conductor 
107th  Season,  1992 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Nelson  J.  Darling,  Jr.,  Chairman  Emeritus 

J.P.  Barger,  Chairman  George  H.  Kidder,  President 

Mrs.  Lewis  S.  Dabney,  Vice-Chairman  Archie  C.  Epps,  Vice-Chairman 

Mrs.  John  H.  Fitzpatrick,  Vice-Chairman  William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


David  B.  Arnold,  Jr. 
Peter  A.  Brooke 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  M.  Crozier,  Jr. 
Deborah  B.  Davis 
Nina  L.  Doggett 
Trustees  Emeriti 
Vernon  R.  Alden 
Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
Mrs.  John  M.  Bradley 
Abram  T.  Collier 


Dean  Freed 
Avram  J.  Goldberg 
Francis  W.  Hatch 
Julian  T.  Houston 
Mrs.  Bela  T.  Kalman 
Mrs.  George  I.  Kaplan 
Harvey  Chet  Krentzman 
R.  Willis  Leith,  Jr. 

Mrs.  Harris  Fahnestock 
Mrs.  John  L.  Grandin 
E.  Morton  Jennings,  Jr. 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W.  Rabb 


Mrs.  August  R.  Meyer 
Molly  Millman 
Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

Nicholas  T.  Zervas 


Mrs.  George  R.  Rowland 
Mrs.  George  Lee  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer  Michael  G.  McDonough,  Assistant  Treasurer 

Daniel  R.  Gustin,  Clerk 


Administration 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 
Evans  Mirageas,  Artistic  Administrator 

Caroline  Smedvig,  Director  of  Public  Relations  and  Marketing 
Josiah  Stevenson,  Director  of  Development 
Ray  F.  Wellbaum,  Orchestra  Manager 


Dennis  Alves,  Program  Coordinator 
for  the  Boston  Pops 

Robert  Bell,  Manager  of  Information  Systems 
Peter  N.  Cerundolo,  Director  of 
Corporate  Development 
Constance  B.F.  Cooper,  Director  of  Boston 
Symphony  Annual  Fund 
Madelyne  Cuddeback,  Director  of 
Corporate  Sponsorships 
Patricia  Forbes  Halligan,  Director  of 
Personnel  Services 

Sarah  J.  Harrington,  Budget  Manager 
Margaret  Hillyard-Lazenby,  Director  of 
Volunteers 

Russell  M.  Hodsdon,  Manager  of  Boy  Office 
Bernadette  M.  Horgan,  Public  Relations 
Coordinator 

Craig  R.  Kaplan,  Controller 
Nancy  A.  Kay,  Director  of  Sales  & 

Marketing  Manager 


Susan  E.  Kinney,  Assistant  Director  of 
Development 

Patricia  Krol,  Coordinator  of  Youth  Activities 
Steven  Ledbetter,  Musicologist  & 

Program  Annotator 

Marc  Mandel,  Publications  Coordinator 
John  C.  Marksbury,  Director  of 

Foundation  and  Government  Support 
Julie-Anne  Miner,  Manager  of  Fund  Reporting 
Richard  Ortner,  Administrator  of 
Tanglewood  Music  Center 
Scott  Schillin,  Assistant  Manager , 

Pops  and  Youth  Activities 
Joyce  M.  Serwitz,  Associate  Director  of 
Development/Director  of  Major  Gifts 
Cheryl  L.  Silvia,  Function  Manager 
Michelle  Leonard  Techier,  Media  and  Production 
Manager,  Boston  Symphony  Orchestra 
Robin  J.  Yorks,  Director  of  Tanglewood 
Development 
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Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

John  F.  Cogan,  Jr.,  Chairman 
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Amanda  Barbour  Amis 
Harlan  Anderson 
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Mrs.  Leo  L.  Beranek 
Lynda  Schubert  Bodman 
Donald  C.  Bowersock,  Jr. 
William  M.  Bulger 
Mrs.  Levin  H.  Campbell 
Earle  M.  Chiles 
Gwendolyn  Cochran  Hadden 
William  F.  Connell 
Walter  J.  Connolly,  Jr. 

Jack  Connors,  Jr. 

Albert  C.  Cornelio 
Phyllis  Curtin 
JoAnne  Dickinson 
Harry  Ellis  Dickson 
Phyllis  Dohanian 
Hugh  Downs 
Goetz  B.  Eaton 
Harriett  M.  Eckstein 
Deborah  A.  England 
Edward  Eskandarian 
Peter  M.  Flanigan 
Eugene  M.  Freedman 
Mrs.  James  G.  Garivaltis 
Jordan  L.  Golding 
Mark  R.  Goldweitz 

Overseers  Emeriti 

Mrs.  Weston  W.  Adams 
Mrs.  Frank  G.  Allen 
Bruce  A.  Beal 
Mrs.  Richard  Bennink 
Mary  Louise  Cabot 
Johns  H.  Congdon 
Peter  H.B.  Frelinghuysen 
Mrs.  Thomas  J.  Galligan 
Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Mrs.  Louis  I.  Kane 


Mrs.  Haskell  R.  Gordon 
John  P.  Hamill 
Daphne  P.  Hatsopoulos 
Bayard  Henry 
Glen  H.  Hiner 

Mrs.  Marilyn  Brachman  Hoffman 

Ronald  A.  Homer 

Lola  Jaffe 

Anna  Faith  Jones 

H.  Eugene  Jones 

Susan  B.  Kaplan 

Mrs.  S.  Charles  Kasdon 

Richard  L.  Kaye 

Mrs.  Gordon  F.  Kingsley 

Allen  Z.  Kluchman 

Koji  Kobayashi 

Mrs.  Carl  Koch 

David  I.  Kosowsky 

George  Krupp 

John  R.  Laird 

Mrs.  Hart  D.  Leavitt 

Laurence  Lesser 

Stephen  R.  Levy 

Frederick  H.  Lovejoy,  Jr. 

Diane  H.  Lupean 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
Nathan  R.  Miller 


Leonard  Kaplan 
Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  James  F.  Lawrence 
C.  Charles  Marran 
Hanae  Mori 

Mrs.  Stephen  V.C.  Morris 
Stephen  Paine,  Sr. 

David  R.  Pokross 
Daphne  Brooks  Prout 


Symphony  Hall  Operations 

Robert  L.  Gleason,  Facilities  Manager 
James  E.  Whitaker,  House  Manager 

Cleveland  Morrison,  Stage  Manager 

Franklin  Smith,  Supervisor  of  House  Crew 

Wilmoth  A.  Griffiths,  Assistant  Supervisor  of  House  Crew 

William  D.  McDonnell,  Chief  Steward 

H R.  Costa,  Lighting  ~ 


Richard  P.  Morse 
E.  James  Morton 
David  G.  Mugar 
Robert  J.  Murray 
David  S.  Nelson 
Mrs.  Hiroshi  H.  Nishino 
Robert  P.  O’Block 
Paul  C.  O’Brien 
Vincent  M.  O’Reilly 
Andrall  E.  Pearson 
John  A.  Perkins 
Millard  H.  Pryor,  Jr. 

Robert  E.  Remis 

William  D.  Roddy 

John  Ex  Rodgers 

Keizo  Saji 

Roger  A.  Saunders 

Mrs.  Raymond  H.  Schneider 

Malcolm  L.  Sherman 

Mrs.  Donald  B.  Sinclair 

L.  Scott  Singleton 

Ira  Stepanian 

William  F.  Thompson 

Mark  Tishler,  Jr. 

Roger  D.  Wellington 
Robert  A.  Wells 
Margaret  Williams-DeCelles 
Mrs.  John  J.  Wilson 


Mrs.  Peter  van  S.  Rice 
Mrs.  Jerome  Rosenfeld 
Mrs.  William  C.  Rousseau 
Mrs.  William  H.  Ryan 
Francis  P.  Sears,  Jr. 

Ralph  Z.  Sorenson 
Mrs.  Edward  S.  Stimpson 
Mrs.  Arthur  I.  Strang 
Luise  Vosgerchian 
Mrs.  Donald  B.  Wilson 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Molly  Beals  Millman,  President 
Flornie  Whitney,  Executive  Vice-President 
Joan  Erhard,  Secretary 
Bonnie  B.  Schalm,  Treasurer 
Betty  Sweitzer,  Nominating  Chairman 

Vice-Presidents 

Helen  A.  Doyle,  Hall  Services 
Goetz  B.  Eaton,  Fundraising 
Una  Fleischmann,  Development 
Paul  S.  Green,  Resources  Development 
Patricia  M.  Jensen,  Membership 
Kathleen  G.  Keith,  Adult  Education 


Maureen  Hickey,  Tanglewood 

Ileen  Cohen,  Tanglewood 

Ann  Macdonald,  Youth  Activities 

Carol  Scheifele-Holmes,  Symphony  Shop 

Patricia  L.  Tambone,  Public  Relations 


Business  and  Professional  Leadership  Association 
Board  of  Directors 


Harvey  Chet  Krentzman,  Chairman 


James  F.  Cleary,  BPLA  President 


J.P.  Barger 
Leo  L.  Beranek 
William  F.  Connell 
Nelson  J.  Darling 
Thelma  E.  Goldberg 


George  H.  Kidder 
William  F.  Meagher 
Robert  P.  O’Block 
Vincent  M.  O’Reilly 


William  D.  Roddy 
Malcolm  L.  Sherman 
Ray  Stata 

Stephen  J.  Sweeney 
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A Pops  Promenade: 

Celebrating  107  years  of  the  Boston  Pops 


On  display  in  the  first-floor  Huntington  Avenue  corridor  of  the  Cohen  Wing  is  an  exhibit 
of  Boston  Pops  memorabilia  from  the  Boston  Symphony  Orchestra  Archives,  including 
photographs  of  conductors  and  orchestra  members,  program  books,  and  newspaper 
articles. 
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John  Williams 


In  January  1980,  John  Williams  was  named  nineteenth  con- 
ductor of  the  Boston  Pops  Orchestra  since  its  founding  in 
1885.  Born  in  New  York,  Mr.  Williams  attended  UCLA,  stud- 
ied composition  privately  with  Mario  Castelnuovo-Tedesco, 
and  attended  the  Juilliard  School,  where  he  studied  piano 
with  Madame  Rosina  Lhevinne.  He  worked  as  a jazz  pianist 
before  beginning  his  career  in  the  film  studios,  where  he 
worked  with  such  composers  as  Bernard  Herrmann,  Alfred 
Newman,  and  Franz  Waxman.  He  went  on  to  write  music 
for  many  television  programs  in  the  1960s,  winning  two 
Emmy  awards  for  his  work. 

John  Williams  has  composed  the  music  and  served  as  music  director  for  more 
than  seventy  films,  including  JFK,  Hook , Home  Alone,  Presumed  Innocent,  Born  on 
the  Fourth  of  July,  Indiana  Jones  and  the  Last  Crusade,  Always,  Stanley  and  Iris,  The 
Accidental  Tourist,  Empire  of  the  Sun,  The  Witches  of  Eastwick,  Indiana  Jones  and  the 
Temple  of  Doom,  Return  of  the  Jedi,  E.T.  (the  Extra-Terrestrial),  Raiders  of  the  Lost 
Ark,  The  Empire  Strikes  Back,  Superman,  Close  Encounters  of  the  Third  Kind,  Star 


Dinner  and  Pops. 
Without  missing  a beat. 

While  the  orchestra  is  tuning  up,  you  can  relax  and  enjoy  a wonderful 
three'Course,  fixed'price  dinner  at  Cafe  Promenade.  After  dessert,  stroll  over  to 
Symphony  Hall  with  time  to  spare.  Parking’s  free,  so  you  can  leave  your  car  in 
our  garage.  But  don’t  just  pop  in.  Call  424-7000  for  reservations. 

^FE 

RO&tENADE 

At  The  Colonnade  Hotel 

On  Huntington  Avenue  across  from  the  Prudential  Center 
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Wars , Jaws , and  Goodbye , Mr.  Chips.  He  has  received  thirty  Academy  Award  nomina- 
tions and  has  been  awarded  four  Oscars  and  fifteen  Grammies,  as  well  as  several 
gold  and  platinum  records.  His  most  recent  Oscar  was  for  Best  Original  Score  for  a 
Motion  Picture,  for  E.T.  In  1992  he  received  two  Academy  Award  nominations,  for 
the  score  to  JFK  and  the  song  "When  You’re  Alone”  from  the  film  Hook.  His  most 
recent  project  is  the  score  to  the  film  Far  and  Away  starring  Tom  Cruise  and  set  for 
release  in  late  May  1992. 

In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces, 
including  two  symphonies,  and  a flute  concerto  and  violin  concerto  recorded  by  the 
London  Symphony  Orchestra.  Recent  works  include  the  theme  for  the  1988  Summer 
Olympics  and  a clarinet  concerto,  which  was  performed  at  the  1991  Boston  Pops 
concert  at  Tanglewood. 

The  soundtrack  album  to  Star  Wars  has  sold  more  than  four  million  copies,  more 
than  any  non-pop  album  in  recording  history.  Many  of  Mr.  Williams’  film  scores 
have  been  recorded,  and  he  has  led  a series  of  best-selling  albums  with  the  Boston 
Pops  Orchestra  for  Sony  Classical  and  Philips  Records.  Their  highly  acclaimed 
recordings  include  Pops  in  Space , Pops  on  the  March , Pops  Around  the  World,  Aisle 
Seat,  Swing,  Swing,  Swing,  Bernstein  by  Boston,  Pops  in  Love,  By  Request . . .,  an  album 
of  music  by  John  Williams,  The  Planets,  Digital  Jukeboy,  Pops  Britannia,  Salute  to 
Hollywood,  Pops  a la  Russe,  an  album  of  favorite  Russian  music,  and  an  all-Gershwin 
album  entitled  Pops  by  George.  The  first  recording  by  John  Williams  and  the  Boston 
Pops  Orchestra  on  the  Sony  Classical  label,  Music  of  the  Night,  an  album  of  contem- 
porary and  classic  show  tunes,  was  released  in  1990.  Also  for  Sony  Classical,  they 
have  recorded  a collection  of  favorite  marches,  entitled  I Love  a Parade,  an  album  of 
John  Williams’  music  for  the  films  of  Steven  Spielberg  entitled  The  Spielberg/ 
Williams  Collaboration,  and,  their  most  recent  release,  The  Green  Album,  which 
includes  "This  Land  Is  Your  Land,"  “Simple  Gifts,”  and  "Theme  for  Earth  Day.” 

Mr.  Williams  has  led  the  Boston  Pops  Esplanade  Orchestra  on  United  States  tours 
in  1985  and  1989,  and  on  a tour  of  Japan  in  November  1987.  He  led  the  Boston  Pops 
Orchestra  on  a tour  of  Japan  in  June  1990.  In  1992  he  will  lead  the  Boston  Pops 
Esplanade  Orchestra  on  its  fourth  tour  of  United  States  summer  festivals.  Mr. 
Williams  has  appeared  as  guest  conductor  with  a number  of  major  orchestras, 
including  the  London  Symphony,  the  Cleveland  Orchestra,  the  Philadelphia  Orches- 
tra, and  the  Los  Angeles  Philharmonic,  with  which  he  has  appeared  many  times  at 
the  Hollywood  Bowl.  He  has  been  awarded  honorary  degrees  from  many  American 
colleges  and  universities. 


Harry  Ellis  Dickson 


Harry  Ellis  Dickson  is  Associate  Conductor  Laureate  of  the 
Boston  Pops,  founder  and  Conductor  Laureate  of  the  Bos- 
ton Symphony  Youth  Concerts,  and  music  director  of  the 
Boston  Classical  Orchestra.  He  retired  in  1987  from  the 
Boston  Symphony  Orchestra’s  first  violin  section.  A native 
of  Cambridge,  Massachusetts,  Mr.  Dickson  is  a graduate  of 
Somerville  High  School  and  the  New  England  Conservatoiy 
of  Music.  He  studied  violin  with  Carl  Flesch  and  Max  Rostal 
as  a fellowship  student  at  Berlin’s  Hochschule  fur  Musik 
and  later  studied  conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  He  joined  the  Boston  Symphony 
Orchestra  in  1938  under  Serge  Koussevitzky. 

Active  as  a guest  conductor,  Mr.  Dickson  has  conducted  Pops  concerts  with  many 
orchestras  outside  of  Boston.  In  addition,  he  remains  active  as  a conductor  of  the 
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Boston  Pops  Orchestra  and  the  Boston  Pops  Esplanade  Orchestra  at  Symphony  Hall, 
on  the  Esplanade,  and  in  other  areas  of  New  England. 

The  distinguished  recipient  of  numerous  awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French  government.  He  has  been  honored  by 
the  National  Conference  of  the  Humanities  and  Pi  Lambda  Theta,  a national  honor 
and  professional  association  in  education.  In  1975  the  city  of  Somerville  dedicated 
the  Harry  Ellis  Dickson  Center  of  Fine  Arts  and  Humanities  in  its  Winter  Hill  Com- 
munity School,  and  in  1983  the  Boston  Public  Schools  honored  him  by  dedicating 
the  Harry  Ellis  Dickson  Orchestral  Suite  in  the  Roland  Hayes  Division  of  Music  at 
Madison  Park  High  School.  In  November  1991  Mayor  Raymond  L.  Flynn  dedicated 
“Harry  Ellis  Dickson  Park"  on  Westland  Avenue  near  Symphony  Hall.  Mr.  Dickson 
holds  honorary  degrees  from  many  local  colleges  and  universities,  and  from  the 
American  College  of  Greece.  His  latest  honorary  degrees  were  awarded  in  1987  by 
Boston  University,  the  New  England  Conservatory  of  Music,  the  Boston  Conservatory, 
and  Framingham  State  College. 

An  ardent  collector  of  anecdotes  about  music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his  books,  Gentlemen,  More  Dolce  Please!,  an 
entertaining  view  of  music  behind  the  scenes,  and  Arthur  Fiedler  and  the  Boston 
Pops.  In  addition,  he  furthered  the  part-time  conducting  career  of  his  close  friend, 
the  late  Danny  Kaye,  with  whom  he  traveled  to  many  countries  of  the  world  as 
musical  mentor. 


Ronald  L.  Feldman 

Since  joining  the  Boston  Symphony  Orchestra's  cello  sec- 
tion in  1967  at  the  age  of  nineteen,  Ronald  L.  Feldman  has 
received  critical  acclaim  for  a wide  variety  of  musical 
achievements.  Increasingly  in  demand  as  a conductor,  Mr. 
Feldman  was  appointed  Assistant  Conductor  of  the  Boston 
Pops  Orchestra  in  1989,  having  appeared  as  guest  conduc- 
tor with  the  ensemble  for  three  consecutive  seasons  at 
Symphony  Hall  and  in  1987  at  Tanglewood.  Mr.  Feldman  is 
currently  conductor  of  the  Boston  new  music  ensemble 
Extension  Works.  Formerly  music  director  and  conductor 
of  the  Worcester  Symphony  Orchestra,  Mr.  Feldman  was 
also  music  director  and  conductor  for  five  seasons  of  the 
New  England  Philharmonic.  In  1988  he  and  the  New  England  Philharmonic  were 
awarded  the  American  Symphony  Orchestra  League’s  ASCAP  Award  for  Adventure- 
some Programming  of  Contemporary  Music.  Mr.  Feldman  has  been  conductor  of 
the  Berkshire  Symphony  since  the  1989-90  season.  With  that  ensemble,  he  received 
his  second  ASCAP  Award  for  Adventuresome  Programming  of  Contemporary  Music, 
for  the  1990-91  season.  In  the  summer  of  1991,  Mr.  Feldman  made  his  conducting 
debut  with  the  St.  Louis  Symphony.  He  has  also  appeared  as  guest  conductor  with 
the  Berkshire  Symphony,  the  Pro  Arte  Chamber  Orchestra,  the  Springfield  Sym- 
phony, the  MIT  Experimental  Studio,  and  the  Albany  Symphony. 

Born  in  Brooklyn  and  a graduate  of  Boston  University,  Ronald  L.  Feldman  has 
taught  at  Brown  University  and  Brandeis  University;  he  currently  teaches  at  the 
Tanglewood  Music  Center  and  at  the  Boston  Conservatory,  where  he  is  conductor 
of  the  orchestra  and  chairman  of  the  string  department. 
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A Brief  History  of  the  Boston  Pops 

The  promise  of  something  new  and  exciting  at  Boston’s  Music  Hall  brought  out  a 
large  crowd  on  July  11,  1885,  none  of  whom  could  have  guessed  that  they  were 
present  for  what  would  become  a national  tradition.  Boston,  of  all  American  cities, 
had  a reputation  of  sobriety  in  matters  musical  — the  notion  of  "good  music”  as  “high 
art"  was  intimately  bound  up  with  the  understanding  that  the  music  must  be,  above 
all,  serious.  What  a surprise,  then,  to  discover  that  Henry  Lee  Higginson,  the  founder 
in  1881  of  the  Boston  Symphony  Orchestra,  proposed  to  establish  in  the  summer 
“concerts  of  a lighter  kind  of  music.” 

Higginson’ s idea  was  inspired  in  part  by  his  early  experiences  as  a music  student 
in  Vienna,  where  he  enjoyed  the  delights  of  Austrian  concert  gardens,  which  offered 
light  music  in  the  relaxed  atmosphere  of  a cafe  setting.  He  was  also  a realist  with  a 
strong  desire  to  provide  fuller  employment  for  the  members  of  the  Boston  Sym- 
phony Orchestra,  who  at  the  time  worked  only  six  months  of  the  year. 

When  the  dream  was  finally  realized,  it  was  a bold  innovation.  Billed  as  the 
“Promenade  Concerts,”  they  combined  light  classical  music,  tunes  from  the  current 
hits  of  the  musical  theater,  and  occasionally  a novelty  number  designed  largely  to 
generate  laughter  with  clever  musical  tricks.  In  addition,  Music  Hall  was  among  the 
first  public  buildings  lighted  by  electricity,  and  nowhere  else  in  the  city  could  music 
be  heard  in  the  same  room  where  refreshments  and  light  alcoholic  beverages  were 
being  served.  The  highest  social  circles  of  Boston  were  present,  and,  at  intermission, 
the  audience  enjoyed  promenading  to  meet  friends  and  sport  the  latest  spring  fash- 
ions. Allowing  for  some  changes  of  taste  over  the  course  of  a century,  the  early  pro- 
grams were  remarkably  similar  to  the  Pops  programs  of  today. 

Throughout  the  orchestra’s  early  history,  almost  all  of  the  Pops  conductors  were 
drawn  from  the  membership  of  the  BSO.  The  principal  exception  was  the  first  con- 
ductor, Adolf  Neuendorff,  a German-born  musician  who  came  to  America  in  1854 
and  studied  music  here.  A prominent  opera  conductor,  he  had  led  the  American 
premieres  of  Wagner’s  Lohengrin  and  Die  Walkiire  and  was  an  active  composer  of 
operettas  for  the  German-language  theater  in  New  York.  Several  of  the  conductors 
were  significant  musical  figures:  Timothee  Adamowski,  a distinguished  violinist  and 
chamber  musician;  Max  Zach,  who  later  became  conductor  of  the  St.  Louis  Sym- 
phony Orchestra;  and  Gustav  Strube,  a prolific  composer  who  heard  fifteen  of  his 
orchestral  works  performed  by  the  Boston  Symphony  Orchestra  and  later  became 
the  first  conductor  of  the  Baltimore  Symphony  Orchestra  and  director  of  the  Pea- 
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body  Conservatory  in  Baltimore.  Often  the  conductorship  was  shared  between  two 
people  during  a season,  which  provided  some  variety  in  programming  tastes  and 
also  encouraged  concertgoers  to  attend  more  than  once  each  year. 

The  new  century  dawned  in  Boston  with  a new  name  and  a new  home  for  the 
“Promenade  Concerts.”  The  change  came  with  the  temporary  move  from  Music  Hall 
to  Mechanics  Hall  while  the  Boston  Symphony  Orchestra’s  new  home  in  Back  Bay 
was  still  under  construction.  In  1900  the  programs  began  carrying,  for  the  first  time, 
the  punchy  and  by  now  commonly  accepted  term,  the  “Pops.”  Now  being  frequently 
performed  was  a recent  patriotic  work  by  America’s  “March  King,”  John  Philip 
Sousa,  which  in  later  decades  was  to  become  a celebrated  Pops  signature  piece  — 
“The  Stars  and  Stripes  Forever.” 

The  history  of  the  Boston  Pops  Orchestra  was  for  many  years  linked  with  the 
name  of  Arthur  Fiedler,  who  in  1930  became  the  first  American-born  conductor  put 
in  charge  of  entertaining  Pops  audiences.  Born  in  Boston,  trained  in  Germany,  Fied- 
ler joined  the  Boston  Symphony  Orchestra  in  1915  as  a twenty-year-old  violinist.  He 
played  both  violin  and  viola  under  several  Pops  conductors,  notably  the  Italians 
Agide  Jacchia  and  Alfredo  Casella.  In  order  to  develop  his  skills  as  a conductor,  Fied- 
ler formed  the  Fiedler  Sinfonietta,  a chamber  orchestra  composed  of  Boston  Sym- 
phony members.  At  the  same  time,  his  efforts  to  establish  a series  of  free  outdoor 
orchestral  concerts  resulted,  in  1929,  in  the  first  Esplanade  Concerts  on  the  east 
bank  of  the  Charles  River.  With  Fiedler’s  appointment  as  eighteenth  conductor  of  the 
Boston  Pops  the  following  year,  the  modern  Pops  was  established.  Fiedler  took  a 
strong  interest  in  American  music  and  young  American  soloists;  he  also  emphasized 
popular  contemporary  compositions  as  well  as  light  music  of  earlier  days. 

Fiedler’s  Esplanade  concerts  were  eventually  absorbed  by  the  Boston  Symphony 
Orchestra  organization.  Recordings,  tours,  and  guest  appearances  made  Fiedler  and 
the  Boston  Pops  Orchestra  famous.  One  of  their  earliest  releases,  Jacob  Gade’s 
Jalousie , issued  in  1935,  became  the  first  orchestral  record  ever  to  "go  gold"  by  sell- 
ing more  than  a million  copies.  Jalousie  and  Gershwin’s  Rhapsody  in  Blue  launched 
the  Boston  Pops  Orchestra  as  the  most-recorded  orchestra  in  the  world. 

The  current  series  of  live  local  Boston  Pops  radio  broadcasts  was  initiated  in  1952; 
as  of  1962,  syndicated  Pops  radio  broadcasts  have  been  heard  nationally  each  week. 
Starting  in  1969,  the  national  public  television  program  “Evening  at  Pops,”  a joint 
production  of  WGBH-TV  in  Boston  and  the  Boston  Symphony  Orchestra,  Inc.,  made 
the  Pops  familiar  and  welcome  visitors  to  households  all  over  the  country  and  even 
beyond  its  borders. 

Following  Fiedler’s  death  on  July  10,  1979,  Boston  Pops  Associate  Conductor  Harry 
Ellis  Dickson  led  the  orchestra  until  John  Williams  was  appointed  Conductor  in  Jan- 
uary 1980.  Mr.  Williams  has  broadened  the  Boston  Pops  repertory,  maintained  the 
popularity  of  “Evening  at  Pops,”  and  led  a series  of  best-selling  recordings  for  Sony 
Classical  and  Philips  Records. 

Pops  concerts  are  performed  by  the  Boston  Pops  Orchestra,  which  is  composed  of 
members  of  the  Boston  Symphony  Orchestra  (except  for  twelve  of  the  principal  play- 
ers, who  tour  during  the  Pops  season  as  the  Boston  Symphony  Chamber  Players), 
and  by  the  Boston  Pops  Esplanade  Orchestra,  made  up  of  other  Boston-based  musi- 
cians. Both  the  Boston  Pops  Orchestra  and  the  Boston  Pops  Esplanade  Orchestra 
represent  the  city  of  Boston  on  tour.  The  Boston  Pops  Orchestra  has  appeared  at  the 
White  House  and  at  the  Lincoln  Memorial;  Mr.  Williams  led  the  Boston  Pops 
Orchestra  on  a tour  of  Japan  in  June  1990.  The  Boston  Pops  Esplanade  Orchestra 
has  made  three  tours  of  United  States  summer  festivals  and  in  November  1987  vis- 
ited Japan  with  John  Williams.  In  1992  Mr.  Williams  will  lead  the  BPEO  on  its  fourth 
tour  of  United  States  summer  festivals.  The  Boston  Pops  season  begins  immediately 
following  the  close  of  the  Boston  Symphony  Orchestra’s  winter  season,  usually  in 
early  May,  and  continues  through  early  July.  There  is  an  annual  Christmas  Pops 
series  and  a New  Year’s  Eve  gala  at  Symphony  Hall  as  well. 
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BOSTON 


THE  BOSTON  POPS 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  L.  FELDMAN, 
Assistant  Conductor 

First  Violins 

Tamara  Smirnova-Sajfar 

Leo  L.  Beranek  Chair 

Max  Hobart 

Edward  and  Bertha  C.  Rose  Chair 

Laura  Park 
Bo  Youp  Hwang 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Maiylou  Speaker  Churchill 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 
Leonard  Moss 

* Harvey  Seigel 
’Jerome  Rosen 

* Sheila  Fiekowsky 
Ronan  Lefkowitz 

’Jennie  Shames 
’ Aza  Raykhtsaum 
’Valeria  Vilker  Kuchment 
’Bonnie  Bewick 
’Tatiana  Dimitriades 


* Participating  in  a system  of 
rotated  seating  within  each 
string  section 
§On  sabbatical  leave 
t Substituting,  1992  spring  season 


’James  Cooke 
* Si-Jing  Huang 
’Victor  Romanul 
tJoseph  Conte 
fDaniel  Banner 
fGerald  Itzkoff 


Bass  Clarinet 

Craig  Nordstrom 

Bassoons 

Richard  Ranti 
Roland  Small 


Violas 

Robert  Barnes 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 

* Mark  Ludwig 

* Rachel  Fagerburg 

* Edward  Gazouleas 

* Kazuko  Matsusaka 
tAnne  Black 
fDavid  Rubinstein 

Cellos 

Martha  Babcock 

Helene  and  Norman  L.  Cahners  Chair 

Sato  Knudsen 
Joel  Moerschel 

* Robert  Ripley 
Luis  Leguia 
Carol  Procter 

* Ronald  Feldman 
’Jerome  Patterson 
’Jonathan  Miller 

* Owen  Young 


Basses 

Lawrence  Wolfe 
Bela  Wurtzler 
John  Salkowski 
* Robert  Olson 
’James  Orleans 
’Todd  Seeber 
’John  Stovall 

Flutes 

Fenwick  Smith 
tElinor  Preble 

Piccolo 

Geralyn  Coticone 

Oboes 

Keisuke  Wakao 
§Wayne  Rapier 
flra  Deutsch 

English  Horn 

Laurence  Thorstenberg 

Clarinets 

Thomas  Martin 
tWilliam  Wrzesien 


Contrabassoon 

Richard  Plaster 

Homs 

Richard  Sebring 
Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Timothy  Morrison 
Thomas  Rolfs 
Peter  Chapman 
tBruce  Hall 

Trombones 

Norman  Bolter 
+ Douglas  Wright 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Arthur  Press 

Percussion 

Thomas  Gauger 
Frank  Epstein 
William  Hudgins 
Fred  Buda 

Harp 

Ann  Hobson  Pilot 

Rhythm  Section 

Fred  Buda  — drums 
Bob  Winter  — piano 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Alfred  Robison 


12 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Thursday  evening,  May  7,  1992,  at  8:00 


“EVENING  AT  POPS” 

SPONSORED  BY  DIGITAL  EQUIPMENT  CORPORATION 


Olympic  Fanfare 

Williams 

Festive  Overture 

Shostakovich 

Love  Theme  from  On  the  Waterfront 

Bernstein 

Three  Dances  from  Fancy  Free 
Galop  — Waltz  — Danzon 

Bernstein 

The  Flight  to  Neverland,  from  Hook 

Williams 

INTERMISSION 

Spanish  Dance  from  Swan  Lake 

Tchaikovsky 

Carmen  Fantasy , after  Bizet’s  opera 
SARAH  CHANG,  violin 

Sarasate 

Ritual  Fire  Dance  from  El  Amor  Brujo 

Falla 

INTERMISSION 

Overture  to  Gypsy 

Styne 

Presenting 
TYNE  DALY 

Captain  Hook’s  Waltz,  from  Peter  Pan 
Trouble,  from  The  Music  Man 

Ms.  Daly  with  members  of  the  Tanglewood 
Festival  Chorus,  John  Oliver,  Conductor 

Styne/Comden/Green 

Willson 

Some  People,  from  Gypsy 
Ms.  Daly 

Styne/Sondheim 

That’s  Entertainment 

S chwartz- Hayman 

This  concert  is  being  taped  by  WGBH  Boston  for  future  broadcast  on  PBS's  “Evening  at  Pops" 
series.  Because  the  segments  taped  will  become  part  of  a television  program , occasional  scenes  of 
the  audience  may  be  used. 

Accommodations  for  this  evening’s  soloists  courtesy  of  The  Copley  Plaza  Hotel. 

Air  transportation  courtesy  of  American  Airlines. 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Northrop  Corporation;  Ellison  Tours;  Billerica  Middle  School  Band; 

Selden  Middle  School;  Friends  of  the  Richards  Library;  New  England  Rehabilitation  Hospital; 

McGill  University  Graduates’  Society. 
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Week  1 


Dedication  T o Long-term 
Dental  Health 


Our  dedication  begins 
with  frequently  held  lec- 
tures by  our  experi- 
enced staff  of  specialists 
& world-leading  re- 
searchers, comprehen- 
sive monthly  journals 
addressing  your  dental 
concerns  with  easy  to 
understand  explanations,  & extensive  video  libraries  care- 
fully produced  to  familiarize  you  with  many  advanced 
procedures.  All  in  a relaxing,  elegant  & friendly  environ- 
ment, without  the  high  price  you  might  expect  to  pay. 

We  use  state  of  the  art  sterilization  techniques  and  for 
your  convenience  we  provide  emergency  dental  care,  vali- 
dated parking,  evening  & weekend  appointments. 


If  you  have  questions  about  your  dental  care, 
call  us  for  an  appointment. 


NEW  ENGLAND  DENTAL  CENTER 

Practitioners  in  the  Art  of  Dentistry  ™ 

665  Boylston  Street  815  Somerville  Avenue 

Boston  266-2700  Cambridge  876-1100 

Open:  Mon  thru  Sat,  7am  to  8pm;  Sun  noon  to  6pm 
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THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Friday  evening,  May  8,  1992,  at  8:00 
RONALD  L.  FELDMAN  conducting 


Dance  of  the  Comedians,  from  The  Bartered  Bride  Smetana 

Hungarian  Dances  Nos.  1,  6,  and  5 Brahms 

Bolero  Ravel 


INTERMISSION 


Carnival  of  the  Animals 

I.  Introduction  and  Royal  March  of  the  Lions 

II.  Hens  and  Cocks 

III.  Wild  Horses 

IV.  Tortoises 

V.  The  Elephant 

VI.  Kangaroos 

VII.  Aquarium 


Saint-Saens 

VIII.  Long-eared  Characters 
III.  The  Cuckoo  Deep  in  the  Forest 

IX.  Aviary 

X.  Pianists 
XII.  Fossils 

XIII.  The  Swan 

XIV.  Finale 


LESLIE  AMPER  and  RANDALL  HODGKINSON,  pianos 
CHRISTOPHER  LYDON,  narrator 
Poetiy  by  Ogden  Nash 


INTERMISSION 


March  from  Superman  Williams 

Excerpts  from  The  Empire  Strikes  Back  Williams 

Yoda’s  Theme  — Imperial  March 

Selections  from  Beauty  and  the  Beast  Menken-Ramin 

Prologue  — Belle  — Gaston  — Something  There  — 

Be  Our  Guest  — Beauty  and  the  Beast 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  American  Red  Cross  of  Massachusetts  Bay;  Bergenfield  High  School 
Music  Department;  New  England  Interior  Design  Coalition;  Boston  Bates  Club;  Brae  Bum 
Country  Club;  Waltham  Weston  Hospital  & Medical  Center;  Shrewsbury  Schools  Music  Associa- 
tion; Londonderry  Rotary  Club;  Heritage  Festivals;  Skal  Club  of  Boston;  Historic  Deerfield,  Inc.; 
Georgian  Bay  Secondary  School  Orchestra;  Princeton  Association  of  New  England;  Order  of  the 
Eastern  Star-Massachusetts;  The  Carroll  High  School;  St.  Mary’s  Episcopal  Church,  Portsmouth, 

R.I.;  Hampton  Recreation;  St.  Andrew’s  Church,  Ayer;  Concord  Trailways. 
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Week  1 


429  WASHINGTON  ST.,  BOSTON 
All  Major  Credit  Cards  Accepted  • Budget  Terms 
Mail  or  Phone  Orders  542-3902  • Open  Monday  and  Thursday  Till  7 


X 

€ B € L 

Sport  Line.  Meticulously  sleek  one-piece 
case  carved  from  the  block.  Scratch-resistant 
sapphire  crystal  Water  resistant  to  30  meters 
(99  ft.).  High-performance  quartz  movement 
with  extended  power  reserve.  Available  for 
men  or  women  in  all  18  kL  gold,  stainless 
steel  and  18  kl  gold  or  all  stainless  steel. 
With  bezels,  straps  and  bracelets  to  suit 
individual  taste  and  the  most  demanding 
activities.  Five  year  international  limited 
warranty.  Performance  in  pursuit  of  excellence 
from  the  architects  of  time. 

of  time 


E.B.  HORN 

Jewelers  Since  1839 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Saturday  afternoon,  May  9,  1992,  at  1:00 
RONALD  L.  FELDMAN  conducting 


Dance  of  the  Comedians,  from  The  Bartered  Bride  Smetana 

Hungarian  Dances  Nos.  1,  6,  and  5 Brahms 

Bolero  Ravel 


INTERMISSION 


Carnival  of  the  Animals 

I.  Introduction  and  Royal  March  of  the  Lions 

II.  Hens  and  Cocks 

III.  Wild  Horses 

IV.  Tortoises 

V.  The  Elephant 

VI.  Kangaroos 

VII.  Aquarium 


Saint-Saens 

VIII.  Long-eared  Characters 
III.  The  Cuckoo  Deep  in  the  Forest 

IX.  Aviary 

X.  Pianists 
XII.  Fossils 

XIII.  The  Swan 

XIV.  Finale 


LESLIE  AMPER  and  RANDALL  HODGKINSON,  pianos 
PAUL  BINDER,  narrator 
Poetry  by  Ogden  Nash 


INTERMISSION 


March  from  Superman  Williams 

Excerpts  from  The  Empire  Strikes  Back  Williams 

Yoda's  Theme  — Imperial  March 

Selections  from  Beauty  and  the  Beast  Menken-Ramin 

Prologue  — Belle  — Gaston  — Something  There  — 

Be  Our  Guest  — Beauty  and  the  Beast 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 
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Week  1 


“Culture  is  not  just  an  ornament; 
it  is  the  expression 
of  a nation^  character  . . * ” 


W.  Somerset  Maugham 


Because  culture  touches  on  the  noblest  impulses  within  us  all, 

The  Boston  Company  believes  our  cultural  institutions  are  central  to 
the  dignity  of  every  individual.  Which  is  why,  in  addition  to  our 
enthusiastic  support  of  many  educational  and  social  causes  in  our  community, 
the  people  of  The  Boston  Company  continue  to  contribute  to  a 
variety  of  cultural  institutions.  We  urge  that  you,  too, 
lend  your  continuous  and  generous  support. 


THE  BOSTON  COMPANY 

Boston  Safe  Deposit  and  Trust  Company 


Member  FDIC 


An  Equal  Housing  Lender 
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THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Saturday  evening,  May  9,  1992,  at  8:00 


AN  EVENING  WITH  JERRY  HADLEY  AND  THOMAS  HAMPSON 


Soldiers  Chorus  from  Faust 


Gounod 


Overture  to  The  Barber  of  Seville  Rossini 

All  idea  di  quel  metallo,  from  The  Barber  of  Seville  Rossini 

Jerry  Hadley,  tenor,  and  Thomas  Hampson,  baritone 


Waltz  from  Eugene  Onegin 

INTERMISSION 

Dance  of  the  Phyrne,  from  Faust 

O Mimi,  tu  piu  non  torni,  from  La  boheme 
Messrs.  Hadley  and  Hampson 

Una  furtiva  lagrima,  from  L'Elisir  d'amore 
Mr.  Hadley 

Di  provenza  il  mar,  il  suol,  from  La  Traviata 
Mr.  Hampson 

Gypsy  Dance  from  Carmen 

Au  fond  du  temple  saint,  from  The  Pearl  Fishers 
Messrs.  Hadley  and  Hampson 

INTERMISSION 


Tchaikovsky 

Gounod 

Puccini 

Donizetti 

Verdi 

Bizet 

Bizet 


Another  Op’nin’,  Another  Show,  from  Kiss  Me,  Kate 
In  the  Still  of  the  Night,  from  Rosalie 
Mr.  Hampson 

Maria,  from  West  Side  Story 
Mr.  Hadley 

And  This  Is  My  Beloved,  from  Kismet 
Messrs.  Hadley  and  Hampson 
S ’Wonderful,  from  Funny  Face 


Porter-Courage 

Porter 

Bernstein 

Wright/F  orrest 

Gershwin-Ramin 


Texts  begin  on  page  27. 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Regis  College;  Hewlett  Packard  Company;  UMASS/Amherst  Alumni 
Association;  Marquette  University  Alumnae  Club  of  New  England;  Holy  Trinity  Methodist 
Church,  Danvers;  Ann  Cottrell  Travel;  Sacopee  Valley  High  School;  Stonehill  College  Alumni 
Association;  St.  Zepherin  Parish;  Hobart  &,  William  Smith  Club  of  Boston;  Temple  Judea; 
GenRad-G.R.A.P.E.;  First  Church  Congregational  of  Boxford,  Mass.;  Maineline  Tours;  University 
of  Utah-Young  Alumni  Group. 
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Week  1 


BOSTON 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  L.  FELDMAN 
Assistant  Conductor 

First  Violins 

Michael  Rosenbloom 
Daniel  Banner 
Joseph  Conte 
Maynard  Goldman 
Kristina  Nilsson 
Sandra  Kott 
Alexander  Romanul 
Tison  Street 
Diane  Pettipaw 
Cynthia  Cummings 
Gerald  Mordis 
James  Orent 
Clayton  Hoener 
Gerald  Itzkoff 
Colin  Davis 
Dorothy  Han 

Second  Violins 

William  Waterhouse 
Paul  MacDowell 
Susan  Shipley 
Pattison  Story 
Priscilla  Hallberg 
Kay  Knudsen 
Julie  Leven 
Melissa  Howe 
Abraham  Mishkind 
Lydia  Forbes 
Stacey  Alden 
Odette  Creanga 


Violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Barbara  Kroll 
Emily  Bruell 
David  Rubinstein 
Donna  Jerome 
Mary  Ruth  Ray 


Cellos 

Emmanuel  Feldman 
David  Finch 
George  Seaman 
Ronald  Lowry 
Theresa  Borsodi 
Andrew  Mark 
Joan  Esch 
Toni  Rapier 


Basses 
Robert  Caplin 
Barry  Boettger 
Henry  Peyrebrune 
Thomas  Coleman 
Nicolas  Tsolainos 
Prentice  Pilot 
Justin  Locke 

Flutes 

Kathleen  O’Donnell 
Elinor  Preble 

Piccolo 

Iva  Milch 


Oboes 

Ira  Deutsch 
Frank  Charnley 


English  Horn 

Valerie  Edwards 


Clarinets 

William  Wrzesien 
Andre  Lizotte 

Bass  Clarinet 

Edward  Avedisian 


Bassoons 

Donald  Bravo 
Ronald  Haroutunian 

Contrabassoon 

Isabelle  Plaster 

Horns 

Richard  Greenfield 
Richard  Menaul 
Nona  Gainsforth 
Kevin  Owen 
Thomas  Haunton 

Trumpets 

Bruce  Hall 
Thomas  Smith 
Dennis  Alves 
Gregory  Whitaker 

Trombones 

Donald  Sanders 
Lawrence  Isaacson 
Mark  Cantrell 

Tuba 

Robert  Rittberg 

Timpani 

Everett  Beale 

Percussion 

Fred  Buda 
Dean  Anderson 
Neil  Grover 
Richard  Flanagan 

Harp 

Sarah  Schuster  Ericsson 

Piano 

Bob  Winter 

Librarian 

William  Shisler 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Sunday  evening,  May  10,  1992,  at  7:30 


Soldiers  Chorus  from  Faust  Gounod 

Overture  to  The  Barber  of  Seville  Rossini 

Excerpts  from  Carmen  Bizet 

Intermezzo  — Gypsy  Dance 

Waltz  from  Eugene  Onegin  Tchaikovsky 


INTERMISSION 

Concerto  for  violin  and  orchestra  in  E minor  Mendelssohn 

Allegro  molto  appassionato 
Andante 

Allegretto  non  troppo  — Allegro  molto  vivace 
ARTURO  DELMONI 


INTERMISSION 


Lover,  from  Love  Me  Tonight 

Three  Dances  from  Fancy  Free 
Galop  — Waltz  — Danzon 

Love  Theme  from  On  the  Waterfront 
Flight  to  Neverland,  from  Hook 
S ’Wonderful,  from  Funny  Face 


Rodgers-Morley 

Bernstein 

Bernstein 

Williams 

Gershwin-Ramin 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Mutual  of  Omaha;  UMASS/Dartmouth  Alumni  Association;  New 
Dimensions  in  Tours;  St.  James  Church. 
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Week  1 


THE  BOSTON  POPS  ORCHESTRA 


JOHN  WILLIAMS,  CONDUCTOR 
Monday  evening,  May  11,  1992,  at  6:00 


“EVENING  AT  POPS”  SPECIAL  SESSION 

SPONSORED  BY  DIGITAL  EQUIPMENT  CORPORATION 

AN  EVENING  WITH  JERRY  HADLEY  AND  THOMAS  HAMPSON 


All’idea  di  quel  metallo,  from  The  Barber  of  Seville  Rossini 

Jerry  Hadley,  tenor,  and  Thomas  Hampson,  baritone 

Overture  to  The  Barber  of  Seville  Rossini 

O Mimi,  tu  piu  non  torni,  from  La  boheme  Puccini 

Messrs.  Hadley  and  Hampson 

Una  furtiva  lagrima,  from  L'Elisir  d'amore  Donizetti 

Mr.  Hadley 

Di  provenza  il  mar,  il  suol,  from  La  Traviata  Verdi 

Mr.  Hampson 

Au  fond  du  temple  saint,  from  The  Pearl  Fishers  Bizet 

Messrs.  Hadley  and  Hampson 

BREAK 

Dance  of  the  Phyrne,  from  Faust  Gounod 

Gypsy  Dance  from  Carmen  Bizet 
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Another  Op’nin’,  Another  Show,  from  Kiss  Me,  Kate 


Porter-Courage 


In  the  Still  of  the  Night,  from  Rosalie 
Mr.  Hampson 


Porter 


Maria,  from  West  Side  Story 
Mr.  Hadley 


Bernstein 


And  This  Is  My  Beloved,  from  Kismet 
Messrs.  Hadley  and  Hampson 


Wright/Forrest 


BREAK 


Summertime,  from  Porgy  and  Bess 
Mark  O’Connor,  violin 


Gershwin-Williams 


American  Medley 

Star-Spangled  Banner— Amazing  Grace  — 
Orange  Blossom  Special 
Mr.  O’Connor 


arr.  Meyer 


Sweet  Georgia  Brown 


Bernie/Pinkard/Casey-Meyer 


Mr.  O’Connor 


Welcome  to  this  special  television  session  for  "Evening  at  Pops. " This  concert  is  being  taped  by  WGBH 
Boston  for  future  broadcast  on  PBS’s  "Evening  at  Pops  " series.  Because  the  segments  taped  will 
become  part  of  a television  program , occasional  scenes  of  the  audience  may  be  used.  The  program 
order  above  may  not  reflect  the  taping  order.  Breaks  will  be  at  the  discretion  of  television  personnel. 

Texts  begin  on  page  27. 

Accommodations  for  this  evening’s  soloists  courtesy  of  The  Copley  Plaza  Hotel. 

Air  transportation  courtesy  of  American  Airlines. 

Special  thanks  to  Boston  Coach. 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 
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Week  1 


Next  time,  make  getting 
there  and  back  as 
pleasurable  as  the  concert 

Call  BostonCoach,  the  area's  largest  executive  sedan  service,  for  clean, 
courteous  and  dependable  transportation.  Be  professionally  driven  to  your 
next  concert,  business  appointment  or  to  the  airport  without  traffic,  weather 
or  parking  worries.  Relax,  enjoy  a great  concert  And  next  time,  call 
BostonCoach  to  enjoy  a great  ride. 

• Guaranteed  Rates  • Advance  Reservations 

• No  Tipping  • 24-hour,  7-day  Availability 

• Monthly  Billing  • Minibuses  and  Motorcoaches 

Transportation  for  Boston  Pops  artists  and 
their  guests  is  provided  exclusively  by  BostonCoach. 

For  reservations  call 

(617)  387-7676  or  (800)  672-7676  out-of-state 


BostonCoach 

QUALITY  DRIVES  OUR  BUSINESS 


Boston  Philadelphia  Washington  Newark 
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Notes  on  the  Music 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded 
the  introduction  of  several  important  new  works  to  the  Boston  Pops  reper- 
tory since  1986.  These  include  commissions  of  new  works  as  well  as  special 
arrangements  of  Broadway  show  tunes,  Hollywood  film  scores,  and  medleys, 
such  as  this  year’s  “Unforgettable— A Tribute  to  Nat  King  Cole."  An  interest 
in  new  and  inspiring  musical  ideas  has  been  a hallmark  of  the  Boston 
Pops  for  more  than  sixty  years.  The  Pops  is  grateful  to  the  Chiles  Founda- 
tion for  its  generous  assistance,  which  is  helping  to  sustain  this  tradition. 


CARMEN  FANTASY , AFTER  BIZET’S  OPERA 

Pablo  de  Sarasate  (1844-1908) 

Pablo  de  Sarasate  was  one  of  the  greatest  violinists  of  the  nineteenth  century,  a 
musician  who  received  the  dedications  of  an  astonishing  number  of  virtuoso  show- 
pieces, many  of  which  still  remain  in  the  repertory— among  them  Bruch’s  Second 
Concerto  and  Scottish  Fantasy,  Saint-Saens’s  First  and  Third  Concertos  and  the  Intro- 
duction and  Rondo  Capriccioso,  Lalo’s  Symphonic  espagnole,  Joachim’s  Variations  for 
violin  and  orchestra,  and  Wieniawski’s  Second  Concerto.  Though  not  himself  a great 
composer  of  original  material,  Sarasate  could  rework  other  compositions,  such  as 
favorite  tunes  from  Bizet’s  popular  opera  Carmen,  into  an  effective  concert  piece  dis- 
playing his  extraordinary  technique.  His  ingenious  fantasy  on  Carmen  reveals  a 
canny  awareness  of  overall  musical  effect;  Sarasate ’s  ability  to  show  off  the  soloist  in 
various  guises  through  the  changes  of  mood  and  tempo  resulted  in  a splendid  virtu- 
oso showpiece. 


OVERTURE  to  GYPSY 
SOME  PEOPLE,  from  GYPSY 

Jule  Styne  (b.1905) 

The  memoirs  of  a burlesque  queen,  a striptease  artist,  would  seem  to  be  an  unlikely 
source  for  a successful  Broadway  show.  Yet  by  putting  the  focus  not  on  Gypsy  Rose 
Lee  herself,  but  on  her  stagestruck  mother  (played  by  Ethel  Merman  in  her  last 
great  role  and  recreated  by  Tyne  Daly  in  the  recent  Broadway  revival),  playwright 
Arthur  Laurents,  lyricist  Stephen  Sondheim,  and  composer  Jule  Styne  created  one  of 
the  classic  backstage  stories  in  a superb  musical.  Rose  is  a quintessential  stage 
mother;  her  children’s  success  in  the  theater  means  everything  to  her.  "Some 
People”  — Rose’s  first  song  in  the  show— expresses  her  discontent  with  “normal"  life. 


CARNIVAL  OF  THE  ANIMALS 

Camille  Saint- Saens  (1835-1921) 

Camille  Saint-Saens  was  a child  prodigy  (who  played  all  of  Beethoven’s  piano  sonatas 
from  memory  by  the  age  of  ten)  with  wide-ranging  interests  both  in  and  out  of 
music.  His  major  compositions  are  symphonies  and  operas,  but  he  also  composed  a 
substantial  body  of  chamber  music.  He  also  had  a wiy  sense  of  humor,  nowhere 
more  apparent  than  in  the  satirical  Carnival  of  the  Animals,  for  two  pianos  with 
chamber  orchestra.  The  work  was  composed  in  1886  and  first  performed  semi- 
privately  in  that  year.  The  composer  forbade  publication  during  his  lifetime  (partly, 
no  doubt,  for  copyright  reasons,  since  he  quotes  a number  of  pieces  by  other  com- 
posers), but  a special  note  in  his  will  removed  the  ban,  and  the  piece  was  published 
in  1922.  It  has  been  a great  favorite  since  then,  either  in  its  original  form  as  a purely 
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instrumental  work  or  (as  in  the  present  performance)  embellished  by  comic  verses 
analogous  to  Saint-Saens  comic  music. 

The  animals  in  question  include  some  of  the  more  common  occupants  of  Noah’s 
Ark,  characterized  with  gestural  music  that  almost  paints  their  portraits  — the  roaring 
of  the  lion,  the  galloping  horses,  the  jumping  kangaroos,  and  the  hee-hawing  “Long- 
eared  Characters."  Some  animals  are  depicted  through  satiric  references  to  earlier 
music  of  the  nineteenth  century:  the  Tortoises  dance  slowly,  galumphing  their  way 
through  Offenbach’s  can-can  from  Orpheus  in  the  Underworld  — the  slowest  can-can 
on  record!  The  Elephants  attempt  a dance  to  Berlioz’s  feather-light  “Ballet  of  the 
Will-o’-the-wisps’’  from  The  Damnation  of  Faust  — though  the  slow-footed  animals  can 
only  dance  it  when  played  by  a heavy  double-bass  at  a fraction  of  the  original  tempo. 
Among  the  more  exotic  wild  animals  are  the  Pianists  (whose  wild  ciy  is  the  kind  of 
five-finger  exercise  we  all  suffered  through  in  piano  lessons)  and  even  Fossils  (their 
“dry  bones”  represented  by  the  xylophone  playing  Saint-Saens’s  own  Danse  macabre, 
and  their  music  including  a pair  of  old  French  folksongs  and  a tune  from  Rossini’s 
Barber  of  Seville,  as  if  to  indicate  that  Saint-Saens  considered  Rossini  to  be  antedilu- 
vian!). The  graceful  swan  is  represented  by  one  of  the  most  famous  cello  solos  (and 
one  of  the  best-known  tunes  Saint-Saens  ever  composed).  The  finale  brings  the 
entire  menagerie  together  for  a high-spirited  final  procession. 


It’s  a star-filled  summer  at  Great  Woods. 


Fleet  Bank 
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The  Fleet  Summer  Series  ’92 

Victor  Borge 

with  the  Great  Woods 
Festival  Orchestra 
Sunday,  July  12,  8:00  pm 


THE  (ANAI)IAN 


Boston  Pops 

Esplanade  Orchestra 

with  John  Williams,  Conductor 

Friday,  July  24,  8:00  pm 


Canadian  Brass 
Brass  Spectacular 

Sunday,  July  19,  3:00  pm 


Tony  Bennett 

with  the  Great  Woods 
Festival  Orchestra 
Sunday,  August  16 
8:00  pm 


Boston  Pops 
Esplanade  Orchestra  with 
Bobby  McFerrin,  Conductor 

Sunday,  August  23,  8:00  pm 

(2)  New  England  Telephone 


WbZ TV  4 


Tickets  available  at  all  Ticketmaster  locations.  For  more 
information  call  the  Great  Woods  Symphony  line  508-339-3333. 


7-/oceT^asrga. 

(617)  93 1-2000 
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BEAUTY  AND  THE  BEAST 

Alan  Menken  (b.1949) 


Back  in  the  1930s,  the  Walt  Disney  Studio  turned  out  Snow  White,  a full-fledged  book 
musical  with  songs  that  supported  and  developed  the  story,  at  a time  when  hardly 
any  Broadway  show  was  so  thoroughly  integrated.  Today  the  book  musical  on 
Broadway  is  less  important  than  it  has  been  at  any  time  in  the  last  half-centuiy,  but 
Disney  has  turned  out  two  successive  animated  musicals  that  sustain  the  tradition  at 
the  highest  level  — The  Little  Mermaid  and  Beauty  and  the  Beast,  both  with  scores  by 
Alan  Menken  and  Howard  Ashman.  The  Beauty  score  moved  the  story  along  with 
melody  and  rhyme,  harmony  and  wit. 

“Beauty  and  the  Beast"  © 1991  Walt  Disney  Music  Company/Wonderland  Music  Company,  Inc. 

Arranged  and  performed  by  permission  of  Walt  Disney  Music  Company/Wonderland  Music  Company,  Inc. 
All  Rights  Reserved. 


ALL  IDEA  DI  QUEL  METALLO,  from  THE  BARBER  OF  SEVILLE 

Gioacchino  Rossini  (1792-1868) 


In  one  of  the  most  perfect  of  all  operatic  comedies,  the  enterprising  barber,  Figaro, 
is  ready  to  accomplish  almost  any  task  desired  — for  the  proper  fee.  He  has  encoun- 
tered Count  Almaviva  who,  in  disguise  as  a poor  student  named  Lindoro,  is  wooing 
Rosina,  the  lovely  ward  of  Dr.  Bartolo.  Bartolo,  hoping  to  marry  her  himself,  and 
thus  obtain  her  dowry  and  property,  has  taken  precautions  to  keep  her  from  meet- 
ing or  communicating  with  any  other  men.  Figaro  promises  to  dream  up  a trick  by 
means  of  which  the  Count  can  get  inside  the  house  and  urge  his  suit  personally  to 
Rosina  — but  only,  of  course,  if  Figaro’s  inspiration  is  stoked  by  a suitable  payment  in 
cash.  “Ah,  you’ve  no  idea,’’  he  says,  “what  prodigiously  agreeable  effects  the  thought 
of  your  gold  in  my  pockets  produces  on  me!’’ 


FIGARO 

All’idea  di  quel  metallo 
portentoso,  onnipossente, 
un  vulcano  la  mia  mente 
gia  incomincia  a diventar. 

CONTE 

Su,  vediam  di  quel  metallo 
qualche  effetto  sorprendente 
del  vulcan  della  tua  mente 
qualche  mostro  singolar. 

FIGARO 

Voi  dovreste  travestirvi, 
per  esempio  . . da  soldato. 
CONTE 
Da  soldato? 


FIGARO 

At  the  thought  of  that  metal, 
portentous  and  omnipotent, 
the  volcano  of  my  mind 
begins  to  erupt! 

COUNT 

Come  on,  let’s  see  the  metal’s 
surprising  effect, 
some  singular  prodigy 
of  the  volcano  of  your  mind. 

FIGARO 

You  should  disguise  yourself, 
for  example  ...  as  a soldier. 
COUNT 
As  a soldier? 


FIGARO 

Si,  signore. 

CONTE 

Da  soldato?. . .e  che  si  fa?  . . . 


FIGARO 

Yes,  sir! 

COUNT 

As  a soldier  . . . and  then  what? 


FIGARO 

Oggi  arriva  un  reggimento. 

CONTE 

Si,  e mi  amico  il  colonello. 

FIGARO 

Va  benon. 


FIGARO 

A regiment  arrives  today. 

COUNT 

Yes,  the  colonel  is  my  friend. 

FIGARO 

Better  yet! 
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CONTE 

Eppoi? 

FIGARO 

Cospetto! 

Dell'alloggio  col  biglietto 
quella  porta  s’aprira. 

Che  ne  elite,  mio  signore? 

Che  vi  par?  Non  l’ho  trovata? 

FIGARO,  CONTE 

Che  invenzione  prelibata! 

Bella,  bella  (Bravo,  bravo) 
in  verita! 

FIGARO 

Piano,  piano  . . . un  altr’idea! 

Veda  l oro  cosa  fa! 

Ubriaco  ...  si  ubriaco, 
mio  signor,  si  fingera. 

CONTE 

Ubriaco? 

FIGARO 
Si,  signore. 

CONTE 

Ubriaco?  . . . Ma  perche? 

FIGARO 

Perche  d un  ch’e  poco  in  se, 
che  dal  vino  casca  gia 
il  tutor,  credete  a me, 
il  tutor  si  fidera! 

FIGARO,  CONTE 
Che  invenzione  prelibata! 

Bella,  bella  (Bravo,  bravo) 
in  verita! 

CONTE 

Dunque? 

FIGARO 

All’opra. 

CONTE 

Andiamo. 

FIGARO 
Da  bravo. 

CONTE 

Vado  . . . Oh,  il  meglio  mi  scordavo! 
Dimmi  un  po’,  la  tua  bottega, 
per  trovarti,  dove  sta? 

FIGARO 

La  bottega?  . . . Non  si  sbaglia; 
guardi  bene  . . . eccola  la. 

Numero  quindici  a mano  manca, 
quattro  gradini,  facciata  bianca, 
cinque  parrucche  nella  vetrina, 
sopra  un  cartello,  “Pomata  fina,” 
mostra  in  azzurro  alia  moderna, 
v’e  per  insegna  una  lanterna  . . . 

La  senza  fallo  mi  trovera. 


COUNT 

Well  then? 

FIGARO 
Good  heavens! 

A billeting  order 
will  open  that  door. 

What  do  you  say,  my  lord? 

What  do  you  think?  Have  I done  it? 
FIGARO,  COUNT 
What  a wonderful  idea! 

Lovely,  lovely  (Bravo,  bravo) 
truly! 

FIGARO 

But  wait  . . . another  idea! 

See  what  gold  can  do! 

Drunk  . . . yes,  drunk, 

sir  — that’s  what  you’ll  pretend  to  be! 

COUNT 

Drunk? 

FIGARO 
Yes,  sir. 

COUNT 

Drunk?  ...  But  why? 

FIGARO 

Because  when  one  is  a little  tipsy 
and  unsteady  from  the  wine, 
the  guardian  — believe  me  — 
will  trust  him  more  easily. 

FIGARO,  COUNT 
What  a wonderful  idea! 

Lovely,  lovely  (Bravo,  bravo) 
truly! 

COUNT 

Then? 

FIGARO 
To  work. 

COUNT 
Let’s  go. 

FIGARO 

Courage! 

COUNT 

I’m  going  . . . Oh,  I forgot  the  main 
thing!  Tell  me— your  shop, 
how  do  I find  it,  where  is  it? 

FIGARO 

My  shop?  . . . You  can’t  miss  it. 

Look  carefully  . . . there  it  is  yonder. 

Number  fifteen  on  the  left, 

four  steps,  white  facade, 

five  wigs  in  the  window, 

above  a sign,  “Fine  pomade,” 

display  in  fashionable  blue, 

at  the  sign  of  the  lantern  . . . 

You  won’t  fail  to  find  me  there. 


28 


CONTE 

Ho  ben  capito. 

FIGARO 
Or  vada  presto. 

CONTE 

Tu  guarda  bene. 

FIGARO 

10  penso  al  resto. 
CONTE 

Di  te  mi  fido. 

FIGARO 
Cola  l’attendo. 

CONTE 

Mio  caro  Figaro. 

FIGARO 

Intendo,  intendo. 

CONTE 

Portero  meco  . . . 

FIGARO 

La  borsa  piena. 

CONTE 

Si,  quel  che  vuoi, 
ma  il  resto  poi  . . . 
FIGARO 
Oh  non  si  dubiti 
che  bene  andra  . . . 
CONTE 

Ah,  che  d’amore 
la  fiamma  io  sento 
nunzia  di  giubilo 
e di  contento! 

D’ardore  insolito 
quest’alma  accende, 
e di  me  stesso 
maggior  mi  fa. 

Ah,  che  d’amore  . . . ecc. 
Ecco  propizia 
che  in  sen  mi  scende 
e di  me  stesso 
maggior  mi  fa. 

FIGARO 
Delle  monete 

11  suon  gia  sento! 

Gia  viene  l oro, 
viene  l'argento; 
eccolo,  eccolo, 

che  in  tasca  scende; 
eccolo  qua. 

D’ardore  insolito 
quest'alma  accende, 
e di  mi  stesso 
maggior  mi  fa. 


COUNT 

I understand. 

FIGARO 
Now,  go  quickly! 

COUNT 

Keep  a good  watch. 

FIGARO 

I’ll  take  care  of  the  rest. 

COUNT 

I put  my  trust  in  you. 

FIGARO 

I’ll  wait  for  you  there. 

COUNT 

My  dear  Figaro! 

FIGARO 

I understand,  I understand. 

COUNT 

I’ll  bring  with  me  . . . 

FIGARO 

. . . the  full  purse! 

COUNT 

Yes,  whatever  you  want, 
but  the  rest  now  . . . 

FIGARO 

Oh,  don’t  worry, 

it  will  be  all  right  . . . 

COUNT 
Ah,  how  I feel 
love’s  flame, 
prelude  to  joy 
and  contentment! 

Unusual  ardor 
burns  my  soul, 
and  makes  me 
a greater  man. 

Ah,  how  I feel  . . . etc. 

Behold  how  fortune’s  favor 
descends  on  my  heart 
and  makes  me 
a greater  man. 

FIGARO 

I can  already  hear 
the  sound  of  the  money! 

Already  the  gold  is  coming, 
the  silver  is  coming; 
lo  and  behold, 

how  it  descends  into  my  pocket; 
there  it  is! 

Unusual  ardor 
burns  my  soul 
and  makes  me 
a greater  man. 
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UNA  FURTIVA  LAGRIMA,  from  L’ELISIR  D’AMORE 

Gaetano  Donizetti  (1797-1848) 


With  L'Elisir  d'Amore  (1832),  Donizetti  produced  one  of  the  greatest  sentimental  com- 
edies. The  young  village  lad  Nemorino  loves  the  rich  and  beautiful  Adina,  but  he  is 
too  shy  to  come  to  the  point  with  her.  When  a dashing  rival  appears  in  the  form  of 
Sergeant  Belcore,  heading  his  troop  of  soldiers,  his  cause  seems  lost.  Fortunately  he 
encounters  a quack  doctor,  Dr.  Dulcamara,  who  sells  him  a drink  that  he  guaran- 
tees to  be  a love  potion.  It  is  nothing  but  a bottle  of  Bordeaux,  which  Nemorino 
drinks  at  one  sitting.  Soon  he  does,  indeed,  become  the  most  popular  fellow  in 
town  — the  ladies  have  learned  that  his  rich  uncle  has  died,  leaving  his  fortune  to 
Nemorino.  Adina,  pressed  to  marry  Belcore,  now  knows  that  she  really  loves  Nemo- 
rino. Far  and  away  the  most  popular  number  in  the  opera  is  the  tenor  aira  "Una  fur- 
tiva  lagrima,”  sung  by  Nemorino  when  Adina  leaves  him,  thinking  he  is  indifferent  to 
her  — just  at  the  moment  that  he  finally  believes  she  loves  him. 


Una  furtiva  lagrima 
Negl’occhi  suoi  spunto  . . . 
Quelle  festose  giovani 
Invidiar  sembro. 

Che  piu  cercando  vo? 
M'ama,  lo  vedo. 

Un  solo  istante  i palpiti 
Del  suo  bel  cor  sentir!  . . . 

I miei  sospir  confondere 
Per  poco  a’  suoi  sospir!  . . . 
Cielo,  si  puo  morir; 

Di  piu  non  chiedo. 


A furtive  tear 
glinted  in  her  eyes  . . . 

She  seemed  to  envy 
those  happy  girls. 

What  proof  more  do  I need? 

She  loves  me,  I can  see  it. 

Ah,  to  feel  for  one  instant 
the  beating  of  her  lovely  heart!  . . . 
To  mingle  my  sighs 
briefly  with  hers!  . . . 

Ah,  Heaven,  then  I could  die; 

I would  ask  for  nothing  more. 


Che  lRish  CRysr&l  Co.  opbosron 

129Nciu6uRySr. 

Boston,  CDA  021 16 
(617)536-1328 

Services: 

Phone  Orders 
World  Wide  Shipping 
Custom  Engraving 
Free  Custom  Gift 
Wrapping 

Gifts  for: 

Corporate  & Recognition 
Weddings,  Anniversaries, 

Graduations  & Birthdays 
Sporting  Event 
Trophies  & Awards 

10:00-6:00  Mon.-Sat. 

12:00-5:00  Sun 
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DI  PROVENZA  IL  MAR;  IL  SUOL,  from  LA  TRAVIATA 

Giuseppe  Verdi  (1813-1901) 


La  Traviata  (The  Woman  Gone  Astray)  is  one  of  the  most  poignant  works  of  Verdi’s 
middle  period,  partly  because  it  reflects  the  story  of  his  own  love  for  Giuseppina 
Strepponi,  a soprano  with  a “past,"  who  became  his  second  wife.  Alfredo  Germont 
has  fallen  under  the  spell  of  the  brilliant  courtesan  Violetta,  who  returns  his  love. 
Alfredo’s  father,  afraid  that  this  alliance  will  cause  a scandal  and  undermine  his 
daughter’s  chances  for  a decent  marriage,  comes  from  his  native  Provence  to  per- 
suade his  son  to  give  up  Violetta  and  return  home. 


Di  Provenza  il  mar,  il  suol,  chi  dal 
cuor  ti  cancello? 

Chi  dal  cuor  ti  cancello,  di  Provenza 
il  mar  il  suol? 

Al  natio  fulgente  sol  qual  destino  ti 
furo? 

Qual  destino  to  furo  al  natio  fulgente 
sol? 

Oh,  rammenta  pur  nel  duol  ch’ivi  gioia 
a te  brillo; 

E che  pace  cola  sol  su  te  splendere 
ancor  puo. 

Dio  mi  guido! 

Ah!  il  tuo  vecchio  genitor  tu  non  sai 
quanto  soffri, 

Te  lontano,  di  squallor  il  suo  tetto  si 
copri. 

Il  suo  tetto  so  copri  di  squallore,  di 
squallor, 

Ma  se  alfin  ti  trovi  ancor,  se  in  me 
speme  non  falli, 

Se  la  voce  dell’  onor  in  te  appien  non 
ammuti, 

Dio  m’esaudi! 


Provence’s  sea  and  hills,  who  wiped 
them  out  of  your  heart? 

Who  wiped  them  out  of  your  heart, 
Provence’s  sea  and  hills? 

From  the  shining  native  sun,  what 
destiny  bore  you  away? 

What  destiny  bore  you  away  from  the 
shining  native  sun? 

Oh,  remember  in  your  sorrow  what  joy 
warmed  you  there; 

And  what  peace  could  still  shine  upon 
you  there. 

God  brought  me  here! 

Ah!  You  don’t  know  how  your  old  father 
has  suffered; 

with  you  away,  his  house  is  shrouded 
with  gloom. 

His  house  is  shrouded  with  gloom. 

But  if  you  should  come  back  again,  if 
my  hope  does  not  fail, 

if  the  voice  of  honor  is  not  utterly 
stilled  in  you, 

God  has  heard  my  prayer! 


r HARMONIOUS,  "i 

I adj.  Made  up  of  elements  that  combine  I 
| agreeably...  like  our  valet  parking  | 
I garage  and  your  POPS  tickets! 


PRESENT  THIS  AD  FOR  $2  OFF  PARKING 
OR  $50  OFF  FIRST  MONTH  FOR  MONTHLY 
PARKING.  JUST  STEPS  AWAY  AT  CORNER  OF 
HUNTINGTON  AND  CUMBERLAND. 


L 


GREENHOUSE 


150  HUNTINGTON  AVE  247  0588 


J 


Enjoy  the  finest 
coffees  and  desserts 


after  the  Pops  concert 

90  Exeter  Street,  Boston 
in  the  Copley  Square  Hotel 
266-1979 
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AU  FOND  DU  TEMPLE  SAINT,  from  THE  PEARL  FISHERS 

Georges  Bizet  (1837-75) 


Zurga  and  Nadir,  two  fishermen  of  Brahma  in  ancient  Ceylon,  once  caught  sight  of  a 
woman  destined  to  serve  a ritual  function  to  the  goddess  and  both  fell  in  love  with 
her  at  once.  Though  this  rivalry  threatened  to  bring  enmity  between  them,  they 
vowed  instead  an  eternal  friendship.  The  duet  that  Bizet  composed  for  their  recol- 
lection of  that  moment  is  one  of  the  great  tenor-baritone  duets  of  French  opera;  its 
melodic  line  serves  through  the  opera  as  a symbol  of  friendship. 


NADIR 

Au  fond  du  temple  saint, 
Pare  de  fleurs  et  d’or, 
Une  femme  apparait  . . . 
Je  crois  la  voir  encor. 


NADIR 

At  the  base  of  the  holy  temple, 
paved  with  flowers  and  gold, 
a woman  appeared  . . . 

I think  I can  still  see  her. 


ZURGA 

Une  femme  apparait  . . . 

Je  crois  la  voir  encor. 

NADIR 

La  foule  prosternee 
La  regarde  etonnee 
Et  murmure  tout  has: 
Voyez,  c’est  la  deesse 
Qui  dans  l’ombre  se  dresse 
Et  vers  nous  tend  les  bras. 


ZURGA 

A woman  appeared  . . . 

I think  I can  still  see  her. 

NADIR 

The  crowd  prostrated  itself, 
looked  at  her  in  astonishment, 
and  murmured  softly: 

Look,  it  is  the  goddess 
who  stands  in  the  shadows 
and  extends  her  arms  to  us. 


ZURGA 

Son  voile  se  souleve; 

O vision,  6 reve! 

La  foule  est  a genoux. 

ENSEMBLE 

Oui,  c’est  elle,  c’est  la  deesse, 

Plus  charmante  et  plus  belle; 

Oui,  c’est  elle,  c’est  la  deesse, 

Qui  descend  parmi  nous. 

Son  voile  se  souleve 
Et  la  foule  est  a genoux. 

NADIR 

Mais  a travers  la  foule, 

Elle  s’ouvre  un  passage. 

ZURGA 

Son  long  voile  deja 
Nous  cache  son  visage. 

NADIR 

Mon  regard,  helas,  la  cherche  en  vain. 

ZURGA 

Elle  fuit! 

NADIR 
Elle  fuit! 

Mais  dans  mon  ame  soudain 
Quelle  etrange  ardeur  s’allume! 

ZURGA 

Quel  feu  nouveau  me  consume! 

NADIR 

Te  main  repousse  me  main. 

ZURGA 

Te  main  repousse  me  main. 


ZURGA 

Her  veil  lifts; 

O vision!  O dream! 

The  crowd  is  on  its  knees. 

TOGETHER 

Yes,  it  is  she,  it  is  the  goddess, 
more  charming,  more  beautiful; 
yes,  it  is  she,  it  is  the  goddess, 
who  descends  among  us. 

Her  veil  lifts; 

The  crowd  is  on  its  knees. 

NADIR 

But  through  the  crowd 
she  opens  a passage. 

ZURGA 

Her  long  veil  again 
conceals  her  face. 

NADIR 

My  stare  . . . alas,  I seek  her  in  vain. 

ZURGA 

She  flees! 

NADIR 
She  flees! 

But  in  my  heart  suddenly 
what  a strange  ardor  now  glows. 

ZURGA 

What  new  fire  consumes  me! 

NADIR 

Your  hand  presses  on  mine. 

ZURGA 

Your  hand  presses  on  mine. 
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NADIR 


NADIR 


De  nos  coeurs  l’amour  s’empare 
Et  nous  change  en  ennemis. 


Love  conquers  our  hearts 
and  changes  us  to  enemies. 


ZURGA 


ZURGA 


Non,  que  rien  ne  nous  separe! 


No,  let  nothing  separate  us! 


NADIR 

Non,  rien! 

ZURGA 

Jurons  de  rester  amis! 

NADIR 

Jurons  de  rester  amis! 

ENSEMBLE 


NADIR 


No,  nothing! 


Oh,  oui!  Jurons  de  rester  amis! 
Oui,  c’est  elle!  C’est  la  deesse 
En  ce  jour  qui  vient  nous  unir, 

Et  fidele  a ma  promesse, 

Comme  un  frere  je  veux  te  cherir! 
C’est  elle!  C'est  la  deesse 
Qui  vient  en  ce  jour  nous  unir. 
Oui,  partageons  le  meme  sort! 
Soyons  unis  jusqu’a  la  mort! 


ZURGA 

Let  us  swear  to  remain  friends! 

NADIR 

Let  us  swear  to  remain  friends! 

TOGETHER 

Oh,  yes!  Let  us  swear  to  remain  friends! 
Yes,  it  is  she!  It  is  the  goddess 
who  comes  to  unite  us  this  day, 
and,  faithful  to  my  promise, 

I wish  to  cherish  you  like  a brother! 

It  is  she!  It  is  the  goddess 
who  comes  this  day  to  unite  us. 

Yes,  let  us  share  the  same  fate! 

May  we  be  united  until  death! 


CONCERTO  FOR  VIOLIN  AND  ORCHESTRA  in  E MINOR,  Opus  64 

Felice  Mendelssohn  (1809-47) 

During  the  summer  of  1838,  Mendelssohn  wrote  to  his  friend,  the  violinist  Ferdi- 
nand David,  to  say,  "I’d  like  to  write  a violin  concerto  for  you  next  winter;  one  in 
E minor  sticks  in  my  head,  the  beginning  of  which  will  not  leave  me  in  peace.”  In 
the  end  it  took  Mendelssohn  six  years  to  make  good  his  promise,  but  the  result  is 
one  of  the  most  attractive  and  original  concertos  ever  written.  To  listeners  familiar 
with  even  a few  of  the  thousands  of  concertos  written  before  Mendelssohn,  this 
work  begins  with  a surprise  at  the  outset:  instead  of  waiting  for  the  orchestra  to 
present  an  elaborate  introductory  passage,  the  soloist  begins  almost  at  once,  assert- 
ing a determined  independence.  Another  new  feature  is  the  location  of  the  soloist’s 
cadenza.  Most  earlier  concertos  came  to  a grinding  halt,  just  when  the  movement 
was  almost  over,  for  an  extended  solo  passage  that  did  nothing  but  astonish  the 
audience  with  the  player’s  virtuosity.  (Often  these  were  composed  by  the  performer 
and  had  little  to  do  with  the  rest  of  the  piece.)  Mendelssohn  not  only  wrote  his  own 
cadenza,  he  moved  it  into  the  heart  of  the  first  movement,  where  it  functions  as  the 
end  of  his  development  section  and  brings  back  the  orchestra  for  the  recapitulation. 
Quite  beyond  all  these  technical  matters,  about  which  most  listeners  do  not  concern 
themselves,  there  is  Mendelssohn’s  wonderfully  graceful  line,  his  elegant  touches  of 
harmonization,  his  deft  orchestration.  The  three  movements  are  linked,  so  that  the 
vigorous  opening  Allegro  leads  (by  way  of  a single  held  note  in  the  bassoon)  to  the 
lyrical  second  movement.  As  it  dies  away,  the  soloist  and  orchestral  strings  play  a 
brief  transition  leading  to  the  lively  finale,  one  of  those  brilliantly  light  and  fleet- 
footed  examples  of  “fairy  music"  that  Mendelssohn  made  so  uniquely  his  own. 


— Steven  Ledbetter 
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America’s  Musical  Tradition 


For  over  a century  the  artistry  of  the  Boston  Pops 
has  enriched  the  lives  of  music  lovers  nationwide 
and  around  the  world.  Help  support  a great 
musical  tradition  by  becoming  a F riend  of  the  Boston 
Pops.  America’s  most  beloved  orchestra  depends  upon 
your  contributions  for  its  continuing  success. 

Friends’  Membership  Benefits 


Contribute  $50  and  receive 
a Friend’s  membership  card 
entitling  you  to  a 10%  dis- 
count at  the  Symphony 
Shop,  an  invitation  to  the 
Friends’  Open  House, 
advance  information  about 
Opening  Night  at  Pops  1993, 
a schedule  of  “Evening  at 
Pops”  broadcast  dates, 
and  the  BSO’s  informative 
newsletter. 

Contribute  $150  and  also 
receive  special  recognition  in 
the  1993  Boston  Pops  pro- 
gram book. 

Contribute  $250  and  also 
receive  an  Advance  T icket 
Order  Form  for  the  1992 
Christmas  Pops  concerts! 

(To  qualify,  your  gift  must  be 
made  by  August  31.) 

Contribute  $500  and  also 
receive  the  most  recent  Bos- 
ton Pops  recording  con- 
ducted by  John  Williams. 


Contribute  $750  and  also 
receive  the  newest  Boston 
Pops  poster,  “Summer 
Evening  on  the  Esplanade” 
(unframed),  autographed  by 
John  Williams. 

Contribute  $1500  and  also 
receive  a pair  of  table  seats  to 
either  the  1992  New  Year’s 
Eve  Gala  or  the  1993  Open- 
ing Night  at  Pops.  We’ll  in- 
clude a bottle  of  champagne 
plus  an  invitation  to  a closed 
TV  taping  with  a special 
reception. 


Contribute  $6000  and 
also  receive  the  opportu- 
nity to  conduct  “The  Stars 
and  Stripes  Forever”  at  a 
spring  Boston  Pops  concert 
(limited  availability). 


For  further  information  about 
becoming  a Friend  of  Pops, 
contact  Constance  B.F.  Cooper, 
Director  of  Boston  Symphony 
Annual  Fund  at  (617)  638-9251. 


YES!  I want  to  keep  great  music  alive  and  become  a 1992 

Friend  of  Pops.  Enclosed  is  my  gift  of  $ 

to  the  Boston  Pops  Fund. 


Name . 


Phone . 


Address . 
City 


State 


Zip 


Please  make  your  check  payable  to:  “Boston  Pops  Fund,” 

Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

For  information  call  (617)  638-9251. 
I 


Be  a Friend  of  the  Boston  Pops 


Sarah  Chang 


Making  her  Boston  Pops  debut,  eleven-year-old  violinist 
Sarah  Chang  was  born  in  Philadelphia  to  Korean  parents. 
She  began  her  violin  studies  at  age  four  and  within  a year 
had  already  performed  with  several  orchestras  in  Philadel- 
phia. At  age  eight  she  performed  with  the  New  York  Phil- 
harmonic and  was  engaged  as  soloist  for  the  Philadelphia 
Orchestra’s  gala  90th  anniversary  concert.  In  Januaiy  1990 
Ms.  Chang  performed  with  the  Korean  Broadcasting 
Orchestra  in  Seoul  at  the  Presidential  Inaugural  Concert 
and  the  following  May  received  the  “Nan  Pa”  award, 

Korea’s  highest  honor  given  to  a musical  artist.  In  the 
spring  of  1991  she  performed  in  San  Francisco,  Philadel- 
phia, and  London,  followed  by  summer  festival  appearances  at  Ravinia,  Saratoga, 
Aspen,  Wolf  Trap,  and  the  Grand  Teton  Festival  in  Wyoming.  Her  1991-92  season  has 
included  concerts  with  the  Oregon  Symphony,  Montreal  Symphony,  California  Sym- 
phony, Boulder  Philharmonic,  and  Quebec  Symphony.  Future  engagements  include 
return  performances  at  Ravinia  and  Saratoga  during  the  summer  of  1992  and 
appearances  next  season  with  the  Montreal  Symphony,  National  Arts  Centre  Orches- 
tra in  Ottawa,  Pittsburgh  Symphony,  Rochester  Philharmonic,  San  Francisco  Sym- 
phony, and  Vancouver  Symphony. 

Sarah  Chang  has  been  featured  in  such  publications  as  The  New  York  Times,  San 
Francisco  Chronicle,  and  Life  in  this  country,  and,  in  London,  The  Observer,  Daily 
Telegraph,  and  The  Times.  On  television,  she  has  been  seen  on  the  “Today  Show,” 
CBS  News’  “48  Hours,"  a PBS  special  on  child  prodigies,  and  the  BBC’s  “Our  Com- 
mon Future,”  televised  in  more  than  100  countries.  In  1987  Ms.  Chang  was  awarded 
the  Starling  Scholarship  at  the  Juilliard  School,  where  she  studies  with  Dorothy 
DeLay  and  Hyo  Kang.  She  records  exclusively  for  Angel  Records. 

Tyne  Daly 

Tyne  Daly  is  one  of  this  country's  most  honored  actresses, 
having  earned  four  Emmy  awards  for  her  role  as  Mary 
Beth  Lacey  on  the  CBS  series  "Cagney  and  Lacey”  and  the 
1990  Tony  award  for  her  performance  as  Mama  Rose  in 
the  Broadway  revival  of  Gypsy.  Daughter  of  the  late  actor 
James  Daly,  Tyne  Daly  made  her  professional  stage  debut 
in  H.M.S.  Pinafore  at  the  Antrim  Playhouse,  and  served  an 
apprenticeship  with  the  American  Shakespeare  Festival  in 
Stratford,  Connecticut.  She  attended  Brandeis  University 
and  the  American  Musical  and  Dramatic  Academy  and 
appeared  in  summer  stock  before  moving  to  Los  Angeles, 
where  she  has  worked  in  more  than  200  television  shows. 
Among  her  numerous  movies  for  television  are  The  Mating  Call,  Cagney  and  Lacey 
(which  led  to  the  series),  Kids  Like  These,  Stuck  with  Each  Other,  The  Entertainer, 

The  Women  ’s  Room , and  Intimate  Strangers,  for  which  she  received  her  first  Emmy 
nomination.  Her  latest  projects  have  included  the  television  film  Face  of  a Stranger 
with  Gena  Rowlands  and  television  guest  appearances  in  “The  Trials  of  Rosie  O’Neill” 
opposite  her  good  friend  and  former  “Cagney  and  Lacey”  partner,  Sharon  Gless,  and 
in  “Wings,"  in  which  she  worked  for  the  first  time  with  her  brother  Timothy.  In  1988, 
Ms.  Daly  made  her  television  singing  debut  on  Dolly  Parton’s  variety  series,  "Dolly.” 
This  led  to  Ms.  Daly’s  audition  for  Gypsy,  and  her  subsequent  triumph  in  the  30th- 
anniversaiy  production.  In  addition  to  the  Tony  award,  Ms.  Daly’s  performance 
earned  her  the  Los  Angeles  Drama  Critics’  Circle  Award  and  the  New  York  Outer 
Critics’  Circle  Award;  she  was  named  Best  Actress  by  Drama-Logue  Magazine,  and 
Best  Actress  in  a Musical  by  the  New  York  Drama  Desk.  Prior  to  Gypsy,  Tyne  Daly 
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appeared  on  stage  at  such  respected  Los  Angeles  theaters  as  Actor’s  Alley,  The 
Matrix,  and  the  Los  Angeles  Theatre  Center.  In  1987  her  portrayal  of  Lola  in  William 
Inge’s  classic  Come  Back , Little  Sheba  at  the  Los  Angeles  Theatre  Center  was  named 
Outstanding  Performance  by  an  Actress  by  Drama-Logue  Magazine.  Among  her 
motion  picture  credits  are  The  Enforcer , John  and  Mary , Telefon,  Zoot  Suit,  The  Avia- 
tor, and  Movers  and  Shakers.  Tyne  Daly  is  appearing  for  the  first  time  with  the  Boston 
Pops  Orchestra. 


Making  her  debut  with  the  Boston  Pops  Orchestra,  pianist 
Leslie  Amper  is  a recipient  of  the  National  Endowment  for 
the  Arts  Solo  Recitalist  Fellowship  grant  for  her  stalwart 
efforts  in  celebration  of  the  80th  birthday  of  distinguished 
French  composer  Olivier  Messiaen,  who  died  last  week  at 
83.  After  giving  the  Boston  premiere  of  Vingt  regards  sur 
l Enfant  Jesus,  Ms.  Amper  gave  further  performances  of 
Messiaen’s  piano  masterpiece  in  New  York,  Washington, 
and  Pittsburgh.  Ms.  Amper  made  her  New  York  recital 
debut  in  April  1986  in  Weill  (then  Carnegie)  Recital  Hall  and 
has  returned  to  New  York  for  annual  performances  since 
that  time.  In  July  1989,  at  the  invitation  of  Maurice  Peress, 
she  participated  in  Carnegie  Hall’s  series  of  recreations  of  landmark  jazz  concerts. 

In  the  Boston  area,  Ms.  Amper  appears  regularly  in  solo  recitals,  chamber  music, 
and  orchestral  performances.  She  has  also  given  solo  recitals  in  Chicago  and  San 
Francisco  and  at  Washington’s  Kennedy  Center  and  the  Schoenberg  Institute  in 
Vienna.  Having  made  her  orchestral  debut  with  the  Pittsburgh  Symphony  at  age 
fourteen,  Leslie  Amper  was  invited  back  by  that  orchestra  in  1983  for  performances 
of  Prokofiev’s  Piano  Concerto  No.  3.  She  has  also  performed  with  the  Rhode  Island 
Philharmonic,  Handel  &,  Haydn  Society,  Boston  Civic  Symphony,  Jackson  (Missis- 
sippi) Symphony,  and  Newton  Symphony  and  at  such  festivals  as  Monadnock,  New 
Hampshire  Music  Festival,  Eastern  Music  Festival  in  North  Carolina,  Chamber  Music 
East,  and  Castle  Hill.  A native  of  Pittsburgh,  Ms.  Amper  graduated  with  distinction 
from  the  New  England  Conservatory,  where  she  studied  with  Russell  Sherman.  A 
music  tutor  at  Harvard  University,  she  currently  teaches  at  the  Massachusetts  Insti- 
tute of  Technology,  the  Longy  School,  and  New  England  Conservatory  Preparatory 
Division.  Recent  activities  have  included  a concert  in  the  Debussy  Festival  at 
Emmanuel  Church;  the  compilation  and  performance  of  piano  scores  for  the  Har- 
vard Film  Archives;  a return  engagement  at  the  New  Hampshire  Music  Festival;  a 
performance  with  the  Symphony  by  the  Sea;  and  a recording  of  George  Antheil's  Bal- 
let mecanique  and  Andrew  Imbrie’s  Short  Story.  Her  recording  of  Brahms’  Liebes- 
lieder  Waltzes  is  available  on  Northeastern  Records.  Ms.  Amper  devotes  a portion  of 
her  time  to  music  projects  involving  children,  including  acclaimed  multimedia  pre- 
sentations of  programmatic  music  performed  in  tandem  with  displays  of  children’s 
illustrations.  Leslie  Amper  is  married  to  pianist  Randall  Hodgkinson,  her  frequent 
collaborator  in  performances  of  the  two-piano  and  four-hand  repertory. 


Leslie  Amper 
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Randall  Hodgkinson 


Winner  of  the  1981  International  American  Music  Competi- 
tion, pianist  Randall  Hodgkinson  continues  to  develop  his 
impressive  career.  His  October  1986  formal  New  York 
recital  debut  at  Alice  Tully  Hall  under  the  Competition’s 
auspices  — his  first  major  New  York  appearance  since  his 
solo  appearance  with  the  American  Symphony  Orchestra  at 
Carnegie  Hall  in  1983  — was  greeted  with  critical  acclaim. 
The  program  reflected  his  keen  interest  in  American  music 
as  well  as  a command  of  a diverse  repertoire  of  standard 
piano  literature.  Even  before  his  1981  triumph,  Mr. 
Hodgkinson  had  earned  other  honors,  including  top  prizes 
in  the  J.S.  Bach  International  Competition  and  other  con- 
tests, and  the  Tanglewood  Music  Center’s  Cabot  Award,  which  he  received  as  a Tan- 
glewood  Fellow  in  1971.  In  recent  years  he  has  made  a series  of  highly  successful 
debuts  with  many  symphony  orchestras,  including  those  of  Philadelphia,  Atlanta, 
Albany,  Buffalo,  Westchester,  Oakland,  and  Caramoor,  in  collaboration  with  such 
conductors  as  Leonard  Bernstein  and  Gunther  Schuller.  He  made  his  European 
orchestral  debut  in  1985  with  the  Santa  Cecilia  Orchestra  of  Rome,  scoring  a great 
success  with  the  MacDowell  Piano  Concerto  No.  2 and  the  European  premiere  of 
Duke  Ellington’s  “New  World  A-Comin’  ” Concerto.  More  recently,  Mr.  Hodgkinson 
appeared  with  Iceland  Philharmonic  in  Rejkjavik,  performed  in  recital  at  Jordan 
Hall,  toured  the  midwest  with  the  Ohio  Chamber  Orchestra,  appeared  at  the  Eastern 
Music  Festival  and  Music  Mountain,  toured  Eastern  Europe  with  Boston  Musica 
Viva,  and  participated  in  Tokyo’s  Interlink  Festival.  Recent  American  recital  appear- 
ances have  taken  him  to  the  Washington  (D.C.)  Performing  Arts  Society  and  Penn 
State  University  as  well  as  to  the  west  coast  and  Hawaii.  A featured  artist  on  the 
Bosendorfer  Concert  Series  aired  over  WNYC-FM  in  New  York,  he  has  recorded  for 
the  Nonesuch,  CRI,  and  New  World  labels.  Randall  Hodgkinson’s  primary  mentors 
have  been  Veronica  Jochum  and  Russell  Sherman  at  the  New  England  Conservatory, 
where  he  earned  both  bachelor’s  and  master’s  degrees,  as  well  as  an  Artist’s 
Diploma.  Mr.  Hodgkinson  himself  is  now  on  the  Conservatory’s  piano  faculty  and  is 
a music  tutor  at  Harvard  University  with  his  wife,  pianist  Leslie  Amper,  with  whom 
he  also  performs  music  for  piano  four-hands.  He  made  his  Boston  Pops  debut  in 
June  1990  and  returned  for  performances  in  June  1991. 


Christopher  Lydon  is  the  news  broadcaster  and  interviewer 
on  WGBH-TV,  Channel  2 in  Boston.  In  his  fantasy  life,  he  is 
also  a pianist  — not  the  same  as  being  a fantastic  pianist.  He 
is  a devotee  of  Bach,  Brahms,  Erroll  Garner,  and  Chuck 
Berry,  as  well  as  Saint-Saens.  Mr.  Lydon  graduated  from 
the  Roxbury  Latin  School  in  Boston  and  from  Yale  in  1962. 
He  lives  in  Boston  with  his  wife  and  three  daughters. 


Christopher  Lydon 
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Paul  Binder 


Paul  Binder  is  the  Founder,  Artistic  Director,  and  Ring- 
master of  The  Big  Apple  Circus.  After  graduating  from 
Dartmouth  College,  he  worked  as  a TV  stage  manager  for 
Julia  Child,  earned  an  M.B.A.  from  Columbia  University 
and  worked  as  a talent  scout  for  Merv  Griffin.  In  1969  he 
went  to  the  west  coast  to  join  the  San  Francisco  Mime 
Troupe.  In  San  Francisco,  Mr.  Binder  teamed  with  Michael 
Christensen  in  a comic  juggling  act.  The  pair  travelled 
through  Europe,  working  as  street  performers  and  ulti- 
mately appearing  on  the  legendary  stage  of  the  Casino  de 
Paris.  An  appearance  on  French  television  led  to  an  invita- 
tion from  Pierre  Etaix  and  Annie  Fratellini  to  join  their 
Nouveau  Cirque  de  Paris.  Paul  Binder  returned  to  New  York  with  a dream:  to  create 
an  American  circus  with  the  same  dedication  to  theatrical  quality  and  artistic  inti- 
macy he  had  experienced  in  Europe.  In  1977  he  founded  The  Big  Apple  Circus,  a 
nonprofit  performing  arts  organization  and  New  York’s  first  resident  circus  in  more 
than  eighty  years.  As  Artistic  Director,  Mr.  Binder  conceives,  creates,  and  directs  an 
all-new  production  every  year.  He  assembles  a roster  of  international  artists,  often 
introducing  audiences  to  circus  arts  unknown  in  America.  In  1985  Harry  Ellis 
Dickson  conducted  the  Boston  Pops  Esplanade  Orchestra  in  a special  performance, 
taped  for  “Evening  at  Pops,”  during  the  Big  Apple  Circus’  annual  Boston  appearance. 
Mr.  Binder  is  married  to  world-renowned  equestrienne  Katja  Schumann;  they  have 
two  children.  In  1989  Dartmouth  College  awarded  Paul  Binder  an  honorary  doctor- 
ate of  Fine  Arts. 


We  salute  the  Boston  Pops 
on  its  107th  season 
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Jerry  Hadley 

Tenor  Jerry  Hadley  has  received  international  acclaim  for 
his  interpretations  of  the  great  Mozart  tenor  roles  and 
those  of  the  French  Romantic  and  bel  canto  repertory,  as 
well  as  for  his  ventures  into  Broadway  musicals  and  Ameri- 
can popular  song.  American-born  and  -trained,  Mr.  Hadley 
made  his  Vienna  State  Opera  debut  in  1982  to  launch  a 
burgeoning  international  career.  Since  then,  he  has  sung 
regularly  at  the  great  opera  houses  of  the  world.  Highly 
regarded  as  a crossover  artist,  Mr.  Hadley  was  chosen  by 
Paul  McCartney  to  participate  in  the  premiere  of  his  Liver- 
pool Oratorio  last  summer.  Along  with  Dame  Kiri  Te 
Kanawa,  Mr.  Hadley  recorded  the  oratorio  for  EMI  under 
the  baton  of  Carl  Davis.  Among  his  diverse  recordings  are  La  boheme,  Mozart’s 
Requiem,  Verdi’s  Requiem,  Anna  Bolena,  Mozart’s  II  re  pastore  and  The  Magic  Flute , 
Show  Boat,  My  Fair  Lady,  Candide,  Street  Scene,  Man  of  La  Mancha,  and  Kismet.  On 
the  concert  stage,  Mr.  Hadley  appears  regularly  with  the  Vienna  Philharmonic,  Chi- 
cago Symphony,  Pittsburgh  Symphony,  London  Symphony  Orchestra,  Royal  Philhar- 
monic, Philadelphia  Orchestra,  and  Los  Angeles  Philharmonic,  among  others.  He 
made  his  Boston  Symphony  debut  at  Tanglewood  in  1984,  participated  in  the  gala 
Tanglewood  concert  celebrating  Leonard  Bernstein’s  seventieth  birthday  in  August 
1988,  and,  most  recently,  sang  in  performances  of  Mozart’s  Requiem  in  February 
1991.  On  television,  Mr.  Hadley  has  been  seen  in  Don  Giovanni  from  the  Metropoli- 
tan Opera,  in  From  Rossini  to  Show  Boat  with  Frederica  von  Stade  and  Samuel 
Ramey,  and  in  Pavarotti  Plus.  Mr.  Hadley  is  also  an  accomplished  recitalist  who, 
accompanied  by  his  wife  and  pianist  Cheryll  Drake  Hadley,  appears  throughout  the 
United  States  and  Europe.  His  1991-92  season  includes  Tamino  in  The  Magic  Flute  at 
the  Metropolitan  Opera,  Nemorino  in  L'Elisir  d'Amore  with  the  Lyric  Opera  of  Chi- 
cago and  Deutsche  Oper  Berlin;  Hoffmann  in  Tales  of  Hoffmann  at  Covent  Garden 
and  his  debut  at  the  Aix-en-Provence  Festival  in  one  of  his  signature  roles,  that  of 
Tom  Rakewell  in  Stravinsky’s  The  Rake’s  Progress.  He  teams  again  with  Frederica 
von  Stade  for  a concert  at  Kansas  University  and  makes  two  important  New  York 
debuts:  a Great  Performance  recital  at  Lincoln  Center  and  a debut  with  the  New 
York  Philharmonic  in  Britten’s  War  Requiem.  His  recording  activities  include  Han- 
del’s Messiah,  The  Barber  of  Seville , and  an  album  of  operatic  duets  with  his  bari- 
tone colleague  and  friend,  Thomas  Hampson,  with  whom  he  collaborates  in  his 
Boston  Pops  debut  this  week. 


American  baritone  Thomas  Hampson  is  in  demand  in  every 
corner  of  the  world,  as  an  important  song  recitalist,  opera 
singer,  and  concert  and  recording  artist.  His  already  distin- 
guished credentials  in  opera,  recital,  and  concerts  with 
major  symphony  orchestras  were  augmented  with  the  com- 
pletion of  a number  of  significant  recording  projects.  His 
first  solo  recital  album,  Des  Knaben  Wunderhorn,  won  four 
international  awards.  This  was  followed  by  solo  recordings 
of  Schumann  Lieder,  collections  of  Cole  Porter  songs  and 
American  concert  songs,  Don  Giovanni  under  Nikolaus 
Harnoncourt,  Cost  fan  tutte  and  The  Marriage  of  Figaro 
under  James  Levine,  Puccini’s  La  boheme,  and  Mahler’s 
Kindertotenlieder , the  Riickert  Songs,  and  Songs  of  a Wayfarer  under  the  direction  of 
Leonard  Bernstein.  On  the  lighter  side,  Mr.  Hampson  has  recorded  Kiss  Me , Kate, 
Annie  Get  Your  Gun,  and  a holiday  album,  Christmas  with  Thomas  Hampson.  High- 
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lights  of  his  current  season  include  his  New  York  Philharmonic  debut,  the  Metropol- 
itan Opera’s  Opening  Night  Gala  Concert  and  subsequent  performances  there  as 
Figaro  in  The  Barber  of  Seville,  the  Count  in  The  Marriage  of  Figaro,  and  the  title  role 
in  Billy  Budd,  performances  with  the  London  Philharmonic  under  Klaus  Tennstedt, 
performances  with  Zurich  Opera,  recital  tours  of  Europe  and  the  U.S.  west  coast,  a 
recording  of  Gotterdammerung  under  Bernard  Haitink,  Lincoln  Center’s  televised 
gala  celebrating  the  200th  anniversaiy  of  Rossini’s  birth,  performances  with  the  Los 
Angeles  Philharmonic  and  the  Metropolitan  Opera  Orchestra,  and  his  operatic  debut 
in  Italy,  at  Maggio  Musicale  Fiorentino,  as  the  Count  in  The  Marriage  of  Figaro, 
directed  by  Jonathan  Miller  and  conducted  by  Zubin  Mehta.  Thomas  Hampson 
made  his  Boston  Symphony  Orchestra  debut  at  Tanglewood  last  summer,  in  two  of 
the  opening-weekend  concerts  dedicated  to  the  memory  of  Leonard  Bernstein. 

These  performances  with  Jerry  Hadley  mark  his  debut  with  the  Boston  Pops 
Orchestra. 


Making  his  Boston  Pops  debut,  multi-talented  Mark 
O’Connor  plays  the  fiddle,  guitar,  and  mandolin.  His  ability 
to  play  in  a wide  range  of  styles  is  showcased  in  his  live 
concert  programs,  which  include  old  sailor  jigs,  Appala- 
chian folk  songs,  Texas  swing,  bluegrass,  country,  jazz, 
blues,  and  classical  selections.  In  late  1990,  having  per- 
formed as  a studio  musician  on  more  than  450  recordings 
in  six  years,  Mr.  O’Connor  began  to  devote  more  attention 
to  composing  and  performing  his  own  music,  which 
includes  five  acclaimed  albums  for  Warner  Bros.  His  most 
recent  release,  entitled  The  New  Nashville  Cats,  features  the 
leading  young  instrumentalists  of  country  music.  Nomi- 
nated for  Instrumentalist  of  the  Year  for  five  consecutive  years  by  the  Country  Music 
Association,  Mr.  O’Connor  has  won  the  “Best  Fiddler”  award  from  the  Academy  of 
Country  Music  three  times.  A native  of  Seattle,  Mark  O’Connor  began  guitar  lessons 
at  age  six,  winning  his  first  contest  at  age  ten  in  a classical/flamenco  competition  at 
the  University  of  Washington.  By  age  eleven,  he  could  play  mandolin,  banjo,  steel- 
string  guitar,  and  dobro.  Seven  months  after  picking  up  a violin,  he  entered  the 
National  Old-Time  Fiddle  Championship  and  won  second  place  in  the  twelve-and- 
under  division.  By  the  time  he  was  a senior  in  high  school,  he  had  won  every  major 
fiddle  contest  in  the  country.  He  released  his  first  album  at  age  twelve,  and  Rounder 
Records  released  five  more  albums  during  his  teen  years.  In  1979  mandolin  player 
David  Grisman  asked  Mr.  O’Connor  to  play  guitar  on  a tour  with  jazz  violinist 
Stephane  Grapelli,  the  invited  him  to  join  the  Grisman  band.  Mark  O'Connor’s  guitar 
work  can  be  heard  on  three  of  Mr.  Grisman’s  albums.  In  1982,  Mr.  O’Connor  joined 
the  Dixie  Dregs,  appearing  on  the  album  Industry  Standard.  In  the  early  1980s  he 
also  toured  with  Doc  and  Merle  Watson,  John  McEuen,  Chris  Hillman,  and  Peter 
Rowan.  After  moving  to  Nashville  in  1983,  Mark  O’Connor  continued  to  receive 
honors,  including  placement  in  Frets  magazine’s  Gallery  of  the  Greats.  He  is  also 
listed  in  Esquire  magazine’s  list  of  outstanding  men  and  women  under  forty  who  are 
changing  America.  He  recently  recorded  his  own  composition  for  classical  string 
quartet,  and  he  has  begun  performing  lengthy  solo  concerts  that  feature  him  on  fid- 
dle, guitar,  and  mandolin. 
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Arturo  Delmoni 


Making  a return  appearance  with  the  Boston  Pops 
Esplanade  Orchestra,  violinist  Arturo  Delmoni  has  earned 
critical  acclaim  in  the  United  States  and  abroad  for  his 
interpretations  of  classical  masterpieces.  Born  to  Italian 
parents  living  in  New  York,  Mr.  Delmoni  received  his  first 
violin  lessons  at  age  four  and  soon  came  to  the  attention  of 
Dorothy  DeLay  at  the  Juilliard  School.  His  public  career 
had  already  begun  with  recitals  and  a network  television 
appearance  when  he  was  admitted  to  Juilliard  as  a Naum- 
burg  scholarship  student.  He  continued  his  studies  with 
Ms.  DeLay,  Ivan  Galamian,  and,  during  summers  at  the 
Meadowmount  School,  Josef  Gingold.  After  graduating  from 
Juilliard,  Mr.  Delmoni  studied  with  Jascha  Heifetz  at  the  University  of  Southern  Cali- 
fornia’s Institute  for  Special  Musical  Studies  and  with  Nathan  Milstein.  He  took 
honors  in  the  Dealey,  Flagler,  Vina  del  Mar,  Kennedy-Rockefeller,  and  Leventritt 
competitions. 

Arturo  Delmoni’ s recording  of  Romantic  miniatures  and  encore  piece,  entitled 
Songs  My  Mother  Taught  Me,  received  extraordinaiy  reviews  from  prominent  critics. 
His  other  acclaimed  recordings  include  an  album  of  unaccompanied  violin  music  by 
Bach,  Kreisler,  and  Ysaye  and  an  album  of  sonatas  for  violin  and  piano  by  Franck 
and  Faure.  Mr.  Delmoni  has  appeared  with  the  symphony  orchestras  of  St.  Louis, 
Dallas,  Spokane,  El  Paso,  Glendale,  and  Tucson,  the  California  Chamber  Symphony, 
and  the  philharmonic  orchestras  of  Rhode  Island,  Brooklyn,  Boston,  Omaha,  and 
Kansas  City.  His  most  recent  Boston  Pops  performances  were  in  May  1990.  As  a 
chamber  musician,  Mr.  Delmoni  has  collaborated  writh  such  illustrious  colleagues 
as  Pinchas  Zukerman,  Elmar  Oliveira,  Emanuel  Ax,  Nathaniel  Rosen,  Jon  Kimura 
Parker,  Jeffrey  Kahane,  and  Dudley  Moore.  He  is  a member  of  the  Boston  Chamber 
Music  Society  and  regularly  appears  at  the  Seattle,  Steamboat  Springs  (Colorado), 
Deer  Valley  (Utah),  and  Sitka  (Alaska)  music  festivals. 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 


STEVE  GANAK  AD  REPS 

51  CHURCH  STREET  (617)-542-6913 

BOSTON,  MASS.  02116 
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BOSTON  POPS  FUND 

The  Boston  Pops  Orchestra  is  grateful  to  those  contributors  who  so  generously 
responded  to  our  fund  raising  campaign  during  the  past  season.  Friends  who 
contributed  $100  or  more  to  the  Boston  Pops  Fund  between  September  1,  1990,  and 
April  1,  1992,  are  acknowledged  below. 


Mrs.  Robert  Amory,  Jr. 

Mr.  and  Mrs.  Robert  W.  Anthony 

Mr.  and  Mrs.  Robert  C.  Antonucci 

Mr.  and  Mrs.  Jon  Aspinwall 

Jonas  K.  Baciulis 

Mr.  and  Mrs.  Hamilton  T.  Bailey 

Mr.  and  Mrs.  Odell  Bailey 

Robert  J.  Banco 

Douglas  M.  Barrett 

Mr.  and  Mrs.  Daniel  C.  Bariy 

David  C.  Bayer 

Ms.  Martha  Bean 

Mrs.  Diane  Y.  Bedrosian 

Mr.  and  Mrs.  Jeffrey  S.  Bennett 

Mr.  and  Mrs.  Albert  L.  Berg 

Mrs.  Peter  Bergin 

Gerald  E.  Bertrand 

Mr.  and  Mrs.  William  C.  Blanker 

Mr.  and  Mrs.  Garen  G.  Bohlin 

John  Bonaccorso 

Ms.  Jeanne-Marie  Boylan 

Mrs.  Barbara  G.  Bradley 

Mrs.  Patricia  M.  Brennan 

F.  Gorham  Brigham  III 

Ms.  Beatrice  A.  Budron 

Catherine  J.  and  Lloyd  M.  Bunting  III 

Mr.  and  Mrs.  Robert  G.  Burns 

William  Busa 

Gerald  E.  Butterworth 

Michael  Cameron 

Mrs.  Berta  M.  Cammarano 

Mrs.  Lorraine  Campbell 

Mr.  and  Mrs.  John  D.  Carli 

Mr.  and  Mrs.  Paul  T.  Carlin 

Mr.  and  Mrs.  Raymond  Carmichael 

Ms.  Ann  Carnes 

Ms.  Laetitia  A.  Carney 

Ms.  Mary  Anne  Carroll 

Mr.  find  Mrs.  C.  Thomas  Carson 

Mr.  and  Mrs.  William  A.  Cavallaro 

Mr.  and  Mrs.  Philip  J.  Cavaretta 

Mr.  and  Mrs.  David  L.  Chapman 

Mr.  and  Mrs.  Thomas  M.  Chilton 

Mrs.  W.  E.  Chope 

Ms.  Melissa  Clemence 

Ms.  Lucia  A.  Clemenzi 

Mr.  and  Mrs.  Bertram  M.  Cohen 

Mrs.  Theresa  Colantuuno 

Robert  E.  Collings 

Mr.  and  Mrs.  Donald  J.  Comeau 

Mr.  and  Mrs.  David  F.  Conley 

Mrs.  A.  Werk  Cook 

Mr.  and  Mrs.  Thomas  W.  Cornu 

Mr.  and  Mrs.  Michael  P.  Coughlin 

Ms.  Rebecca  K.  Coup 


Mr.  Edward  F.  Coveney 

Rev.  Arthur  M.  Coyle 

Mr.  and  Mrs.  Bigelow  Crocker,  Jr. 

Ms.  Carol  M.  Cunningham 

Dr.  and  Mrs.  Richard  M.  Cushner 

Peter  A.  Danas 

Robert  O.  Dauphinee 

Ms.  Cynthia  Costa  Davis 

Ms.  Susan  E.  Davis 

Mr.  and  Mrs.  Joseph  A.  De  Paola 

Martin  John  DeMatteo 

Stephen  Dee 

Ms.  Donata  Delulio 

Mr.  and  Mrs.  Arthur  DiMartino 

Tom  DiPietro 

Mrs.  Dorothy  Diauto 

Ms.  Donna  M.  Dinardo 

Ms.  Susan  B.  Dollinger 

Ms.  Lisa  Donovan 

Mr.  and  Mrs.  Marc  A.  Doyon 

William  M.  Dutter 

Mrs.  Lucille  T.  Duval 

Mr.  and  Mrs.  S.  Leonard  Ellis 

Mrs.  Greg  Englund 

John  Enwright 

Mr.  and  Mrs.  Richard  F.  Ernst 
Mr.  and  Mrs.  David  M.  Evan 
Mr.  and  Mrs.  Robert  A.  Farrell 
Edward  J.  Fee 

Mr.  and  Mrs.  Allan  R.  Ferguson 

Neal  T.  Fernald 

Mr.  and  Mrs.  Robert  L.  Ferns 

Mr.  and  Mrs.  Robert  L.  Fish 

Mr.  and  Mrs.  David  Fisher 

Ms.  Helen  Fitzgerald 

Mr.  and  Mrs.  James  F.  Fitzpatrick 

Dr.  and  Mrs.  William  F.  Flynn,  Jr. 

Mr.  and  Mrs.  Craig  A.  Foster 

Ms.  Florence  Frances 

John  R.  Freeman 

Mrs.  Barbara  K.  Gamage 

Mr.  and  Mrs.  William  Gannett 

Mr.  and  Mrs.  Walter  B.  Gates 

Mr.  and  Mrs.  Richard  A.  Gaudette 

Mrs.  Deborah  A.  Gerety 

Mr.  and  Mrs.  Mark  Gernand 

Christopher  Gile 

Mr.  and  Mrs.  Thomas  D.  Gleason 

Ms.  Mary  Rose  Godfrey 

Lance  S.  and  Laurel  N.  Goodwin 

Ms.  Michele  J.  Gormley 

Mr.  and  Mrs.  Thomas  E.  Gottwald 

Mr.  and  Mrs.  Daniel  A.  Grady 

William  L.  Gray 

Mr.  and  Mrs.  Richard  M.  Grenham 


Mr.  and  Mrs.  C.  W.  Griffith 
Mr.  and  Mrs.  Robert  C.  Grogan 
Paul  Guarracino 

Mr.  and  Mrs.  Thomas  S.  Gunning,  Sr. 

Ms.  Helen  Gustafson 

Mr.  and  Mrs.  Paul  K.  Hajar 

Michael  A.  Halperson 

Mrs.  Ruth  M.  Hamilton 

Harvey  B.  Hansen 

Mr.  and  Mrs.  William  C.  Hanson 

Ms.  Shevawn  Hardesty 

Mr.  and  Mrs.  Gaiy  E.  Haroian 

Mr.  and  Mrs.  Kevin  Harrington 

Mr.  and  Mrs.  Clinton  P.  Harris 

Arthur  L.  Hatcher,  Jr. 

Brian  P.  Hayes 

Ms.  Angela  Healy 

Ms.  Dorothy  H.  Healy 

Mr.  and  Mrs.  Richard  H.  Heaton,  Jr. 

Miss  Marie  E.  Hedin 

Mr.  and  Mrs.  Justin  D.  Hennessy 

John  B.  Hepburn 

Mr.  Richard  T.  Hermance 

Ms.  Elizabeth  F.  Hestnes 

Mr.  and  Mrs.  Denny  F.  High 

Mr.  and  Mrs.  James  B.  Hobson 

Mrs.  Anne  C.  Hodsdon 

Ms.  Debbie  A Hoffman 

Ms.  Theresa  M.  Meehan  Holway 

Peter  E.  Homstra 

Christopher  M.  Huban 

James  Hughes 

Dr.  John  C.  Hughes 

Ms.  Ann  Humphrey 

Mr.  and  Mrs.  Gregoiy  W.  Hunt 

Robert  E.  Hunter 

Mrs.  William  H.  Hunter 

Mr.  and  Mrs.  John  J.  Hurley 

Mr.  and  Mrs.  David  Hussey 

Mr.  and  Mrs.  Ronald  J.  Jackson 

Mr.  and  Mrs.  Douglas  B.  Jamieson 

Mr.  and  Mrs.  Vincent  T.  Johnson 

Keiichiro  Kagiyama 

Francis  J.  Kane 

Harvey  and  Holly  Karp 

Richard  J.  Kattar 

Mrs.  John  A.  Katzenberg 

Ms.  Paula  C.  Keenan 

Ms.  Paula  M.  Kelley 

Mr.  and  Mrs.  Roger  Kilgore 

Ms.  Ann  M.  Kirby 

Mr.  and  Mrs.  Joseph  D.  Klier 

Mr.  and  Mrs.  Harry  W.  Konkel 

Mrs.  Beverty  Koplan 

Mr.  and  Mrs.  George  S.  Kouri 
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Ms.  Janice  L.  Krohn 

Mr.  and  Mrs.  Peter  E.  Lacaillade 

Mr.  and  Mrs.  James  R.  Lajoie 

Mr.  and  Mrs.  John  S.  Lander 

Thomas  E.  Langford 

Mr.  and  Mrs.  Talbert  E.  Lauter 

Mr.  and  Mrs.  William  H.  Le  Rette 

Mr.  and  Mrs.  John  A Le  Toumeau 

Mr.  and  Mrs.  Richard  A.  Leahy 

Daniel  R.  Lee 

Mr.  and  Mrs.  William  F.  Lee 
Mr.  and  Mrs.  Maurice  Liverman 
Robert  E.  Longo 
Mr.  and  Mrs.  Caleb  Loring  Jr. 

Ms.  Monica  Luke 
David  Lurie 

Dr.  and  Mrs.  Robert  M.  Lurie 

Mr.  and  Mrs.  Bruce  A.  MacDonald 

Ms.  Nancy  Madanian 

Kevin  J.  Madden 

Mr.  and  Mrs.  John  E.  Mahoney 

Mr.  and  Mrs.  Richard  F.  Mahoney 

Ms.  Kathleen  R.  Maloney 

Mr.  and  Mrs.  Roger  C.  Markhus 

Mr.  and  Mrs.  Michael  Martino 

Mr.  and  Mrs.  James  J.  Marx 

Ms.  Sandra  Masters 

Mrs.  Gloria  M.  Mastrocola-Gavris 

Mr.  and  Mrs.  Kingsley  Maynard 

Ms.  Joanne  M.  McCarthy 

Mr.  and  Mrs.  Leonard  R.  McCormack 

Ms.  Lori  A.  McCrave 

Mr.  and  Mrs.  Francis  P.  McDermott 

Mr.  and  Mrs.  James  P.  McGinnis 

Ms.  Kathleen  McGrath 

Mr.  and  Mrs.  William  McGue 

Kenneth  F.  McGunagle,  Jr. 

Mrs.  Katherine  B.  McIntyre 
Mr.  and  Mrs.  Clement  L.  Mclver 
Mr.  and  Mrs.  Edward  J.  McMellen 
Dr.  and  Mrs.  Barry  S.  Meltzer 
Mr.  and  Mrs.  Joseph  H.  Meskell 
William  R.  Messenheimer,  Jr. 

Dr.  and  Mrs.  Robert  F.  Misiewicz 
Mrs.  James  A.  Mitchell 
William  R.  Mitchell 
Mrs.  Arthur  G.  Mitton,  Jr. 

Mrs.  Jean  Molloy 

Joseph  Morante 

Mr.  and  Mrs.  Robert  A.  Morgan 

Mr.  and  Mrs.  John  Moynihan 

Mr.  and  Mrs.  David  L.  Murphy 

Wayne  E.  Murray 

Ms.  Anita  Nalencz 

Ms.  Judith  A.  Naumann 

Ms.  Joanne  Nuzzo 

Philip  S.  Nyman 

James  P.  O’Halloran 


Ms.  Mary  O'Hara 
Mr.  and  Mrs.  John  P.  O’Neil 
Mr.  and  Mrs.  Michael  B.  O'Toole 
Tom  O’Toole 

Dr.  and  Mrs.  Mark  S.  Obemesser 
Mr.  and  Mrs.  Michael  Ohanian 
Mr.  and  Mrs.  John  C.  Ollquist 
Ms.  Eleanor  T.  Orloff 
Ms.  Mary  E.  Pacifico 
Mr.  and  Mrs.  Philip  G.  Page 
Mr.  and  Mrs.  Hugo  Pagliccia,  Jr. 

Mr.  and  Mrs.  Warren  Pallis 

David  Pamp 

Ms.  Carol  T.  Panariti 

Ms.  Barbara  A.  Papalegis 

Mr.  and  Mrs.  Arthur  M.  Pappas 

Paul  Paquin 

Mrs.  Jane  M.  Parker 

George  S.  Patton 

Mr.  and  Mrs.  Donald  J.  Paul 

Edward  H.  Pendergast 

Ms.  Shirley  H.  Perry 

Robert  C.  Pickett 

Mr.  and  Mrs.  Walter  P.  Pizzano 

Mr.  and  Mrs.  John  A.  Pliakas 

Mr.  and  Mrs.  Robert  J.  Purvis 

Mr.  and  Mrs.  George  Putnam,  Jr. 

John  A.  Quinn 

Mr.  and  Mrs.  Elmer  G.  Renegar,  Jr. 
Lionel  A.  Richard 

Mr.  and  Mrs.  Frederick  V.  Richardson,  Jr. 

Ms.  Jane  Richardson 

Ms.  Judith  H.  Robbins 

Mrs.  Richard  P.  Roberts 

Ms.  Louise  A.  Roche 

Mr.  and  Mrs.  Joseph  F.  Ronayne 

Ms.  Jane  S.  Rowse 

Ms.  Joan  E.  Rump 

Ms.  Elizabeth  R.  Russo 

Ms.  Helen  M.  Ryan 

Ms.  Audrey  H.  Sadler 

Paul  J.  Sahovey 

William  T.  Salisbury 

Mr.  and  Mrs.  Erven  A.  Samsel 

Mrs.  Jane  S.  Santinelli 

James  P.  Schadt 

Mr.  and  Mrs.  Robert  J.  Schollard 
Ms.  Susan  S.  Schollin 
Mr.  and  Mrs.  Allen  B.  Schwartz 
Mr.  and  Mrs.  William  W.  Scott,  Jr. 

Mr.  and  Mrs.  Joseph  J.  Senna 

Mr.  and  Mrs.  John  Shane 

Ms.  Kathleen  M.  Shay 

Ms.  Maureen  Shea 

Richard  Shea 

Kevin  Sheehan 

Thomas  W.  Sheppard 

Mr.  and  Mrs.  Gerald  R.  Simches 


Ms.  Elizabeth  Simmons 

Ms.  Norma  J.  Simon 

Mr.  and  Mrs.  James  L.  Southern  III 

William  P.  Spain 

Spaulding  Foundation 

Mr.  and  Mrs.  Charles  H.  Spaulding 

Charles  T.  Spiegel 

Robert  E.  Spiller 

Ms.  Carol  St.  John 

Mr.  and  Mrs.  Dennis  A.  Staats 

Mrs.  Jay  E.  Stempel 

Ms.  Delores  M.  Stevens 

Mr.  and  Mrs.  George  A.  Stevens 

Ms.  Diane  S.  Stringer 

Ms.  Barbara  Sugrue 

Betsy  and  Robert  Sullivan 

Mr.  and  Mrs.  Robert  L.  Swanson,  Jr. 

Ms.  Geraldine  P.  Sweeney 

J.  Timothy  Swigor 

Mr.  and  Mrs.  Leonard  Tamasi 

Mr.  and  Mrs.  James  Tambone 

William  Tappan 

Robert  Tello 

Dr.  Joseph  I.  Tenca 

Mrs.  Charlotte  E.  Thompson 

Richard  P.  Thompson 

Mr.  and  Mrs.  Michael  P.  Thornton 

Mr.  and  Mrs.  William  C.  Thurston 

James  E.  Tillotson 

Mr.  and  Mrs.  Michael  K.  Tooke 

Andy  Toorock 

David  F.  Townsend 

Ms.  Carol  E.  Tully 

Peter  G.  Twinney 

Miss  Virginia  Varney 

Mr.  and  Mrs.  Francis  J.  Veale 

Mr.  and  Mrs.  Stephen  W.  Veazey 

Mr.  and  Mrs.  Joseph  M.  Vecchio 

Ms.  Alice  G.  Vincent 

Mrs.  Dorothy  Wagg 

Mr.  and  Mrs.  Rex  Wait 

Ms.  Julia  Anne  Walsh 

The  Joseph  Warren-Soley  Lodge 

Mr.  and  Mrs.  Walter  Watson  II 

Mr.  and  Mrs.  Harold  W.  Wells  III 

John  Whelan 

Stetson  Whitcher 

Mr.  and  Mrs.  John  W.  Willwerth 

Ms.  Kathleen  S.  Wright 

Edward  Wyman 

Genevieve  and  Justin  L.  Wyner 

Drs.  Brenda  and  John  Mucasey  Yanofsky 

Mrs.  Jean  R.  Yawkey  (d) 

Alan  Zaff 

Chester  W.  Zarnoch 
Edward  L.  Zimmerlin 
Anonymous  (5) 
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BSO  Corporate  Sponsorships 

$25,000  and  above 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  this  distinguished  group 
of  corporations  for  their  outstanding  and  exemplary  support  of  the  Orchestra 
during  the  1991  fiscal  year. 


Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 


NEC 

Boston  Symphony  Orchestra  North  American  Tour 
Boston  Symphony  Orchestra  European  Tour 

MCI 

Boston  Pops  Esplanade  Orchestra  Summer  Tour 


Northwest  Airlines 

Holiday  Pops  Series 


NYNEX  Corporation 

WCVB-TV,  Channel  5 Boston  and  WCRB  102.5  FM 

Salute  to  Symphony 

The  Boston  Company 

Opening  Night  At  Symphony 


Lexus 

Opening  Night  at  Pops 
Tanglewood  Opening  Night 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

Country  Curtains  and  The  Red  Lion  Inn 

BSO  Single  Concert  Sponsor 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Sponsorships,  Symphony  Hall, 
Boston,  MA  02115,  (617)  638-9254. 
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BUSINESS 


1991-92  Business  Honor  Roll 

$10,000  and  above 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Analog  Devices,  Inc. 

Ray  Stata 

Arnold  Fortuna  Lane 
Ed  Eskandarian 

Arthur  Andersen  & Co. 

William  F.  Meagher 

AT&T 

Bank  of  Boston 
Ira  Stepanian 

Barter  Connections 
Kenneth  C.  Barron 

BayBanks,  Inc. 

William  M.  Crozier,  Jr. 

Bingham,  Dana  & Gould 
Joseph  Hunt 

Bolt  Beranek  & Newman 
Stephen  R.  Levy 

The  Boston  Company 
John  Laird 

Boston  Edison  Company 
Bernard  W.  Reznicek 

The  Boston  Globe 
William  O.  Taylor 

Boston  Herald 
Patrick  J.  Purcell 

Cahners  Publishing  Company 
Robert  L.  Krakoff 

Connell  Limited  Partnership 
William  F.  Connell 

Coopers  & Lybrand 
William  K.  O’Brien 


Dynatech  Corporation 
J.P.  Barger 

Eastern  Enterprises 
J.  Atwood  Ives 

EG&G,  Inc. 

John  M.  Kucharski 

Ernst  & Young 
Thomas  P.  McDermott 

Filene’s 

Joseph  M.  Melvin 

First  Winthrop  Corporation 
Arthur  J.  Halleran,  Jr. 

Four  Seasons  Hotel 
Robin  A.  Brown 

General  Cinema  Corporation 
Richard  A.  Smith 

General  Electric  Plastics 
Glen  H.  Hiner 

The  Gillette  Company 
Alfred  M.  Zeien,  Jr. 

Grafacon,  Inc. 

H.  Wayman  Rogers,  Jr. 

Greater  Boston  Hotel  Association 
Francois-L.  Nivaud 

GTE  Corporation 
James  L.  Johnson 

Hill,  Holliday,  Connors,  Cosmopulos,  Inc. 
Jack  Connors,  Jr. 

The  Henley  Group 
Paul  M.  Montrone 

Hewlett  Packard  Company 
Ben  L.  Holmes 

Houghton  Mifflin  Company 
Nader  F.  Darehshori 


Country  Curtains  IBM  Corporation 

Jane  P.  Fitzpatrick  Paul  J.  Palmer 

Deloitte  & Touche  John  Hancock  Mutual  Life  Insurance  Company 

James  T.  McBride  E.  James  Morton 


Digital  Equipment  Corporation  Lawner  Reingold  Britton  & Partners 

Kenneth  G.  Olsen  Michael  H.  Reingold 
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1991-92  Business  Honor  Roll  (continued) 


Lexus 

J.  Davis  Illingworth 

Liberty  Mutual  Insurance  Group 
Gary  L.  Countryman 

Loomis-Sayles  & Company,  Inc. 
Charles  J.  Finlayson 

Lotus  Development  Corporation 
Jim  P.  Manzi 

MCI 

Jonathan  Crane 

McKinsey  & Company 
Robert  P.  O’Block  ’ 

Millipore  Corporation 
John  A.  Gilmartin 

NEC  Corporation 
Tadahiro  Sekimoto 

The  New  England 
Edward  E.  Phillips 

New  England  Telephone  Company 
Paul  C.  O’Brien 

Northern  Telecom,  Inc. 

Brian  Davis 

Northwest  Airlines 
Terry  M.  Leo 

Nynex  Corporation 
William  C.  Ferguson 


PaineWebber,  Inc. 

James  F.  Cleary 

People  Magazine 
Peter  S.  Krieger 

KPMG  Peat  Marwick 
Robert  D.  Happ 

Raytheon  Company 
Dennis  Picard 

The  Red  Lion  Inn 
John  H.  Fitzpatrick 

Shawmut  Bank,  N.A. 

John  P.  Hamill 

State  Street  Bank  & Trust  Company 
William  S.  Edgerly 

The  Stop  & Shop  Foundation 
Avram  Goldberg 

TDK  Electronics  Corporation 
Takashi  Tsujii 

Thomas  H.  Lee  Company 
Thomas  H.  Lee 

WCRB-102.5  FM 
Richard  L.  Kaye 

WCVB-TV,  Channel  5 Boston 
S.  James  Coppersmith 


CAREY 


Limousine  of  Boston 


• EXECUTIVE  SERVICE  SPECIALIST 
. LIMOUSINES,  SEDANS,  VANS,  AND 
WAGONS  FOR  ALL  OCCASIONS 
. DINNER  & THEATRE  PACKAGES 

623-8700 

Established  1924 

A & A LIMOUSINE  RENTING,  INC. 

161  BROADWAY.  SOMERVILLE.  MA  02145 
LAWRENCE  A.  WILLWERTH,  MGR. 

24-HR.  SERVICE.  7 DAYS  A WEEK  BY  RESERVATION 

MAJOR  CREDIT  CARDS  ACCEPTED 
Worldwide  reservations  • Dial  toll  free  1-800-336-4646 


All  our  services  are  free 
- no  strings  attached. 


We  perform  a veritable  symphony  of  travel 
arrangements...  at  no 
extra  charge  to  you. 

Travel  is  our  forte; 

Garber  is  our  name. 

Give  us  a call- 
734-2100 

and  we'll  get  in  tune 
with  your  travel  needs. 

S-  -Cl. 

Main  Office: 

1406  Beacon  St., 

Brookline 
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BUSINESS  AND  PROFESSIONAL  LEADERSHIP  ASSOCIATION 

The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  Leaders  for  their 
generous  and  valuable  support  of  $1,500  or  more  during  the  past  fiscal  year.  Names  which 
are  capitalized  denote  Business  Honor  Roll  leadership  support  of  $10,000  or  more.  A treble 
clef  (|)  denotes  support  of  $5,000-$9,999.  An  eighth-note  symbol  (.h)  indicates  support  of 
$2,500-$4,999. 


Accountants 

ARTHUR  ANDERSEN  & CO. 
William  F.  Meagher 

^ Charles  E.  DiPesa  & Company 
William  F.  DiPesa 

COOPERS  & LYBRAND 
William  K.  O’Brien 

DELOITTE  & TOUCHE 
James  T.  McBride 

ERNST  & YOUNG 
Thomas  P.  McDermott 

KPMG  PEAT  MARWICK 
Robert  D.  Happ 

Theodore  S.  Samet  & Company 
Theodore  S.  Samet 

Tofias,  Fleishman, 

Shapiro  & Co.,  P.C. 

Allan  Tofias 

Advertising/Public  Relations 

ARNOLD  FORTUNA  LANE 
Edward  Eskandarian 

4 Cabot  Communications 
William  I.  Monaghan 

Clark/Linsky  Design 
Robert  H.  Linsky 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 

Jack  Connors,  Jr. 

Ingalls,  Quinn  & Johnson 
Bink  Garrison 

LAWNER  REINGOLD 
BRITTON  & PARTNERS 
Michael  H.  Reingold 

Orsatti  & Parrish 
Louis  F.  Orsatti 

Aerospace 

4 Northrop  Corporation 
Kent  Kresa 

Alarm  Systems 

American  Alarm  & Communications 
Richard  Sampson 

Antiques/Art  Galleries 

J Galerie  Mourlot 
Sarah  Hackett  and  Eric  Mourlot 

Automotive 

^ J.N.  Phillips  Glass 
Company,  Inc. 

Alan  L.  Rosenfield 


LEXUS 

J.  Davis  Illingworth 

Banking 

BANK  OF  BOSTON 
Ira  Stepanian 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

Boston  Bancorp 
Richard  Laine 

THE  BOSTON  COMPANY 
John  Laird 

Chase  Manhattan  Corporation 
Brooks  Sullivan 

•^Eastern  Corporate  Federal 
Credit  Union 
Jane  M.  Sansone 

SHAWMUT  BANK,  N.A. 

John  P.  Hamill 

South  Boston  Savings  Bank 
Richard  Laine 

STATE  STREET  BANK  & 

TRUST  COMPANY 
William  S.  Edgerly 

^USTrust 
James  V.  Sidell 

Wainwright  Bank  & Trust  Company 
John  M.  Plukas 

Building/  Contrac  ting 

4 Harvey  Industries,  Inc. 

Frederick  Bigony 

Lee  Kennedy  Co.,  Inc. 

Lee  M.  Kennedy 

New  England  Insulation 
Theodore  H.  Brodie 

J'Perini  Corporation 
David  B.  Perini 

J'Walsh  Brothers 
James  Walsh  II 

Consulting:  Management/ 

Financial 

Advanced  Management  Associates 
Harvey  Chet  Krentzman 

i* 1 * * 4  Andersen  Consulting  Co. 

William  D.  Green 

4Arthur  D.  Little,  Inc. 

John  F.  Magee 

4 The  Boston  Consulting  Group 
Jonathan  L.  Isaacs 


CSC  Index,  Inc. 

David  G.  Robinson 
Cordel  Associates,  Inc. 

James  B.  Hangstefer 

•^Corporate  Decisions 
David  J.  Morrison 

4 Fairfield  Financial  Holdings 
John  F.  Farrell,  Jr. 

The  Forum  Corporation 
John  W.  Humphrey 

General  Electric  Consulting 
James  J.  Harrigan 

J'lrma  Mann  Strategic  Marketing 
Irma  Mann  Steams 

J.  Peter  Lyons  Companies 
J.  Peter  Lyons 

4Lochridge  & Company,  Inc. 

Richard  K.  -Lochridge 

MCKINSEY  & COMPANY 
Robert  P.  O’Block 

^Prudential  Capital  Corporation 
Allen  Weaver 

4 Prudential  Securities 
Robert  Whelan 

4 Rath  & Strong 
Dan  Ciampa 

THOMAS  H.  LEE  COMPANY 
Thomas  H.  Lee 

•f'The  Wyatt  Company 
Paul  R.  Daoust 

Yankelovich  Clancy  Shulman 
Kevin  Clancy 

Consumer  Goods/Food  Service 

BARTER  CONNECTIONS 
Kenneth  C.  Barron 

4 Boston  Showcase  Company 
Jason  E.  Starr 
Cordel  Associates,  Inc. 

James  B.  Hangstefer 

4Creative  Gouimets,  Ltd. 

Stephen  E.  Elmont 
Fairwinds  Gourmet  Coffee  Company 
Michael  J.  Sullivan 

4Johnson  O’Hare  Co.,  Inc. 

Harry  “Chip”  O’Hare,  Jr. 

40’Donnell-Usen  Fisheries  Corp. 

Arnold  S.  Wolf 
Seasoned  to  Taste 
Tom  Brooks 
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Welch’s 

Everett  N.  Baldwin 

Education 

jBentley  College 
Gregory  Adamian 

Electrical/Eleetronies 

•('Analytical  Systems 
Engineering  Corporation 
Michael  B.  Rukin 

Guzovsky  Electrical  Corporation 
Edward  Guzovsky 

Mass.  Electric  Construction 
Company 
Bill  Breen 

«(  p.h  mechanical  Corp. 

Paul  Hayes 

$R  & D Electrical  Company,  Inc. 
Richard  D.  Pedone 

Energy /Utilities 

BOSTON  EDISON  COMPANY 
Bernard  W.  Reznicek 

•('Cabot  Corporation 
Samuel  W.  Bodman 

HEC,  Inc. 

David  S.  Dayton 

• Mobil  Oil 
Richard  J.  Lawlor 

New  England  Electric  System 
Joan  T.  Bok 

Engineering 

•('GZA  GeoEnvironmental 
Technologies,  Inc. 

Donald  T.  Goldberg 

Stone  & Webster  Engineering 
Corporation 
Philip  Garfinkle 

Entertainment/Media 

THE  BOSTON  GLOBE 
William  0.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

Continental  Cablevision 
Amos  Hostetter,  Jr. 

GENERAL  CINEMA 
CORPORATION 
Richard  A.  Smith 

Loews  Theatres 
A Alan  Friedberg 

PEOPLE  MAGAZINE 
Peter  S.  Krieger 

WCRB-102.5  FM 
Richard  L.  Kaye 


WCVB-TV,  CHANNEL 
5 BOSTON 
S.  James  Coppersmith 

Environmental 

J'Jason  M.  Cortell  and 
Associates,  Inc. 

Jason  M.  Cortell 

Toxikon  Corporation 
Laxman  S.  DeSai 

Finance/Investments 


3i  Corporation 
Geoffrey  N.  Taylor 

^Advent  International 
Peter  A.  Brooke 

•('Barclay’s  Business  Credit 
Robert  E.  Flaherty 

•('Bear  Stearns  & Company,  Inc. 
Keith  H.  Kretschmer 

BOT  Financial  Corporation  — 
Bank  of  Tokyo 
E.F.  McCulloch,  Jr. 

Carson  Limited  Partnership 
Herbert  Carver 

$Essex  Investment  Management 
Company,  Inc. 

Joseph  C.  McNay,  Jr. 

| Farrell,  Healer  & Company,  Inc. 
Richard  A.  Farrell,  Jr. 

$ Fidelity  Investment  Institutional 
Group 

John  J.  Cook,  Jr. 

•(The  First  Boston  Corporation 
Malcom  MacColl 

•(First  Security  Services 
Robert  L.  Johnson 

•(GE  Capital  Corporate  Finance 
Group 

Richard  A.  Goglia 

•(Goldman,  Sachs  & Company 
Martin  C.  Murrer 

§ Kaufman  & Company 
Sumner  Kaufman 

$ Kidder,  Peabody  & Company 
John  G.  Higgins 

|Krupp  Companies 
George  Krupp 

LOOMIS-SAYLES  & 

COMPANY,  INC. 

Charles  J.  Finlayson 

PAINEWEBBER,  INC. 

James  F.  Cleary 

•(The  Putnam 
Management  Co.,  Inc. 

Lawrence  J.  Lasser 


$ Spaulding  Investment 
Company 
C.H.  Spaulding 

| State  Street  Development 
Management  Corp. 

John  R.  Gallagher  III 

•(Tucker  Anthony 
John  Goldsmith 

•(Woodstock  Corporation 
Nelson  J.  Darling,  Jr. 

High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

BBF  Corporation 
Boruch  B.  Frusztajer 

BOLT  BERANEK  AND 
NEWMAN,  INC. 

Stephen  R.  Levy 

|Bull,  Worldwide  Information 
Systems 
Axel  Leblois 
Costar  Corporation 
Otto  Morningstar 
$CSC  Consulting,  Inc. 

Paul  J.  Crowley 
Data  General  Corporation 
Ronald  L.  Skates 
Davox  Corporation 
Daniel  Hosage 
DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  G.  Olsen 
DYNATECH  CORPORATION 
J.P.  Barger 

EG&G,  INC. 

John  M.  Kucharski 
•(EMC  Corporation 
Richard  J.  Egan 
Helix  Technology  Corporation 
Robert  J.  Lepofsky 
THE  HENLEY  GROUP 
Paid  M.  Montrone 

HEWLETT  PACKARD  COMPANY 
Ben  L.  Holmes 
IBM  CORPORATION 
Paul  J.  Palmer 
Instron  Corporation 
Harold  Hindman 
•(intermetrics  Inc. 

Joseph  A.  Saponaro 
^Ionics,  Inc. 

Arthur  L.  Goldstein 
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hi  3L  Systems,  Inc. 

Robert  W.  Norton 

t lotus  development 

: CORPORATION 
Jim  P.  Manzi 

jM/A-Com,  Inc. 

Thomas  A.  Vanderslice 

f Microcom,  Inc. 

James  Dow 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

J'The  Mitre  Corporation 
Bam'  M.  Horowitz 

NEC  CORPORATION 
Tadahiro  Sekimoto 

} Orion  Research,  Inc. 

Chane  Graziano  III 

$Parlex  Corporation 
Herbert  W.  Pollack 

} Polaroid  Corporation 
I.  MacAllister  Booth 

| Prime  Computer,  Inc. 

John  Shields 

$Printed  Circuit  Corporation 
Peter  Sarmanian 

RAYTHEON  COMPANY 
Dennis  Picard 

^Signal  Technology  Corporation 
Dale  J.  Peterson 

SofTech,  Inc. 

Justus  Lowe,  Jr. 

| Stratus  Computer 
William  E.  Foster 

J'TASC 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 
Takashi  Tsujii 

Termiflex  Corporation 
William  E.  Fletcher 

| Thermo  Electron  Corporation 
George  N.  Hatsopoulos 
f Whistler  Corp. 

Charles  A.  Stott 

Hotels/Restaurants 

' ^ Back  Bay  Hilton 
James  A.  Daley 
^Boston  Harbor  Hotel 
! James  M.  Carmody 

•^Boston  Marriott  Copley  Place 
Jurgen  Giesbert 

Christo’s  Restaurant 
Christopher  Tsaganis 

FOUR  SEASONS  HOTEL 
Robin  A.  Brown 


GREATER  BOSTON 
HOTEL  ASSOCIATION 
Francois-L.  Nivaud 

| ITT  Sheraton  Corporation 
John  W.  Herold 

THE  RED  LION  INN 
John  H.  Fitzpatrick 

J'The  Ritz-Carlton  Hotel 
Thomas  Egan 

Sheraton  Boston  Hotel  and  Towers 
Stephen  Foster 
i'Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

$The  Westin  Hotel,  Copley  Place 
David  King 

Insurance 

^American  Title  Insurance  Company 
Terry  E.  Cook 

i* 1 *  Arkwright 
Enzo  Rebula 
$ Berkshire  Partners 
Carl  Ferenbach 

|Caddell  & Byers 
Paul  D.  Bertrand 

$ Cameron  & Colby  Co.,  Inc. 
Lawrence  S.  Doyle 

i1  Chubb  Group  of  Insurance  Cos. 
John  Gillespie 

| Frank  B.  Hall  & Co. 
of  Massachusetts,  Inc. 

William  F.  Newell 

JOHN  HANCOCK  MUTUAL 
LIFE  INSURANCE  COMPANY 
E.  James  Morton 
i' Johnson  & Higgins  of 
Massachusetts,  Inc. 

Robert  A.  Cameron 

s'  Keystone  Provident  Life 
Insurance  Company 
Robert  G.  Sharp 

Lexington  Insurance  Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL 
INSURANCE  GROUP 
Gary  L.  Countryman 

THE  NEW  ENGLAND 
Edward  E.  Phillips 

$ Safety  Insurance  Company 
Richard  B.  Simches 

$ Sedgwick  James  of  New 
England,  Inc. 

P.  Joseph  McCarthy 

Sullivan  Risk  Management  Group 
John  H.  Sullivan 


Sun  Life  Assurance  Company 
of  Canada 
David  Horn 

Legal 

BINGHAM,  DANA  & GOULD 
Joseph  Hunt 
^ Choate,  Hall  & Stewart 
Robert  Gargill 

Curhan,  Kunian,  Goshko, 

Burwick  & Savran 
Stephen  T.  Kunian 

Dickerman  Law  Offices 
Lola  Dickerman 

| Goldstein  & Manello 
Richard  J.  Snyder 

$ Goodwin,  Procter  & Hoar 
Robert  B.  Fraser 

^ Hemenway  & Barnes 
John  J.  Madden 

Hubbard  & Ferris 
Charles  A.  Hubbard  II 

Joyce  & Joyce 
Thomas  J.  Joyce 

i' Lynch,  Brewer,  Hoffman  & Sands 
Owen  B.  Lynch 

$Mintz,  Levin,  Cohn,  Ferris, 
Glovsky  & Popeo,  P.C. 

Kenneth  J.  Novack 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

Nutter,  McClennen  & Fish 
Michael  J.  Bohnen 

$ Palmer  & Dodge 
Robert  E.  Sullivan 

Rackemann,  Sawyer  & Brewster 
Stephen  Carr  Anderson 

Sarrouf,  Tarricone  & Flemming 
Camille  F.  Sarrouf 

Sherburne,  Powers  & Needham 
Daniel  Needham 

Wood,  Clarion  & Sawyer 
William  C.  Sawyer 

Manufacturer’s  Representatives 

J'Ben  Mac  Enterprises 
Thomas  McAuliffe 

Kitchen  & Kutchin,  Inc. 

Melvin  Kutchin 

Manufacturing 

J'Alles  Corporation 
Stephen  S.  Berman 

Allwaste  Asbestos  Abatement,  Inc. 
Paul  M.  Verrochi 
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Autoroll  Machine  Corporation 
William  M.  Karlvn 

-i' Avedis  Zildjian  Company 
Armand  Zildjian 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

Boston  Acoustics,  Inc. 

Frank  Reed 

Century  Manufacturing  Co.,  Inc. 
Joseph  W.  Tiberio 

|C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 

J'  Chelsea  Industries,  Inc. 

Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 
William  F.  Connell 

^Converse,  Inc. 

Gilbert  Ford 

Dean  K.  Webster  Family 
Foundation 
Dean  K.  Webster 

^FLEXcon  Company,  Inc. 

Mark  R.  Ungerer 

| GTE  Corporation 
James  L.  Johnson 

|GTE  Electrical  Products 
Dean  T.  Langford 

GENERAL  ELECTRIC 
PLASTICS 
Glen  H.  Hiner 

£ General  Latex  and 
Chemical  Corp. 

Robert  W.  MacPherson 

THE  GILLETTE  COMPANY 
Alfred  M.  Zeien,  Jr. 

|Harvard  Folding  Box 
Company,  Inc. 

Melvin  A.  Ross 

hlMK  Enterp  rises 
Steven  Karol 

J'  Jones  & Vining,  Inc. 

Sven  A.  Vaule,  Jr. 

| Leach  & Gamer  Company 
Edwin  F Leach  II 

Legget  & Platt,  Inc. 

Alexander  M.  Levine 

$New  England  Business 
Service,  Inc. 

Richard  II.  Rhoads 

^ Parks  Corporation 
Lee  Davidson 

|Rand-Whitney  Corporation 
Robert  Kraft 

|Reebok  International  Ltd. 

Paul  Fireman 


i'The  Rockport  Corporation 
Anthony  Tiberii 

| The  Stride  Rite  Corporation 
Arnold  S.  Hiatt 

•^Superior  Brands,  Inc. 

Richard  J.  Phelps 

Textron  Charitable  Trust 
B.F.  Dolan 

i'The  Tonon  Group 
Robert  Tonon 

^ Watts  Industries,  Inc. 

Timothy  P.  Horne 

Wire  Belt  Company  of  America 
F.  Wade  Greer 


Printing/Publishing 

i'Addison-Wesley  Publishing  Co.,  Inc. 
Warren  R.  Stone 

CAHNERS  PUBLISHING 
COMPANY 
Robert  L.  Krakoff 
J1  Daniels  Printing 
Lee  S.  Daniels 

GRAFACON,  INC. 

H.  Wayman  Rogers,  Jr. 

HOUGHTON  MIFFLIN 
COMPANY 
Nader  F.  Darehshori 

Little,  Brown  & Company 
William  R.  Hall 

Monadnock  Paper  Mills,  Inc. 

Bill  Steel 


Real  Estate/Development 

$ Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

•^The  Chiofaro  Company 
Donald  Chiofaro 

Combined  Properties,  Inc. 

Stanton  L.  Black 
Corcoran-Jennison  Companies 
Joseph  E.  Corcoran 
FIRST  WINTHROP 
CORPORATION 
Arthur  J.  Halleran,  Jr. 

i'The  Flatley  Company 
Thomas  J.  Flatley 

Heafitz  Development  Company 
Lewis  Heafitz 

Horizon  Commercial 
Management 
Joan  Eliachar 


i'John  M.  Corcoran  & Company 
John  M.  Corcoran 

Keller  Co.,  Inc. 

Joseph  P.  Keller 

i'Meditrust  Corporation 
Jonathan  S.  Sherwin 

Nordblom  Company 
Roger  P.  Nordblom 

J'Windsor  Building  Associates 
Mona  F.  Freedman 

Retail 

$Arley  Merchandise  Corporation 
David  I.  Riemer 

^Carillon  Importers,  Ltd. 

Ernest  Capria 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 
FILENE’S 
Joseph  M.  Melvin 

£ Henri  Bendel 
Jeff  Byron 

J.  Baker,  Inc. 

Sherman  N.  Baker 

i'Jofran,  Inc. 

Robert  D.  Roy 

•^Jordan  Marsh  Company 
Harold  S.  Frank 

Koko  Boodakian  & Sons,  Inc. 
Harry  and  Michael  Boodakian 

J*  Lancome  Paris 
Steve  Morse 

$Neiman  Marcus 
William  D.  Roddy 

Prize  Possessions 
Virginia  N.  Durfee 

Purity  Supreme,  Inc. 

Frank  P.  Giacomazzi 

^ Saks  Fifth  Avenue 
Alison  Strieder  Mayher 

THE  STOP  AND  SHOP 
FOUNDATION 
Avram  Goldberg 

J1  Tiffany  & Co. 

Anthony  Ostrom 

Science/Medical 

Baldpate  Hospital 
Lucille  M.  Batal 

Blake  & Blake  Genealogists 
Richard  A.  Blake,  Jr. 

^Charles  River  Laboratories,  Inc. 
Henry  L.  Foster 

|Damon  Corporation 
Robert  L.  Rosen 
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CLOSET 

8’0"xl0'6" 


Sometimes, 

opportunity  knocks  twice 


When  we  opened  in  1982,  the  demand 
was  immediate  and  overwhelming. 
Since  then,  Carleton-Willard  Village 
has  been  in  a class  by  itself  as  the  only 
accredited  continuing  care  retirement 

CARLE^-WILLARD  VILLAGE 

100  Old  Billerica  Road,  Bedford,  MA  01730 
(617)275-8700 


nity  awaits  you.  Introducing  Winthrop 
Terrace  at  Carleton-Willard  Village 
—26  new  residences  which  combine 
traditional  New  England  styling  with 
a touch  of  luxury,  set  amidst  65  acres 
of  countryside. 

To  take  advantage  of  this  rare 
opportunity,  and  to  schedule  a tour  of 
our  community,  call  (617)  275-8700. 

Owned  and  operated  by  Carleton-Willard 
4ftg  Homes,  Inc,  a not-for-profit  corporation. 


IN  A WORLD  OF  COMPROMISE,  THE 
PLAZA  DINING  ROOM  INTRODUCES 
A MENU  THAT  DOESNT  REQUIRE  ANY. 

Perhaps  what  makes  our  new  four-star  prix 
fixe  menu  unique  is  that  unlike  other  prix  fixe 
menus,  ours  is  totally  and  unequivocably  unlimited. 

You  can  choose  from  every  hors  d’oeuvre, 
every  entree. 

From  Shrimp  Ravioli  with  Shallot  Confit  to 
Mignonettes  of  Lamb  with  Zucchini  and  Sweet 
Garlic. 

Anything  and  everything  you  desire. 

And  for  those  who  would  still  prefer  to  order 
a la  carte,  of  course  we  can  accommodate  you. 

Our  complete  prix  fixe  menu. 

Never  again  will  you  have  to  compromise 
your  good  taste. 

AT  THE  COPLEY  PLAZA  HOTEL 
COPLEY  SQUARE,  BOSTON 
Reservations,  617-267-5300 


:'HCA  Portsmouth  Regional  Hospital 
William  J.  Schuler 

;J.A.  Webster,  Inc. 

John  A.  Webster 

^Lifeline 
i Arthur  Phipps 

: Wild  Acre  Inns,  Inc. 

Bernard  S.  Yudowitz 

Services 

Asquith  Corporation 
Lawrence  L.  Asquith 

EASTERN  ENTERPRISES 
J.  Atwood  Ives 

^Phoenix  Technologies  Foundation 
Neil  Colvin 


Shaughnessy  & Ahern  Co. 

John  J.  Shaughnessy 
| TAD  Technical  Services  Corporation 
David  J.  McGrath,  Jr. 

T ravel/T  ransportation 

NORTHWEST  AIRLINES 
Terry  M.  Leo 

Patterson,  Wylde  & Co.,  Inc. 

Norman  Tasgal 

Telecommunications 

•f'AT&T 
Donald  Bonoff 
Timothy  Murray 


i'AT&T  Network  Systems 
John  F.  McKinnon 
Robert  Sanferrare 

•f1  Cellular  One 
Charles  Hoffman 

MCI 

Jonathan  Crane 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O’Brien 

NORTHERN  TELECOM,  INC. 
Brian  Davis 

NYNEX  CORPORATION 
William  C.  Ferguson 


A GRACIOUS 
ALTERNATIVE  TO  A 
NURSING  HOME . . . 

Assisted  Living  in  the  Back  Bay 

★ Assistance  with  bathing,  dressing  . . . 

★ Private,  elegant  1 & 2 room  suites 

★ Superb  dining 

★ Health  & Wellness  program 
Short  & Long  term  rental  options  available. 


For  Information  Call 

(617)  262-3900 


Dignified  Retirement  Living 
314  Commonwealth  Avenue 
Boston,  MA  02115 


Equal  Housing 
Opportunity 
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Symphony  Hall  Information 


FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492.  For 
Boston  Pops  program  information,  call  “C-O-N-C-E-R-T"  (266-2378). 

HOW  TO  GET  POPS  TICKETS:  Tickets  for  the  entire  Boston  Pops  season  at  Symphony  Hall, 
which  runs  from  May  6 through  July  12,  are  on  sale  now.  The  box  office  is  open  from 
10  a.m.  to  6 p.m.,  Monday  through  Saturday,  and  through  the  first  intermission  on  concert 
nights;  on  Sunday,  the  box  office  opens  at  1 p.m.  American  Express,  MasterCard,  VISA,  per- 
sonal checks,  and  cash  are  accepted.  To  charge  tickets  on  a major  credit  card,  or  to  make 
a reservation  and  send  payment  by  check,  call  SymphonyCharge  at  (617)  266-1200,  Monday 
through  Saturday  between  10  a.m.  and  6 p.m.  There  is  a $2.25  handling  fee  for  each  ticket 
ordered  by  phone.  Send  mail  orders  to  the  Symphony  Hall  Box  Office  with  payment  and  a 
self-addressed,  stamped  envelope.  Ticket  prices  are  $32,  $27.50,  $23,  $21,  $13.50,  and  $10. 
Good  seats  are  available,  particularly  for  the  July  concerts. 

ESPLANADE  CONCERTS:  The  Boston  Pops  Esplanade  Orchestra  performs  six  free  concerts 
at  the  Hatch  Shell  on  the  Charles  River  Esplanade,  July  3,  4,  5,  7,  8,  and  9.  All  perform- 
ances begin  at  8 p.m. 


PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of  each 
performance. 

SMOKING  IS  NOT  PERMITTED  in  any  part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted  only  in  the  Hatch  Room  and  in  the  main 
lobby  on  Massachusetts  Avenue.  Smoking  is  no  longer  permitted  in  the  Cabot- 
Cahners  Room. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall 
during  concerts. 


THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington  Ave- 
nue, may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attend- 
ing concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the 
Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the  West 
Entrance,  and  in  the  first-balcony  passageway  between  Symphony  Hall  and  the  Cohen 
Wing. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES’  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides"  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN'S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels  audience-left,  outside 
the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  responsible 
for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  switchboard  near  the  Massachusetts  Avenue  entrance. 
THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  through  the  Pops  season  for  one  hour  before  each  concert  and  during 
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the  intermissions.  The  shop  carries  BSO,  Pops,  and  musical-motif  merchandise  and  gift 
items  such  as  calendars,  clothing,  jewelry,  children’s  books,  and  BSO  and  Pops  recordings. 
A selection  of  Symphony  Shop  merchandise  is  also  available  during  concert  hours  outside 
the  Cabot-Cahners  Room  in  the  Massachusetts  Avenue  corridor.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  daytime  hours,  merchandise  information,  and  mail  order 
service,  please  call  (617)  638-9383. 

FRIENDS  OF  POPS:  The  Friends  are  annual  donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra’s  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9 a.m.  and  5 p.m.  at  (617)  638-9251.  If  you 
are  already  a Friend  and  you  have  changed  your  address,  please  send  your  new  address 
with  your  newsletter  label  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115. 
Including  the  mailing  label  will  assure  a quick  and  accurate  change  of  address  in  our  files. 
BUSINESS  FOR  BSO:  The  BSO’s  Business  & Professional  Leadership  program  makes  it  pos- 
sible for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a 
variety  of  original  and  exciting  programs,  among  them  “Presidents  at  Pops,”  “A  Company 
Christmas  at  Pops,”  and  special-event  underwriting.  Benefits  include  corporate  recognition 
in  the  BSO  and  Pops  program  books,  access  to  the  Beranek  Room  reception  lounge,  and 
priority  ticket  service.  For  further  information,  please  call  the  BSO  Corporate  Development 
Office  at  (617)  638-9270. 


Quality  Made  Affordable 


We  serve  USDA  choice  beef,  fresh  schrod 
and  boneless  skinless  breast  of  chicken 

Stop  by  any  of  our  24  locations 


Massachusetts  New  Hampshire 


Andover 

(508)  475-8033 

Lynnfield 

(617)  599-8119 

Hooksett 

(603) 

641-2999 

Billerica 

(508)  663-3999 

Malden 

(617)  322-0999 

Manchester 

603) 

641-5999 

Billerica  (3A) 

(508)  667-9789 

North  Andover 

(508)  683-9999 

Nashua 

603) 

883-9998 

Boston 

(617)  742-6618 

North  Darlmouth 

(508)  999-0099 

Salem 

(603) 

893-5596 

Cambridge 

(617)  576-0999 

Rockland-Hingham 

(617)  871-4178 

Chestnut  Hill 

(617)  332-0955 

Sudbury 

(508)  443-3970 

Easton 

(508)  238-2999 

Walpole 

(508)  668-6017 

Foxboro 

(508)  543-1199 

West  Concord 

(508)  369-0300 

Haverhill 

(508)  372-8303 

Woburn  (Mishawum  Rd) 

(617)  935-7210 

Hudson 

(508)  562-9918 

Woburn  (Four  Corners) 

(617)  938-8999 
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A TRADITION  OF  FINANdALCOUNSEL 
OLDER  THAN  THE  ILS.  DOLLAR. 

State  Street  has  been  providing  quality  financial  service  since  1792. 

That’s  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England’s  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client’s  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We’ve  been  helping  people  manage  their  money  for  almost  200  years. 

And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 

^State  Street; 

State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1989. 
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Were  here  because  there’s  a 
difference  between  making  a living. 
And  having  a life, 


Fleet  Bank 

A Member  of  Fleet  Financial  Group 

Were  here  to  make  a difference;1 


BOSTON 


JOHN  WILLIAMS,  Conductor 

HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 
RONALD  FELDMAN,  Assistant  Conductor 
107th  Season,  1992 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 


Nelson  J.  Darling,  Jr.,  Chairman  Emeritus 
J.P.  Barger,  Chairman 
Mrs.  Lewis  S.  Dabney,  Vice-Chairman 
Mrs.  John  H.  Fitzpatrick,  Vice-Chairman 


George  H.  Kidder,  President 

Archie  C.  Epps,  Vice-Chairman 

William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


David  B.  Arnold,  Jr. 
Peter  A.  Brooke 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  M.  Crozier,  Jr. 
Deborah  B.  Davis 
Nina  L.  Doggett 
Trustees  Emeriti 
Vernon  R.  Alden 
Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
Mrs.  John  M.  Bradley 
Abram  T.  Collier 


Dean  Freed 
Avram  J.  Goldberg 
Francis  W.  Hatch 
Julian  T.  Houston 
Mrs.  Bela  T.  Kalman 
Mrs.  George  I.  Kaplan 
Harvey  Chet  Krentzman 
R.  Willis  Leith,  Jr. 

Mrs.  Harris  Fahnestock 
Mrs.  John  L.  Grandin 
E.  Morton  Jennings,  Jr. 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W.  Rabb 


Mrs.  August  R.  Meyer 
Molly  Millman 
Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

Nicholas  T.  Zervas 


Mrs.  George  R.  Rowland 
Mrs.  George  Lee  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer  Michael  G.  McDonough,  Assistant  Treasurer 

Daniel  R.  Gustin,  Clerk 


Administration 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 
Evans  Mirageas,  Artistic  Administrator 

Caroline  Smedvig,  Director  of  Public  Relations  and  Marketing 
Josiah  Stevenson,  Director  of  Development 
Ray  F.  Wellbaum,  Orchestra  Manager 


Dennis  Alves,  Program  Coordinator 
for  the  Boston  Pops 

Robert  Bell,  Manager  of  Information  Systems 
Peter  N.  Cerundolo,  Director  of 
Corporate  Development 
Constance  B.F.  Cooper,  Director  of  Boston 
Symphony  Annual  Fund 
Madelyne  Cuddeback,  Director  of 
Corporate  Sponsorships 
Patricia  Forbes  Halligan,  Director  of 
Personnel  Services 

Sarah  J.  Harrington,  Budget  Manager 
Margaret  Hillyard-Lazenby,  Director  of 
Volunteers 

Russell  M.  Hodsdon,  Manager  of  Boy  Office 
Bernadette  M.  Horgan,  Public  Relations 
Coordinator 

Craig  R.  Kaplan,  Controller 
Nancy  A.  Kay,  Director  of  Sales  & 

Marketing  Manager 


Susan  E.  Kinney,  Assistant  Director  of 
Development 

Patricia  Krol,  Coordinator  of  Youth  Activities 
Steven  Ledbetter,  Musicologist  & 

Program  Annotator 

Marc  Mandel,  Publications  Coordinator 
John  C.  Marksbury,  Director  of 

Foundation  and  Government  Support 
Julie-Anne  Miner,  Manager  of  Fund  Reporting 
Richard  Ortner,  Administrator  of 
Tanglewood  Music  Center 
Scott  Schillin,  Assistant  Manager, 

Pops  and  Youth  Activities 
Joyce  M.  Serwitz,  Associate  Director  of 
Development/Director  of  Major  Gifts 
Cheryl  L.  Silvia,  Function  Manager 
Michelle  Leonard  Techier,  Media  and  Production 
Manager,  Boston  Symphony  Orchestra 
Robin  J.  Yorks,  Director  of  Tanglewood 
Development 


Programs  copyright  e1992  Boston  Symphony  Orchestra,  Inc. 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

John  F.  Cogan,  Jr.,  Chairman 
Thelma  E.  Goldberg,  Vice-Chairman 
Mrs.  Susan  D.  Hall,  Secretary 


Mrs.  Herbert  B.  Abelow 
Amanda  Barbour  Amis 
Harlan  Anderson 
Caroline  Dwight  Bain 
Mrs.  Leo  L.  Beranek 
Lynda  Schubert  Bodman 
Donald  C.  Bowersock,  Jr. 
William  M.  Bulger 
Mrs.  Levin  H.  Campbell 
Earle  M.  Chiles 
Gwendolyn  Cochran  Hadden 
William  F.  Connell 
Walter  J.  Connolly,  Jr. 

Jack  Connors,  Jr. 

Albert  C.  Cornelio 
Phyllis  Curtin 
JoAnne  Dickinson 
Harry  Ellis  Dickson 
Phyllis  Dohanian 
Hugh  Downs 
Goetz  B.  Eaton 
Harriett  M.  Eckstein 
Deborah  A.  England 
Edward  Eskandarian 
Peter  M.  Flanigan 
Eugene  M.  Freedman 
Mrs.  James  G.  Garivaltis 
Jordan  L.  Golding 
Mark  R.  Goldweitz 

Overseers  Emeriti 

Mrs.  Weston  W.  Adams 
Mrs.  Frank  G.  Allen 
Bruce  A.  Beal 
Mrs.  Richard  Bennink 
Mary  Louise  Cabot 
Johns  H.  Congdon 
Peter  H.B.  Frelinghuysen 
Mrs.  Thomas  J.  Galligan 
Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Mrs.  Louis  I.  Kane 


Mrs.  Haskell  R.  Gordon 
John  P.  Hamill 
Daphne  P.  Hatsopoulos 
Bayard  Henry 
Glen  H.  Hiner 

Mrs.  Marilyn  Brachman  Hoffman 

Ronald  A.  Homer 

Lola  Jaffe 

Anna  Faith  Jones 

H.  Eugene  Jones 

Susan  B.  Kaplan 

Mrs.  S.  Charles  Kasdon 

Richard  L.  Kaye 

Mrs.  Gordon  F.  Kingsley 

Allen  Z.  Kluchman 

Koji  Kobayashi 

Mrs.  Carl  Koch 

David  I.  Kosowsky 

George  Krupp 

John  R.  Laird 

Mrs.  Hart  D.  Leavitt 

Laurence  Lesser 

Stephen  R.  Levy 

Frederick  H.  Lovejoy,  Jr. 

Diane  H.  Lupean 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
Nathan  R.  Miller 


Leonard  Kaplan 
Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  James  F.  Lawrence 
C.  Charles  Marran 
Hanae  Mori 

Mrs.  Stephen  V.C.  Morris 
Stephen  Paine,  Sr. 

David  R.  Pokross 
Daphne  Brooks  Prout 


Symphony  Hall  Operations 

Robert  L.  Gleason,  Facilities  Manager 
James  E.  Whitaker,  House  Manager 

Cleveland  Morrison,  Stage  Manager 

Franklin  Smith,  Supervisor  of  House  Crew 

Wilmoth  A.  Griffiths,  Assistant  Supervisor  of  House  Crew 

William  D.  McDonnell,  Chief  Steward 

H R.  Costa,  Lighting  2 


Richard  P.  Morse 
E.  James  Morton 
David  G.  Mugar 
Robert  J.  Murray 
David  S.  Nelson 
Mrs.  Hiroshi  H.  Nishino 
Robert  P.  O’Block 
Paul  C.  O’Brien 
Vincent  M.  O’Reilly 
Andrall  E.  Pearson 
John  A.  Perkins 
Millard  H.  Pryor,  Jr. 

Robert  E.  Remis 

William  D.  Roddy 

John  Ex  Rodgers 

Keizo  Saji 

Roger  A.  Saunders 

Mrs.  Raymond  H.  Schneider 

Malcolm  L.  Sherman 

Mrs.  Donald  B.  Sinclair 

L.  Scott  Singleton 

Ira  Stepanian 

William  F.  Thompson 

Mark  Tishler,  Jr. 

Roger  D.  Wellington 
Robert  A.  Wells 
Margaret  Williams-DeCelles 
Mrs.  John  J.  Wilson 


Mrs.  Peter  van  S.  Rice 
Mrs.  Jerome  Rosenfeld 
Mrs.  William  C.  Rousseau 
Mrs.  William  H.  Ryan 
Francis  P.  Sears,  Jr. 

Ralph  Z.  Sorenson 
Mrs.  Edward  S.  Stimpson 
Mrs.  Arthur  I.  Strang 
Luise  Vosgerchian 
Mrs.  Donald  B.  Wilson 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Molly  Beals  Millman,  President 
Flornie  Whitney,  Executive  Vice-President 
Joan  Erhard,  Secretary 
Bonnie  B.  Schalm,  Treasurer 
Betty  Sweitzer,  Nominating  Chairman 

Vice-Presidents 

Helen  A.  Doyle,  Hall  Services 
Goetz  B.  Eaton,  Fundraising 
Una  Fleischmann,  Development 
Paul  S.  Green,  Resources  Development 
Patricia  M.  Jensen,  Membership 
Kathleen  G.  Keith,  Adult  Education 


Maureen  Hickey,  Tanglewood 

Ileen  Cohen,  Tanglewood 

Ann  Macdonald,  Youth  Activities 

Carol  Scheifele-Holmes,  Symphony  Shop 

Patricia  L.  Tambone,  Public  Relations 


Business  and  Professional  Leadership  Association 
Board  of  Directors 


Harvey  Chet  Krentzman,  Chairman 


James  F.  Cleary,  BPLA  President 


J.P.  Barger 
Leo  L.  Beranek 
William  F.  Connell 
Nelson  J.  Darling 
Thelma  E.  Goldberg 


George  H.  Kidder 
William  F.  Meagher 
Robert  P.  O’Block 
Vincent  M.  O’Reilly 


William  D.  Roddy 
Malcolm  L.  Sherman 
Ray  Stata 

Stephen  J.  Sweeney 


Special  thanks  to  the  National  Endowment  for  the  Arts  and  the  Massachusetts 
Cultural  Council  for  their  continued  support  of  the  Boston  Symphony  Orchestra 
and  the  Boston  Pops. 


A Pops  Promenade: 

Celebrating  107  years  of  the  Boston  Pops 


^ A3  0\  Mvra  vvnvsin  i a - 


II 


On  display  in  the  first-floor  Huntington  Avenue  corridor  of  the  Cohen  Wing  is  an  exhibit 
of  Boston  Pops  memorabilia  from  the  Boston  Symphony  Orchestra  Archives,  including 
photographs  of  conductors  and  orchestra  members,  program  books,  and  newspaper 
articles. 
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Next  time,  make  getting 
there  and  back  as 
pleasurable  as  the  concert 

Call  BostonCoach,  the  area's  largest  executive  sedan  service,  for  clean, 
courteous  and  dependable  transportation.  Be  professionally  driven  to  your 
next  concert,  business  appointment  or  to  the  airport  without  traffic,  weather 
or  parking  worries.  Relax,  enjoy  a great  concert  And  next  time,  call 
BostonCoach  to  enjoy  a great  ride. 

• Guaranteed  Rates  • Advance  Reservations 

• No  Tipping  • 24-hour,  7-day  Availability 

• Monthly  Billing  • Minibuses  and  Motorcoaches 

Transportation  for  Boston  Pops  artists  and 
their  guests  is  provided  exclusively  by  BostonCoach. 

For  reservations  call 

(617)  387-7676  or  (800)  672-7676  out-of-state 


BostonCoach 

QUALITY  DRIVES  OUR  BUSINESS 


Boston  Philadelphia  Washington  Newark 
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John  Williams 


In  January  1980,  John  Williams  was  named  nineteenth  con- 
ductor of  the  Boston  Pops  Orchestra  since  its  founding  in 
1885.  Born  in  New  York,  Mr.  Williams  attended  UCLA,  stud- 
ied composition  privately  with  Mario  Castelnuovo-Tedesco, 
and  attended  the  Juilliard  School,  where  he  studied  piano 
with  Madame  Rosina  Lhevinne.  He  worked  as  a jazz  pianist 
before  beginning  his  career  in  the  film  studios,  where  he 
worked  with  such  composers  as  Bernard  Herrmann,  Alfred 
Newman,  and  Franz  Waxman.  He  went  on  to  write  music 
for  many  television  programs  in  the  1960s,  winning  two 
Emmy  awards  for  his  work. 


John  Williams  has  composed  the  music  and  served  as  music  director  for  more 
than  seventy  films,  including  JFK,  Hook , Home  Alone,  Presumed  Innocent,  Born  on 
the  Fourth  of  July,  Indiana  Jones  and  the  Last  Crusade,  Always,  Stanley  and  Iris,  The 
Accidental  Tourist,  Empire  of  the  Sun,  The  Witches  of  Eastwick,  Indiana  Jones  and  the 
Temple  of  Doom,  Return  of  the  Jedi,  E.T.  (the  Extra-Terrestrial),  Raiders  of  the  Lost 
Ark,  The  Empire  Strikes  Back,  Superman,  Close  Encounters  of  the  Third  Kind,  Star 
Wars,  Jaws,  and  Goodbye,  Mr.  Chips.  He  has  received  thirty  Academy  Award  nomina- 
tions and  has  been  awarded  four  Oscars  and  fifteen  Grammies,  as  well  as  several 
gold  and  platinum  records.  His  most  recent  Oscar  was  for  Best  Original  Score  for  a 
Motion  Picture,  for  E.T.  In  1992  he  received  two  Academy  Award  nominations,  for 
the  score  to  JFK  and  the  song  "When  You’re  Alone”  from  the  film  Hook.  His  most 
recent  project  is  the  score  to  the  film  Far  and  Away  starring  Tom  Cruise  and  set  for 
release  in  late  May  1992. 

In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces, 
including  two  symphonies,  and  a flute  concerto  and  violin  concerto  recorded  by  the 
London  Symphony  Orchestra.  Recent  works  include  the  theme  for  the  1988  Summer 


We  salute  the  Boston  Pops 
on  its  107th  season 
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Olympics  and  a clarinet  concerto,  which  was  performed  at  the  1991  Boston  Pops 
concert  at  Tanglewood. 

The  soundtrack  album  to  Star  Wars  has  sold  more  than  four  million  copies,  more 
than  any  non-pop  album  in  recording  history.  Many  of  Mr.  Williams’  film  scores 
have  been  recorded,  and  he  has  led  a series  of  best-selling  albums  with  the  Boston 
Pops  Orchestra  for  Sony  Classical  and  Philips  Records.  Their  highly  acclaimed 
recordings  include  Pops  in  Space , Pops  on  the  March,  Pops  Around  the  World,  Aisle 
Seat,  Swing,  Swing,  Swing,  Bernstein  by  Boston,  Pops  in  Love,  By  Request . . .,  an  album 
of  music  by  John  Williams,  The  Planets,  Digital  Jukeboy,  Pops  Britannia,  Salute  to 
Hollywood,  Pops  a la  Russe,  an  album  of  favorite  Russian  music,  and  an  all-Gershwin 
album  entitled  Pops  by  George.  The  first  recording  by  John  Williams  and  the  Boston 
Pops  Orchestra  on  the  Sony  Classical  label,  Music  of  the  Night,  an  album  of  contem- 
poraiy  and  classic  show  tunes,  was  released  in  1990.  Also  for  Sony  Classical,  they 
have  recorded  a collection  of  favorite  marches,  entitled  I Love  a Parade,  an  album  of 
John  Williams’  music  for  the  films  of  Steven  Spielberg  entitled  The  Spielberg/ 
Williams  Collaboration,  and,  their  most  recent  release,  The  Green  Album,  which 
includes  "This  Land  Is  Your  Land,’’  "Simple  Gifts,”  and  “Theme  for  Earth  Day.” 

Mr.  Williams  has  led  the  Boston  Pops  Esplanade  Orchestra  on  United  States  tours 
in  1985  and  1989,  and  on  a tour  of  Japan  in  November  1987.  He  led  the  Boston  Pops 
Orchestra  on  a tour  of  Japan  in  June  1990.  In  1992  he  will  lead  the  Boston  Pops 
Esplanade  Orchestra  on  its  fourth  tour  of  United  States  summer  festivals.  Mr. 
Williams  has  appeared  as  guest  conductor  with  a number  of  major  orchestras, 
including  the  London  Symphony,  the  Cleveland  Orchestra,  the  Philadelphia  Orches- 
tra, and  the  Los  Angeles  Philharmonic,  with  which  he  has  appeared  many  times  at 
the  Hollywood  Bowl.  He  has  been  awarded  honorary  degrees  from  many  American 


Harry  Ellis  Dickson  is  Associate  Conductor  Laureate  of  the 
Boston  Pops,  founder  and  Conductor  Laureate  of  the  Bos- 
ton Symphony  Youth  Concerts,  and  music  director  of  the 
Boston  Classical  Orchestra.  He  retired  in  1987  from  the 
Boston  Symphony  Orchestra's  first  violin  section.  A native 
of  Cambridge,  Massachusetts,  Mr.  Dickson  is  a graduate  of 
Somerville  High  School  and  the  New  England  Conservatory 
of  Music.  He  studied  violin  with  Carl  Flesch  and  Max  Rostal 
as  a fellowship  student  at  Berlin’s  Hochschule  fur  Musik 
and  later  studied  conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  He  joined  the  Boston  Symphony 
Orchestra  in  1938  under  Serge  Koussevitzky. 

Active  as  a guest  conductor,  Mr.  Dickson  has  conducted  Pops  concerts  with  many 
orchestras  outside  of  Boston.  In  addition,  he  remains  active  as  a conductor  of  the 
Boston  Pops  Orchestra  and  the  Boston  Pops  Esplanade  Orchestra  at  Symphony  Hall, 
on  the  Esplanade,  and  in  other  areas  of  New  England. 

The  distinguished  recipient  of  numerous  awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French  government.  He  has  been  honored  by 
the  National  Conference  of  the  Humanities  and  Pi  Lambda  Theta,  a national  honor 
and  professional  association  in  education.  In  1975  the  city  of  Somerville  dedicated 
the  Harry  Ellis  Dickson  Center  of  Fine  Arts  and  Humanities  in  its  Winter  Hill  Com- 
munity School,  and  in  1983  the  Boston  Public  Schools  honored  him  by  dedicating 
the  Harry  Ellis  Dickson  Orchestral  Suite  in  the  Roland  Hayes  Division  of  Music  at 
Madison  Park  High  School.  In  November  1991  Mayor  Raymond  L.  Flynn  dedicated 


colleges  and  universities. 


Harry  Ellis  Dickson 
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America’s  Musical  Tradition 


I ^or  over  a century  the  artistry  of  the  Boston  Pops 
has  enriched  the  lives  of  music  lovers  nationwide 
-I-  and  around  the  world.  Help  support  a great 
musical  tradition  by  becoming  a Friend  of  the  Boston 
Pops.  America’s  most  beloved  orchestra  depends  upon 
your  contributions  for  its  continuing  success. 

Friends’  Membership  Benefits 


Contribute  $50  and  receive 
a Friend’s  membership  card 
entitling  you  to  a 10%  dis- 
count at  the  Symphony 
Shop,  an  invitation  to  the 
Friends’  Open  House, 
advance  information  about 
Opening  Night  at  Pops  1993, 
a schedule  of  “Evening  at 
Pops”  broadcast  dates, 
and  the  BSO’s  informative 
newsletter. 

Contribute  $150  and  also 
receive  special  recognition  in 
the  1993  Boston  Pops  pro- 
gram book. 

Contribute  $250  and  also 
receive  an  Advance  Ticket 
Order  Form  for  the  1992 
Christmas  Pops  concerts! 

(To  qualify,  your  gift  must  be 
made  by  August  31.) 

Contribute  $500  and  also 
receive  the  most  recent  Bos- 
ton Pops  recording  con- 
ducted by  John  Williams. 


Contribute  $750  and  also 
receive  the  newest  Boston 
Pops  poster,  “Summer 
Evening  on  the  Esplanade” 
(unframed),  autographed  by 
John  Williams. 

Contribute  $1500  and  also 
receive  a pair  of  table  seats  to 
either  the  1992  New  Year’s 
Eve  Gala  or  the  1993  Open- 
ing Night  at  Pops.  We’ll  in- 
clude a bottle  of  champagne 
plus  an  invitation  to  a closed 
TV  taping  with  a special 
reception. 


Contribute  $6000  and 
also  receive  the  opportu- 
nity to  conduct  “The  Stars 
and  Stripes  Forever”  at  a 
spring  Boston  Pops  concert 
(limited  availability). 


For  further  information  about 
becoming  a Friend  of  Pops, 
contact  Constance  B.F.  Cooper, 
Director  of  Boston  Symphony 
Annual  Fund  at  (617)  638-9251. 


YES!  I want  to  keep  great  music  alive  and  become  a 1992 

Friend  of  Pops.  Enclosed  is  my  gift  of  $ 

to  the  Boston  Pops  Fund. 


Name. 


Phone . 


Address . 
City 


State 


Zip 


Please  make  your  check  payable  to:  “Boston  Pops  Fund,” 

Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 
For  information  call  (617)  638-9251. 


Be  a Friend  of  the  Boston  Pops 


- 
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WL  ONLY  A 
TIFFANY  DIAMOND  CAN  SAY 


It  speaks  with  a singular  clarity  and  brilliance. 
Because  the  stone  is  exceptional.  Because  the  cut  is 
dedicated  to  brilliance  not  size.  A Tiffany  ring  is  the 
very  definition  of  value;  for  less  than  you  may  have 
believed,  it  is  more  than  you  ever  imagined.  Each 
Tiffany  ring,  in  its  celebrated  platinum  setting, 
honors  the  most  important  commitment  of  all. 

Tiffany  & Co. 


H 


Pictured  from  left, 
diamonds  of  .11,  .74,  and 
1. 11  carats  in  platinum  settings. 
To  receive  our  booklet 
How  to  Buy  a Diamond, 
call  or  visit  Tiffany  & Co. 


BOSTON  COPLEY  PLACE  100  HUNTINGTON  AVENUE  617-353-0222 
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A CELEBRATION  OF  PLANET  EARTH. 

“ O u r greatest  challenge  in  the  next  century  and  beyond , will  be  to 
learn  to  live  more  harmoniously  with  our  fellow  creatures  and  to 
red  efi  ne  our  place  within  the  complex  systems  t h at  govern  o u r 


earthly  h o m e . ” 


John  Williams 


JOHN  WILLIAMS 

AND 

THE  BOSTON  POPS  ORCHESTRA 

"THE  GREEN  ALBUM" 

Explore  music  ol  natural  beauty  with  award-winning  conductor 
John  Williams  and  The  Boston  Pops  Orchestra. 

"The  Green  Album”  brings  a fresh  approach  and  new  meaning  to  such 
classics  as  Woody  Guthrie's  This  land  Is  Your  land,  Aaron  Copland’s 
Simple  Gifts,  and  new  material  including  Theme  For  Earth  Bay. 

John  Williams  and  The  Boston  Pops  Orchestra,  “The  Green  Album.” 
Exclusively  on  Sony  Classical. 

Executive  Producer  & Producer:  Thomas  Z.  Shepard 


\lso  available 


THE  BOSTON  POPS  ORCHESTRA 


10.98  CD 

6.98  CASSETTE 

Sale  ends  July  1 8,  1 992 


soJ£  MUSIC  IS 
fr  OUR  VISION 

•SONY  CLASSICAL  'ARE  TRADEMARKS  OF  SONY  CORPORATION/ 
©1992  SONY  CLASSICAL  GmbH. 


“Harry  Ellis  Dickson  Park”  on  Westland  Avenue  near  Symphony  Hall.  Mr.  Dickson 
holds  honorary  degrees  from  many  local  colleges  and  universities,  and  from  the 
American  College  of  Greece.  His  latest  honorary  degrees  were  awarded  in  1987  by 
Boston  University,  the  New  England  Conservatory  of  Music,  the  Boston  Conservatory, 
and  Framingham  State  College. 

An  ardent  collector  of  anecdotes  about  music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his  books,  Gentlemen,  More  Dolce  Please!,  an 
entertaining  view  of  music  behind  the  scenes,  and  Arthur  Fiedler  and  the  Boston 
Pops.  In  addition,  he  furthered  the  part-time  conducting  career  of  his  close  friend, 
the  late  Danny  Kaye,  with  whom  he  traveled  to  many  countries  of  the  world  as 
musical  mentor. 


Ronald  Feldman 

Since  joining  the  Boston  Symphony  Orchestra’s  cello  sec- 
tion in  1967  at  the  age  of  nineteen,  Ronald  Feldman  has 
received  critical  acclaim  for  a wide  variety  of  musical 
achievements.  Increasingly  in  demand  as  a conductor,  Mr. 
Feldman  was  appointed  Assistant  Conductor  of  the  Boston 
Pops  Orchestra  in  1989,  having  appeared  as  guest  conduc- 
tor with  the  ensemble  for  three  consecutive  seasons  at 
Symphony  Hall  and  in  1987  at  Tanglewood.  Mr.  Feldman  is 
currently  conductor  of  the  Boston  new  music  ensemble 
Extension  Works.  Formerly  music  director  and  conductor 
of  the  Worcester  Symphony  Orchestra,  Mr.  Feldman  was 
also  music  director  and  conductor  for  five  seasons  of  the 
New  England  Philharmonic.  In  1988  he  and  the  New  England  Philharmonic  were 
awarded  the  American  Symphony  Orchestra  League’s  ASCAP  Award  for  Adventure- 
some Programming  of  Contemporary  Music.  Mr.  Feldman  has  been  conductor  of 
the  Berkshire  Symphony  since  the  1989-90  season.  With  that  ensemble,  he  received 
his  second  ASCAP  Award  for  Adventuresome  Programming  of  Contemporary  Music, 
for  the  1990-91  season.  In  the  summer  of  1991,  Mr.  Feldman  made  his  conducting 
debut  with  the  St.  Louis  Symphony.  He  has  also  appeared  as  guest  conductor  with 
the  Berkshire  Symphony,  the  Pro  Arte  Chamber  Orchestra,  the  Springfield  Sym- 
phony, the  MIT  Experimental  Studio,  and  the  Albany  Symphony. 

Born  in  Brooklyn  and  a graduate  of  Boston  University,  Ronald  Feldman  has  taught 
at  Brown  University  and  Brandeis  University;  he  currently  teaches  at  the  Tanglewood 
Music  Center  and  at  the  Boston  Conservatory,  where  he  is  conductor  of  the  orches- 
tra and  chairman  of  the  string  department. 
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BOSTON  MUSIC  HALL! 


Promenade  Concerts!!* 


Season  1895. 


Monday  Evening,  July  1 


ADMIT  ONR. 


C.  A.  Ellis,  Mgr.: 


g 

s 


9 


A Brief  History  of  the  Boston  Pops 

The  promise  of  something  new  and  exciting  at  Boston’s  Music  Hall  brought  out  a 
large  crowd  on  July  11,  1885,  none  of  whom  could  have  guessed  that  they  were 
present  for  what  would  become  a national  tradition.  Boston,  of  all  American  cities, 
had  a reputation  of  sobriety  in  matters  musical  — the  notion  of  “good  music”  as  “high 
art"  was  intimately  bound  up  with  the  understanding  that  the  music  must  be,  above 
all,  serious.  What  a surprise,  then,  to  discover  that  Henry  Lee  Higginson,  the  founder 
in  1881  of  the  Boston  Symphony  Orchestra,  proposed  to  establish  in  the  summer 
“concerts  of  a lighter  kind  of  music.” 

Higginson ’s  idea  was  inspired  in  part  by  his  early  experiences  as  a music  student 
in  Vienna,  where  he  enjoyed  the  delights  of  Austrian  concert  gardens,  which  offered 
light  music  in  the  relaxed  atmosphere  of  a cafe  setting.  He  was  also  a realist  with  a 
strong  desire  to  provide  fuller  employment  for  the  members  of  the  Boston  Sym- 
phony Orchestra,  who  at  the  time  worked  only  six  months  of  the  year. 

When  the  dream  was  finally  realized,  it  was  a bold  innovation.  Billed  as  the 
"Promenade  Concerts,"  they  combined  light  classical  music,  tunes  from  the  current 
hits  of  the  musical  theater,  and  occasionally  a novelty  number  designed  largely  to 
generate  laughter  with  clever  musical  tricks.  In  addition,  Music  Hall  was  among  the 
first  public  buildings  lighted  by  electricity,  and  nowhere  else  in  the  city  could  music 
be  heard  in  the  same  room  where  refreshments  and  light  alcoholic  beverages  were 
being  served.  The  highest  social  circles  of  Boston  were  present,  and,  at  intermission, 
the  audience  enjoyed  promenading  to  meet  friends  and  sport  the  latest  spring  fash- 
ions. Allowing  for  some  changes  of  taste  over  the  course  of  a century,  the  early  pro- 
grams were  remarkably  similar  to  the  Pops  programs  of  today. 

Throughout  the  orchestra’s  early  history,  almost  all  of  the  Pops  conductors  were 
drawn  from  the  membership  of  the  BSO.  The  principal  exception  was  the  first  con- 
ductor, Adolf  Neuendorff,  a German-born  musician  who  came  to  America  in  1854 
and  studied  music  here.  A prominent  opera  conductor,  he  had  led  the  American 
premieres  of  Wagner’s  Lohengrin  and  Die  Walkiire  and  was  an  active  composer  of 
operettas  for  the  German-language  theater  in  New  York.  Several  of  the  conductors 
were  significant  musical  figures:  Timothee  Adamowski,  a distinguished  violinist  and 
chamber  musician;  Max  Zach,  who  later  became  conductor  of  the  St.  Louis  Sym- 
phony Orchestra;  and  Gustav  Strube,  a prolific  composer  who  heard  fifteen  of  his 
orchestral  works  performed  by  the  Boston  Symphony  Orchestra  and  later  became 
the  first  conductor  of  the  Baltimore  Symphony  Orchestra  and  director  of  the  Pea- 


.. 
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body  Conservatory  in  Baltimore.  Often  the  conductorship  was  shared  between  two 
people  during  a season,  which  provided  some  variety  in  programming  tastes  and 
also  encouraged  concertgoers  to  attend  more  than  once  each  year. 

The  new  century  dawned  in  Boston  with  a new  name  and  a new  home  for  the 
“Promenade  Concerts."  The  change  came  with  the  temporary  move  from  Music  Hall 
to  Mechanics  Hall  while  the  Boston  Symphony  Orchestra’s  new  home  in  Back  Bay 
was  still  under  construction.  In  1900  the  programs  began  carrying,  for  the  first  time, 
the  punchy  and  by  now  commonly  accepted  term,  the  "Pops."  Now  being  frequently 
performed  was  a recent  patriotic  work  by  America’s  “March  King,"  John  Philip 
Sousa,  which  in  later  decades  was  to  become  a celebrated  Pops  signature  piece  — 
“The  Stars  and  Stripes  Forever.” 

The  history  of  the  Boston  Pops  Orchestra  was  for  many  years  linked  with  the 
name  of  Arthur  Fiedler,  who  in  1930  became  the  first  American-born  conductor  put 
in  charge  of  entertaining  Pops  audiences.  Born  in  Boston,  trained  in  Germany,  Fied- 
ler joined  the  Boston  Symphony  Orchestra  in  1915  as  a twenty-year-old  violinist.  He 
played  both  violin  and  viola  under  several  Pops  conductors,  notably  the  Italians 
Agide  Jacchia  and  Alfredo  Casella.  In  order  to  develop  his  skills  as  a conductor,  Fied- 
ler formed  the  Fiedler  Sinfonietta,  a chamber  orchestra  composed  of  Boston  Sym- 
phony members.  At  the  same  time,  his  efforts  to  establish  a series  of  free  outdoor 
orchestral  concerts  resulted,  in  1929,  in  the  first  Esplanade  Concerts  on  the  east 
bank  of  the  Charles  River.  With  Fiedler’s  appointment  as  eighteenth  conductor  of  the 
Boston  Pops  the  following  year,  the  modern  Pops  was  established.  Fiedler  took  a 
strong  interest  in  American  music  and  young  American  soloists;  he  also  emphasized 
popular  contemporary  compositions  as  well  as  light  music  of  earlier  days. 

Fiedler’s  Esplanade  concerts  were  eventually  absorbed  by  the  Boston  Symphony 
Orchestra  organization.  Recordings,  tours,  and  guest  appearances  made  Fiedler  and 
the  Boston  Pops  Orchestra  famous.  One  of  their  earliest  releases,  Jacob  Gade’s 
Jalousie,  issued  in  1935,  became  the  first  orchestral  record  ever  to  “go  gold”  by  sell- 
ing more  than  a million  copies.  Jalousie  and  Gershwin’s  Rhapsody  in  Blue  launched 
the  Boston  Pops  Orchestra  as  the  most-recorded  orchestra  in  the  world. 

The  current  series  of  live  local  Boston  Pops  radio  broadcasts  was  initiated  in  1952; 
as  of  1962,  syndicated  Pops  radio  broadcasts  have  been  heard  nationally  each  week. 
Starting  in  1969,  the  national  public  television  program  “Evening  at  Pops,"  a joint 
production  of  WGBH-TV  in  Boston  and  the  Boston  Symphony  Orchestra,  Inc.,  made 
the  Pops  familiar  and  welcome  visitors  to  households  all  over  the  country  and  even 
beyond  its  borders. 

Following  Fiedler’s  death  on  July  10,  1979,  Boston  Pops  Associate  Conductor  Harry 
Ellis  Dickson  led  the  orchestra  until  John  Williams  was  appointed  Conductor  in  Jan- 
uary 1980.  Mr.  Williams  has  broadened  the  Boston  Pops  repertory,  maintained  the 
popularity  of  “Evening  at  Pops,”  and  led  a series  of  best-selling  recordings  for  Sony 
Classical  and  Philips  Records. 

Pops  concerts  are  performed  by  the  Boston  Pops  Orchestra,  which  is  composed  of 
members  of  the  Boston  Symphony  Orchestra  (except  for  twelve  of  the  principal  play- 
ers, who  tour  during  the  Pops  season  as  the  Boston  Symphony  Chamber  Players), 
and  by  the  Boston  Pops  Esplanade  Orchestra,  made  up  of  other  Boston-based  musi- 
cians. Both  the  Boston  Pops  Orchestra  and  the  Boston  Pops  Esplanade  Orchestra 
represent  the  city  of  Boston  on  tour.  The  Boston  Pops  Orchestra  has  appeared  at  the 
White  House  and  at  the  Lincoln  Memorial;  Mr.  Williams  led  the  Boston  Pops 
Orchestra  on  a tour  of  Japan  in  June  1990.  The  Boston  Pops  Esplanade  Orchestra 
has  made  three  tours  of  United  States  summer  festivals  and  in  November  1987  vis- 
ited Japan  with  John  Williams.  In  1992  Mr.  Williams  will  lead  the  BPEO  on  its  fourth 
tour  of  United  States  summer  festivals.  The  Boston  Pops  season  begins  immediately 
following  the  close  of  the  Boston  Symphony  Orchestra’s  winter  season,  usually  in 
early  May,  and  continues  through  early  July.  There  is  an  annual  Christmas  Pops 
series  and  a New  Year’s  Eve  gala  at  Symphony  Hall  as  well. 
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THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS;  CONDUCTOR 
Tuesday  evening  May  12,  1992,  at  8:00 


“EVENING  AT  POPS" 

SPONSORED  BY  DIGITAL  EQUIPMENT  CORPORATION 


Soldiers  Chorus  from  Faust 

Gounod 

Overture  to  The  Barber  of  Seville 

Rossini 

Love  theme  from  On  the  Waterfront 

Bernstein 

Galop  from  Fancy  Free 

Bernstein 

The  Flight  to  Neverland,  from  Hook 

Williams 

INTERMISSION 

A Tribute  to  the  Music  of  Paul  McCartney 
CARL  DAVIS  conducting 
with 

THE  KING’S  SINGERS,  THE  CANADIAN  BRASS,  NINA  SIMONE, 
and  JERRY  HADLEY 

Live  and  Let  Die 

arr.  Raine 

Yesterday 

arr.  Chilcott 

Eleanor  Rigby  arr.  Chilcott 

The  King’s  Singers 
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Sgt.  Pepper’s  Lonely  Hearts  Club  Band  arr.  Bagley 

She’s  Leaving  Home  arr.  Bagley 

The  Canadian  Brass 

Eine  kleine  Beatlemusik  arr.  Spiegl 

Moderato  — Minuet  — Rondo  — Finale:  Allegro 

Let  It  Be 

The  Long  and  Winding  Road  arr.  Wadsworth 

Nina  Simone 

Appaloosa  L.  McCartney-P.  McCartney/Davis 

All  Together  Now— A Beatles  Sing-along  arr.  Wadsworth 

All  Together  Now— With  a Little  Help  from  My  Friends  — 

Yellow  Submarine  — Michelle  — Ob-La-Di,  Ob-La-Da  — 

When  I’m  Sixty-Four  — Hey  Jude 
Sing-along  lyrics  appear  on  page  24. 

Here,  There,  and  Everywhere  arr.  Raine 

Jerry  Hadley 

Save  the  Child,  from  Liverpool  Oratorio  McCartney-Davis 

Mr.  Hadley  and  The  King’s  Singers 

All  You  Need  Is  Love  arr.  Martin 

Ms.  Simone,  Mr.  Hadley,  The  Canadian  Brass,  The  King’s  Singers 


This  concert  is  being  taped  by  WGBH  Boston  for  future  broadcast  on  PBS's  "Evening  at  Pops" 
series.  Because  the  segments  taped  will  become  part  of  a television  program , occasional  scenes  of 
the  audience  may  be  used. 

Please  note  that  there  is  only  one  intermission. 

Accommodations  for  this  evening’s  soloists  courtesy  of  The  Copley  Plaza  Hotel. 

Air  transportation  courtesy  of  American  Airlines. 

Special  thanks  to  Boston  Coach. 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Museum  of  Science;  UMass/Boston  Alumni  Association;  Middleboro  High 
School  Music  Dept.;  Southern  Maine  Medical  Center,  Auxiliary;  Sodality  of  Our  Lady,  St.  Agnes 
Parish;  The  Woodlands  School;  Lexington  Lions  Club;  Normandy  High  School;  St.  Patrick’s 
Women’s  Guild. 
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Week  2 


BOSTON 


THE  BOSTON  POPS 
ORCHESTRA 

JOHN  WILLIAMS; 
Conductor 

HARRY  ELLIS  DICKSON; 
Associate  Conductor 
Laureate 

RONALD  L.  FELDMAN, 
Assistant  Conductor 

First  Violins 

Tamara  Smirnova-Sajfar 

Leo  L.  Beranek  Chair 

Max  Hobart 

Edward  and  Bertha  C.  Rose  Chair 

Laura  Park 
Bo  Youp  Hwang 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Maiylou  Speaker  Churchill 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 
Leonard  Moss 

* Harvey  Seigel 
‘Jerome  Rosen 

* Sheila  Fiekowsky 
Ronan  Lefkowitz 

‘Jennie  Shames 
*Aza  Raykhtsaum 

* Valeria  Vilker  Kuchment 

* Bonnie  Bewick 
‘Tatiana  Dimitriades 


* Participating  in  a system  of 
rotated  seating  within  each 
string  section 
§On  sabbatical  leave 
t Substituting,  1992  spring  season 


‘James  Cooke 

* Si-Jing  Huang 
‘Victor  Romanul 
tJoseph  Conte 
tDaniel  Banner 
tGerald  Itzkoff 

Violas 

Robert  Barnes 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
‘ Mark  Ludwig 
‘Rachel  Fagerburg 

* Edward  Gazouleas 

* Kazuko  Matsusaka 
tAnne  Black 

t David  Rubinstein 

Cellos 

Martha  Babcock 

Helene  and  Norman  L.  Cahners  Chair 

Sato  Knudsen 
Joel  Moerschel 

* Robert  Ripley 
Luis  Leguia 
Carol  Procter 

* Ronald  Feldman 
‘Jerome  Patterson 
‘Jonathan  Miller 

* Owen  Young 


Basses 

Lawrence  Wolfe 
Bela  Wurtzler 
John  Salkowski 
* Robert  Olson 
‘James  Orleans 
‘Todd  Seeber 
‘John  Stovall 

Flutes 

Fenwick  Smith 
tElinor  Preble 

Piccolo 

Geralyn  Coticone 

Oboes 

Keisuke  Wakao 
§Wayne  Rapier 
tlra  Deutsch 

English  Horn 

Laurence  Thorstenberg 

Clarinets 

Thomas  Martin 
tWilliam  Wrzesien 


Bass  Clarinet 

Craig  Nordstrom 

Bassoons 

Richard  Ranti 
Roland  Small 

Contrabassoon 

Richard  Plaster 

Horns 

Richard  Sebring 
Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Timothy  Morrison 
Thomas  Rolfs 
Peter  Chapman 
fBruce  Hall 

Trombones 

Norman  Bolter 
+ Douglas  Wright 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Arthur  Press 

Percussion 

Thomas  Gauger 
Frank  Epstein 
William  Hudgins 
Fred  Buda 

Harp 

Ann  Hobson  Pilot 

Rhythm  Section 

Fred  Buda  — drums 
Bob  Winter  — piano 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Alfred  Robison 
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THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Wednesday  evening  May  13,  1992,  at  8:00 
HARRY  ELLIS  DICKSON  conducting 


Prelude  to  Act  III  of  Lohengrin 
Poet  and  Peasant  Overture 
Largo  from  Xerxes 
Marche  Slav 


Wagner 

Suppe 

Handel 

Tchaikovsky 


INTERMISSION 


Piano  Concerto  No.  1 in  G minor,  Opus  25  Mendelssohn 

Molto  allegro  con  fuoco 
Andante 

Presto  — Molto  allegro  e vivace 
BERTICA  SHULMAN  CRAMER 

INTERMISSION 


Strike  Up  the  Band  Gershwin-Green 

Selections  from  Girl  Crazy  Gershwin-Anderson 

I Got  Rhythm  — Embraceable  You  — Bidin’  My 
Time  — But  Not  For  Me  — I Got  Rhythm  (reprise) 

Yesterday  Lennon/McCartney-Hayman 

Richard  Rodgers  Waltzes  arr.  Anderson 

Lover,  from  Love  Me  Tonight 

Falling  in  Love  with  Love,  From  the  Boys  from  Syracuse 
Oh,  What  a Beautiful  Morning,  from  Oklahoma! 

It’s  a Grand  Night  for  Singing,  from  State  Fair 

Sing,  Sing,  Sing  Prima/Goodman-Hyman 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Harvard  Business  School  Adv.  Mgt.  Pgm.;  Friends  of  Milton  Hospital; 
Uncommon  Boston,  Senior  Officials  in  National  Security;  Harvard  Medical  School;  Season-At- 
Symphony/Swampscott  High  School;  Braintree  Rotaiy  Club;  The  Boston  Globe;  The  Manufac- 
turing Executives  Forum;  Algonquin  Club  of  Boston;  AARP  Chapter  No.  207/Newport,  R.I.; 

Dorchester  Board  of  Trade;  Harvard  Club  of  Boston;  Mount  Ida  College;  Sutton  Travel  Service; 
Country  Squire  Tours;  St.  Joseph’s  Ladies  Sodality;  American  Language  Academy. 
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Week  2 


“Culture  is  not  just  an  ornament; 


the  dignity  of  every  individual.  Which  is  why,  in  addition  to  our 
enthusiastic  support  of  many  educational  and  social  causes  in  our  community, 
the  people  of  The  Boston  Company  continue  to  contribute  to  a 
variety  of  cultural  institutions.  We  urge  that  you,  too, 
lend  your  continuous  and  generous  support. 


it  is expression 
of  a nation^  character  . . ♦ 


W.  Somerset  Maugham 


Because  culture  touches  on  the  noblest  impulses  within  us  all, 
The  Boston  Company  believes  our  cultural  institutions  are  central  to 


THE  BOSTON  COMPANY 

Boston  Safe  Deposit  and  Trust  Company 


1=1 


Member  FDIC 


An  Equal  Housing  Lender 
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THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Thursday  evening  May  14,  1992,  at  8:00 


TUFTS  UNIVERSITY  NIGHT  AT  POPS 

Olympic  Fanfare 

Williams 

Appalachian  Morning 

Hally-P.  Williams 

Theme  from  JFK 

Timothy  Morrison,  solo  trumpet 

Williams 

On  the  Trail,  from  Grand  Canyon  Suite 

INTERMISSION 

Grofe 

Galop  from  Moscow  Cheremushky 

Shostakovich 

Concertino  for  marimba  and  orchestra 
Vigorous 
Calm 
Lively 

J.  WILLIAM  HUDGINS 

Creston 

Dance  finale  from  Estancia 

INTERMISSION 

Ginastera 

Lover,  from  Love  Me  Tonight 

Rodgers-Morley 

Selections  from  Beauty  and  the  Beast 

Prologue  — Belle  — Gaston  — Something  There  — 
Be  Our  Guest  — Beauty  and  the  Beast 

Menken-Ramin 

Unforgettable 

Bob  Winter,  piano 

Gordon-Morley 

Excerpts  from  Far  and  Away 

County  Galway,  June  1982  — The  Fighting  Donnellys  — 
Joseph  and  Shannon  — Blowing  Off  Steam  (The  Fight)  — 
Finale 

Jerry  O’Sullivan,  uilleann  pipes 

Tuftonia’s  Day 
Dear  Alma  Mater 

Williams 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 
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Week  2 


Dedication  T o Long-term 
Dental  Health 


Our  dedication  begins 
with  frequently  held  lec- 
tures by  our  experi- 
enced staff  of  specialists 
& world-leading  re- 
searchers, comprehen- 
sive monthly  journals 
addressing  your  dental 
concerns  with  easy  to 
understand  explanations,  & extensive  video  libraries  care- 
fully produced  to  familiarize  you  with  many  advanced 
procedures.  All  in  a relaxing,  elegant  & friendly  environ- 
ment, without  the  high  price  you  might  expect  to  pay. 

We  use  state  of  the  art  sterilization  techniques  and  for 
your  convenience  we  provide  emergency  dental  care,  vali- 
dated parking,  evening  & weekend  appointments. 


If  you  have  questions  about  your  dental  care, 
call  us  for  an  appointment. 


NEW  ENGLAND  DENTAL  CENTER 

Practitioners  in  the  Art  of  Dentistry  ™ 


665  Boylston  Street  815  Somerville  Avenue 

Boston  266-  2700  Cambridge  876-1100 

Open:  Mon  thru  Sat,  7am  to  8pm;  Sun  noon  to  6pm 
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THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Friday  evening  May  15,  1992,  at  8:00 
HARRY  ELLIS  DICKSON  conducting 


BOSTON  COLLEGE  ALUMNI  ASSOCIATION  NIGHT  AT  POPS 


Prelude  to  Act  III  of  Lohengrin 
Poet  and  Peasant  Overture 
Largo  from  Xeryes 
Marche  Slav 


Wagner 

Suppe 

Handel 

Tchaikovsky 


INTERMISSION 

Piano  Concerto  No.  1 in  G minor,  Opus  25  Mendelssohn 

Molto  allegro  con  fuoco 
Andante 

Presto  — Molto  allegro  e vivace 
BERTICA  SHULMAN  CRAMER 

INTERMISSION 

For  Boston 
Hail  Alma  Mater 


Strike  Up  the  Band  Gershwin-Green 

Selections  from  Girl  Crazy  Gershwin-Anderson 

I Got  Rhythm  — Embraceable  You  — Bidin’  My 
Time  — But  Not  For  Me  — I Got  Rhythm  (reprise) 

Yesterday  Lennon/McCartney-Hayman 

Richard  Rodgers  Waltzes  arr.  Anderson 

Lover,  from  Love  Me  Tonight 

Falling  in  Love  with  Love,  from  the  Boys  from  Syracuse 
Oh,  What  a Beautiful  Morning,  from  Oklahoma! 

It’s  a Grand  Night  for  Singing,  from  State  Fair 

Sing,  Sing,  Sing  Prima/Goodman-Hyman 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 
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Week  2 


THE  BOSTON  POPS  ORCHESTRA 


JOHN  WILLIAMS,  CONDUCTOR 
Saturday  evening,  May  16,  1992,  at  8:00 

BOSTON  UNIVERSITY  NIGHT  AT  POPS 

Olympic  Fanfare  Williams 

Appalachian  Morning  Hally-P.  Williams 

Theme  from  JFK  Williams 

Timothy  Morrison,  solo  trumpet 

On  the  Trail,  from  Grand  Canyon  Suite  Grofe 

INTERMISSION 


Spanish  Dance  from  Swan  Lake 

Carmen  Fantasy,  after  Bizet’s  opera 
ZHENG-RONG  WANG,  violin 


Tchaikovsky 

Sarasate 
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Sousa 


The  Stars  and  Stripes  Forever 
Earle  Chiles  conducting 

Earle  M.  Chiles,  an  Overseer  of  the  Boston  Symphony  Orchestra  and  a Trustee  of  Boston 
University,  has  been  a longtime  fan  of  the  Boston  Pops  and  has  supported  the  creation  of  new 
Pops  repertoire  for  the  past  six  seasons,  generating  more  than  45  new  arrangements  of  timeless 
classics  as  well  as  three  new  works  commissioned  especially  for  the  Boston  Pops  Orchestra. 

Go  BU 
Clarrisima 

INTERMISSION 


It’s  a Grand  Night  for  Singing,  from  State  Fair 


Rodgers-Hayman 


Presenting 

BONNIE  RAITT  and  JOHN  RAITT 
with 

Stephen  Bruton,  guitar;  Tom  Canning,  keyboards;  Glen  Clark,  keyboards; 
Debra  Dobkin,  percussion;  James  Hutchinson,  bass;  and  Tony  Braunagel,  drums 

Oh,  What  a Beautiful  Morning,  and  Oklahoma,  Rodgers/Hammerstein 

from  Oklahoma! 

John  Raitt 


Hey  There,  from  Pajama  Game  Adler/Ross 

Bonnie  Raitt  and  John  Raitt 

Nick  of  Time 
Angel  from  Montgomery 
Bonnie  Raitt 

I’m  Blowin’  Away  Kaz 

Bonnie  Raitt  and  John  Raitt 


B.  Raitt 
Rine 


If  I Loved  You,  from  Carousel 
Soliloquy,  from  Carousel 
John  Raitt 


Rodgers/Hammerstein 

Rodgers/Hammerstein 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 
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Week  2 


BOSTON 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  L.  FELDMAN 
Assistant  Conductor 

First  Violins 

Michael  Rosenbloom 
Daniel  Banner 
Joseph  Conte 
Maynard  Goldman 
Kristina  Nilsson 
Sandra  Kott 
Alexander  Romanul 
Tison  Street 
Diane  Pettipaw 
Cynthia  Cummings 
Gerald  Mordis 
James  Orent 
Clayton  Hoener 
Gerald  Itzkoff 
Colin  Davis 
Dorothy  Han 

Second  Violins 

William  Waterhouse 
Paul  MacDowell 
Susan  Shipley 
Pattison  Story 
Priscilla  Hallberg 
Kay  Knudsen 
Julie  Leven 
Melissa  Howe 
Abraham  Mishkind 
Lydia  Forbes 
Stacey  Alden 
Odette  Creanga 


Violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Barbara  Kroll 
Emily  Bruell 
David  Rubinstein 
Donna  Jerome 
Mary  Ruth  Ray 

Cellos 

Emmanuel  Feldman 
David  Finch 
George  Seaman 
Ronald  Lowry 
Theresa  Borsodi 
Andrew  Mark 
Joan  Esch 
Toni  Rapier 


Basses 
Robert  Caplin 
Barry  Boettger 
Henry  Peyrebrune 
Thomas  Coleman 
Nicolas  Tsolainos 
Prentice  Pilot 
Justin  Locke 

Flutes 

Kathleen  O’Donnell 
Elinor  Preble 

Piccolo 

Iva  Milch 


Oboes 

Ira  Deutsch 
Frank  Charnley 

English  Horn 

Valerie  Edwards 


Clarinets 

William  Wrzesien 
Andre  Lizotte 

Bass  Clarinet 

Edward  Avedisian 


Bassoons 

Donald  Bravo 
Ronald  Haroutunian 

Contrabassoon 

Isabelle  Plaster 

Horns 

Richard  Greenfield 
Richard  Menaul 
Nona  Gainsforth 
Kevin  Owen 
Thomas  Haunton 

Trumpets 

Bruce  Hall 
Thomas  Smith 
Dennis  Alves 
Gregory  Whitaker 

Trombones 

Donald  Sanders 
Lawrence  Isaacson 
Mark  Cantrell 

Tuba 

Robert  Rittberg 

Timpani 

Everett  Beale 

Percussion 

Fred  Buda 
Dean  Anderson 
Neil  Grover 
Richard  Flanagan 

Harp 

Sarah  Schuster  Ericsson 

Piano 

Bob  Winter 

Librarian 

William  Shisler 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Sunday  evening,  May  17,  1992,  at  7:30 
RONALD  KNUDSEN  conducting 


Soldiers  Chorus  from  Faust 

Overture  to  The  Barber  of  Seville 

Excerpts  from  Carmen 

Intermezzo  — Gypsy  Dance 

Waltz  from  Eugene  Onegin 


Gounod 

Rossini 

Bizet 

Tchaikovsky 


INTERMISSION 

Concerto  for  violin  and  orchestra  in  E minor  Mendelssohn 

Allegro  molto  appassionato 
Andante 

Allegretto  non  troppo  — Allegro  molto  vivace 
ARTURO  DELMONI 


INTERMISSION 


Lover,  from  Love  Me  Tonight 

Three  Dances  from  Fancy  Free 
Galop  — Waltz  — Danzon 

Love  Theme  from  On  the  Waterfront 

Flight  to  Neverland,  from  Hook 

S ’Wonderful,  from  Funny  Face 


Rodgers-Morley 

Bernstein 

Bernstein 

Williams 

Gershwin-Ramin 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Mount  Auburn  Hospital;  Striar  J.C.C./Fireman  Campus;  Andover/Abbot 
Association  of  N.E.;  The  Grand  Lodge  of  Mass./O.S.I.A.;  Lutheran  Church  of  Bedford;  St.  Mary’s 
of  the  Assumption,  Milford;  St.  Paul’s  Social  Group;  Pine  Manor  College;  Grace  Episcopal 
Church,  Lawrence;  Rotary  Club  of  Providence;  Textron  Defense  Systems;  SociablesAVeston  Com- 
munity League;  Fall  River  Jewish  Friendship  Club;  Leominster  Recreation  Department;  First 
Congregational  Church  of  Hamilton;  Bethany  Covenant  Church,  Bedford,  N.H. 
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Week  2 


All  Together  Now  — A Beatles  Sing-along 

arranged  by  Derek  Wadsworth 


All  Together  Now 

All  together  now 
(sung  eight  times) 

With  a Little  Help  from  My  Friends 

What  would  you  think  if  I sang  out  of  tune? 
Would  you  stand  up  and  walk  out  on  me? 
Lend  me  your  ears  and  I’ll  sing  you  a song 
And  I’ll  try  not  to  sing  out  of  key. 

Oh,  I get  by  with  a little  help  from  my  friends; 
Mm,  I get  high  with  a little  help  from  my 
friends; 

Mm,  I’m  gonna  try  with  a little  help  from  my 
friends. 

Do  you  need  anybody? 

I need  somebody  to  love. 

Could  it  be  anybody? 

I want  somebody  to  love. 

Oh,  I get  by  with  a little  help  from  my  friends; 
Mm,  I get  high  with  a little  help  from  my 
friends; 

Mm,  I’m  gonna  try  with  a little  help  from  my 
friends. 

Yes,  I get  by  with  a little  help  from  my  friends. 

Yellow  Submarine 

In  the  town  where  I was  born 
Lived  a man  who  sailed  to  sea, 

And  he  told  us  of  his  life 
In  the  land  of  submarines. 

We  all  live  in  a yellow  submarine, 

Yellow  submarine, 

Yellow  submarine. 

We  all  live  in  a yellow  submarine, 

Yellow  submarine, 

Yellow  submarine. 

And  our  friends  are  all  aboard  — 

Many  more  of  them  live  next  door  — 

And  the  band  begins  to  play— 

We  all  live  in  a yellow  submarine, 

Yellow  submarine, 

Yellow  submarine. 

We  all  live  in  a yellow  submarine, 

Yellow  submarine, 

Yellow  submarine. 

Michelle 

Michelle,  ma  belle  — 

These  are  words  that  go  together  well, 

My  Michelle. 

Michelle,  ma  belle, 

Sont  des  mots  qui  vont  tres  bien  ensemble, 
Tres  bien  ensemble. 

I love  you,  I love  you,  I love  you, 

That’s  all  I want  to  say. 

Until  I find  a way, 

I will  say  the  only  words  I know  that  you'll 
understand. 


Ob-La-Di,  Ob-La-Da 

Desmond  has  his  barrow  in  the  marketplace, 
Molly  is  the  singer  in  a band. 

Desmond  says  to  Molly,  "Girl,  I like  your  face,” 
And  Molly  says  this  as  she  takes  him  by  the 
hand: 

Ob  La  Di,  Ob  La  Da,  life  goes  on,  bra  — 

La  La  how  the  life  goes  on. 

Ob  La  Di,  Ob  La  Da,  life  goes  on,  bra  — 

La  La  how  the  life  goes  on. 

In  a couple  of  years  they  have  built 
A home  sweet  home, 

With  a couple  of  kids  running  in  the  yard 
Of  Desmond  and  Molly  Jones. 

Ob  La  Di,  Ob  La  Da,  life  goes  on,  bra  — 

La  La  how  the  life  goes  on. 

So  if  you  want  some  fun, 

Sing  Ob  La  Di  Bla  Da. 

When  I’m  Sixty-Four 

When  I get  older,  losing  my  hair, 

Many  years  from  now, 

Will  you  still  be  sending  me  a valentine, 
Birthday  greetings,  bottle  of  wine? 

If  I’d  been  out  'til  quarter  to  three, 

Would  you  lock  the  door? 

Will  you  still  need  me, 

Will  you  still  feed  me, 

When  I'm  sixty-four? 

Every  summer  we  can  rent  a cottage 
In  the  Isle  of  Wight,  if  it’s  not  too  dear. 

We  shall  scrimp  and  save; 

Grandchildren  on  your  knee; 

Vera,  Chuck,  and  Dave. 

Give  me  your  answer,  fill  in  a form, 

Mine  for  evermore, 

Will  you  still  need  me, 

Will  you  still  feed  me, 

When  I’m  sixty-four? 

Hey  Jude 

Hey  Jude,  don’t  make  it  bad, 

Take  a sad  song  and  make  it  better. 
Remember  to  let  her  into  your  heart, 

Then  you  can  start 
To  make  it  better. 

Hey  Jude,  don’t  be  afraid, 

You  were  made  to  go  out  and  get  her. 

The  minute  you  let  her  under  your  skin 
Then  you  begin 
To  make  it  better. 

Na  na  na  na-na-na-na, 

Na-na-na-na,  hey  Jude, 

Na  na  na  na-na-na-na, 

Na-na-na-na,  hey  Jude. 

Na  na  na  na-na-na-na, 

Na-na-na-na,  hey  Jude, 

Na  na  na  na-na-na-na, 

Na-na-na-na,  hey  Jude. 


Notes  on  the  Music 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded 
the  introduction  of  several  important  new  works  to  the  Boston  Pops  reper- 
toiy  since  1986.  These  include  commissions  of  new  works  as  well  as  special 
arrangements  of  Broadway  show  tunes,  Hollywood  film  scores,  and  medleys, 
such  as  this  year’s  “Unforgettable— A Tribute  to  Nat  King  Cole.”  An  interest 
in  new  and  inspiring  musical  ideas  has  been  a hallmark  of  the  Boston 
Pops  for  more  than  sixty  years.  The  Pops  is  grateful  to  the  Chiles  Founda- 
tion for  its  generous  assistance,  which  is  helping  to  sustain  this  tradition. 


THREE  DANCES  from  FANCY  FREE 

Leonard  Bernstein  (1918-90) 

Who  could  have  anticipated  all  that  was  to  grow  out  of  a ballet  performance  at  the 
old  Metropolitan  Opera  House  in  New  York  on  April  18,  1944?  That  night  the  Ballet 
Theatre  presented  the  premiere  of  a new  dance  piece,  Fancy  Free , planned  and  cho- 
reographed by  Jerome  Robbins  with  music  by  a twenty-five-year-old  composer 
named  Leonard  Bernstein.  World  War  II  was  still  grinding  on  overseas,  and  the  new 
ballet  gave  a view— jazzy,  lighthearted,  and  sentimental  by  turns  — of  what  happened 
to  three  sailors  who  had  a day’s  leave  in  Manhattan.  For  both  Bernstein  and  Robbins 
it  was  their  first  major  work  to  achieve  production;  the  success  of  the  ballet  per- 
suaded them  to  expand  the  material  a few  months  later  into  a Broadway  musical, 

On  the  Town.  Eventually  this  team  was  to  produce  the  epoch-making  musical  West 
Side  Story— but  in  1944,  all  of  that,  not  to  mention  Bernstein’s  brilliant  career  as  a 
conductor,  still  lay  in  the  future. 

A TRIBUTE  TO  PAUL  McCARTNEY 

(b.1942) 

Paul  McCartney,  who  turns  fifty  this  June,  began  his  career  as  one  of  the  “fab  four,’’ 
the  Beatles  — the  most  successful,  the  most  original,  and  the  most  influential  rock 
group  of  the  1960s.  When  the  group  disbanded  in  1970,  after  just  eight  years 
together  as  a recording  and  songwriting  phenomenon  that  changed  the  face  of  pop- 
ular music  forever,  McCartney  made  some  solo  albums  and  then  formed  the  group 
Wings,  for  which  he  wrote  a growing  repertory  of  songs  of  great  charm.  Even  in  the 
early  Beatles  days,  he  had  often  produced  the  tune  to  John  Lennon’s  lyrics,  and  the 
songs  he  wrote  on  his  own  tended  to  be  more  optimistic  and  affirmative  than  those 
of  Lennon  or  George  Harrison.  More  recently,  McCartney  has  aimed  at  larger  musi- 
cal forms  with  the  aid  of  composer  Carl  Davis  to  create  the  Liverpool  Oratorio,  in 
which  his  melodic  flair  is  worked  into  a more  extensive  and  elaborate  form.  McCart- 
ney is  by  no  means  the  first  popular  composer  to  do  this  (Irving  Berlin  was  a classic 
case  of  a great  melodist  who  employed  a professional  musician  to  apply  the  “finish” 
to  his  genial  creations),  and  it  would  be  a rash  prophet  indeed  who  might  try  to  pre- 
dict where  his  creative  spirit  will  next  take  him. 

OVERTURE  TO  POET  AND  PEASANT 

Franz  von  Suppe  (1820-95) 

Franz  von  Suppe  essentially  founded  the  Viennese  operetta  tradition,  taking  the 
sharply  satirical,  witty  form  as  developed  in  Paris  by  Offenbach  and  crafting  it  with  a 
warmer  sentimentality  to  suit  the  tastes  of  his  compatriots,  beginning  with  Das  Pen- 
sionat  in  1860  and  continuing  with  such  masterpieces  of  light  opera  as  Beautiful 
Galatea  (1865)  and  Boccaccio  (1879),  one  of  the  few  Continental  operettas  that  was 
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429  WASHINGTON  ST.,  BOSTON 
All  Major  Credit  Cards  Accepted  • Budget  Terms 
Mail  or  Phone  Orders  542-3902  • Open  Monday  and  Thursday  Till  7 


X 

€B€L 

Sport  Line.  Meticulously  sleek  one-piece 
case  carved  from  the  block.  Scratch-resistant 
sapphire  crystal.  Water  resistant  to  30  meters 
(99  ft.).  High-performance  quartz  movement 
with  extended  power  reserve.  Available  for 
men  or  women  in  all  18  kt.  gold,  stainless 
steel  and  18  kt.  gold  or  all  stainless  steel. 
With  bezels,  straps  and  bracelets  to  suit 
individual  taste  and  the  most  demanding 
activities.  Five  year  international  limited 
warranty.  Performance  in  pursuit  of  excellence 
from  the  architects  of  time. 

of  time 


E.B.  HORN 

Jewelers  Since  1839 


able  to  hold  its  own  in  the  United  States  after  the  first  success  of  Gilbert  and  Sulli- 
van’s HMS  Pinafore  in  1879  and  The  Mikado  in  1885.  But  even  before  he  first  wrote 
an  operetta,  Suppe  was  very  much  involved  in  the  popular  theater.  In  1846  he  com- 
posed the  incidental  music  to  a farce  called  Poet  and  Peasant.  Its  overture  became 
so  popular  that  the  publisher  Aibl  brought  it  out  in  arrangements  for  some  59  dif- 
ferent combinations  of  instruments!  In  our  own  century,  this  overture  has  been  used 
again  and  again  to  provide  background  themes  for  dozens  of  animated  cartoons. 


PIANO  CONCERTO  NO.  1 IN  G MINOR,  Opus  25 

Felix  Mendelssohn  (1809-47) 

The  extraordinarily  precocious  Mendelssohn  was  establishing  his  reputation  as  a 
gifted  and  original  composer  before  he  was  out  of  his  teens.  He  had  barely  turned 
twenty-one  when  the  University  of  Berlin  offered  him  a professorship,  but  he 
declined  because  he  was  about  to  start  on  a “grand  tour"  of  Italy,  made  at  the  sug- 
gestion of  his  friend  Goethe,  for  his  intellectual  and  musical  enrichment.  He  left  in 
May  of  1830,  making  his  progress  through  southern  Germany  and  Austria  to  Rome, 
where  he  remained  for  the  rest  of  the  year.  In  1831  he  traveled  around  much  of 
Italy,  then  spent  two  months  in  Switzerland,  and  arrived  in  Munich  by  October  1831. 
Aside  from  the  pleasures  of  sightseeing,  this  was  a musically  busy  time.  Men- 
delssohn was  finishing  the  Hebrides  Overture,  conceiving  and  composing  the  Italian 
Symphony,  working  on  a cantata  based  on  a poem  of  Goethe's,  and  also  thinking 
about  the  Scotch  Symphony.  During  the  same  time  he  managed  to  compose  — in  his 
head  — the  G minor  concerto,  only  writing  the  music  down  when  he  arrived  in 
Munich,  where  he  spent  three  days  getting  the  work  on  paper.  He  played  the  first 
performance  in  Munich  almost  immediately;  the  work  quickly  became  a popular 
success.  (This  is  indicated  in  part  by  a funny,  fantastic  story  in  Hector  Berlioz’s  Eve- 
nings in  the  Orchestra,  the  funniest  book  about  music  in  the  nineteenth  century.  Ber- 
lioz tells  of  a keyboard  competition  during  which  thirty  pianists  played  the  Men- 
delssohn concerto  on  the  same  piano  during  a single  day,  with  the  result  that  the 
instrument  had  learned  the  piece  so  thoroughly  that  it  started  to  play  the  music  by 
itself  and  had  to  be  destroyed!)  It  was  standard  practice  for  an  audience  to  applaud 
at  the  conclusion  of  every  movement  of  a concerto  or  symphony  in  those  days.  Men- 
delssohn preferred  to  have  applause  withheld  to  the  very  end.  In  order  to  guarantee 
that  result,  he  composed  the  concerto  so  that  the  various  movements  ran  directly 
into  one  another,  thus  not  allowing  the  audience  any  chance  to  break  the  mood. 


CONCERTINO  FOR  MARIMBA  AND  ORCHESTRA 

Paul  Creston  (1906-85) 

The  composer  we  know  as  Paul  Creston  was  born  Giuseppe  Guttivergi  into  a poor 
immigrant  family  in  New  York.  He  demonstrated  musical  talent  in  early  childhood 
but  never  received  formal  instruction  in  harmony,  counterpoint,  or  composition, 
though  he  studied  piano  from  the  age  of  eight  with  Giuseppe  Randegger  and  later 
Gaston  Dethier.  At  fifteen  he  changed  his  name  to  its  present  form,  but  was  unable 
to  decide  between  careers  in  music  and  literature  until  he  was  in  his  early  twenties. 
Soon  after,  he  was  named  organist  at  St.  Malachy’s  Church  in  New  York  and  began 
an  active  career  as  pianist,  organist,  conductor,  teacher,  and  lecturer. 

Creston’ s Italian  heritage  is  evident  in  his  long-phrased,  florid  melodies,  often  gen- 
erated with  effective  spontaneity  from  short  motives.  But  it  is  rhythm  that  is  the  key- 
stone of  his  style— vigorous,  shifting,  invigorating.  For  a time  in  the  late  ’30s  and  ’40s, 
Creston  was  among  the  most  popular  and  frequently  performed  of  American  com- 
posers. But  he  was  one  of  that  talented  group  of  musicians  who  composed  in  an 
essentially  conservative,  tonal  style  and  whose  music  has  in  recent  years  been  all- 
too-rarely  heard  on  the  grounds  of  insufficient  modernity.  As  tastes  and  perceptions 
change,  that  entire  group  of  musicians  is  again  being  heard.  The  Marimba  Con- 
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certino,  Opus  21,  is  a composition  of  1940,  and  was  among  the  earliest  concertos  to 
feature  a percussion  instrument  played  with  mallets;  its  lively  brilliance  has  made  it 
a favorite  of  marimbists  from  the  start. 


BEAUTY  AND  THE  BEAST 

Alan  Menken  (b.1949) 

Back  in  the  1930s,  the  Walt  Disney  Studio  turned  out  Snow  White,  a full-fledged  book 
musical  with  songs  that  supported  and  developed  the  story,  at  a time  when  hardly 
any  Broadway  show  was  so  thoroughly  integrated.  Today  the  book  musical  on 
Broadway  is  less  important  than  it  has  been  at  any  time  in  the  last  half-century,  but 
Disney  has  turned  out  two  successive  animated  musicals  that  sustain  the  tradition  at 
the  highest  level  — The  Little  Mermaid  and  Beauty  and  the  Beast , both  with  scores  by 
Alan  Menken  and  Howard  Ashman.  The  Beauty  score  moved  the  story  along  with 
melody  and  rhyme,  harmony  and  wit. 

“Beauty  and  the  Beast"  © 1991  Walt  Disney  Music  Company/Wonderland  Music  Company,  Inc. 

Arranged  and  performed  by  permission  of  Walt  Disney  Music  Company/Wonderland  Music  Company,  Inc. 
All  Rights  Reserved. 


It’s  a star-filled  summer  at  Great  Woods. 


Fleet  Bank 


The  Fleet  Summer  Series  ’92 

Victor  Borge 

with  the  Great  Woods 
Festival  Orchestra 
Sunday,  July  12,  8:00  pm 


THE  CANADIAN 


Boston  Pops 

Esplanade  Orchestra 

with  John  Williams,  Conductor 

Friday,  July  24,  8:00  pm 


Canadian  Brass 
Brass  Spectacular 

Sunday,  July  19,  3:00  pm 


Tony  Bennett 

with  the  Great  Woods 
Festival  Orchestra 
Sunday,  August  16 
8:00  pm 


Boston  Pops 
Esplanade  Orchestra  with 
Bobby  McFerrin,  Conductor 

Sunday,  August  23,  8:00  pm 


WBZ-TVj4j  tri  m ' 


) New  England  Telephone 


Tickets  available  at  all  Ticketmaster  locations.  For  more 
information  call  the  Great  Woods  Symphony  Line  508-339-3333. 


(617)  931-2000 
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SPANISH  DANCE  from  SWAN  LAKE 

Pyotr  Ilyich  Tchaikovsky  (1840-93) 

With  his  richly  endowed  lyrical  gift,  his  masterful  orchestration,  and  his  ability  to 
produce  inventive  rhythms  in  dance  forms,  Tchaikovsky  was  perfectly  suited  to  be  a 
ballet  composer.  Oddly  enough,  his  first  major  ballet,  Swan  Lake,  composed  in 
1875-76  and  first  performed  in  1877,  was  unfavorably  received,  partly  at  least 
because  of  a poor  performance  and  heavy  cuts.  The  composer  himself  did  not  live 
to  see  the  triumph  of  this,  a cornerstone  of  the  classical  ballet  repertoiy,  since  it  was 
not  performed  again  until  1895,  two  years  after  Tchaikovsky’s  death  — but  it  has  been 
with  us  uninterruptedly  since  then.  The  Spanish  Dance  is  one  of  several  entertain- 
ments performed  at  the  grand  ball  given  in  honor  of  the  twenty-first  birthday  of 
Prince  Siegfried  (in  Act  3 of  the  ballet). 


CARMEN  FANTASY , AFTER  BIZET’S  OPERA 

Pablo  de  Sarasate  (1844-1908) 

Pablo  de  Sarasate  was  one  of  the  greatest  violinists  of  the  nineteenth  century,  a 
musician  who  received  the  dedications  of  an  astonishing  number  of  virtuoso  show- 
pieces, many  of  which  still  remain  in  the  repertory— among  them  Bruch’s  Second 
Concerto  and  Scottish  Fantasy,  Saint-Saens’s  First  and  Third  Concertos  and  the  Intro- 
duction and  Rondo  Capriccioso,  Lalo's  Symphonie  espagnole,  Joachim’s  Variations  for 
violin  and  orchestra,  and  Wieniawski’s  Second  Concerto.  Though  not  himself  a great 
composer  of  original  material,  Sarasate  could  rework  other  compositions,  such  as 
favorite  tunes  from  Bizet’s  popular  opera  Carmen,  into  an  effective  concert  piece  dis- 
playing his  extraordinary  technique.  His  ingenious  fantasy  on  Carmen  reveals  a 
canny  awareness  of  overall  musical  effect;  Sarasate ’s  ability  to  show  off  the  soloist  in 
various  guises  through  the  changes  of  mood  and  tempo  resulted  in  a splendid  virtu- 
oso showpiece. 

CONCERTO  FOR  VIOLIN  AND  ORCHESTRA  in  E MINOR,  Opus  64 

Felix  Mendelssohn  (1809-47) 

During  the  summer  of  1838,  Mendelssohn  wrote  to  his  friend,  the  violinist  Ferdi- 
nand David,  to  say,  “I’d  like  to  write  a violin  concerto  for  you  next  winter;  one  in 
E minor  sticks  in  my  head,  the  beginning  of  which  will  not  leave  me  in  peace.”  In 
the  end  it  took  Mendelssohn  six  years  to  make  good  his  promise,  but  the  result  is 
one  of  the  most  attractive  and  original  concertos  ever  written.  To  listeners  familiar 
with  even  a few  of  the  thousands  of  concertos  written  before  Mendelssohn,  this 
work  begins  with  a surprise  at  the  outset:  instead  of  waiting  for  the  orchestra  to 
present  an  elaborate  introductory  passage,  the  soloist  begins  almost  at  once,  assert- 
ing a determined  independence.  Another  new  feature  is  the  location  of  the  soloist’s 
cadenza.  Most  earlier  concertos  came  to  a grinding  halt,  just  when  the  movement 
was  almost  over,  for  an  extended  solo  passage  that  did  nothing  but  astonish  the 
audience  with  the  player’s  virtuosity.  (Often  these  were  composed  by  the  performer 
and  had  little  to  do  with  the  rest  of  the  piece.)  Mendelssohn  not  only  wrote  his  own 
cadenza,  he  moved  it  into  the  heart  of  the  first  movement,  where  it  functions  as  the 
end  of  his  development  section  and  brings  back  the  orchestra  for  the  recapitulation. 
Quite  beyond  all  these  technical  matters,  about  which  most  listeners  do  not  concern 
themselves,  there  is  Mendelssohn's  wonderfully  graceful  line,  his  elegant  touches  of 
harmonization,  his  deft  orchestration.  The  three  movements  are  linked,  so  that  the 
vigorous  opening  Allegro  leads  (by  way  of  a single  held  note  in  the  bassoon)  to  the 
lyrical  second  movement.  As  it  dies  away,  the  soloist  and  orchestral  strings  play  a 
brief  transition  leading  to  the  lively  finale,  one  of  those  brilliantly  light  and  fleet- 
footed  examples  of  “fairy  music”  that  Mendelssohn  made  so  uniquely  his  own. 

— Steven  Ledbetter 
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Blending  virtuosity,  musicality,  comedy,  and  wit 
they  inspire  equal  measures 
of  laughter  and  admiration...” 


Carl  Davis 


Composer/conductor  Carl  Davis  was  born  in  New  York,  but 
has  lived  in  Britain  for  nearly  thirty  years.  He  has  been 
associated  with  every  kind  of  music  from  Broadway  to 
Beethoven.  As  a composer,  Mr.  Davis  has  written  for  the 
Royal  Shakespeare  Company,  Prospect  Theatre  Company, 
National  Theatre,  London  Contemporary  Dance  Company, 
and  Sadlers  Wells  Royal  Ballet.  His  composition  entitled  A 
Simple  Man,  written  in  1987  for  the  Northern  Ballet  Theatre 
and  based  on  the  life  and  works  of  L.S.  Lowry,  was 
recorded  for  television.  Among  his  many  recording  credits 
are  Kiri  Te  Kanawa’s  Christmas  with  Kiri,  Marilyn  Horne’s 
Beautiful  Dreamer,  A Simple  Man,  excerpts  from  the  score 
to  D.W.  Griffiths’  Intolerance,  The  Town  Fo?c  and  Other  Musical  Tales  with  text  by 
Carla  Lane,  a Broadway  album  that  includes  selections  from  The  Sound  of  Music,  My 
Fair  Lady,  South  Pacific,  and  Showboat,  and  a double  album  of  Paul  McCartney’s  Liv- 
erpool Oratorio.  For  television,  Carl  Davis  has  written  the  music  for  The  World  at 
War,  Hollywood,  The  Snow  Goose,  The  Naked  Civil  Servant,  Silas  Marner,  The  Account- 
ant (the  1990  BAFTA  prize-winner),  Why  Lockerbie ?,  and,  most  recently,  The  Black 
Velvet  Gown.  His  feature  film  credits  include  The  French  Lieutenant’s  Woman,  Cham- 
pions, Scandal,  Ken  Russell's  The  Rainbow,  The  Girl  in  a Swing,  Fragments  of  Isabella, 
Roger  Corman’s  Frankenstein  Unbound,  The  Diary  of  a Madman,  and  Raft  of  the 
Medusa.  He  also  provided  music  for  the  restoration  of  Abel  Gance’s  silent  classic 
Napoleon.  As  part  of  the  Royal  Liverpool  Philharmonic  Orchestra’s  150th-anniversary 
celebrations,  Carl  Davis  and  Paul  McCartney  collaborated  on  a full-length  work,  Paul 
McCartney's  Liverpool  Oratorio,  which  premiered  under  Mr.  Davis’  direction  at  Liver- 
pool’s Anglican  Cathedral  in  June  1991.  During  the  1990-91  season,  Mr.  Davis  led  the 
Royal  Philharmonic  Orchestra,  London  Symphony  Orchestra,  Royal  Liverpool  Phil- 
harmonic Orchestra,  the  Philharmonia,  the  Halle  Orchestra,  Royal  Scottish  Orches- 
tra, RTL  Symphony  Orchestra  of  Luxembourg,  Baltimore  Symphony  Orchestra,  and 
Munich  Symphony  Orchestra,  of  which  he  has  been  Principal  Guest  Conductor 
since  1990. 


The  Canadian  Brass 


The  versatile  ensemble  known  as  the  Canadian  Brass  (con- 
sisting of  Frederic  Mills  and  Ronald  Romm,  trumpets; 

David  Ohanian,  French  horn;  Eugene  Watts,  trombone;  and 
Charles  Daellenbach,  tuba)  performs  everything  from 
Renaissance  music  and  Bach  to  Gershwin,  Dixieland,  and 
gospel  music.  Formed  more  than  twenty  years  ago,  the 
Canadian  Brass  was  the  first  chamber  ensemble  ever  to 
tour  the  People’s  Republic  of  China  and  the  first  brass 
ensemble  to  perform  at  Carnegie  Hall.  They  have  delighted 
audiences  in  North  America,  Europe,  Japan,  Australia,  the 
Middle  East,  and  the  Soviet  Union.  Performing  more  than 
130  concerts  annually  in  North  America  alone,  they  appear 
in  such  major  halls  as  Carnegie  Hall,  the  Kennedy  Center,  Orchestra  Hall  in  Chicago, 
the  Academy  of  Music  in  Philadelphia,  the  Ambassador  Auditorium  in  Los  Angeles. 
The  Canadian  Brass  have  been  guest  artists  with  many  orchestras,  including  those  of 
Cleveland,  Detroit,  Minnesota,  Pittsburgh,  and  San  Francisco,  as  well  as  the  National 
Symphony  in  Washington,  D.C.,  New  York  Pops,  and  Philadelphia  Pops.  In  June  1983 
they  appeared  with  John  Williams  and  the  Boston  Pops  Orchestra,  in  a concert 
taped  for  "Evening  at  Pops.”  A popular  attraction  at  many  summer  music  festivals, 
they  have  performed  at  Tanglewood,  Mostly  Mozart,  Wolf  Trap,  Meadowbrook,  Blos- 
som, and  the  Hollywood  Bowl.  With  more  than  thirty  albums  on  Philips  Classics, 

CBS  Masterworks,  and  RCA  Red  Seal,  the  Canadian  Brass  discography  reflects  the 


31 


FIDUCIARY. 

Private  Trustees  in  Corporate  Form 

For  over  100  years  we  have 
devoted  complete  and  undi- 
vided attention  to  the  care 
and  management  of  property 
for  individuals  and  institu- 
tions. We  maintain  no  co- 
mingled funds:  all  accounts 
are  handled  on  an  individual 
basis.  We  believe  that  conti- 
nuity of  administration  is 
essential  to  the  achievement 
of  established  objectives. 
One  officer  is  assigned  to 
pay  close  attention  to  the 
client’s  needs  and  goals, 
and  look  after  all  aspects 
of  the  client’s  affairs. 

© 

FIDUCIARY 

BOSTON  TRUSTEES 

Fiduciary  Trust  Company 
175  Federal  Street,  Boston,  Massachusetts  02110 
Telephone  (617)  482-5270 

32 


range  of  their  musical  masteiy.  Recent  releases  include  an  all-Beethoven  album  with 
colleagues  from  the  New  York  Philharmonic  and  the  Boston  Symphony  Orchestra,  a 
Canadian  Brass  Christmas  disc,  and  an  album  of  American  music  entitled  Red,  White 
and  Brass.  The  Canadian  Brass  have  been  seen  by  television  audiences  on  such  pro- 
grams as  the  "Tonight  Show”  with  Johnny  Carson,  the  “Today  Show,"  “Entertainment 
Tonight,"  and,  on  PBS,  “Canadian  Brass  at  Wolf  Trap,”  the  Victor  Borge  80th  Birthday 
Special,  and  “The  Canadian  Brass  Live.”  Constantly  seeking  to  expand  the  brass  rep- 
ertory, the  Canadian  Brass  have  commissioned  more  than  thirty  works  from  such 
distinguished  composers  as  Lukas  Foss  and  Michael  Colgrass.  In  the  field  of  publish- 
ing, they  have  issued  a series  of  ensemble  publications  for  young  brass  students  as 
well  as  more  than  one  hundred  works  drawn  from  their  own  repertoire  for  use  by 
other  brass  ensembles.  They  have  recently  formed  their  own  instrument  company 
based  in  Wisconsin,  which  distributes  instruments  under  the  banner  of  the  “Cana- 
dian Brass  Collection.” 

The  King’s  Singers 

The  six  Englishmen  known  as  The  King's  Singers  (counter- 
tenors Alastair  Hume  and  David  Hurley,  tenor  Bob  Chilcott, 
baritones  Simon  Carrington  and  Bruce  Russell,  and  bass 
Stephen  Connolly)  enjoy  the  distinction  of  consistently 
being  one  of  the  world’s  most  sought-after  and  highly 
acclaimed  musical  ensembles.  Since  their  formation  at 
King’s  College,  Cambridge,  in  1968,  they  have  developed  a 
repertoire  that  is  the  broadest  and  most  diverse  of  any 
international  vocal  group,  ranging  from  Renaissance  madri- 
gals to  19th-  and  20th-century  vocal  masterworks,  as  well 
as  popular  songs  of  recent  decades.  The  King’s  Singers 
make  annual  tours,  bringing  their  unique  combination  of 
musical  excellence,  charisma,  and  fun-loving  style  to  sold-out  orchestral  and  recital 
audiences  around  the  world.  Millions  of  Americans  know  them  from  regular  appear- 
ances on  the  “Tonight”  show;  a 1987  ABC  Christmas  special  filmed  in  Salzburg  with 
Julie  Andrews,  Placido  Domingo,  and  John  Denver;  and  several  PBS  specials,  includ- 
ing “Evening  at  Pops,”  “The  King’s  Singers  on  Stage  Live  from  Wolf  Trap,"  and  their 
own  Christmas  special  in  1988  with  the  Kansas  City  Symphony.  They  are  also  heard 
frequently  on  nationally  syndicated  radio  series  such  as  “St.  Paul  Sunday  Morning.” 
Since  their  inception,  The  King’s  Singers  have  added  substantially  to  the  vocal  reper- 
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toire  by  commissioning  new  works  by  outstanding  contemporary  composers,  includ- 
ing Ned  Rorem,  Richard  Rodney  Bennett,  Gunther  Schuller,  Gian-Carlo  Menotti, 

Thea  Musgrave,  Krysztof  Penderecki,  and  Gyorgi  Ligeti.  While  they  are  masters  at 
performing  new  music,  they  are  equally  at  home  singing  Renaissance  polyphony, 
sacred  and  secular  choral  masterpieces,  folk  music  in  various  languages,  and  their 
trademark  "arrangements  in  close  harmony,”  consisting  of  a wealth  of  pop  music. 
With  more  than  fifty  recordings  and  a Grammy  nomination  to  their  credit,  The 
King’s  Singers  continue  to  add  to  their  devoted  following  with  new  recordings  on  the 
EMI/Angel  label.  Their  ever-growing  discography  includes  such  popular  titles  as  The 
Beatles  Connection,  A Tribute  to  the  Comedian  Harmonists,  New  Day,  Watching  the 
White  Wheat,  A Little  Chrismas  Music  (with  special  guest  Kiri  Te  Kanawa),  and  their 
innovative  Madrigal  History  Tour.  The  King’s  Singers  have  given  recitals  at  Tangle- 
wood  and  appeared  with  John  Williams  and  the  Boston  Pops  Orchestra  in  1982,  in  a 
performance  taped  for  “Evening  at  Pops." 


Jerry  Hadley 

Tenor  Jerry  Hadley  has  received  international  acclaim  for 
his  interpretations  of  the  great  Mozart  tenor  roles  and 
those  of  the  French  Romantic  and  bel  canto  repertory,  as 
well  as  for  his  ventures  into  Broadway  musicals  and  Ameri- 
can popular  song.  American-born  and  -trained,  Mr.  Hadley 
made  his  Vienna  State  Opera  debut  in  1982  to  launch  a 
burgeoning  international  career.  Since  then,  he  has  sung 
regularly  at  the  great  opera  houses  of  the  world.  Highly 
regarded  as  a crossover  artist,  Mr.  Hadley  was  chosen  by 
Paul  McCartney  to  participate  in  the  premiere  of  his  Liver- 
pool Oratorio  last  summer.  Along  with  Dame  Kiri  Te 
Kanawa,  Mr.  Hadley  recorded  the  oratorio  for  EMI  under 
the  baton  of  Carl  Davis.  Among  his  diverse  recordings  are  La  boheme,  Mozart’s 
Requiem,  Verdi’s  Requiem,  Anna  Bolena,  Mozart’s  //  re  pastore  and  The  Magic  Flute, 
Show  Boat,  My  Fair  Lady,  Candide,  Street  Scene,  Man  of  La  Mancha,  and  Kismet.  On 
the  concert  stage,  Mr.  Hadley  appears  regularly  with  the  Vienna  Philharmonic,  Chi- 
cago Symphony,  Pittsburgh  Symphony,  London  Symphony  Orchestra,  Royal  Philhar- 
monic, Philadelphia  Orchestra,  and  Los  Angeles  Philharmonic,  among  others.  He 
made  his  Boston  Symphony  debut  at  Tanglewood  in  1984,  participated  in  the  gala 
Tanglewood  concert  celebrating  Leonard  Bernstein’s  seventieth  birthday  in  August 
1988,  and,  most  recently,  sang  in  performances  of  Mozart’s  Requiem  in  February 
1991.  On  television,  Mr.  Hadley  has  been  seen  in  Don  Giovanni  from  the  Metropoli- 
tan Opera,  in  From  Rossini  to  Show  Boat  with  Frederica  von  Stade  and  Samuel 
Ramey,  and  in  Pavarotti  Plus.  Mr.  Hadley  is  also  an  accomplished  recitalist  who, 
accompanied  by  his  wife  and  pianist  Cheryll  Drake  Hadley,  appears  throughout  the 
United  States  and  Europe.  His  1991-92  season  includes  Tamino  in  The  Magic  Flute  at 
the  Metropolitan  Opera,  Nemorino  in  L'Elisir  d’Amore  with  the  Lyric  Opera  of  Chi- 
cago and  Deutsche  Oper  Berlin;  Hoffmann  in  Tales  of  Hoffmann  at  Covent  Garden 
and  his  debut  at  the  Aix-en-Provence  Festival  in  one  of  his  signature  roles,  that  of 
Tom  Rakewell  in  Stravinsky’s  The  Rake's  Progress.  He  teams  again  with  Frederica 
von  Stade  for  a concert  at  Kansas  University  and  makes  two  important  New  York 
debuts:  a Great  Performance  recital  at  Lincoln  Center  and  a debut  with  the  New 
York  Philharmonic  in  Britten’s  War  Requiem.  His  recording  activities  include  Han- 
del's Messiah,  The  Barber  of  Seville,  and  an  album  of  operatic  duets  with  his  bari- 
tone colleague  and  friend,  Thomas  Hampson,  with  whom  he  collaborated  in  Boston 
Pops  concerts  during  the  past  week. 
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Nina  Simone 

Nina  Simone  has  been  acclaimed  as  a singer,  pianist,  and  composer.  As  a child,  she 
showed  such  prodigious  talent  on  the  keyboard  that  residents  of  her  home  town  of 
Tryon,  North  Carolina,  raised  money  to  send  her  to  New  York’s  Juilliard  School.  Ms. 
Simone  also  studied  at  the  Curtis  Institute  with  Vladimir  Sokoloff.  In  1959,  having 
started  singing  at  an  Atlantic  City  nightclub,  she  gained  national  recognition  for  her 
recording  of  “I  Loves  You,  Porgy”  from  Gershwin’s  Porgy  and  Bess.  Among  her  com- 
positions are  more  than  fifty  songs  and  instrumental  works,  including  protest  songs 
written  during  the  1960s.  The  best-known  of  these  are  "Four  Women"  and  “Missis- 
sippi Goddamn,"  the  latter  composed  in  reaction  to  the  death  of  four  children  in  a 
Sunday  school  bombing.  Today  she  continues  to  bring  her  singing  style,  which 
blends  jazz,  pop,  and  soul,  to  live  performances  and  recordings. 


Dinner  and  Pops. 
Without  missing  a beat. 


While  the  orchestra  is  tuning  up,  you  can  relax  and  enjoy  a wonderful 
three'Course,  fixed'price  dinner  at  Cafe  Promenade.  After  dessert,  stroll  over  to 
Symphony  Hall  with  time  to  spare.  Parking’s  free,  so  you  can  leave  your  car  in 
our  garage.  But  don’t  just  pop  in.  Call  424' 7000  for  reservations. 


RO^ENADE 

At  The  Colonnade  Hotel 


On  Huntington  Avenue  across  from  the  Prudential  Center 
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Bertica  Shulman  Cramer 


Returning  as  soloist  with  the  Boston  Pops  Orchestra  is  pian- 
ist Bertica  Shulman  Cramer,  who  performed  regularly  with 
the  orchestra  for  twenty-five  years  under  the  direction  of 
Arthur  Fiedler,  Harry  Ellis  Dickson,  and  guest  conductors. 
Born  in  Havana,  Cuba,  Ms.  Cramer  began  studying  piano  at 
the  age  of  three  under  full  scholarship  at  the  Conservatoiy 
of  Music  there.  She  gave  her  first  concert  at  age  four  and, 
at  age  seven,  appeared  as  soloist  with  the  Havana  Sym- 
phony Orchestra.  At  the  age  of  eleven,  she  received  a full 
scholarship  to  the  Longy  School  of  Music  in  Cambridge, 
where  she  became  the  protegee  of  Boris  Goldovsky.  Among 
her  other  teachers  were  Nadia  Boulanger,  Claudio  Arrau, 
and  Rosina  Lhevinne.  She  made  her  Boston  debut  at  Jordan  Hall  and  her  New  York 
debut  at  Carnegie  Hall.  Ms.  Cramer  spent  four  summers  as  a student  at  the  Tangle- 
wood  Music  Center,  where  she  studied  chamber  music  with  the  Boston  Symphony 
Chamber  Players. 

In  addition  to  annual  concert  tours  of  South  America,  Ms.  Cramer  has  appeared 
as  soloist  with  many  ensembles,  among  them  the  symphony  orchestras  of  Quito, 
Ecuador,  and  Bogota,  Colombia,  as  well  as  the  Philadelphia  Orchestra,  the  Florida 
Orchestra,  the  Tampa  Bay  Chamber  Orchestra,  and  the  Boston  Classical  Orchestra. 

A Boston  resident,  she  appears  frequently  in  recital  and  in  chamber  music  perform- 
ance in  the  area.  In  addition  to  teaching  privately,  she  is  a faculty  member  at  the 
New  England  Conservatory  of  Music  and  the  Dana  Hall  School.  In  November  1992 
Ms.  Cramer  will  appear  as  soloist  with  the  Boston  Classical  Orchestra  under  the 
direction  of  Harry  Ellis  Dickson  in  the  opening  concert  of  the  season,  which  also 
marks  that  orchestra’s  return  to  the  newly  refurbished  Faneuil  Hall.  She  has  made 
many  Boston  Pops  appearances,  most  recently  in  May  1990. 


A native  of  Texas,  percussionist  Will  Hudgins  was  awarded 
Interlochen’s  Joseph  E Maddy  Memorial  Scholarship  to 
attend  the  Peabody  Conservatory  of  Johns  Hopkins  in  Balti- 
more. In  1980  he  earned  his  bachelor  of  music  degree, 
winning  the  highest  award  in  the  school-wide  Concours 
Recital  Competition.  After  completing  his  work  at  Peabody, 
Mr.  Hudgins  went  on  to  Temple  University  in  Philadelphia, 
where  he  earned  his  master’s  degree  and  studied  with 
Philadelphia  Orchestra  percussionist  Alan  Abel.  In  the 
spring  of  1982,  ten  days  before  he  was  awarded  his  mas- 
ter’s, he  won  a position  with  the  Florida  Symphony  Orches- 
tra, with  which  he  remained  until  joining  the  Boston  Sym- 
phony Orchestra  in  November  1990.  While  a member  of  the  Florida  Symphony,  he 
also  conducted  the  orchestra  in  numerous  educational  and  outreach  concerts. 

Before  joining  the  Florida  Symphony  he  performed  with  the  Philadelphia  Orchestra, 
the  Baltimore  Symphony,  the  Santa  Fe  Opera  Orchestra,  and  the  Annapolis  Sym- 
phony under  Leon  Fleisher.  A Fellow  at  the  Tanglewood  Music  Center  in  1982  and 
1983,  he  also  participated  in  the  Aspen  Music  Festival  in  Colorado.  Locally,  he  has 
performed  with  the  contemporary  music  ensemble  Collage. 


J.  William  Hudgins 
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A GRACIOUS 
ALTERNATIVE  TO  A 
NURSING  HOME . . . 

Assisted  Living  in  the  Back  Bay 

★ Assistance  with  bathing,  dressing  . . . 

★ Private,  elegant  1 & 2 room  suites 

★ Superb  dining 

★ Health  & Wellness  program 
Short  & Long  term  rental  options  available. 

Dignified  Retirement  Living 

f . ^ 314  Commonwealth  Avenue  c “ . 

For  Information  Call  ha  mnc  Equal  Housing 

(617)262-3900  DOStOn,  MA  02113  Opportunity 
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(617)536-1328 
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Phone  Orders 
World  Wide  Shipping 
Custom  Engraving 
Free  Custom  Gift 
Wrapping 

Gifts  for; 

Corporate  & Recognition 
Weddings,  Anniversaries, 

Graduations  & Birthdays 
Sporting  Event 
Trophies  & Awards 

10:00-6:00  Mon.-Sat. 

12:00-5:00  Sun 
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Zheng-  Rong  Wang 


Violinist  Zheng-Rong  Wang  began  her  studies  at  the  age  of 
six  with  Zhi-Long  Wang  at  the  Beijing  Central  Conservatory 
of  Music  in  China.  In  her  early  teens,  she  was  the  winner 
of  the  Chinese  National  Violin  Competition  and  went  on  to 
win  second  prize  at  the  Yehudi  Menuhin  Competition  in 
London.  After  winning  second  prize  at  the  Wieniawski 
Competition  for  Young  Performers  she  entered  the  Boston 
University  School  of  Music  as  a student  of  Roman  Toten- 
berg,  graduating  summa  cum  laude  in  1989.  This  month 
she  receives  her  Artist  Diploma  from  Boston  University.  In 
March  of  this  year,  Ms.  Wang  was  awarded  first  prize  in 
the  New  Zealand  International  Festival  of  the  Arts’  Lexus 
Violin  Competition.  As  winner,  she  will  make  debuts  with  the  Royal  Liverpool  Phil- 
harmonic, Bournemouth  Symphony,  and  the  City  of  Birmingham  Symphony  Orches- 
tra in  England  and  will  be  presented  in  recital  throughout  New  Zealand.  She  was 
also  first  prize-winner  at  the  prestigious  Geneva  International  Competition  in  1990 
and  one  of  three  prize-winners  at  the  International  Violin  Competition  in  Schevenin- 
gen,  The  Netherlands.  Zheng-Rong  Wang  has  appeared  as  soloist  with  the  Orchestre 
de  la  Suisse  Romande,  Societe  d'Orchestre  de  Bienne,  New  Zealand  Symphony 
Orchestra,  and  the  New  Hampshire  Symphony  Orchestra.  She  has  given  numerous 
solo  recitals,  including  a performance  broadcast  on  National  Public  Radio.  A partici- 
pant in  the  1991  Marlboro  Chamber  Music  Festival,  Ms.  Wang  will  return  to  Marl- 
boro in  the  summer  of  1992  and  will  tour  with  the  Music  from  Marlboro  ensemble 
during  the  1992-93  season.  Solo  engagements  for  the  coming  season  include  recitals 
for  WGBH  and  Boston’s  Gardner  Museum,  a return  engagement  with  the  New 
Hampshire  Symphony  Orchestra,  as  well  as  concerts  with  the  Boston  Philharmonic 
Orchestra,  the  Eastern  Connecticut  Symphony  Orchestra,  and  the  Springfield  Sym- 
phony Orchestra  in  Ohio.  Ms.  Wang  made  her  Boston  Pops  debut  in  1987,  perform- 
ing Vieuxtemps'  Concerto  No.  5 under  the  direction  of  Harry  Ellis  Dickson. 


Bonnie  Raitt 


Multiple  Grammy  award-winner  Bonnie  Raitt  makes  her 
Boston  Pops  debut  this  week  in  performances  with  her 
father  John  Raitt.  Born  and  raised  in  the  Los  Angeles  area, 
she  began  playing  guitar  at  the  age  of  nine.  Ms.  Raitt  moved 
east  to  attend  college  in  the  late  1960s  and  began  singing  in 
clubs  in  Boston  and  Cambridge,  where  folk  music  and 
blues  attracted  a large  following.  Her  success  there  and  in 
Philadelphia  clubs  led  to  engagements  at  the  legendary 
Gaslight  in  New  York,  Philadelphia’s  Main  Point,  the  Phila- 
delphia Folk  Festival,  and  numerous  colleges  on  the  east 
coast.  In  1971  she  signed  her  first  recording  contract.  Her 
debut  album,  Bonnie  Raitt,  demonstrated  the  range  of  styles 
that  would  become  her  trademark:  a mixture  of  country  blues,  early  rhythm-and- 
blues,  interpretations  of  material  by  new  songwriters,  and  original  compositions. 
Subsequent  albums  have  included  Give  It  Up,  Takin  My  Time,  Streetlights,  Home 
Plate,  Sweet  Forgiveness  (which  included  her  popular  re-working  of  Del  Shannon’s 
“Runaway"),  The  Glow,  Green  Light,  and  Nine  Lives.  At  the  1990  Grammy  Awards, 
Bonnie  Raid's  album  Nick  of  Time  won  awards  for  Album  of  the  Year,  Best  Female 
Rock  Vocal,  and  Best  Female  Pop  Vocal.  In  addition,  Ms.  Raid  and  John  Lee  Hooker 
won  the  Grammy  for  Best  Traditional  Blues  Recording  for  their  duet  “I’m  in  the 
Mood.”  The  following  month,  Nick  of  Time  reached  the  number  one  position  on  the 
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CLOSET 


Sometimes, 

opportunity  knocks  twice 


When  we  opened  in  1982,  the  demand 
was  immediate  and  overwhelming. 
Since  then,  Carleton-Willard  Village 
has  been  in  a class  by  itself  as  the  only 
accredited  continuing  care  retirement 
community  in 
Massachusetts. 
Now,  a second 
aJUL- m i - hmJL JL*  and  final  opportu- 

CARLETON- WILLARD  VILLAGE 

100  Old  Billerica  Road,  Bedford,  MA  01730 
(617)275-8700 


nity  awaits  you.  Introducing  Winthrop 
Terrace  at  Carleton-Willard  Village 
—26  new  residences  which  combine 
traditional  New  England  styling  with 
a touch  of  luxury,  set  amidst  65  acres 
of  countryside. 

To  take  advantage  of  this  rare 
opportunity,  and  to  schedule  a tour  of 
our  community,  call  (617)  275-8700. 

PuA  Owned  and  operated  by  Carleton-Willard 
figMggpise  Homes,  Inc,  a not-for-profit  corporation. 


IN  A WORLD  OF  COMPROMISE,  THE 
PLAZA  DINING  ROOM  INTRODUCES 
A MENU  THAT  DOESN'T  REQUIRE  AN' Y. 

Perhaps  what  makes  our  new  four-star  prix 
fixe  menu  unique  is  that  unlike  other  prix  fixe 
menus,  ours  is  totally  and  unequivocably  unlimited. 

You  can  choose  from  every  hors  d’oeuvre, 
every  entree. 

From  Shrimp  Ravioli  with  Shallot  Confit  to 
Mignonettes  of  Lamb  with  Zucchini  and  Sweet 
Garlic. 

Anything  and  everything  you  desire. 

And  for  those  who  would  still  prefer  to  order 
a la  carte,  of  course  we  can  accommodate  you. 

Our  complete  prix  fixe  menu. 

Never  again  will  you  have  to  compromise 
your  good  taste. 

Q't+usrucy 

AT  THE  COPLEY  PLAZA  HOTEL 
COPLEY  SQUARE,  BOSTON 
Reservations,  617-267-5300 


Billboard  album  chart.  By  the  time  her  next  album,  Luck  of  the  Draw , was  released 
in  June  1991,  Nick  of  Time  had  sold  more  than  three  million  copies. 

An  active  live  performer,  Bonnie  Raitt  gives  more  than  one  hundred  concerts  a 
year.  She  has  performed  many  concerts  for  women’s  organizations,  and  environ- 
mental, peace,  and  human  rights  groups.  In  recent  years,  she  has  devoted  much 
time  to  the  Rhythm  and  Blues  Foundation,  of  which  she  is  a founding  member.  The 
foundation  is  dedicated  to  securing  funds  and  visibility  for  R&B  artists.  In  1979  she 
helped  organize  the  five  MUSE  (Musicians  United  for  Safe  Energy)  concerts  at  Madi- 
son Square  Garden,  which  yielded  a three-record  gold  album  and  a feature  film 
entitled  No  Nukes.  In  1985  Ms.  Raitt  sang  and  appeared  in  the  video  of  "Sun  City,”  an 
anti-apartheid  record;  she  has  also  participated  in  Farm  Aid  and  Amnesty  Interna- 
tional concerts.  She  traveled  to  Moscow  in  1987  as  part  of  the  first  joint  Soviet/ 
American  Peace  Concert,  later  televised  on  Showtime.  Also  that  year,  she  organized 
and  performed  in  a benefit  in  Los  Angeles  for  Countdown  '87  to  Stop  Contra  Aid. 

John  Raitt 


For  more  than  forty  years,  John  Raitt  has  entertained  and 
delighted  audiences  across  the  country  with  performances 
in  the  musical  theater  and  on  the  concert  stage.  Mr.  Raitt  is 
best-known  for  his  leading  roles  in  such  famous  shows  as 
Oklahoma , Carousel , Annie  Get  Your  Gun , Pajama  Game, 
Zorba , Kismet,  Shenandoah,  and  Man  of  La  Mancha.  Born  in 
Santa  Ana,  California,  he  first  began  singing  at  local  func- 
tions. A star  athlete  in  high  school,  he  won  a track  scholar- 
ship to  the  University  of  Southern  California,  continuing  to 
excel  in  sports  after  his  transfer  to  the  University  of  Red- 
lands. In  1940  Mr.  Raitt  had  his  first  professional  singing 
engagement,  in  the  Los  Angeles  Civic  Light  Opera  produc- 
tion of  HMS  Pinafore.  His  performance  in  that  company’s  Merry  Widow  won  him  an 
MGM  screen  test  and  film  contract,  and  he  subsequently  appeared  in  such  films  as 
Flight  Command,  Billy  the  Kid,  and  Ziegfeld  Girl.  In  addition  to  his  film  work,  he 
made  concert  tours  and  worked  in  stage  productions  until  he  was  invited  by  the 
Theatre  Guild  to  take  over  for  Alfred  Drake  in  the  role  of  Curly  in  the  national  com- 
pany of  Oklahoma.  Impressed  with  Mr.  Raitt’s  work,  Rodgers  and  Hammerstein 
decided  to  cast  him  in  the  role  of  Billy  Bigelow  in  their  Broadway-bound  Carousel. 
His  performance  in  that  role  made  him  a star  of  the  Broadway  musical  stage  and 
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Limousine  of  Boston 
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623-8700 
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A & A LIMOUSINE  RENTING,  INC. 
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coffees  and  desserts 
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earned  him  awards  for  best  performance  by  an  actor  in  a musical  from  the  New 
York  Drama  Critics,  Theatre  World,  and  Donaldson  Awards  Committee.  His  next  big 
success  came  in  Pajama  Game,  in  which  he  starred  as  Sid  Sorokin  on  Broadway  for 
more  than  1,000  performances.  Over  the  years,  John  Raitt  has  starred  on  Broadway 
and  in  national  companies  of  many  musicals,  including  The  Music  Man,  Camelot, 
Man  of  La  Mancha,  A Joyful  Noise,  On  a Clear  Day,  Zorba,  and  Destry  Rides  Again.  In 
1972,  Mr.  Raitt  formed  John  Raitt  Productions  and  produced  highly  successful  tour- 
ing revivals  of  Carousel,  Kiss  Me,  Kate,  and  Camelot,  as  well  as  a national  company  of 
Seesaw.  He  returned  to  Broadway  in  1975  to  star  in  A Musical  Jubilee  and  also 
starred  in  an  original  Bicentennial  musical  entitled  Sing,  America,  Sing,  created  for 
the  Kennedy  Center  and  PBS.  On  television,  Mr.  Raitt  has  appeared  on  all  the  major 
variety  and  talk  shows,  his  own  summer  variety  show,  and  the  memorable  live  spe- 
cial of  Annie  Get  Your  Gun  with  Maiy  Martin.  He  has  made  numerous  recordings  for 
Decca,  Capitol,  Warner  Brothers,  RCA,  and  Columbia.  John  Raitt  is  extremely  proud 
of  his  three  children,  Steve,  Bonnie,  and  David.  For  this  evening’s  Boston  Pops  con- 
cert he  is  joined  by  his  daughter,  multiple  Grammy  award-winner  Bonnie  Raitt. 


A Boston  Symphony  Orchestra  violinist  since  1965,  Ronald 
Knudsen  has  been  music  director  and  conductor  of  the 
Newton  Symphony  Orchestra  since  1982;  prior  to  that  he 
was  the  Newton  Symphony’s  concertmaster  and  associate 
conductor  for  three  seasons.  From  1970  until  1988  he  was 
active  with  the  Brockton  Symphony  Orchestra,  first  as  con- 
certmaster and  associate  conductor,  and  from  1983  to  1988 
as  music  director/conductor.  Before  coming  to  Boston,  Mr. 
Knudsen  was  a member  of  the  Baltimore  and  Detroit  sym- 
phony orchestras.  He  received  his  early  musical  training  at 
the  MacPhail  School  of  Music  in  Minneapolis.  From  1952  to 
1959  he  studied  at  the  Peabody  Conservatory  of  Music  in 
Baltimore,  where  his  violin  teacher  was  William  Kroll.  While  a student  at  Peabody, 
he  also  taught  in  the  Preparatory  Department.  In  1958  he  was  a fellowship  student  at 
the  Tanglewood  Music  Center,  where  he  was  concertmaster  and  soloist  with  the 
TMC  Orchestra.  Mr.  Knudsen  has  been  heard  frequently  as  soloist  and  in  chamber 
music  recitals.  He  has  been  soloist  with  the  Boston  Pops  Orchestra,  the  Newton 
Symphony,  and  the  symphony  orchestras  of  Brockton,  Wellesley,  and  Worcester.  For 
ten  years  he  performed  with  the  new  music  ensemble  Collage,  of  which  he  was  the 
original  violinist.  Mr.  Knudsen  was  a founder  in  1970  of  the  Curtisville  Consortium, 
which  gives  chamber  concerts  each  summer  in  Stockbridge,  Massachusetts;  he  is 
currently  music  director  of  that  ensemble.  He  is  a former  faculty  member  of  the 
Boston  University  Tanglewood  Insitute  and  the  All  Newton  Music  School.  During  the 
127th  Worcester  Music  Festival  he  conducted  the  Worcester  Symphony  Orchestra 
with  guest  soloists  Rudolf  Nureyev  and  members  of  the  Paris  Opera  ballet  corps.  In 
June  1990  he  made  his  conducting  debut  with  the  Boston  Pops  Esplanade  Orchestra 
with  concerts  featuring  his  son,  BSO  cellist  Sato  Knudsen,  as  soloist.  In  1991  he  led 
the  BPEO  during  the  spring  Pops  season  and  at  a Christmas  Pops  concert. 


Ronald  Knudsen 
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Arturo  Delmoni 


Making  a return  appearance  with  the  Boston  Pops 
Esplanade  Orchestra,  violinist  Arturo  Delmoni  has  earned 
critical  acclaim  in  the  United  States  and  abroad  for  his 
interpretations  of  classical  masterpieces.  Born  to  Italian 
parents  living  in  New  York,  Mr.  Delmoni  received  his  first 
violin  lessons  at  age  four  and  soon  came  to  the  attention  of 
Dorothy  DeLay  at  the  Juilliard  School.  His  public  career 
had  already  begun  with  recitals  and  a network  television 
appearance  when  he  was  admitted  to  Juilliard  as  a Naum- 
burg  scholarship  student.  He  continued  his  studies  with 
Ms.  DeLay,  Ivan  Galamian,  and,  during  summers  at  the 
Meadowmount  School,  Josef  Gingold.  After  graduating  from 
Juilliard,  Mr.  Delmoni  studied  with  Jascha  Heifetz  at  the  University  of  Southern  Cali- 
fornia’s Institute  for  Special  Musical  Studies  and  with  Nathan  Milstein.  He  took 
honors  in  the  Dealey,  Flagler,  Vina  del  Mar,  Kennedy-Rockefeller,  and  Leventritt 
competitions. 

Arturo  Delmoni  s recording  of  Romantic  miniatures  and  encore  piece,  entitled 
Songs  My  Mother  Taught  Me , received  extraordinary  reviews  from  prominent  critics. 
His  other  acclaimed  recordings  include  an  album  of  unaccompanied  violin  music  by 
Bach,  Kreisler,  and  Ysaye  and  an  album  of  sonatas  for  violin  and  piano  by  Franck 
and  Faure.  Mr.  Delmoni  has  appeared  with  the  symphony  orchestras  of  St.  Louis, 
Dallas,  Spokane,  El  Paso,  Glendale,  and  Tucson,  the  California  Chamber  Symphony, 
and  the  philharmonic  orchestras  of  Rhode  Island,  Brooklyn,  Boston,  Omaha,  and 
Kansas  City.  His  most  recent  Boston  Pops  performances  were  in  May  1990.  As  a 
chamber  musician,  Mr.  Delmoni  has  collaborated  with  such  illustrious  colleagues 
as  Pinchas  Zukerman,  Elmar  Oliveira,  Emanuel  Ax,  Nathaniel  Rosen,  Jon  Kimura 
Parker,  Jeffrey  Kahane,  and  Dudley  Moore.  He  is  a member  of  the  Boston  Chamber 
Music  Society  and  regularly  appears  at  the  Seattle,  Steamboat  Springs  (Colorado), 
Deer  Valley  (Utah),  and  Sitka  (Alaska)  music  festivals. 
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In  Europe,  They  Call 
A Hotel  Like  Ours 
Intimate,  Charming 
And  Full  Of  Warmth. 
In  Boston,  They  Call 
It  The  Eliot. 

Boston's  Luxury  Suite  Hotel 
370  Commonwealth  Avenue  (617)267-1607 
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For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tangle  wood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)-542-6913 


43 


BOSTON  POPS  FUND 

The  Boston  Pops  Orchestra  is  grateful  to  those  contributors  who  so  generously 
responded  to  our  fund  raising  campaign  during  the  past  season.  Friends  who 
contributed  $100  or  more  to  the  Boston  Pops  Fund  between  September  1,  1990,  and 
April  1,  1992,  are  acknowledged  below. 


Mrs.  Robert  Amory,  Jr. 

Mr.  and  Mrs.  Robert  W.  Anthony 

Mr.  and  Mrs.  Robert  C.  Antonucci 

Mr.  and  Mrs.  Jon  Aspinwall 

Jonas  K.  Baciulis 

Mr.  and  Mrs.  Hamilton  T.  Bailey 

Mr.  and  Mrs.  Odell  Bailey 

Robert  J.  Banco 

Douglas  M.  Barrett 

Mr.  and  Mrs.  Daniel  C.  Barry 

David  C.  Bayer 

Ms.  Martha  Bean 

Mrs.  Diane  Y.  Bedrosian 

Mr.  and  Mrs.  Jeffrey  S.  Bennett 

Mr.  and  Mrs.  Albert  L.  Berg 

Mrs.  Peter  Bergin 

Gerald  E.  Bertrand 

Mr.  and  Mrs.  William  C.  Blanker 

Mr.  and  Mrs.  Garen  G.  Bohlin 

John  Bonaccorso 

Ms.  Jeanne-Marie  Boylan 

Mrs.  Barbara  G.  Bradley 

Mrs.  Patricia  M.  Brennan 

F.  Gorham  Brigham  III 

Ms.  Beatrice  A.  Budron 

Catherine  J.  and  Lloyd  M.  Bunting  III 

Mr.  and  Mrs.  Robert  G.  Burns 

William  Busa 

Gerald  E.  Butterworth 

Michael  Cameron 

Mrs.  Berta  M.  Cammarano 

Mrs.  Lorraine  Campbell 

Mr.  and  Mrs.  John  D.  Carli 

Mr.  and  Mrs.  Paul  T.  Carlin 

Mr.  and  Mrs.  Raymond  Carmichael 

Ms.  Ann  Carnes 

Ms.  Laetitia  A.  Carney 

Ms.  Mary  Anne  Carroll 

Mr.  and  Mrs.  C.  Thomas  Carson 

Mr.  and  Mrs.  William  A.  Cavallaro 

Mr.  and  Mrs.  Philip  J.  Cavaretta 

Mr.  and  Mrs.  David  L.  Chapman 

Mr.  and  Mrs.  Thomas  M.  Chilton 

Mrs.  W.  E.  Chope 

Ms.  Melissa  Clemence 

Ms.  Lucia  A.  Clemenzi 

Mr.  and  Mrs.  Bertram  M.  Cohen 

Mrs.  Theresa  Colantuuno 

Robert  E.  Collings 

Mr.  and  Mrs.  Donald  J.  Comeau 

Mr.  and  Mrs.  David  F.  Conley 

Mrs.  A.  Werk  Cook 

Mr.  and  Mrs.  Thomas  W.  Cornu 

Mr.  and  Mrs.  Michael  P.  Coughlin 

Ms.  Rebecca  K.  Coup 


Mr.  Edward  F.  Coveney 

Rev.  Arthur  M.  Coyle 

Mr.  and  Mrs.  Bigelow  Crocker,  Jr. 

Ms.  Carol  M.  Cunningham 

Dr.  and  Mrs.  Richard  M.  Cushner 

Peter  A.  Danas 

Robert  O.  Dauphinee 

Ms.  Cynthia  Costa  Davis 

Ms.  Susan  E.  Davis 

Mr.  and  Mrs.  Joseph  A.  De  Paola 

Martin  John  DeMatteo 

Stephen  Dee 

Ms.  Donata  Delulio 

Mr.  and  Mrs.  Arthur  DiMartino 

Tom  DiPietro 

Mrs.  Dorothy  Diauto 

Ms.  Donna  M.  Dinardo 

Ms.  Susan  B.  Dollinger 

Ms.  Lisa  Donovan 

Mr.  and  Mrs.  Marc  A.  Doyon 

William  M.  Dutter 

Mrs.  Lucille  T.  Duval 

Mr.  and  Mrs.  S.  Leonard  Ellis 

Mrs.  Greg  Englund 

John  Enwright 

Mr.  and  Mrs.  Richard  F.  Ernst 
Mr.  and  Mrs.  David  M.  Evan 
Mr.  and  Mrs.  Robert  A.  Farrell 
Edward  J.  Fee 

Mr.  and  Mrs.  Allan  R.  Ferguson 

Neal  T.  Femald 

Mr.  and  Mrs.  Robert  L.  Ferns 

Mr.  and  Mrs.  Robert  L.  Fish 

Mr.  and  Mrs.  David  Fisher 

Ms.  Helen  Fitzgerald 

Mr.  and  Mrs.  James  F.  Fitzpatrick 

Dr.  and  Mrs.  William  F.  Flynn,  Jr. 

Mr.  and  Mrs.  Craig  A.  Foster 

Ms.  Florence  Frances 

John  R.  Freeman 

Mrs.  Barbara  K.  Gamage 

Mr.  and  Mrs.  William  Gannett 

Mr.  and  Mrs.  Walter  B.  Gates 

Mr.  and  Mrs.  Richard  A.  Gaudette 

Mrs.  Deborah  A.  Gerety 

Mr.  and  Mrs.  Mark  Gernand 

Christopher  Gile 

Mr.  and  Mrs.  Thomas  D.  Gleason 

Ms.  Mary  Rose  Godfrey 

Lance  S.  and  Laurel  N.  Goodwin 

Ms.  Michele  J.  Gormley 

Mr.  and  Mrs.  Thomas  E.  Gottwald 

Mr.  and  Mrs.  Daniel  A.  Grady 

William  L.  Gray 

Mr.  and  Mrs.  Richard  M.  Grenham 


Mr.  and  Mrs.  C.  W.  Griffith 
Mr.  and  Mrs.  Robert  C.  Grogan 
Paul  Guarracino 

Mr.  and  Mrs.  Thomas  S.  Gunning,  Sr. 

Ms.  Helen  Gustafson 

Mr.  and  Mrs.  Paul  K.  Hajar 

Michael  A.  Halperson 

Mrs.  Ruth  M.  Hamilton 

Harvey  B.  Hansen 

Mr.  and  Mrs.  William  C.  Hanson 

Ms.  Shevawn  Hardesty 

Mr.  and  Mrs.  Gary  E.  Haroian 

Mr.  and  Mrs.  Kevin  Harrington 

Mr.  and  Mrs.  Clinton  P.  Harris 

Arthur  L.  Hatcher,  Jr. 

Brian  P.  Hayes 

Ms.  Angela  Healy 

Ms.  Dorothy  H.  Healy 

Mr.  and  Mrs.  Richard  H.  Heaton,  Jr. 

Miss  Marie  E.  Hedin 

Mr.  and  Mrs.  Justin  D.  Hennessy 

John  B.  Hepburn 

Mr.  Richard  T.  Hermance 

Ms.  Elizabeth  F.  Hestnes 

Mr.  and  Mrs.  Denny  F.  High 

Mr.  and  Mrs.  James  B.  Hobson 

Mrs.  Anne  C.  Hodsdon 

Ms.  Debbie  A.  Hoffman 

Ms.  Theresa  M.  Meehan  Holway 

Peter  E.  Homstra 

Christopher  M.  Huban 

James  Hughes 

Dr.  John  C.  Hughes 

Ms.  Ann  Humphrey 

Mr.  and  Mrs.  Gregory  W.  Hunt 

Robert  E.  Hunter 

Mrs.  William  H.  Hunter 

Mr.  and  Mrs.  John  J.  Hurley 

Mr.  and  Mrs.  David  Hussey 

Mr.  and  Mrs.  Ronald  J.  Jackson 

Mr.  and  Mrs.  Douglas  B.  Jamieson 

Mr.  and  Mrs.  Vincent  T.  Johnson 

Keiichiro  Kagiyama 

Francis  J.  Kane 

Harvey  and  Holly  Karp 

Richard  J.  Kattar 

Mrs.  John  A.  Katzenberg 

Ms.  Paula  C.  Keenan 

Ms.  Paula  M.  Kelley 

Mr.  and  Mrs.  Roger  Kilgore 

Ms.  Ann  M.  Kirby 

Mr.  and  Mrs.  Joseph  D.  Klier 

Mr.  and  Mrs.  Harry  W.  Konkel 

Mrs.  Beverty  Koplan 

Mr.  and  Mrs.  George  S.  Kouri 
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Ms.  Janice  L.  Krohn 

Mr.  and  Mrs.  Peter  E.  Lacaillade 

Mr.  and  Mrs.  James  R.  Lajoie 

Mr.  and  Mrs.  John  S.  Lander 

Thomas  E.  Langford 

Mr.  and  Mrs.  Talbert  E.  Lauter 

Mr.  and  Mrs.  William  H.  Le  Rette 

Mr.  and  Mrs.  John  A.  Le  Toumeau 

Mr.  and  Mrs.  Richard  A.  Leahy 

Daniel  R.  Lee 

Mr.  and  Mrs.  William  F.  Lee 
Mr.  and  Mrs.  Maurice  Liverman 
Robert  E.  Longo 
Mr.  and  Mrs.  Caleb  Loring,  Jr. 

Ms.  Monica  Luke 
David  Lurie 

Dr.  and  Mrs.  Robert  M.  Lurie 

Mr.  and  Mrs.  Bruce  A.  MacDonald 

Ms.  Nancy  Madanian 

Kevin  J.  Madden 

Mr.  and  Mrs.  John  E.  Mahoney' 

Mr.  and  Mrs.  Richard  F.  Mahoney 

Ms.  Kathleen  R.  Maloney 

Mr.  and  Mrs.  Roger  C.  Markhus 

Mr.  and  Mrs.  Michael  Martino 

Mr.  and  Mrs.  James  J.  Marx 

Ms.  Sandra  Masters 

Mrs.  Gloria  M.  Mastrocola-Gavris 

Mr.  and  Mrs.  Kingsley  Maynard 

Ms.  Joanne  M.  McCarthy 

Mr.  and  Mrs.  Leonard  R.  McCormack 

Ms.  Lori  A.  McCrave 

Mr.  and  Mrs.  Francis  P.  McDermott 

Mr.  and  Mrs.  James  P.  McGinnis 

Ms.  Kathleen  McGrath 

Mr.  and  Mrs.  William  McGue 

Kenneth  F.  McGunagle,  Jr. 

Mrs.  Katherine  B.  McIntyre 
Mr.  and  Mrs.  Clement  L.  Mclver 
Mr.  and  Mrs.  Edward  J.  McMellen 
Dr.  and  Mrs.  Bariy  S.  Meltzer 
Mr.  and  Mrs.  Joseph  H.  Meskell 
William  R.  Messenheimer,  Jr. 

Dr.  and  Mrs.  Robert  F.  Misiewicz 
Mrs.  James  A.  Mitchell 
William  R.  Mitchell 
Mrs.  Arthur  G.  Mitton,  Jr. 

Mrs.  Jean  Molloy 
Joseph  Morante 

Mr.  and  Mrs.  Robert  A.  Morgan 

Mr.  and  Mrs.  John  Moynihan 

Mr.  and  Mrs.  David  L.  Murphy 

Wayne  E.  Murray 

Ms.  Anita  Nalencz 

Ms.  Judith  A.  Naumann 

Ms.  Joanne  Nuzzo 

Philip  S.  Nyman 

James  P.  O’Halloran 


Ms.  Maiy  O’Hara 
Mr.  and  Mrs.  John  P.  O’Neil 
Mr.  and  Mrs.  Michael  B.  O’Toole 
Tom  O’Toole 

Dr.  and  Mrs.  Mark  S.  Obemesser 
Mr.  and  Mrs.  Michael  Ohanian 
Mr.  and  Mrs.  John  C.  Ollquist 
Ms.  Eleanor  T.  Orloff 
Ms.  Maiy  E.  Pacifico 
Mr.  and  Mrs.  Philip  G.  Page 
Mr.  and  Mrs.  Hugo  Pagliccia,  Jr. 

Mr.  and  Mrs.  Warren  Pallis 

David  Pamp 

Ms.  Carol  T.  Panariti 

Ms.  Barbara  A.  Papalegis 

Mr.  and  Mrs.  Arthur  M.  Pappas 

Paul  Paquin 

Mrs.  Jane  M.  Parker 

George  S.  Patton 

Mr.  and  Mrs.  Donald  J.  Paul 

Edward  H.  Pendergast 

Ms.  Shirley  H.  Perry 

Robert  C.  Pickett 

Mr.  and  Mrs.  Walter  P.  Pizzano 

Mr.  and  Mrs.  John  A.  Pliakas 

Mr.  and  Mrs.  Robert  J.  Purvis 

Mr.  and  Mrs.  George  Putnam,  Jr. 

John  A.  Quinn 

Mr.  and  Mrs.  Elmer  G.  Renegar,  Jr. 
Lionel  A.  Richard 

Mr.  and  Mrs.  Frederick  V.  Richardson,  Jr. 

Ms.  Jane  Richardson 

Ms.  Judith  H.  Robbins 

Mrs.  Richard  P.  Roberts 

Ms.  Louise  A.  Roche 

Mr.  and  Mrs.  Joseph  F.  Ronayne 

Ms.  Jane  S.  Rowse 

Ms.  Joan  E.  Rump 

Ms.  Elizabeth  R.  Russo 

Ms.  Helen  M.  Ryan 

Ms.  Audrey  H.  Sadler 

Paul  J.  Sahovey 

William  T.  Salisbury 

Mr.  and  Mrs.  Erven  A.  Samsel 

Mrs.  Jane  S.  Santinelli 

James  P.  Schadt 

Mr.  and  Mrs.  Robert  J.  Schollard 
Ms.  Susan  S.  Schollin 
Mr.  and  Mrs.  Allen  B.  Schwartz 
Mr.  and  Mrs.  William  W.  Scott,  Jr. 

Mr.  and  Mrs.  Joseph  J.  Senna 

Mr.  and  Mrs.  John  Shane 

Ms.  Kathleen  M.  Shay 

Ms.  Maureen  Shea 

Richard  Shea 

Kevin  Sheehan 

Thomas  W.  Sheppard 

Mr.  and  Mrs.  Gerald  R.  Simches 


Ms.  Elizabeth  Simmons 

Ms.  Norma  J.  Simon 

Mr.  and  Mrs.  James  L.  Southern  III 

William  P.  Spain 

Spaulding  Foundation 

Mr.  and  Mrs.  Charles  H.  Spaulding 

Charles  T.  Spiegel 

Robert  E.  Spiller 

Ms.  Carol  St.  John 

Mr.  and  Mrs.  Dennis  A.  Staats 

Mrs.  Jay  E.  Stempel 

Ms.  Delores  M.  Stevens 

Mr.  and  Mrs.  George  A.  Stevens 

Ms.  Diane  S.  Stringer 

Ms.  Barbara  Sugrue 

Betsy  and  Robert  Sullivan 

Mr.  and  Mrs.  Robert  L.  Swanson,  Jr. 

Ms.  Geraldine  P.  Sweeney 

J.  Timothy  Swigor 

Mr.  and  Mrs.  Leonard  Tamasi 

Mr.  and  Mrs.  James  Tambone 

William  Tappan 

Robert  Tello 

Dr.  Joseph  I.  Tenca 

Mrs.  Charlotte  E.  Thompson 

Richard  P.  Thompson 

Mr.  and  Mrs.  Michael  P.  Thornton 

Mr.  and  Mrs.  William  C.  Thurston 

James  E.  Tillotson 

Mr.  and  Mrs.  Michael  K.  Tooke 

Andy  Toorock 

David  F.  Townsend 

Ms.  Carol  E.  Tully 

Peter  G.  Twinney 

Miss  Virginia  Varney 

Mr.  and  Mrs.  Francis  J.  Veale 

Mr.  and  Mrs.  Stephen  W.  Veazey 

Mr.  and  Mrs.  Joseph  M.  Vecchio 

Ms.  Alice  G.  Vincent 

Mrs.  Dorothy  Wagg 

Mr.  and  Mrs.  Rex  Wait 

Ms.  Julia  Anne  Walsh 

The  Joseph  Warren-Soley  Lodge 

Mr.  and  Mrs.  Walter  Watson  II 

Mr.  and  Mrs.  Harold  W.  Wells  III 

John  Whelan 

Stetson  Whitcher 

Mr.  and  Mrs.  John  W.  Willwerth 

Ms.  Kathleen  S.  Wright 

Edward  Wyman 

Genevieve  and  Justin  L.  Wyner 

Drs.  Brenda  and  John  Mucasey  Yanofsky 

Mrs.  Jean  R.  Yawkey  (d) 

Alan  Zaff 

Chester  W.  Zarnoch 
Edward  L.  Zimmerlin 
Anonymous  (5) 
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Set  the  Summer 
to  Music 


Tangjew@d 

19  9 2 


Boston  Symphony  Orchestra 

Seiji  Ozawa,  Music  Director 

June  26  through  August  30 

For  complete  program  and  ticket  information 
before  June  5:  Symphony  Hall,  Boston,  MA  02115  (617)  266-1492 
after  June  5:  Tanglewood,  Lenox,  MA  01240  (413)  637-1940 


Symphony  Hall  Information 


FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492.  For 
Boston  Pops  program  information,  call  “C-O-N-C-E-R-T”  (266-2378). 

HOW  TO  GET  POPS  TICKETS:  Tickets  for  the  entire  Boston  Pops  season  at  Symphony  Hall, 
which  runs  from  May  6 through  July  12,  are  on  sale  now.  The  box  office  is  open  from 
10  a.m.  to  6 p.m.,  Monday  through  Saturday,  and  through  the  first  intermission  on  concert 
nights;  on  Sunday,  the  box  office  opens  at  1 p.m.  American  Express,  MasterCard,  VISA,  per- 
sonal checks,  and  cash  are  accepted.  To  charge  tickets  on  a major  credit  card,  or  to  make 
a reservation  and  send  payment  by  check,  call  SymphonyCharge  at  (617)  266-1200,  Monday 
through  Saturday  between  10  a.m.  and  6 p.m.  There  is  a $2.25  handling  fee  for  each  ticket 
ordered  by  phone.  Send  mail  orders  to  the  Symphony  Hall  Box  Office  with  payment  and  a 
self-addressed,  stamped  envelope.  Ticket  prices  are  $32,  $27.50,  $23,  $21,  $13.50,  and  $10. 
Good  seats  are  available,  particularly  for  the  July  concerts. 

ESPLANADE  CONCERTS:  The  Boston  Pops  Esplanade  Orchestra  performs  six  free  concerts 
at  the  Hatch  Shell  on  the  Charles  River  Esplanade,  July  3,  4,  5,  7,  8,  and  9.  All  perform- 
ances begin  at  8 p.m. 


PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of  each 
performance. 

SMOKING  IS  NOT  PERMITTED  in  any  part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted  only  in  the  Hatch  Room  and  in  the  main 
lobby  on  Massachusetts  Avenue.  Smoking  is  no  longer  permitted  in  the  Cabot- 
Cahners  Room. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall 
during  concerts. 


THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington  Ave- 
nue, may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attend- 
ing concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the 
Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the  West 
Entrance,  and  in  the  first-balcony  passageway  between  Symphony  Hall  and  the  Cohen 
Wing. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES’  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels  audience-left,  outside 
the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  responsible 
for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  switchboard  near  the  Massachusetts  Avenue  entrance. 
THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  through  the  Pops  season  for  one  hour  before  each  concert  and  during 
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the  intermissions.  The  shop  carries  BSO,  Pops,  and  musical-motif  merchandise  and  gift 
items  such  as  calendars,  clothing,  jewelry,  children’s  books,  and  BSO  and  Pops  recordings. 
A selection  of  Symphony  Shop  merchandise  is  also  available  during  concert  hours  outside 
the  Cabot-Cahners  Room  in  the  Massachusetts  Avenue  corridor.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  daytime  hours,  merchandise  information,  and  mail  order 
service,  please  call  (617)  638-9383. 

FRIENDS  OF  POPS:  The  Friends  are  annual  donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra’s  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9 a.m.  and  5 p.m.  at  (617)  638-9251.  If  you 
are  already  a Friend  and  you  have  changed  your  address,  please  send  your  new  address 
with  your  newsletter  label  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115. 
Including  the  mailing  label  will  assure  a quick  and  accurate  change  of  address  in  our  files. 
BUSINESS  FOR  BSO:  The  BSO’s  Business  & Professional  Leadership  program  makes  it  pos- 
sible for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a 
variety  of  original  and  exciting  programs,  among  them  “Presidents  at  Pops,’’  “A  Company 
Christmas  at  Pops,’’  and  special-event  underwriting.  Benefits  include  corporate  recognition 
in  the  BSO  and  Pops  program  books,  access  to  the  Beranek  Room  reception  lounge,  and 
priority  ticket  service.  For  further  information,  please  call  the  BSO  Corporate  Development 
Office  at  (617)  638-9270. 


Quality  Made  Affordable 


We  serve  USDA  choice  beef,  fresh  schrod 
and  boneless  skinless  breast  of  chicken 

Stop  by  any  of  our  24  locations 


Massachusetts  New  Hampshire 


Andover 

(508)  475-8033 

Lynnfield 

(617)  599-8119 

Hooksett 

(603) 

641-2999 

Billerica 

(508)  663-3999 

Malden 

(617)  322-0999 

Manchester 

603) 

641-5999 

Billerica  (3A) 

(508)  667-9789 

North  Andover 

(508)  683-9999 

Nashua 

603) 

883-9998 

Boston 

(617)  742-6618 

North  Dartmouth 

(508)  999-0099 

Salem 

(603) 

893-5596 

Cambridge 

(617)  576-0999 

Rockland-Hingham 

(617)  871-4178 

Chestnut  HiU 

(617)  332-0955 

Sudbury 

(508  443-3970 

Easton 

(508)  238-2999 

Walpole 

(508  668-6017 

Foxboro 

(508)  543-1199 

West  Con  cad 

(508)  369-0300 

Haverhill 

(508)  372-8303 

Woburn  (Mishawum  Rd) 

617)  935-7210 

Hudson 

(508)  562-9918 

Woburn  (Four  Caners) 

(61 7)  938-8999 
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A TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 

State  Street  has  been  providing  quality  financial  service  since  1792. 

That’s  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England’s  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client’s  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We’ve  been  helping  people  manage  their  money  for  almost  200  years. 

And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  qualityf 

Estate  Street 

State  Street  Bank  and  Trust  Company,  wholly -owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1989. 


BOSTON 


107th  SEASON 
JOHN  WILLIAMS, 
CONDUCTOR 


Were  here  because  there’s  a 
difference  between  making  a Eying. 
And  having  a life. 


Fleet  Bank 

A Member  of  Fleet  Financial  Group 

Were  here  to  make  a difference: 


boston 

JOHN  WILLIAMS,  Conductor 

HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 
RONALD  FELDMAN,  Assistant  Conductor 
107th  Season,  1992 

Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Nelson  J.  Darling,  Jr.,  Chairman  Emeritus 

J.P.  Barger,  Chairman  George  H.  Kidder,  President 

Mrs.  Lewis  S.  Dabney,  Vice-Chairman  Archie  C.  Epps,  Vice-Chairman 

Mrs.  John  H.  Fitzpatrick,  Vice-Chairman  William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


David  B.  Arnold,  Jr. 
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A Pops  Promenade: 

Celebrating  107  years  of  the  Boston  Pops 
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On  display  in  the  first-floor  Huntington  Avenue  corridor  of  the  Cohen  Wing  is  an  exhibit 
of  Boston  Pops  memorabilia  from  the  Boston  Symphony  Orchestra  Archives,  including 
photographs  of  conductors  and  orchestra  members,  program  books,  and  newspaper 
articles. 
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John  Williams 


In  January  1980,  John  Williams  was  named  nineteenth  con- 
ductor of  the  Boston  Pops  Orchestra  since  its  founding  in 
1885.  Born  in  New  York,  Mr.  Williams  attended  UCLA,  stud- 
ied composition  privately  with  Mario  Castelnuovo-Tedesco, 
and  attended  the  Juilliard  School,  where  he  studied  piano 
with  Madame  Rosina  Lhevinne.  He  worked  as  a jazz  pianist 
before  beginning  his  career  in  the  film  studios,  where  he 
worked  with  such  composers  as  Bernard  Herrmann,  Alfred 
Newman,  and  Franz  Waxman.  He  went  on  to  write  music 
for  many  television  programs  in  the  1960s,  winning  two 
Emmy  awards  for  his  work. 

John  Williams  has  composed  the  music  and  served  as  music  director  for  more 
than  seventy  films,  including  JFK,  Hook , Home  Alone , Presumed  Innocent,  Born  on 
the  Fourth  of  July,  Indiana  Jones  and  the  Last  Crusade,  Always,  Stanley  and  Iris,  The 
Accidental  Tourist,  Empire  of  the  Sun,  The  Witches  of  Eastwick,  Indiana  Jones  and  the 
Temple  of  Doom,  Return  of  the  Jedi,  E.T.  (the  Eytra-Terrestrial),  Raiders  of  the  Lost 
Ark,  The  Empire  Strikes  Back,  Superman,  Close  Encounters  of  the  Third  Kind,  Star 
Wars,  Jaws,  and  Goodbye,  Mr.  Chips.  He  has  received  thirty  Academy  Award  nomina- 
tions and  has  been  awarded  four  Oscars  and  fifteen  Grammies,  as  well  as  several 
gold  and  platinum  records.  His  most  recent  Oscar  was  for  Best  Original  Score  for  a 
Motion  Picture,  for  E.T.  In  1992  he  received  two  Academy  Award  nominations,  for 
the  score  to  JFK  and  the  song  “When  You’re  Alone”  from  the  film  Hook.  His  most 
recent  project  is  the  score  to  the  film  Far  and  Away  starring  Tom  Cruise  and  set  for 
release  in  late  May  1992. 


In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces, 
including  two  symphonies,  and  a flute  concerto  and  violin  concerto  recorded  by  the 
London  Symphony  Orchestra.  Recent  works  include  the  theme  for  the  1988  Summer 
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Olympics  and  a clarinet  concerto,  which  was  performed  at  the  1991  Boston  Pops 
concert  at  Tanglewood. 

The  soundtrack  album  to  Star  Wars  has  sold  more  than  four  million  copies,  more 
than  any  non-pop  album  in  recording  history.  Many  of  Mr.  Williams’  film  scores 
have  been  recorded,  and  he  has  led  a series  of  best-selling  albums  with  the  Boston 
Pops  Orchestra  for  Sony  Classical  and  Philips  Records.  Their  highly  acclaimed 
recordings  include  Pops  in  Space , Pops  on  the  March,  Pops  Around  the  World,  Aisle 
Seat,  Swing,  Swing,  Swing,  Bernstein  by  Boston,  Pops  in  Love,  By  Bequest . . .,  an  album 
of  music  by  John  Williams,  The  Planets,  Digital  Jukeboy,  Pops  Britannia,  Salute  to 
Hollywood,  Pops  a la  Russe,  an  album  of  favorite  Russian  music,  and  an  all-Gershwin 
album  entitled  Pops  by  George.  The  first  recording  by  John  Williams  and  the  Boston 
Pops  Orchestra  on  the  Sony  Classical  label,  Music  of  the  Night,  an  album  of  contem- 
porary and  classic  show  tunes,  was  released  in  1990.  Also  for  Sony  Classical,  they 
have  recorded  a collection  of  favorite  marches,  entitled  I Love  a Parade,  an  album  of 
John  Williams’  music  for  the  films  of  Steven  Spielberg  entitled  The  Spielberg/ 

Williams  Collaboration,  and,  their  most  recent  release,  The  Green  Album,  which 
includes  “This  Land  Is  Your  Land,”  “Simple  Gifts,”  and  “Theme  for  Earth  Day.” 

Mr.  Williams  has  led  the  Boston  Pops  Esplanade  Orchestra  on  United  States  tours 
in  1985  and  1989,  and  on  a tour  of  Japan  in  November  1987.  He  led  the  Boston  Pops 
Orchestra  on  a tour  of  Japan  in  June  1990.  In  1992  he  will  lead  the  Boston  Pops 
Esplanade  Orchestra  on  its  sixth  tour  of  United  States  summer  festivals.  Mr.  Williams 
has  appeared  as  guest  conductor  with  a number  of  major  orchestras,  including  the 
London  Symphony,  the  Cleveland  Orchestra,  the  Philadelphia  Orchestra,  and  the  Los 
Angeles  Philharmonic,  with  which  he  has  appeared  many  times  at  the  Hollywood 
Bowl.  He  has  been  awarded  honorary  degrees  from  many  American  colleges  and 
universities. 


Hariy  Ellis  Dickson  is  Associate  Conductor  Laureate  of  the 
Boston  Pops,  founder  and  Conductor  Laureate  of  the  Bos- 
ton Symphony  Youth  Concerts,  and  music  director  of  the 
Boston  Classical  Orchestra.  He  retired  in  1987  from  the 
Boston  Symphony  Orchestra’s  first  violin  section.  A native 
of  Cambridge,  Massachusetts,  Mr.  Dickson  is  a graduate  of 
Somerville  High  School  and  the  New  England  Conservatory 
of  Music.  He  studied  violin  with  Carl  Flesch  and  Max  Rostal 
as  a fellowship  student  at  Berlin’s  Hochschule  fur  Musik 
and  later  studied  conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  He  joined  the  Boston  Symphony 
Orchestra  in  1938  under  Serge  Koussevitzky. 

Active  as  a guest  conductor,  Mr.  Dickson  has  conducted  Pops  concerts  with  many 
orchestras  outside  of  Boston.  In  addition,  he  remains  active  as  a conductor  of  the 
Boston  Pops  Orchestra  and  the  Boston  Pops  Esplanade  Orchestra  at  Symphony  Hall, 
on  the  Esplanade,  and  in  other  areas  of  New  England. 

The  distinguished  recipient  of  numerous  awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French  government.  He  has  been  honored  by 
the  National  Conference  of  the  Humanities  and  Pi  Lambda  Theta,  a national  honor 
and  professional  association  in  education.  In  1975  the  city  of  Somerville  dedicated 
the  Harry  Ellis  Dickson  Center  of  Fine  Arts  and  Humanities  in  its  Winter  Hill  Com- 
munity School,  and  in  1983  the  Boston  Public  Schools  honored  him  by  dedicating 
the  Harry  Ellis  Dickson  Orchestral  Suite  in  the  Roland  Hayes  Division  of  Music  at 
Madison  Park  High  School.  In  November  1991  Mayor  Raymond  L.  Flynn  dedicated 


7 


{pkh  ra^e- 


America’s  Musical  Tradition 


For  over  a century  the  artistry  of  the  Boston  Pops 
has  enriched  the  lives  of  music  lovers  nationwide 
and  around  the  world.  Help  support  a great 
musical  tradition  by  becoming  a Friend  of  the  Boston 
Pops.  America’s  most  beloved  orchestra  depends  upon 
your  contributions  for  its  continuing  success. 

Friends’  Membership  Benefits 


Contribute  $50  and  receive 
a Friend’s  membership  card 
entitling  you  to  a 10%  dis- 
count at  the  Symphony 
Shop,  an  invitation  to  the 
Friends’  Open  House, 
advance  information  about 
Opening  Night  at  Pops  1993, 
a schedule  of  “Evening  at 
Pops”  broadcast  dates, 
and  the  BSO’s  informative 
newsletter. 

Contribute  $150  and  also 
receive  special  recognition  in 
the  1993  Boston  Pops  pro- 
gram book. 

Contribute  $250  and  also 
receive  an  Advance  Ticket 
Order  Form  for  the  1992 
Christmas  Pops  concerts! 

(To  qualify,  your  gift  must  be 
made  by  August  31.) 

Contribute  $500  and  also 
receive  the  most  recent  Bos- 
ton Pops  recording  con- 
ducted by  John  Williams. 


Contribute  $750  and  also 
receive  the  newest  Boston 
Pops  poster,  “Summer 
Evening  on  the  Esplanade” 
(unframed),  autographed  by 
John  Williams. 

Contribute  $1500  and  also 
receive  a pair  of  table  seats  to 
either  the  1992  New  Year’s 
Eve  Gala  or  the  1993  Open- 
ing Night  at  Pops.  We’ll  in- 
clude a bottle  of  champagne 
plus  an  invitation  to  a closed 
TV  taping  with  a special 
reception. 


Contribute  $6000  and 
also  receive  the  opportu- 
nity to  conduct  “The  Stars 
and  Stripes  Forever”  at  a 
spring  Boston  Pops  concert 
(limited  availability). 


For  further  information  about 
becoming  a Friend  of  Pops, 
contact  Constance  B.F.  Cooper, 
Director  of  Boston  Symphony 
Annual  Fund  at  (617)  638-9251. 


YES!  I want  to  keep  great  music  alive  and  become  a 1992 

Friend  of  Pops.  Enclosed  is  my  gift  of  $ 

to  the  Boston  Pops  Fund. 


Name. 


Phone . 


Address 


City. 


State . 


Zip . 


Please  make  your  check  payable  to:  “Boston  Pops  Fund,” 

Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 
For  information  call  (617)  638-9251. 


Be  a Friend  of  the  Boston  Pops 
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very  definition  of  value;  for  less  than  you  may  have 
believed,  it  is  more  than  you  ever  imagined.  Each 
Tiffany  ring,  in  its  celebrated  platinum  setting, 
honors  the  most  important  commitment  of  all. 
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To  receive  our  booklet 
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BOSTON  COPLEY  PLACE  100  HUNTINGTON  AVENUE  617-353-0222 


A CELEBRATION  OF  PLANET  EARTH. 

“ Our  greatest  challenge  in  the  next  century  and  beyond , will  be  to 
learn  to  live  more  harmoniously  with  our  fellow  creatures  and  to 
redefine  our  place  within  the  complex  systems  that  govern' our 
earthly  h o m e . ” 

John  Williams 

JOHN  WILLIAMS 

AND 

THE  BOSTON  POPS  ORCHESTRA 

"THE  GREEN  ALBUM" 


Explore  music  of  natural  beauty  with  award-winning  conductor 
John  Williams  and  Tbe  Boston  Pops  Orchestra. 

"The  Green  Album"  brings  a tresb  approach  and  new  meaning  to  such 
Glassies  as  Woody  Guthrie's  This  Land  is  Your  Land.  Aaron  Copland's 
Simple  Gifts,  and  new  material  including  Theme  For  Earth  Dav. 


John  Williams  and  The  Boston  Pops  Orchestra,  “The  Green  Album 
Exclusively  on  Sony  Classical. 

Executive  Producer  & Producer:  Thomas  Z.  Shepard 


JOHN  WILLIAMS 


THE  BOSTON  POPS  ORCHESTRA 


10.98  CD 

6.98  CASSETTE 

Sale  ends  July  1 8,  1 992 
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SONY  CLASSICAL"  ARE  TRADEMARKS  OF  SONY  CORPORATION/ 
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“Harry  Ellis  Dickson  Park”  on  Westland  Avenue  near  Symphony  Hall.  Mr.  Dickson 
holds  honorary  degrees  from  many  local  colleges  and  universities,  and  from  the 
American  College  of  Greece.  His  latest  honorary  degrees  were  awarded  in  1987  by 
Boston  University,  the  New  England  Conservatory  of  Music,  the  Boston  Conservatoiy, 
and  Framingham  State  College. 

An  ardent  collector  of  anecdotes  about  music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his  books,  Gentlemen,  More  Dolce  Please!,  an 
entertaining  view  of  music  behind  the  scenes,  and  Arthur  Fiedler  and  the  Boston 
Pops.  In  addition,  he  furthered  the  part-time  conducting  career  of  his  close  friend, 
the  late  Danny  Kaye,  with  whom  he  traveled  to  many  countries  of  the  world  as 
musical  mentor. 


Ronald  Feldman 

Since  joining  the  Boston  Symphony  Orchestra's  cello  sec- 
tion in  1967  at  the  age  of  nineteen,  Ronald  Feldman  has 
received  critical  acclaim  for  a wide  variety  of  musical 
achievements.  Increasingly  in  demand  as  a conductor,  Mr. 
Feldman  was  appointed  Assistant  Conductor  of  the  Boston 
Pops  Orchestra  in  1989,  having  appeared  as  guest  conduc- 
tor with  the  ensemble  for  three  consecutive  seasons  at 
Symphony  Hall  and  in  1987  at  Tanglewood.  Mr.  Feldman  is 
currently  conductor  of  the  Boston  new  music  ensemble 
Extension  Works.  Formerly  music  director  and  conductor 
of  the  Worcester  Symphony  Orchestra,  Mr.  Feldman  was 
also  music  director  and  conductor  for  five  seasons  of  the 
New  England  Philharmonic.  In  1988  he  and  the  New  England  Philharmonic  were 
awarded  the  American  Symphony  Orchestra  League’s  ASCAP  Award  for  Adventure- 
some Programming  of  Contemporary  Music.  Mr.  Feldman  has  been  conductor  of 
the  Berkshire  Symphony  since  the  1989-90  season.  With  that  ensemble,  he  received 
his  second  ASCAP  Award  for  Adventuresome  Programming  of  Contemporary  Music, 
for  the  1990-91  season.  In  the  summer  of  1991,  Mr.  Feldman  made  his  conducting 
debut  with  the  St.  Louis  Symphony.  He  has  also  appeared  as  guest  conductor  with 
the  Berkshire  Symphony,  the  Pro  Arte  Chamber  Orchestra,  the  Springfield  Sym- 
phony, the  MIT  Experimental  Studio,  and  the  Albany  Symphony. 

Born  in  Brooklyn  and  a graduate  of  Boston  University,  Ronald  Feldman  has  taught 
at  Brown  University  and  Brandeis  University;  he  currently  teaches  at  the  Tanglewood 
Music  Center  and  at  the  Boston  Conservatory,  where  he  is  conductor  of  the  orches- 
tra and  chairman  of  the  string  department. 
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A Brief  History  of  the  Boston  Pops 

The  promise  of  something  new  and  exciting  at  Boston’s  Music  Hall  brought  out  a 
large  crowd  on  July  11,  1885,  none  of  whom  could  have  guessed  that  they  were 
present  for  what  would  become  a national  tradition.  Boston,  of  all  American  cities, 
had  a reputation  of  sobriety  in  matters  musical  — the  notion  of  “good  music”  as  “high 
art”  was  intimately  bound  up  with  the  understanding  that  the  music  must  be,  above 
all,  serious.  What  a surprise,  then,  to  discover  that  Henry  Lee  Higginson,  the  founder 
in  1881  of  the  Boston  Symphony  Orchestra,  proposed  to  establish  in  the  summer 
“concerts  of  a lighter  kind  of  music." 

Higginson’s  idea  was  inspired  in  part  by  his  early  experiences  as  a music  student 
in  Vienna,  where  he  enjoyed  the  delights  of  Austrian  concert  gardens,  which  offered 
light  music  in  the  relaxed  atmosphere  of  a cafe  setting.  He  was  also  a realist  with  a 
strong  desire  to  provide  fuller  employment  for  the  members  of  the  Boston  Sym- 
phony Orchestra,  who  at  the  time  worked  only  six  months  of  the  year. 

When  the  dream  was  finally  realized,  it  was  a bold  innovation.  Billed  as  the 
"Promenade  Concerts,"  they  combined  light  classical  music,  tunes  from  the  current 
hits  of  the  musical  theater,  and  occasionally  a novelty  number  designed  largely  to 
generate  laughter  with  clever  musical  tricks.  In  addition,  Music  Hall  was  among  the 
first  public  buildings  lighted  by  electricity,  and  nowhere  else  in  the  city  could  music 
be  heard  in  the  same  room  where  refreshments  and  light  alcoholic  beverages  were 
being  served.  The  highest  social  circles  of  Boston  were  present,  and,  at  intermission, 
the  audience  enjoyed  promenading  to  meet  friends  and  sport  the  latest  spring  fash- 
ions. Allowing  for  some  changes  of  taste  over  the  course  of  a century,  the  early  pro- 
grams were  remarkably  similar  to  the  Pops  programs  of  today. 

Throughout  the  orchestra’s  early  history,  almost  all  of  the  Pops  conductors  were 
drawn  from  the  membership  of  the  BSO.  The  principal  exception  was  the  first  con- 
ductor, Adolf  Neuendorff,  a German-born  musician  who  came  to  America  in  1854 
and  studied  music  here.  A prominent  opera  conductor,  he  had  led  the  American 
premieres  of  Wagner’s  Lohengrin  and  Die  Walkiire  and  was  an  active  composer  of 
operettas  for  the  German-language  theater  in  New  York.  Several  of  the  conductors 
were  significant  musical  figures:  Timothee  Adamowski,  a distinguished  violinist  and 
chamber  musician;  Max  Zach,  who  later  became  conductor  of  the  St.  Louis  Sym- 
phony Orchestra;  and  Gustav  Strube,  a prolific  composer  who  heard  fifteen  of  his 
orchestral  works  performed  by  the  Boston  Symphony  Orchestra  and  later  became 
the  first  conductor  of  the  Baltimore  Symphony  Orchestra  and  director  of  the  Pea- 
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body  Conservatory  in  Baltimore.  Often  the  conductorship  was  shared  between  two 
people  during  a season,  which  provided  some  variety  in  programming  tastes  and 
also  encouraged  concertgoers  to  attend  more  than  once  each  year. 

The  new  century  dawned  in  Boston  with  a new  name  and  a new  home  for  the 
"Promenade  Concerts."  The  change  came  with  the  temporary  move  from  Music  Hall 
to  Mechanics  Hall  while  the  Boston  Symphony  Orchestra’s  new  home  in  Back  Bay 
was  still  under  construction.  In  1900  the  programs  began  carrying,  for  the  first  time, 
the  punchy  and  by  now  commonly  accepted  term,  the  “Pops.”  Now  being  frequently 
performed  was  a recent  patriotic  work  by  America’s  “March  King,”  John  Philip 
Sousa,  which  in  later  decades  was  to  become  a celebrated  Pops  signature  piece  — 
“The  Stars  and  Stripes  Forever.” 

The  history  of  the  Boston  Pops  Orchestra  was  for  many  years  linked  with  the 
name  of  Arthur  Fiedler,  who  in  1930  became  the  first  American-born  conductor  put 
in  charge  of  entertaining  Pops  audiences.  Born  in  Boston,  trained  in  Germany,  Fied- 
ler joined  the  Boston  Symphony  Orchestra  in  1915  as  a twenty-year-old  violinist.  He 
played  both  violin  and  viola  under  several  Pops  conductors,  notably  the  Italians 
Agide  Jacchia  and  Alfredo  Casella.  In  order  to  develop  his  skills  as  a conductor,  Fied- 
ler formed  the  Fiedler  Sinfonietta,  a chamber  orchestra  composed  of  Boston  Sym- 
phony members.  At  the  same  time,  his  efforts  to  establish  a series  of  free  outdoor 
orchestral  concerts  resulted,  in  1929,  in  the  first  Esplanade  Concerts  on  the  east 
bank  of  the  Charles  River.  With  Fiedler’s  appointment  as  eighteenth  conductor  of  the 
Boston  Pops  the  following  year,  the  modern  Pops  was  established.  Fiedler  took  a 
strong  interest  in  American  music  and  young  American  soloists;  he  also  emphasized 
popular  contemporary  compositions  as  well  as  light  music  of  earlier  days. 

Fiedler’s  Esplanade  concerts  were  eventually  absorbed  by  the  Boston  Symphony 
Orchestra  organization.  Recordings,  tours,  and  guest  appearances  made  Fiedler  and 
the  Boston  Pops  Orchestra  famous.  One  of  their  earliest  releases,  Jacob  Gade’s 
Jalousie,  issued  in  1935,  became  the  first  orchestral  record  ever  to  “go  gold"  by  sell- 
ing more  than  a million  copies.  Jalousie  and  Gershwin’s  Rhapsody  in  Blue  launched 
the  Boston  Pops  Orchestra  as  the  most-recorded  orchestra  in  the  world. 

The  current  series  of  live  local  Boston  Pops  radio  broadcasts  was  initiated  in  1952; 
as  of  1962,  syndicated  Pops  radio  broadcasts  have  been  heard  nationally  each  week. 
Starting  in  1969,  the  national  public  television  program  “Evening  at  Pops,"  a joint 
production  of  WGBH-TV  in  Boston  and  the  Boston  Symphony  Orchestra,  Inc.,  made 
the  Pops  familiar  and  welcome  visitors  to  households  all  over  the  country  and  even 
beyond  its  borders. 

Following  Fiedler’s  death  on  July  10,  1979,  Boston  Pops  Associate  Conductor  Harry 
Ellis  Dickson  led  the  orchestra  until  John  Williams  was  appointed  Conductor  in  Jan- 
uary 1980.  Mr.  Williams  has  broadened  the  Boston  Pops  repertory,  maintained  the 
popularity  of  "Evening  at  Pops,”  and  led  a series  of  best-selling  recordings  for  Sony 
Classical  and  Philips  Records. 

Pops  concerts  are  performed  by  the  Boston  Pops  Orchestra,  which  is  composed  of 
members  of  the  Boston  Symphony  Orchestra  (except  for  twelve  of  the  principal  play- 
ers, who  tour  during  the  Pops  season  as  the  Boston  Symphony  Chamber  Players), 
and  by  the  Boston  Pops  Esplanade  Orchestra,  made  up  of  other  Boston-based  musi- 
cians. Both  the  Boston  Pops  Orchestra  and  the  Boston  Pops  Esplanade  Orchestra 
represent  the  city  of  Boston  on  tour.  The  Boston  Pops  Orchestra  has  appeared  at  the 
White  House  and  at  the  Lincoln  Memorial;  Mr.  Williams  led  the  Boston  Pops 
Orchestra  on  a tour  of  Japan  in  June  1990.  The  Boston  Pops  Esplanade  Orchestra 
has  made  five  tours  of  United  States  summer  festivals  and  in  November  1987  visited 
Japan  with  John  Williams.  In  1992  Mr.  Williams  will  lead  the  BPEO  on  its  sixth  tour 
of  United  States  summer  festivals.  The  Boston  Pops  season  begins  immediately 
following  the  close  of  the  Boston  Symphony  Orchestra’s  winter  season,  usually  in 
early  May,  and  continues  through  early  July.  There  is  an  annual  Christmas  Pops 
series  and  a New  Year’s  Eve  gala  at  Symphony  Hall  as  well. 
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THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Tuesday  evening,  May  19,  1992,  at  8:00 


“EVENING  AT  POPS” 

SPONSORED  BY  DIGITAL  EQUIPMENT  CORPORATION 


Olympic  Fanfare  Williams 

Appalachian  Morning  Hally-P.  Williams 

Theme  from  JFK  Williams 

Timothy  Morrison,  solo  trumpet 

On  the  Trail,  from  the  Grand  Canyon  Suite  Grofe 

INTERMISSION 

Dance  finale  from  Estancia  Ginastera 

Presenting 
ROBERT  BONFIGLIO 


Allegro  from  Concerto  for  harmonica  and  orchestra 
Reverie 

The  Harmonica  Player 


Villa-Lobos 

Debussy-Knight 

Guion-Knight 
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Williams 


Excerpts  from  Far  and  Away 

County  Galway,  June  1892  — The  Fighting  Donnellys  — 
Joseph  and  Shannon  — Blowing  Off  Steam  (The  Fight)  — 
Finale 

Jerry  O’Sulllivan,  uilleann  pipes 

INTERMISSION 


Presenting 
ANNE  MURRAY 

with 

Debbie  Ankeny,  vocals;  Peter  Bleakney,  bass;  Gary  Craig,  drums; 
George  Herbert,  guitar;  Brian  Gatto,  vocals  and  keyboards; 
Aidan  Mason,  guitar  and  vocals;  and 
Stephen  Sexton,  musical  director  and  keyboards 


Snowbird 

I Just  Fall  in  Love  Again 
Shadows  in  the  Moonlight 
Time  Don’t  Run  Out  on  Me 
You  Needed  Me 
Could  I Have  This  Dance 
You  Won’t  See  Me 


MacLellan-Ahern 

Dorff/Sklerov/Lloyd/Herbstritt-Ahern 

Bourke/Black-Ahern 

King/Goffin-Ahern 

Goodrum-Ahern 

Holyfield/House-Ahern 

Lennon/McCartney-Ahern 


This  concert  is  being  taped  by  WGBH  Boston  for  future  broadcast  on  PBS's  “Evening  at  Pops" 
series.  Because  the  segments  taped  will  become  part  of  a television  program,  occasional  scenes  of 
the  audience  may  be  used. 

Accommodations  for  this  evening’s  soloists  courtesy  of  The  Copley  Plaza  Hotel. 

Air  transportation  courtesy  of  American  Airlines. 

Special  thanks  to  Boston  Coach. 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Recuperative  Center  Women’s  Auxiliary;  Billerica  Friends  of  Music,  H.S. 
Chapter;  Tiverton  Middle  School  Band;  St.  Barbara’s  Women’s  Sodality;  Laconia  Savings  Bank/ 
Prestige  Plus;  Traveling  Pacesetters. 
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Week  3 


BOSTON 


THE  BOSTON  POPS 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  L.  FELDMAN, 
Assistant  Conductor 

First  Violins 

Tamara  Smirnova-Sajfar 

Leo  L.  Beranek  Chair 

Max  Hobart 

Edward  and  Bertha  C.  Rose  Chair 

Laura  Park 
Bo  Youp  Hwang 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 
Leonard  Moss 

* Harvey  Seigel 
‘Jerome  Rosen 

* Sheila  Fiekowsky 
Ronan  Lefkowitz 

‘Jennie  Shames 

* Aza  Raykhtsaum 

* Valeria  Vilker  Kuchment 

* Bonnie  Bewick 
‘Tatiana  Dimitriades 


* Participating  in  a system  of 
rotated  seating  within  each 
string  section 
§On  sabbatical  leave 
TSubstituting,  1992  spring  season 


‘James  Cooke 

* Si-Jing  Huang 
‘Victor  Romanul 
+Joseph  Conte 
FDaniel  Banner 
tGerald  Itzkoff 

Violas 

Robert  Barnes 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 

* Mark  Ludwig 
‘Rachel  Fagerburg 

* Edward  Gazouleas 

* Kazuko  Matsusaka 
+Anne  Black 
tDavid  Rubinstein 

Cellos 

Martha  Babcock 

Helene  and  Norman  L.  Cahners  Chair 

Sato  Knudsen 
Joel  Moerschel 

* Robert  Ripley 
Luis  Leguia 
Carol  Procter 

* Ronald  Feldman 
‘Jerome  Patterson 
‘Jonathan  Miller 

* Owen  Young 


Basses 

Lawrence  Wolfe 
Bela  Wurtzler 
John  Salkowski 

* Robert  Olson 

* James  Orleans 
‘Todd  Seeber 
‘John  Stovall 

Flutes 

Fenwick  Smith 
tElinor  Preble 

Piccolo 

Geralyn  Coticone 

Oboes 

Keisuke  Wakao 
§Wayne  Rapier 
+Ira  Deutsch 

English  Horn 

Laurence  Thorstenberg 

Clarinets 

Thomas  Martin 
tWilliam  Wrzesien 


Bass  Clarinet 

Craig  Nordstrom 

Bassoons 

Richard  Ranti 
Roland  Small 

Contrabassoon 

Richard  Plaster 

Horns 

Richard  Sebring 
Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Timothy  Morrison 
Thomas  Rolfs 
Peter  Chapman 
fBruce  Hall 

Trombones 

Norman  Bolter 
+ Douglas  Wright 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Arthur  Press 

Percussion 

Thomas  Gauger 
Frank  Epstein 
William  Hudgins 
Fred  Buda 

Harp 

Ann  Hobson  Pilot 

Rhythm  Section 

Fred  Buda  — drums 
Bob  Winter  — piano 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Alfred  Robison 
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THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Wednesday  evening,  May  20,  1992,  at  8:00 
RONALD  FELDMAN  conducting 


Overture  to  La  gazza  ladra 
Vocalise,  Op.  34,  No.  14 
Norwegian  Dance  No.  2 
Finlandia 


Rossini 

Rachmaninoff 

Grieg 

Sibelius 


INTERMISSION 

Concerto  No.  1 in  G minor  for  violin  and  orchestra  Bruch 

Prelude:  Allegro  moderato 
Adagio 

Finale:  Allegro  energico 
HARVEY  SEIGEL 


INTERMISSION 

Imperial  March  from  The  Empire  Strikes  Back  Williams 

Tribute  to  Duke  Ellington  arr.  Burns 

Sophisticated  Lady— Take  the  ‘A’  Train  — 

Mood  Indigo  — It  Don’t  Mean  a Thing 

Three  Leroy  Anderson  Favorites 
Jazz  Pizzicato 
Forgotten  Dreams 
Fiddle  Faddle 

I Love  a Parade  arr.  Hayman 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Raytheon;  Friends  of  the  League  School  of  Boston;  Boston  Symphony 
Association  of  Volunteers;  St.  Denis  Church,  Westwood;  Everett  Emblem  Club  #32;  Pentucket 
Music  Parents;  St.  Patrick  Mothers  Club,  Stoneham,  Mass.;  University  Club  of  Boston;  The  New- 
comers Club  of  Chatham;  Park  Plaza  Travel;  Wenham  Council  on  Aging;  East  Coast  Touring' 
InnovaTours,  Inc.;  St.  Jeremiah’s  Parish;  Arlington  Seniors  Association;  Addison-Wesley  Publishing. 
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Week  3 


Copley  Place.  A rare  medley 

of  distinctive  fashions.  Notably  underscored 
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IN  BOSTON'S  BACK  BAY 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Thursday  evening,  May  21,  1992,  at  8:00 
RONALD  FELDMAN  conducting 


Overture  to  La  gazza  ladra 
Vocalise,  Op.  34,  No.  14 
Norwegian  Dance  No.  2 
Finlandia 


Rossini 

Rachmaninoff 

Grieg 

Sibelius 


INTERMISSION 

Concerto  No.  1 in  G minor  for  violin  and  orchestra  Bruch 

Prelude:  Allegro  moderato 
Adagio 

Finale:  Allegro  energico 
HARVEY  SEIGEL 


INTERMISSION 

Imperial  March  from  The  Empire  Strikes  Back  Williams 

Tribute  to  Duke  Ellington  arr.  Burns 

Sophisticated  Lady— Take  the  A’  Train  — 

Mood  Indigo  — It  Don’t  Mean  a Thing 

Three  Leroy  Anderson  Favorites 
Jazz  Pizzicato 
Forgotten  Dreams 
Fiddle  Faddle 

I Love  a Parade  arr.  Hayman 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Raytheon  Company;  The  Forty  Niners,  Inc.;  Holy  Family  Hospital  and 
Medical  Center;  St.  Michael’s  College  Alumni  Association;  Walpole  Arts  Council;  Bank  of  Boston; 
University  of  Vermont  Alumni  Association;  North  Kingstown  High  School  Band;  Joan  E.  Flanagan 
Memorial  Scholarship  Fund;  Immaculate  Conception  Young  at  Heart. 
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Week  3 


FIDUCIARY. 

Private  Trustees  in  Corporate  Form 

For  over  100  years  we  have 
devoted  complete  and  undi- 
vided attention  to  the  care 
and  management  of  property 
for  individuals  and  institu- 
tions. We  maintain  no  co- 
mingled funds:  all  accounts 
are  handled  on  an  individual 
basis.  We  believe  that  conti- 
nuity of  administration  is 
essential  to  the  achievement 
of  established  objectives. 
One  officer  is  assigned  to 
pay  close  attention  to  the 
client’s  needs  and  goals, 
and  look  after  all  aspects 
of  the  client’s  affairs. 

© 

FIDUCIARY 

BOSTON  TRUSTEES 

Fiduciary  Trust  Company 
175  Federal  Street,  Boston,  Massachusetts  02110 
Telephone  (617)  482-5270 
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THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Friday  evening,  May  22,  1992,  at  8:00 


Olympic  Fanfare  Williams 

Appalachian  Morning  Hally-P.  Williams 

Excerpts  from  JFK  Williams 

Theme  — Motorcade —Arlington 
Timothy  Morrison,  solo  trumpet 

Galop  from  Fancy  Free  Bernstein 


INTERMISSION 

Concerto  No.  2 in  D minor  for  violin  and  orchestra  Wieniawski 

Allegro  moderato 
Romance.  Andante  non  troppo 
Allegro  con  fuoco  — Allegro  moderato,  a la  zingara 
TAMARA  SMIRNOVA-SAJFAR 


INTERMISSION 


Lover,  from  Love  Me  Tonight  Rodgers-Morley 

Selections  from  Beauty  and  the  Beast  Menken-Ramin 

Prologue  — Belle  — Gaston  — Something  There  — 

Be  Our  Guest  — Beauty  and  the  Beast 

Unforgettable  Gordon-Morley 

Bob  Winter,  piano 

Excerpts  from  Far  and  Away  Williams 

County  Galway,  June  1892  — The  Fighting  Donnellys  — 

Joseph  and  Shannon  — Blowing  Off  Steam  (The  Fight)  — 

Finale 

Jerry  O’Sullivan,  uilleann  pipes 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  A.C.E.C.  New  England;  Stone  & Webster  Engineering  Corporation;  Morse 
Pond  School  Band,  Falmouth;  Endicott  College  Alumnae  Association;  Band-Chorus  Memorial 
High  School,  Manchester,  NH;  Middletown  High  School  Chorus  and  Band;  Guild  of  St.  Francis/ 
Sacred  Heart,  Newton;  Professional  &,  Business  Women’s  Lodge;  Hospitality  Tours;  Friends  of 
the  Topsfield  Library;  St.  Camillus  Parish;  St.  Edward  the  Confessor  Parish;  Vermont  Transit 
Company;  Dennis-Yarmouth  Music  Department;  East  Coast  Touring/InnovaTours,  Inc.;  Concord 
Trailways;  Prime  Time  Club;  Georgetown  High  School. 
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Week  3 


Dedication  T o Long-term 
Dental  Health 


Our  dedication  begins 
with  frequently  held  lec- 
tures by  our  experi- 
enced staff  of  specialists 
& world-leading  re- 
searchers, comprehen- 
sive monthly  journals 
addressing  your  dental 
concerns  with  easy  to 
understand  explanations,  & extensive  video  libraries  care- 
fully produced  to  familiarize  you  with  many  advanced 
procedures.  All  in  a relaxing,  elegant  & friendly  environ- 
ment, without  the  high  price  you  might  expect  to  pay. 

We  use  state  of  the  art  sterilization  techniques  and  for 
your  convenience  we  provide  emergency  dental  care,  vali- 
dated parking,  evening  & weekend  appointments. 


If  you  have  questions  about  your  dental  care, 
call  us  for  an  appointment. 


NEW  ENGLAND  DENTAL  CENTER 

Practitioners  in  the  Art  of  Dentistry  ™ 


665  Boylston  Street  815  Somerville  Avenue 

Boston  266-2700  Cambridge  876-1100 

Open:  Mon  thru  Sat,  7am  to  8pm;  Sun  noon  to  6pm 
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THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Saturday  evening,  May  23,  1992,  at  8:00 


Olympic  Fanfare  Williams 

Appalachian  Morning  Hally-P.  Williams 

Excerpts  from  JFK  Williams 

Theme  — Motorcade —Arlington 
Timothy  Morrison,  solo  trumpet 

Galop  from  Fancy  Free  Bernstein 


INTERMISSION 

Concerto  No.  2 in  D minor  for  violin  and  orchestra  Wieniawski 

Allegro  moderato 
Romance.  Andante  non  troppo 
Allegro  con  fuoco  — Allegro  moderato,  a la  zingara 
TAMARA  SMIRNOVA-SAJFAR 


INTERMISSION 


Lover,  from  Love  Me  Tonight  Rodgers-Morley 

Selections  from  Beauty  and  the  Beast  Menken-Ramin 

Prologue  — Belle  — Gaston  — Something  There  — 

Be  Our  Guest  — Beauty  and  the  Beast 

Unforgettable  Gordon-Morley 

Bob  Winter,  piano 

Excerpts  from  Far  and  Away  Williams 

County  Galway,  June  1892  — The  Fighting  Donnellys  — 

Joseph  and  Shannon  — Blowing  Off  Steam  (The  Fight)  — 

Finale 

Jerry  O’Sullivan,  uilleann  pipes 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Newton  Wellesley  Hospital  and  Alumni;  Milford  Travel  Club;  Keene  High 
School  Band;  Wellesley  College  Class  of  1992;  First  Parish  in  Framingham;  Vernon  High  School 
Band;  Londonderry  Presbyterian  Church;  Holy  Name  Society  of  St.  Theresa’s  Church;  Aid  Asso- 
ciation for  Lutherans,  Branch  158;  St.  Mary’s  Star  of  the  Sea  Parish;  Anna  Jaques  Hospital 
Employees;  St.  Bartholomew’s  Guild;  Page  Tours;  Cheshire  Adult  Education;  Woonsocket 
Kiwanis  Club;  Webster  Arts  Council. 
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Week  3 


BOSTON 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  L.  FELDMAN 
Assistant  Conductor 

First  Violins 

Michael  Rosenbloom 
Daniel  Banner 
Joseph  Conte 
Maynard  Goldman 
Kristina  Nilsson 
Alexander  Romanul 
Sandra  Kott 
Tison  Street 
Diane  Pettipaw 
Cynthia  Cummings 
Gerald  Mordis 
James  Orent 
Clayton  Hoener 
Gerald  Itzkoff 
Colin  Davis 
Lydia  Forbes 

Second  Violins 

William  Waterhouse 
Paul  MacDowell 
Susan  Shipley 
Pattison  Story 
Kay  Knudsen 
Priscilla  Hallberg 
Julie  Leven 
Melissa  Howe 
Abraham  Mishkind 
Stacey  Alden 
Odette  Creanga 
Robin  Cook 


Violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Barbara  Kroll 
Emily  Bruell 
David  Rubinstein 
Donna  Jerome 
Mary  Ruth  Ray 

Cellos 

Emmanuel  Feldman 
David  Finch 
George  Seaman 
Ronald  Lowry 
Theresa  Borsodi 
Andrew  Mark 
Joan  Esch 
Toni  Rapier 


Basses 
Robert  Caplin 
Barry  Boettger 
Henry  Peyrebrune 
Nicolas  Tsolainos 
Thomas  Coleman 
Prentice  Pilot 
Justin  Locke 

Flutes 

Kathleen  O'Donnell 
Elinor  Preble 

Piccolo 

Iva  Milch 

Oboes 

Ira  Deutsch 
Frank  Charnley 


English  Horn 

Valerie  Edwards 

Clarinets 

William  Wrzesien 
Andre  Lizotte 


Bass  Clarinet 

Edward  Avedisian 


Bassoons 

Donald  Bravo 
Ronald  Haroutunian 

Contrabassoon 

Isabelle  Plaster 

Horns 

Richard  Greenfield 
Richard  Menaul 
Nona  Gainsforth 
Kevin  Owen 
Thomas  Haunton 

Trumpets 

Bruce  Hall 
Thomas  Smith 
Dennis  Alves 
Gregory  Whitaker 

Trombones 

Donald  Sanders 
Lawrence  Isaacson 
Mark  Cantrell 

Tuba 

Robert  Rittberg 

Timpani 

Everett  Beale 

Percussion 

Fred  Buda 
Dean  Anderson 
Neil  Grover 
Richard  Flanagan 

Harp 

Sarah  Schuster  Ericsson 

Piano 

Bob  Winter 

Librarian 

William  Shisler 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 


22 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Sunday  evening,  May  24,  1992,  at  7:30 
RONALD  KNUDSEN  conducting 


OLD  TIMERS’  NIGHT 

Soldiers  Chorus  from  Faust  Gounod 

Overture  to  The  Barber  of  Seville  Rossini 

Excerpts  from  Carmen  Bizet 

Intermezzo  — Gypsy  Dance 

Waltz  from  Eugene  Onegin 

INTERMISSION 

Concerto  for  violin  and  orchestra  in  E minor 
Allegro  molto  appassionato 
Andante 

Allegretto  non  troppo  — Allegro  molto  vivace 
ARTURO  DELMONI 

INTERMISSION 

Lover,  from  Love  Me  Tonight 

George  M.  Cohan  Favorites 

Give  My  Regards  to  Broadway  — I Want  to  Hear  a 
Yankee  Doodle  Tune  — So  Long  Mary— Maiy’s  a Grand 
Old  Name  — Nellie  Kelly,  I Love  You  — Harrigan  — Over  There  — 

The  Yankee  Doodle  Boy— You’re  a Grand  Old  Flag 

Londonderry  Air  Grainger 

Memories  Sing-along  arr.  Hayman 

Memories  — School  Days— I’m  Looking  Over  a Four 
Leaf  Clover  — Row,  Row,  Row  — I Want  a Girl  — 

Always— A Pretty  Girl  — If  You  Knew  Susie  — 

Deep  in  the  Heart  of  Texas  — God  Bless  America 
Sing-along  lyrics  appear  on  page  24. 

Old  Timers’  Night  is  a benefit  performance  for  the  Boston  Symphony  Orchestra  Pension  Fund. 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Guild  for  the  Italian  Home  for  Children;  Spaulding  Rehabilitation  Hospital; 
Framingham  Savings-Prime  of  Life  Club;  Perkiomen  Company  Tours;  United  Church  of  Christ 
in  Canton;  Castle  Island  Association;  Traditional  Tours;  Telephone  Pioneers-South  Chapter; 

Adult  Fellowship-First  Parish  Congregational  Church;  Old  South  Union  Church;  Care  Taker  Club; 
First-Calvaiy  Baptist  Church;  Guild  of  St.  Timothy’s;  Tourco;  Fitchburg  Seniors;  St.  John’s  Ladies 
Sodality;  Plymouth  Senior  Tours;  Braintree  Point  Women’s  Club;  Itek  Employee  Recreation  Asso- 
ciation; Temple  Reyim  Young  at  Heart;  Friends  of  the  Burton  L.  Wales  Library;  Nashoba  Valley 
Chapter  3538  of  AARP;  St.  Brendan’s  Parish;  Burlington  Recreation  Dept.;  Exeter  Parks  &,  Recre- 
ation Department;  U.N.H.  at  Manchester  and  Y.W.C.A.;  Trav-a-longs;  State  Street  Bank  and  Trust 
Company;  Inner  Circle  Amoskeag  Bank;  AAA.  Group  Tours;  Village  at  Duxbuiy;  Quincy  AARP. 


Tchaikovsky 

Mendelssohn 

Rodgers-Morley 
arr.  Brohn 
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Week  3 


MEMORIES  SING-ALONG 

arranged  by  Richard  Hayman 


MEMORIES 

by  Gus  Kahn  and  E.  Van  Alstyne 

Memories,  memories,  dreams  of  love  so  true, 

O’er  the  sea  of  memoiy  I’m  drifting  back  to  you; 
Childhood  days,  wildwood  days 
Among  the  birds  and  bees  — 

You  left  me  alone  but  still  you’re  my  own 
In  my  beautiful  memories. 

SCHOOL  DAYS 

by  Gus  Edwards  and  Will  Cobb 

School  days,  school  days, 

Dear  old  golden  rule  days. 

Readin’  and  writin'  an’  'rithmetic 
Taught  to  the  tune  of  a hick’ry  stick. 

You  were  my  queen  in  calico, 

I was  your  bashful  barefoot  beau; 

And  you  wrote  on  my  slate  I love  you  so, 

When  we  were  a couple  of  kids. 

I’M  LOOKING  OVER  A FOUR  LEAF  CLOVER 
by  Mort  Di^on  and  Harry  Woods 

I’m  looking  over  a four  leaf  clover 
That  I overlooked  before. 

One  leaf  is  sunshine,  the  second  is  rain, 

Third  is  the  roses  that  grow  in  the  lane. 

No  need  explaining  the  one  remaining 
Is  somebody  I adore. 

I'm  looking  over  a four  leaf  clover 
That  I overlooked  before. 

All  rights  reserved.  Used  by  permission  of  Warner  Brothers  Music. 

ROW,  ROW,  ROW 

by  Jimmie  Monaco  and  William  Jerome 

Row,  row,  row, 

Way  up  the  river  he  would 
Row,  row,  row. 

A hug  he’d  give  her 

Then  he’d  kiss  her  now  and  then, 

She  would  tell  him  when, 

He’d  fool  around  and  fool  around 
And  then  they’d  kiss  again. 

And  then  he’d  row,  row,  row, 

A little  further  he  would  row,  Oh,  oh,  oh,  oh, 

Then  he’d  drop  both  his  oars,  take  a few  more  encores 
And  then  he’d  row,  row,  row. 

I WANT  A GIRL 

By  Harry  Von  Tilzer  and  William  Dillon 

I want  a girl  just  like  the  girl  that  married  dear  old  dad  — 
She  was  a pearl  and  the  only  girl  that  daddy  ever  had  — 
A good  old-fashioned  girl  with  heart  so  true 
One  who  loves  nobody  else  but  you  — 

I want  a girl  just  like  the  girl  that  married  dear  old  dad. 

ALWAYS 
by  Irving  Berlin 

I’ll  be  loving  you  — Always 
with  a love  that’s  true  — Always. 

When  the  things  you’ve  planned 


Need  a helping  hand 
I will  understand— Always,  always. 

Days  may  not  be  fair  — Always, 

That’s  when  I'll  be  there— Always. 

Not  for  just  an  hour, 

Not  for  just  a day, 

Not  for  just  a year  but  — Always. 

Copyright  ®1925  by  Irving  Berlin;  copyright  renewed  1952  by  Irving  Berlin. 
Reprinted  by  permission  of  Irving  Berlin  Music  Corporation. 

A PRETTY  GIRL 
by  Irving  Berlin 

A pretty  girl  is  like  a melody 
That  haunts  you  night  and  day. 

Just  like  the  strain  of  a haunting  refrain, 

She’ll  start  upon  a marathon 
And  run  around  your  brain. 

You  can’t  escape,  she’s  in  your  memory 
By  morning,  night  and  noon  — 

She  will  leave  you  and  then 
Come  back  again, 

A pretty  girl  is  just  like  a pretty  tune. 

Copyright  ®1919  by  Irving  Berlin;  copyright  renewed  1946  by  Irving  Berlin. 
Reprinted  by  permission  of  Irving  Berlin  Music  Corporation. 

IF  YOU  KNEW  SUZY 

by  Buddy  deSylva  and  Joseph  Meyer 

If  you  knew  Suzy,  like  I know  Suzy 
Oh!  oh!  oh!  what  a girl. 

There’s  none  so  classy  as  this  fair  lassie, 

Oh!  oh!  holy  Moses,  what  a chassis. 

We  went  riding,  she  didn’t  balk, 

Back  from  Yonkers  I’m  the  one  that  had  to  walk! 

If  you  knew  Suzy,  like  I know  Suzy 
Oh!  oh!  what  a girl. 

DEEP  IN  THE  HEART  OF  TEXAS 
by  Don  Swander  and  June  Hershey 

The  stars  at  night  are  big  and  bright 
Deep  in  the  heart  of  Texas, 

The  prairie  sky  is  wide  and  high 
Deep  in  the  heart  of  Texas. 

The  sage  in  bloom  is  like  perfume 
Deep  in  the  heart  of  Texas, 

Reminds  me  of  the  one  I love 
Deep  in  the  heart  of  Texas. 

Copyright  ®1941  by  Melody  Lane  Publishing  Inc.  Copyright  renewed. 
International  copyright  secured.  Printed  in  the  USA.  All  rights  reserved, 
including  the  right  of  public  performance  for  profit.  Used  by  permission. 

GOD  BLESS  AMERICA 
by  Irving  Berlin 

God  bless  America,  land  that  I love. 

Stand  beside  her  and  guide  her 

Through  the  night  with  the  light  from  above. 

From  the  mountains,  to  the  prairies, 

To  the  oceans,  white  with  foam, 

God  bless  America,  my  home  sweet  home. 

God  bless  America,  my  home  sweet  home. 

Copyright  ®1938,  1939  by  Irving  Berlin.  Copyright  assigned  to  Gene  Tunney, 
A.L.  Berman,  and  Ralph  J.  Bunche  as  trustees,  God  Bless  America  Fund.  All 
rights  reserved. 
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Notes  on  the  Music 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded 
the  introduction  of  several  important  new  works  to  the  Boston  Pops  reper- 
tory since  1986.  These  include  commissions  of  new  works  as  well  as  special 
arrangements  of  Broadway  show  tunes,  Hollywood  film  scores,  and  medleys, 
such  as  this  year’s  “Unforgettable  — A Tribute  to  Nat  King  Cole.”  An  interest 
in  new  and  inspiring  musical  ideas  has  been  a hallmark  of  the  Boston 
Pops  for  more  than  sixty  years.  The  Pops  is  grateful  to  the  Chiles  Founda- 
tion for  its  generous  assistance,  which  is  helping  to  sustain  this  tradition. 


SUNRISE  and  ON  THE  TRAIL,  from  GRAND  CANYON  SUITE 

Ferde  Grofe  (1892-1972) 

Ferde  (born  Ferdinand)  Grofe  was  a native  of  New  York  City,  but  he  grew  up  on  the 
west  coast  and  played  for  a decade  in  the  viola  section  of  the  Los  Angeles  Philhar- 
monic. But  he  was  also  active  in  film,  theater,  vaudeville,  and  cabaret  ensembles  and 
by  1917  had  already  become  an  arranger  and  pianist  for  bandleader  Paul  Whiteman. 
He  created  the  sound  of  the  Whiteman  band,  known  through  the  extraordinarily 
popular  recordings  of  "Avalon,”  "Whispering,”  and  other  songs,  and  secured  his  own 
reputation  in  1924  when  he  orchestrated  George  Gershwin’s  Rhapsody  in  Blue  for  its 
premiere  by  the  Whiteman  band.  For  a time  he  taught  composition  and  arranging  at 
Juilliard.  His  own  original  scores  were  usually  programmatic,  depicting  scenes  in 
American  life  in  a way  that  combined  the  sophistication  of  European  music  with  the 
melodic  and  rhythmic  flair  of  American  popular  styles.  Most  of  these  have  been  for- 
gotten, but  one  of  the  earliest,  the  Grand  Canyon  Suite  (1931),  retains  its  popularity. 
Translating  into  sound  the  impressions  of  the  natural  habitat,  the  music  is  evocative 
in  the  way  that  the  best  film  scores  are  (indeed,  Walt  Disney  once  produced  a film 
version  that  simply  illustrated  Grofe  s score,  reversing  the  usual  procedure).  The  first 
two  movements  are  heard  here:  "Sunrise"  depicts  that  transition  from  the  last  stages 
of  the  night  to  the  moment  when  the  sun  shines  full  into  the  splendid  depths  of  the 
canyon.  “On  the  Trail,”  the  most  famous  excerpt  of  the  score,  captures  with  gentle 
humor  the  gait  of  the  donkeys  that  descend  daily  along  the  narrow  ledge  trails  into 
the  Grand  Canyon,  and  perhaps  the  discomfort  of  some  of  their  tourist-riders! 


CAREY 


Limousine  of  Boston 


• EXECUTIVE  SERVICE  SPECIALIST 

• LIMOUSINES,  SEDANS,  VANS,  AND 
WAGONS  FOR  ALL  OCCASIONS 

• DINNER  & THEATRE  PACKAGES 

623-8700 

Established  1924 

A & A LIMOUSINE  RENTING,  INC. 

161  BROADWAY.  SOMERVILLE.  MA  02145 
LAWRENCE  A.  WILLWERTH,  MGR. 

24-HR.  SERVICE,  7 DAYS  A WEEK  BY  RESERVATION 

MAJOR  CREDIT  CARDS  ACCEPTED 
Worldwide  reservations  • Dial  toll  free  1-800-336-4646 
SEE  OUR  AD  IN  THE  NYNEX  YELLOW  PAGES 
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In  Europe,  They  Call 
A Hotel  Like  Ours 
Intimate,  Charming 
And  Full  Of  Warmth. 
In  Boston,  They  Call 
It  The  Eliot. 

Boston's  Luxury  Suite  Hotel 
370  Commonwealth  Avenue  (617)267-1607 
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ALLEGRO  from  HARMONICA  CONCERTO 

Heitor  Villa-Lobos  (1887-1959) 


Brazilian-born  Heitor  Villa-Lobos  was  given  cello  lessons  by  his  father,  and  later  he 
attained  a rare  mastery  of  the  guitar.  But  as  a composer  he  was  almost  entirely  self- 
taught.  As  a young  man  intended  for  the  medical  profession,  he  preferred  to  spend 
his  days  in  the  bohemian  life  of  the  street  musician,  developing  the  ability  to 
improvise  guitar  accompaniments  to  the  capricious  modulations  of  the  popular 
instrumental  music  known  as  the  chdros.  Between  ages  eighteen  and  twenty-five,  he 
traveled  extensively  throughout  the  country  studying  the  various  types  of  Brazilian 
popular  music,  and  noting  its  characteristic  features.  At  first  his  music  was  scorned 
in  his  own  land  for  its  novelty,  but  in  the  1920s  it  was  taken  up  enthusiastically  in 
Paris,  where  Villa-Lobos  attracted  wide  interest  in  many  circles  of  the  avant-garde. 
Throughout  his  long  life  he  continued  to  pour  forth  an  unending  stream  of  new 
works,  almost  all  of  them  marked  by  a freshness  of  melodic  line  (often  marked  by 
Brazilian  popular  styles),  a rhythmic  vitality,  and  imaginative  instrumental  color.  His 
love  of  instrumental  color  is  evident  in  the  Harmonica  Concerto,  composed  in 
1955-56. 


Dinner  and  Pops. 
Without  missing  a beat. 

While  the  orchestra  is  tuning  up,  you  can  relax  and  enjoy  a wonderful 
three'Course,  fixed-price  dinner  at  Cafe  Promenade.  After  dessert,  stroll  over  to 
Symphony  Hall  with  time  to  spare.  Parking’s  free,  so  you  can  leave  your  car  in 
our  garage.  But  don’t  just  pop  in.  Call  424' 7000  for  reservations. 

ROfclENADE 

At  The  Colonnade  Hotel 

On  Huntington  Avenue  across  from  the  Prudential  Center 
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OVERTURE  TO  LA  GAZZA  LADRA 

Gioacchino  Rossini  (1792-1868) 


Rossini  is  best-known  today  as  the  composer  of  bubbling  comic  operas  like  The  Bar- 
ber of  Seville , but  his  influence  in  the  history  of  opera  was  strongest  in  the  field  of 
serious,  or  tragic  opera,  which  created  the  musical  forms  that  dominated  Italian 
opera  for  a whole  generation.  Some  of  Rossini’s  most  interesting  operas  fall  between 
the  stools  of  comedy  and  tragedy,  defined  in  his  own  day  as  semiseria,  “semi- 
serious."  La  gazza  ladra  is  a classic  example.  A servant  girl  is  accused  of  stealing 
table  silverware  from  her  employers  (who  rather  incautiously  leave  their  lavishly  set 
table  unguarded  in  the  town  square).  At  the  climactic  moment  the  townspeople 
learn  the  truth  that  the  audience  has  known  from  the  beginning  — that  the  real  thief 
is  the  employers’  magpie,  which  flies  to  the  table  and  carries  off  the  shiny  silver.  All 
is  set  right  in  time  for  a happy  ending.  La  gazza  ladra  is  one  of  Rossini’s  richest 
scores,  and  it  opens  with  one  of  his  finest  overtures,  beginning  with  the  striking 
sound  (unusual  in  Rossini’s  day)  of  snare  drums,  including  the  poignant  minor-key 
music  of  the  heroine’s  prison  scene,  and  ending  with  an  unusually  effective  example 
of  the  "Rossini  crescendo." 

VIOLIN  CONCERTO  NO.  1 in  G MINOR,  OPUS  26 

Ma*  Bruch  (1838-1920) 

Max  Bruch  was  a child  prodigy  who  was,  during  his  lifetime,  one  of  the  most  popu- 
lar and  frequently  performed  of  German  composers.  No  choral  festival  in  Europe  or 
America  was  complete  without  one  of  his  cantatas,  Frithjof,  Odysseus,  Achilleus,  and 
The  Song  of  the  Bell  (after  Schiller).  He  also  wrote  three  operas,  three  symphonies, 
and  countless  other  works.  But  times  and  tastes  change,  and  today  Bruch  is  remem- 
bered almost  entirely  by  a few  concertos  — and  especially  by  this  first  violin  concerto, 
composed  between  1864  and  1867.  The  first  movement  is  a prelude,  filled  with  an 
atmospheric  sense  of  preparation.  The  slow  movement,  directly  linked  to  the  first,  is 
wonderfully  lyric.  The  finale  is  an  energetic  rondo  alternating  a lively  and  rhythmic 
idea  with  a soaring,  singing  theme  that  lingers  in  the  ear.  Its  melodious  character 
and  skillful  writing  for  the  solo  instrument  have  long  kept  the  Bruch  First  Concerto 
among  the  most  popular  ever  written  for  the  violin. 


A TRIBUTE  TO  DUKE  ELLINGTON 

arr.  Ralph  Burns  (b.1922) 

Edward  Kennedy  (“Duke”)  Ellington  (1899-1974)  is  the  classical  composer  of  jazz,  the 
man  who  created  one  masterpiece  of  jazz  composition  after  another  — at  the  rate  of 
about  one  a week  during  his  best  period.  Most  of  his  work  was  designed  to  be 
purely  instrumental,  but  melodies  from  these  scores  were  often  published  with  lyr- 
ics and  took  on  a new  life  as  popular  songs.  Ralph  Burns  has  arranged  a medley  of 
four  of  Ellington’s  best-known  and  most  characteristic  tunes:  “Sophisticated  Lady," 
“Take  the  ‘A’  Train,”  “Mood  Indigo,”  and  “It  Don’t  Mean  a Thing  (If  It  Ain’t  Got  That 
Swing).” 


VIOLIN  CONCERTO  NO.  2 in  D MINOR,  Opus  22 

Henryk  Wieniawski  (1835-80) 

Polish  violinist  Henryk  Wieniawski  is  regarded  as  the  greatest  violin  virtuoso  of  the 
generation  after  Paganini.  He  was  admitted  to  the  violin  class  at  the  Paris  Conserva- 
tory at  the  age  of  eight,  and  by  eleven  he  had  won  first  prize  on  his  instrument.  He 
began  touring,  often  with  his  brother,  and  composing  virtuoso  showpieces  for  him- 
self. In  1860,  at  the  urging  of  Anton  Rubinstein,  who  was  striving  to  improve  musical 
conditions  in  Russia,  Wieniawski  settled  in  St.  Petersburg,  where  he  became  solo 
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violinist  of  the  Tsar,  concertmaster  of  the  orchestra,  leader  of  a string  quartet,  and 
professor  of  violin  at  the  newly  founded  conservatory.  It  was  in  St.  Petersburg  that 
he  composed  the  Second  Violin  Concerto,  his  finest  work.  The  work  naturally 
emphasizes  its  composer’s  own  strengths  as  a performer  in  three  linked  movements 
with  elaborate  virtuosity,  expressive  lyricism,  and  the  popular  “gypsy”  strains  of  the 
finale,  which  evoked  freedom  and  energy.  The  piece  as  a whole  embodies  its  com- 
poser’s favorite  maxim  as  performer:  Ilfaut  risquer  (“You  have  to  take  chances”). 

BEAUTY  AND  THE  BEAST 

Alan  Menken  (b.1949) 

Back  in  the  1930s,  the  Walt  Disney  Studio  turned  out  Snow  White , a full-fledged  book 
musical  with  songs  that  supported  and  developed  the  story,  at  a time  when  hardly 
any  Broadway  show  was  so  thoroughly  integrated.  Today  the  book  musical  on 
Broadway  is  less  important  than  it  has  been  at  any  time  in  the  last  half-century,  but 
Disney  has  turned  out  two  successive  animated  musicals  that  sustain  the  tradition  at 
the  highest  level  — The  Little  Mermaid  and  Beauty  and  the  Beast,  both  with  scores  by 
Alan  Menken  and  Howard  Ashman.  The  Beauty  score  moved  the  story  along  with 
melody  and  rhyme,  harmony  and  wit. 

“Beauty  and  the  Beast”  © 1991  Walt  Disney  Music  Company/Wonderland  Music  Company,  Inc. 

Arranged  and  performed  by  permission  of  Walt  Disney  Music  CompanyAVonderland  Music  Company,  Inc. 
All  Rights  Reserved. 


WALTZ  from  EUGENE  ONEGIN 

Pyotr  Ilyich  Tchaikovsky  (1840-93) 

Tchaikovsky  aimed  all  his  life  at  a major  success  in  the  theater,  composing  numer- 
ous operas  and  ballets,  though  few  of  these  had  more  than  a passing  success  (and 


Che  iRish  CRysr&l  Co.  op  Boston 


129Ncui6uRySc. 
Boston,  CDA  021 16 
(617)536-1328 


Services: 

Phone  Orders 
World  Wide  Shipping 
Custom  Engraving 
Free  Custom  Gift 
Wrapping 

Gifts  for; 


Corporate  & Recognition 
Weddings,  Anniversaries, 
Graduations  & Birthdays 


Sporting  Event 


Trophies  & Awards 


10:00-6:00  Mon.-Sat 
12:00-5:00  Sun 


28 


most  were  outright  failures)  in  his  lifetime.  After  his  death,  though,  his  ballets 
became  established  at  the  heart  of  the  repertory,  and  at  least  two  of  his  operas, 
Eugene  Onegin  and  The  Qjueen  of  Spades , have  also  entered  the  world's  operatic  rep- 
ertory. Both  works  are  based  on  poems  of  Pushkin,  Onegin  on  the  great  verse  novel 
that  is  one  of  the  supreme  achievements  of  Russian  literature.  Tchaikovsky  fell 
wholly  in  love  with  Pushkin’s  poetry  and  composed  his  opera  in  1877.  He  was  partic- 
ularly delighted  to  find  a subject  involving  real  people  in  an  everyday  world,  rather 
than  "commonplace  pharaohs,  Ethiopian  princesses,  poisoned  chalices  and  all  the 
stories  about  puppet  creatures.”  Indeed,  the  story,  set  in  Russia  in  the  1820s,  involves 
the  sort  of  people  Tchaikovsky  himself  might  meet  every  day,  involved  though  they 
are  in  painful  and  even  tragic  misunderstandings.  The  glorious  Waltz  is  heard  early 
in  the  second  act,  where  it  provides  music  for  the  dancing  at  the  birthday  party  of 
the  heroine,  Tatiana,  all  joyous  and  invigorating  now,  though  the  principals  will  soon 
become  embroiled  in  an  argument  that  leads  to  fatal  consequences. 


CONCERTO  FOR  VIOLIN  AND  ORCHESTRA  in  E MINOR,  Opus  64 

Felix  Mendelssohn  (1809-47) 

During  the  summer  of  1838,  Mendelssohn  wrote  to  his  friend,  the  violinist  Ferdi- 
nand David,  to  say,  “I’d  like  to  write  a violin  concerto  for  you  next  winter;  one  in 
E minor  sticks  in  my  head,  the  beginning  of  which  will  not  leave  me  in  peace.”  In 
the  end  it  took  Mendelssohn  six  years  to  make  good  his  promise,  but  the  result  is 
one  of  the  most  attractive  and  original  concertos  ever  written.  To  listeners  familiar 
with  even  a few  of  the  thousands  of  concertos  written  before  Mendelssohn,  this 
work  begins  with  a surprise  at  the  outset:  instead  of  waiting  for  the  orchestra  to 
present  an  elaborate  introductory  passage,  the  soloist  begins  almost  at  once,  assert- 
ing a determined  independence.  Another  new  feature  is  the  location  of  the  soloist’s 
cadenza.  Most  earlier  concertos  came  to  a grinding  halt,  just  when  the  movement 
was  almost  over,  for  an  extended  solo  passage  that  did  nothing  but  astonish  the 
audience  with  the  player’s  virtuosity.  (Often  these  were  composed  by  the  performer 
and  had  little  to  do  with  the  rest  of  the  piece.)  Mendelssohn  not  only  wrote  his  own 
cadenza,  he  moved  it  into  the  heart  of  the  first  movement,  where  it  functions  as  the 
end  of  his  development  section  and  brings  back  the  orchestra  for  the  recapitulation. 
Quite  beyond  all  these  technical  matters,  about  which  most  listeners  do  not  concern 
themselves,  there  is  Mendelssohn’s  wonderfully  graceful  line,  his  elegant  touches  of 
harmonization,  his  deft  orchestration.  The  three  movements  are  linked,  so  that  the 
vigorous  opening  Allegro  leads  (by  way  of  a single  held  note  in  the  bassoon)  to  the 
lyrical  second  movement.  As  it  dies  away,  the  soloist  and  orchestral  strings  play  a 
brief  transition  leading  to  the  lively  finale,  one  of  those  brilliantly  light  and  fleet- 
footed  examples  of  “faiiy  music”  that  Mendelssohn  made  so  uniquely  his  own. 

— Steven  Ledbetter 
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Robert  Bonfiglio 


Harmonica  virtuoso  Robert  Bonfiglio’s  mastery  of  the 
instrument  crosses  all  musical  boundaries,  with  a reper- 
toire that  ranges  from  Bach  to  Villa-Lobos  and  encom- 
passes popular  music  as  well  as  the  blues.  Mr.  Bonfiglio’s 
acclaimed  debut  album  as  an  exclusive  RCA  Victor  record- 
ing artist  featured  music  of  Villa-Lobos  with  Gerard 
Schwarz  conducting  the  New  York  Chamber  Symphony.  His 
second  album,  entitled  Bonfiglio,  includes  works  by  Ravel, 
Bach,  Mozart,  Debussy,  and  Vaughan  Williams,  as  well  as 
the  theme  from  Miss  Saigon  and  the  song  "Wind  Beneath 
My  Wings.”  Future  recording  projects  will  explore  original 
music  written  for  harmonica  with  orchestra  or  string  quar- 
tet; transcriptions  of  Baroque  works  by  Bach,  Vivaldi,  and  Handel;  and  the  music  of 
popular  composers  such  as  Gershwin,  Sondheim,  and  Lennon  and  McCartney.  Solo 
and  orchestral  engagements  have  taken  Mr.  Bonfiglio  around  the  world  and  include 
his  critically  acclaimed  Weill  Recital  Debut  at  Carnegie  Hall  in  1988  and  an  appear- 
ance on  Lincoln  Center’s  Damrosch  series.  During  the  1989-90  season,  Mr.  Bonfiglio 
travelled  to  West  Germany,  where  he  judged  the  World  Harmonica  Championship 
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and  performed  chamber  music.  Tours  of  Japan  and  Brazil  highlighted  the  1990-91 
season,  as  well  as  more  than  65  concerts  throughout  the  United  States.  Mr.  Bonfiglio 
has  appeared  with  many  orchestras,  among  them  the  Los  Angeles  Philharmonic  at 
the  Hollywood  Bowl,  the  Milwaukee  Symphony,  the  Denver  Chamber  Orchestra,  the 
Spokane  Symphony,  and  the  Brooklyn  Philharmonic,  with  which  he  performed  the 
world  premiere  of  Heniy  Cowell’s  Harmonica  Concerto  under  the  direction  of  Lukas 
Foss.  He  has  given  solo  performances  at  the  Mohawk  Trails  Concerts,  the  United 
Nations,  the  Grand  Teton  Music  Festival,  Music  Mountain,  and  the  Montalvo  Music 
Festival.  Robert  Bonfiglio  is  the  founder  and  director  of  the  Grand  Canyon  Chamber 
Music  Festival.  Equally  at  home  with  popular  music,  he  has  recorded  music  for  film 
and  television,  including  the  soundtracks  for  Kramer  vs.  Kramer  and  Places  in  the 
Heart.  His  national  television  appearances  include  “CBS  Sunday  Morning,”  “Entertain- 
ment Tonight,"  and  "The  Larry  King  Show."  In  addition,  he  has  been  heard  across 
the  countiy  on  National  Public  Radio  in  performance  with  the  Manhattan  String 
Quartet.  A native  of  Iowa,  Robert  Bonfiglio  began  playing  the  blues  harmonica  in 
high  school;  he  holds  degrees  from  the  Mannes  College  of  Music  and  the  Manhattan 
School  of  Music.  He  is  making  his  Boston  Pops  debut  this  week. 


Making  her  Boston  Pops  debut,  singer  Anne  Murray  has 
achieved  international  fame.  Her  record  sales  number 
more  than  22  million,  and  she  has  won  28  Juno  Awards 
(the  Canadian  equivalent  of  the  Grammy),  and  four 
Grammy  awards,  as  well  as  eleven  gold,  four  platinum,  one 
double-platinum,  and  two  triple-platinum  albums,  with  one 
LP  going  platinum  five  times  and  another  six.  Ms.  Murray 
has  won  countless  awards  from  the  Country  Music  Associa- 
tion and  the  Academy  of  Country  Music,  with  “A  Little  Good 
News"  being  named  both  single  and  album  of  the  year  by 
the  CMA  in  1984.  Her  1988  Canadian  Broadcasting  Corpora- 
tion Christmas  special  was  Canada’s  most  watched  televi- 
sion program  of  the  decade;  the  CBC/Disney  special  Anne  Murray  at  Disney  World 
aired  in  this  country  in  February  1991. 

Born  and  raised  in  the  coal  mining  town  of  Springhill,  Nova  Scotia,  Anne  Murray 
is  the  daughter  of  a rural  physician;  she  has  five  brothers.  While  in  college,  she 
auditioned  for  a singing  position  on  the  CBC-TV  summer  show  Sing  Along  Jubilee, 
but  there  were  no  openings  for  altos.  William  Langstroth,  the  cohost  and  producer 
of  the  show,  urged  her  to  keep  in  touch,  but  Ms.  Murray  had  decided  to  pursue  a 
career  as  a physical  education  teacher.  Two  years  later,  Mr.  Langstroth  tracked  her 
down  and  persuaded  her  to  re-audition;  he  eventually  became  her  husband.  Anne 
Murray  spent  four  seasons  on  Sing  Along  Jubilee  before  recording  her  first  album, 
What  About  Me,  on  the  Canadian  label  Arc.  This  led  to  a contract  with  Capitol 
records  in  the  United  States.  One  of  the  songs  Ms.  Murray  recorded  during  the  ini- 
tial sessions  was  “Snowbird,"  which  in  1970  reached  the  Top  Ten  on  the  countiy  and 
pop  charts.  Her  subsequent  hit  songs  have  included  “Danny’s  Song,”  “Brokenhearted 
Me,”  “You  Needed  Me,"  “I  Just  Fall  in  Love  Again,"  “Shadows  in  the  Moonlight,”  "Day- 
dream Believer,"  “Could  I Have  This  Dance,"  “Blessed  Are  the  Believers,”  “A  Little 
Good  News,”  “Time  Don’t  Run  Out  on  Me,"  and  most  recently,  "Feed  This  Fire.”  In 
1989,  Ms.  Murray  marked  her  twentieth  anniversary  as  a Capitol  artist.  Her  latest 
recording,  her  thirtieth  album  on  the  label,  is  entitled  Yes,  I Do.  In  1989  The  Anne 
Murray  Centre  was  opened  in  her  hometown  of  Springhill;  Ms.  Murray  has  also 
been  named  Companion  of  the  Order  of  Canada,  has  been  awarded  honoraiy  doc- 
torates from  the  University  of  New  Brunswick  and  Saint  Maiy’s  University,  and  is 
included  in  the  Hollywood  Walkway  of  Stars  and  the  Country  Music  Hall  of  Fame 
Walkway  of  the  Stars.  Ms.  Murray,  her  husband,  and  their  two  children  live  in 
Toronto. 


Anne  Murray 
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Harvey  Seigel 


A violinist  with  the  Boston  Symphony  Orchestra  since  1971, 
Harvey  Seigel  began  his  musical  studies  in  his  native 
Toronto  and  made  his  solo  debut  at  age  ten  with  the  Tor- 
onto Symphony  Orchestra  under  Sir  Ernest  MacMillan.  He 
continued  his  training  in  Toronto  with  Kathleen  Parlow,  a 
pupil  of  Leopold  Auer,  and  then  at  the  Juilliard  School, 
where  his  principal  teacher  was  Mischa  Mischakoff,  con- 
certmaster  of  the  NBC  Symphony  under  Arturo  Toscanini. 
Before  joining  the  Boston  Symphony  Orchestra,  Mr.  Seigel 
was  a member  of  the  National  Symphony,  the  Detroit  Sym- 
phony, and  the  Montreal  Symphony,  appearing  also  as  solo- 
ist with  the  latter  two  orchestras.  At  the  Stratford  Festival  in 
Canada  he  was  coached  by  and  performed  with  Oscar  Shumsky  and  Leonard  Rose, 
among  other  notable  string  players.  An  alumnus  of  the  Tanglewood  Music  Center, 
Mr.  Seigel  was  a member  of  the  Mischakoff  String  Quartet  at  the  Chautauqua  Festi- 
val, and  he  has  toured  the  United  States  as  concertmaster  and  soloist  with  the  St. 
Louis  Sinfonietta.  He  has  been  heard  in  numerous  Canadian  Broadcasting  Corpora- 
tion recital  and  chamber  music  programs,  and  he  has  recorded  chamber  music  for 
the  Radio  Canada  International  Label.  Since  joining  the  BSO,  Mr.  Seigel  has  partici- 
pated in  many  solo  and  chamber  music  concerts  in  Boston  and  throughout  New 
England.  He  is  married  to  Martha  Babcock,  assistant  principal  cellist  of  the  Boston 
Symphony  Orchestra  and  principal  cellist  of  the  Boston  Pops  Orchestra. 

Tamara  Smirnova-Sajfar 

Born  in  1958  in  Siberia,  Tamara  Smirnova-Sajfar  is  associ- 
ate concertmaster  of  the  Boston  Symphony  Orchestra  and 
concertmaster  of  the  Boston  Pops  Orchestra.  Ms.  Smirnova- 
Sajfar  started  playing  the  violin  at  the  age  of  six  and  gradu- 
ated in  1981  from  the  Tchaikovsky  Conservatory  in  Mos- 
cow, where  she  studied  with  Eugenia  Chugaeva.  Upon 
completing  her  studies  she  moved  to  Zagreb,  where  she 
soon  became  concertmaster  of  the  Zagreb  Philharmonic 
Orchestra,  the  youngest  concertmaster  in  the  history  of  that 
ensemble.  While  in  Zagreb,  Ms.  Smirnova-Sajfar  won 
acclaim  for  her  numerous  solo  recitals  and  solo  appear- 
ances with  the  Zagreb  Philharmonic  Orchestra,  the  Slovene 
Philharmonic  Orchestra,  the  Zagreb  Soloists,  and  the  Dubrovnik  City  Orchestra, 
among  others.  She  has  also  appeared  with  orchestras  in  the  Soviet  Union  and  has 
concertized  in  Czechoslovakia,  West  Germany,  Belgium,  and  Great  Britain.  A Bronze 
Medalist  in  the  1985  Queen  Elisabeth  Competition  in  Brussels,  Ms.  Smirnova-Sajfar 
performs  regularly  at  the  Dubrovnik  Summer  Festival  and  is  a laureate  of  the  annual 
award  of  the  Croatian  Musicians  Association  for  1988,  “Milka  Trnina.”  In  November 
1986  she  made  her  acclaimed  American  recital  debut  at  Jordan  Hall  with  a benefit 
performance  for  Project  STEP  (String  Training  and  Educational  Program  for  Minor- 
ity Students).  She  has  performed  regularly  as  concerto  soloist  with  the  Boston  Pops 
Orchestra  and  many  New  England  orchestras,  as  well  as  in  California  and  North 
Carolina.  In  November  1989  she  made  her  first  BSO  appearances  as  a concerto  solo- 
ist during  the  orchestra’s  subscription  season.  Ms.  Smirnova-Sajfar  has  recorded  for 
Jugoton  and  has  been  a lecturer  at  the  Music  Academy  in  Zagreb.  She  now  makes 
her  home  in  Newton  with  her  husband  Miljenko  Sajfar,  who  was  principal  cellist  of 
the  Zagreb  Philharmonic,  and  their  son. 
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Arturo  Delmoni 


Making  a return  appearance  with  the  Boston  Pops 
Esplanade  Orchestra,  violinist  Arturo  Delmoni  has  earned 
critical  acclaim  in  the  United  States  and  abroad  for  his 
interpretations  of  classical  masterpieces.  Born  to  Italian 
parents  living  in  New  York,  Mr.  Delmoni  received  his  first 
violin  lessons  at  age  four  and  soon  came  to  the  attention  of 
Dorothy  DeLay  at  the  Juilliard  School.  His  public  career 
had  already  begun  with  recitals  and  a network  television 
appearance  when  he  was  admitted  to  Juilliard  as  a Naum- 
burg  scholarship  student.  He  continued  his  studies  with 
Ms.  DeLay,  Ivan  Galamian,  and,  during  summers  at  the 
Meadowmount  School,  Josef  Gingold.  After  graduating  from 
Juilliard,  Mr.  Delmoni  studied  with  Jascha  Heifetz  at  the  University  of  Southern  Cali- 
fornia's Institute  for  Special  Musical  Studies  and  with  Nathan  Milstein.  He  took 
honors  in  the  Dealey,  Flagler,  Vina  del  Mar,  Kennedy- Rockefeller,  and  Leventritt 
competitions. 

Arturo  Delmoni’s  recording  of  Romantic  miniatures  and  encore  piece,  entitled 
Songs  My  Mother  Taught  Me,  received  extraordinary  reviews  from  prominent  critics. 
His  other  acclaimed  recordings  include  an  album  of  unaccompanied  violin  music  by 
Bach,  Kreisler,  and  Ysaye  and  an  album  of  sonatas  for  violin  and  piano  by  Franck 
and  Faure.  Mr.  Delmoni  has  appeared  with  the  symphony  orchestras  of  St.  Louis, 
Dallas,  Spokane,  El  Paso,  Glendale,  and  Tucson,  the  California  Chamber  Symphony, 
and  the  philharmonic  orchestras  of  Rhode  Island,  Brooklyn,  Boston,  Omaha,  and 
Kansas  City.  His  most  recent  Boston  Pops  performances  were  in  May  1990.  As  a 
chamber  musician,  Mr.  Delmoni  has  collaborated  with  such  illustrious  colleagues 
as  Pinchas  Zukerman,  Elmar  Oliveira,  Emanuel  Ax,  Nathaniel  Rosen,  Jon  Kimura 
Parker,  Jeffrey  Kahane,  and  Dudley  Moore.  He  is  a member  of  the  Boston  Chamber 
Music  Society  and  regularly  appears  at  the  Seattle,  Steamboat  Springs  (Colorado), 
Deer  Valley  (Utah),  and  Sitka  (Alaska)  music  festivals. 


I"  HARMONIOUS.  "■ 

I adj . Made  up  of  elements  that  combine  I 
| agreeably...  like  our  valet  parking  | 
I SaraSe  your  POPS  tickets! 


PRESENT  THIS  AD  FOR  $2  OFF  PARKING 
OR  $50  OFF  FIRST  MONTH  FOR  MONTHLY 
PARKING.  JUST  STEPS  AWAY  AT  CORNER  OF 
HUNTINGTON  AND  CUMBERLAND. 


L 


GREENHOUSE 


150  HUNTINGTON  AVE  247  0588 


J 


Garber  TVavel  gives  you  an 
opening  night  performance. 

We  invite  you  to  step  inside  any  one  of  our  55 
offices  and  experience  the 
talents  of  our  travel 
professionals.  They  will 
expertly  plan  your 
vacation,  giving  you  a solo 
performance  you  wont 
soon  forget.  We  bet  you'll 
even  ask  for  an  encore ! 

Call  us  at  734-2100 

Main  Office: 

1406  Beacon  St., 

Brookline 
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BSO  Corporate  Sponsorships 

$25,000  and  above 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  this  distinguished  group 
of  corporations  for  their  outstanding  and  exemplary  support  of  the  Orchestra 
during  the  1991  fiscal  year. 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

NEC 

Boston  Symphony  Orchestra  North  American  Tour 
Boston  Symphony  Orchestra  European  Tour 

MCI 

Boston  Pops  Esplanade  Orchestra  Summer  Tom- 

Northwest  Airlines 

Holiday  Pops  Series 

NYNEX  Corporation 

WCVB-TV,  Channel  5 Boston  and  WCRB  102.5  FM 

Salute  to  Symphony 

The  Boston  Company 

Opening  Night  At  Symphony 

Lexus 

Opening  Night  at  Pops 
Tanglewood  Opening  Night 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

Country  Curtains  and  The  Red  Lion  Inn 

BSO  Single  Concert  Sponsor 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Sponsorships,  Symphony  Hall, 
Boston,  MA  02115,  (617)  638-9254. 
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BUSINESS 


1991-92  Business  Honor  Roll 

$10,000  and  above 


Advanced  Management  Associates 
Analog  Devices,  Inc. 

Arnold  Fortuna  Lane 
Arthur  Andersen  & Co. 

AT&T 

Bank  of  Boston 
Barter  Connections 
BayBanks,  Inc. 

Bingham,  Dana  & Gould 
Bolt  Beranek  & Newman 
The  Boston  Company 
Boston  Edison  Company 
The  Boston  Globe 
Boston  Herald 

Cahners  Publishing  Company 
Connell  Limited  Partnership 
Coopers  & Lybrand 
Country  Curtains 
Deloitte  & Touche 
Digital  Equipment  Corporation 
Dynatech  Corporation 
Eastern  Enterprises 
EG&G,  Inc. 

Ernst  & Young 
Filene’s 

First  Winthrop  Corporation 
Four  Seasons  Hotel 
General  Cinema  Corporation 
General  Electric  Plastics 
The  Gillette  Company 
Grafacon,  Inc. 

Greater  Boston  Hotel  Association 
GTE  Corporation 


Hill,  Holliday,  Connors,  Cosmopulos,  Inc. 

The  Henley  Group 
Hewlett  Packard  Company 
Houghton  Mifflin  Company 
IBM  Corporation 

John  Hancock  Mutual  Life  Insurance  Company 

Lawner  Reingold  Britton  & Partners 

Lexus 

Liberty  Mutual  Insurance  Group 
Loomis-Sayles  & Company,  Inc. 

Lotus  Development  Corporation 
MCI 

McKinsey  & Company 

Millipore  Corporation 

NEC  Corporation 

The  New  England 

New  England  Telephone  Company 

Northern  Telecom,  Inc. 

Northwest  Airlines 
Nynex  Corporation 
PaineWebber,  Inc. 

People  Magazine 
KPMG  Peat  Marwick 
Raytheon  Company 
The  Red  Lion  Inn 
Shawmut  Bank,  N.A. 

State  Street  Bank  & Trust  Company 
The  Stop  & Shop  Foundation 
TDK  Electronics  Corporation 
Thomas  H.  Lee  Company 
WCRB-102.5  FM 
WCVB-TV,  Channel  5 Boston 
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“Culture  is  not  just  an  ornament; 


the  dignity  of  every  individual.  Which  is  why,  in  addition  to  our 
enthusiastic  support  of  many  educational  and  social  causes  in  our  community, 
the  people  of  The  Boston  Company  continue  to  contribute  to  a 
variety  of  cultural  institutions.  We  urge  that  you,  too, 
lend  your  continuous  and  generous  support. 


it  is expression 
of  a nation^  character  . . . 


W.  Somerset  Maugham 


Because  culture  touches  on  the  noblest  impulses  within  us  all, 
The  Boston  Company  believes  our  cultural  institutions  are  central  to 


THE  BOSTON  COMPANY 

Boston  Safe  Deposit  and  Trust  Company 


Member  FDIC 


An  Equal  Housing  Lender 
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BUSINESS  AND  PROFESSIONAL  LEADERSHIP  ASSOCIATION 

The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  Leaders  for  their 
generous  and  valuable  support  of  $1,500  or  more  during  the  past  fiscal  year.  Names  which 
are  capitalized  denote  Business  Honor  Roll  leadership  support  of  $10,000  or  more.  A treble 
clef  (|)  denotes  support  of  $5,000-$9,999.  An  eighth-note  symbol  (JO  indicates  support  of 
$2,500-$4,999. 


Accountants 

ARTHUR  ANDERSEN  & CO. 
William  F.  Meagher 

• Charles  E.  DiPesa  & Company 
William  F.  DiPesa 

COOPERS  & LYBRAND 
William  K.  O’Brien 

DELOITTE  & TOUCHE 
James  T.  McBride 

ERNST  & YOUNG 
Thomas  P.  McDermott 

KPMG  PEAT  MARWICK 
Robert  D.  Happ 

^Theodore  S.  Samet  & Company 
Theodore  S.  Samet 

Tofias,  Fleishman, 

Shapiro  & Co.,  P.C. 

Allan  Tofias 

Advertising/Public  Relations 

ARNOLD  FORTUNA  LANE 
Edward  Eskandarian 

I Cabot  Communications 
William  I.  Monaghan 

Clark/Linsky  Design 
Robert  H.  Linsky 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 

Jack  Connors,  Jr. 

Ingalls,  Quinn  & Johnson 
Bink  Garrison 

LAWNER  REINGOLD 
BRITTON  & PARTNERS 
Michael  H.  Reingold 

Orsatti  & Parrish 
Louis  F.  Orsatti 
Aerospace 

|Northrop  Corporation 
Kent  Kresa 

Alarm  Systems 

American  Alarm  & Communications 
Richard  Sampson 

Antiques/Art  Galleries 

J Galerie  Mourlot 

Sarah  Hackett  and  Eric  Mourlot 

Automotive 

J.N.  Phillips  Glass 
Company,  Inc. 

Alan  L.  Rosenfield 


LEXUS 

J.  Davis  Illingworth 

Banking 

BANK  OF  BOSTON 
Ira  Stepanian 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

Boston  Bancorp 
Richard  Laine 

THE  BOSTON  COMPANY 
John  Laird 

Chase  Manhattan  Corporation 
Brooks  Sullivan 

•^Eastern  Corporate  Federal 
Credit  Union 
Jane  M.  Sansone 

SHAWMUT  BANK,  N.A. 

John  P.  Hamill 

South  Boston  Savings  Bank 
Richard  Laine 

STATE  STREET  BANK  & 

TRUST  COMPANY 
William  S.  Edgerly 

!USTrust 
James  Y.  Sidell 

Wainwright  Bank  & Trust  Company 
John  M.  Plukas 

Building/Contracting 

! Harvey  Industries,  Inc. 

Frederick  Bigony 

Lee  Kennedy  Co.,  Inc. 

Lee  M.  Kennedy 

New  England  Insulation 
Theodore  H.  Brodie 

JPerini  Corporation 
David  B.  Perini 

i'Walsh  Brothers 
James  Walsh  II 

Consulting:  Management/ 

Financial 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

•^Andersen  Consulting  Co. 

William  D.  Green 

!Arthur  D.  Little,  Inc. 

John  F.  Magee 

|The  Boston  Consulting  Group 
Jonathan  L.  Isaacs 


CSC  Index,  Inc. 

David  G.  Robinson 

Cordel  Associates,  Inc. 

James  B.  Hangstefer 

•^Corporate  Decisions 
David  J.  Morrison 

| Fairfield  Financial  Holdings 
John  F.  Farrell,  Jr. 

The  Forum  Corporation 
John  W.  Humphrey 

•^General  Electric  Consulting 
James  J.  Harrigan 

J'Irma  Mann  Strategic  Marketing 
Irma  Mann  Steams 

J.  Peter  Lyons  Companies 
J.  Peter  Lyons 

!Lochridge  & Company,  Inc. 

Richard  K.  Lochridge 

MCKINSEY  & COMPANY 
David  G.  Fubini 

J Prudential  Capital  Corporation 
Allen  Weaver 

prudential  Securities 
Robert  Whelan 

!Rath  & Strong 
Dan  Ciampa 

THOMAS  H.  LEE  COMPANY 
Thomas  H.  Lee 

^ The  Wyatt  Company 
Paul  R.  Daoust 

Yankelovich  Clancy  Shulman 
Kevin  Clancy 

Consumer  Goods/Food  Service 

BARTER  CONNECTIONS 
Kenneth  C.  Barron 

|Boston  Showcase  Company 
Jason  E.  Starr 
Cordel  Associates,  Inc. 

James  B.  Hangstefer 

! Creative  Gourmets,  Ltd. 

Stephen  E.  Elmont 
Fairwinds  Gourmet  Coffee  Company 
Michael  J.  Sullivan 

!Johnson  O’Hare  Co.,  Inc. 

Harry  “Chip”  O’Hare,  Jr. 

!0’Donnell-Usen  Fisheries  Corp. 
Arnold  S.  Wolf 
Seasoned  to  Taste 
Tom  Brooks 
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Next  time,  make  getting 
there  and  back  as 
pleasurable  as  the  concert 

Call  BostonCoach,  the  area's  largest  executive  sedan  service,  for  clean, 
courteous  and  dependable  transportation.  Be  professionally  driven  to  your 
next  conceit,  business  appointment  or  to  the  airport  without  traffic,  weather 
or  parking  worries.  Relax,  enjoy  a great  concert  And  next  time,  call 
BostonCoach  to  enjoy  a great  ride. 

• Guaranteed  Rates  • Advance  Reservations 

• No  Tipping  • 24-hour,  7-day  Availability 

• Monthly  Billing  • Minibuses  and  Motorcoaches 

Transportation  for  Boston  Pops  artists  and 
their  guests  is  provided  exclusively  by  BostonCoach. 

For  reservations  call 

(617)  387-7676  or  (800)  672-7676  out-of-state 


BostonCoach 

QUALITY  DRIVES  OUR  BUSINESS 


Boston  Philadelphia  Washington  Newark 
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Welch’s 

Everett  N.  Baldwin 

Education 

; ^Bentley  College 
Gregory  Adamian 

Electrical/Electronics 

^Analytical  Systems 
Engineering  Corporation 
Michael  B.  Rukin 

Guzovsky  Electrical  Corporation 
Edward  Guzovsky 

Mass.  Electric  Construction 
Company 
Bill  Breen 

J'p.h  mechanical  Corp. 

Paul  Hayes 

$R  & D Electrical  Company,  Inc. 
Richard  D.  Pedone 

Energy /Utilities 

BOSTON  EDISON  COMPANY 
Bernard  W.  Reznicek 

^ Cabot  Corporation 
Samuel  W.  Bodman 

HEC,  Inc. 

David  S.  Dayton 

«'  Mobil  Oil 
Richard  J.  Lawlor 

New  England  Electric  System 
Joan  T.  Bok 

Engineering 

1 GZA  GeoEnvironmental 
Technologies,  Inc. 

Donald  T.  Goldberg 

Stone  & Webster  Engineering 
Corporation 
Philip  Garfinkle 

Entertainment/Media 

THE  BOSTON  GLOBE 
William  0.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

Continental  Cablevision 
Amos  Hostetter,  Jr. 

GENERAL  CINEMA 
CORPORATION 
Richard  A.  Smith 

Loews  Theatres 
A Alan  Friedberg 

PEOPLE  MAGAZINE 
Peter  S.  Krieger 

WCRB-102.5  FM 
Richard  L.  Kaye 


WCVB-TV,  CHANNEL 
5 BOSTON 
S.  James  Coppersmith 

Environmental 

J'  Jason  M.  Cortell  and 
Associates,  Inc. 

Jason  M.  Cortell 

Toxikon  Corporation 
Laxman  S.  DeSai 

Finance/Investments 


3i  Corporation 
Geoffrey  N.  Taylor 

^Advent  International 
Peter  A.  Brooke 

i*  Barclay’s  Business  Credit 
Robert  E.  Flaherty 

J'Bear  Stearns  & Company,  Inc. 
Keith  H.  Kretschmer 

BOT  Financial  Corporation  — 
Bank  of  Tokyo 
E.F.  McCulloch,  Jr. 

Carson  Limited  Partnership 
Herbert  Carver 

$ Essex  Investment  Management 
Company,  Inc. 

Joseph  C.  McNay,  Jr. 

^Farrell,  Healer  & Company,  Inc. 
Richard  A.  Farrell,  Jr. 

| Fidelity  Investment  Institutional 
Group 

John  J.  Cook,  Jr. 

i'The  First  Boston  Corporation 
Malcom  MacColl 

i*  First  Security  Services 
Robert  L.  Johnson 

«^GE  Capital  Corporate  Finance 
Group 

Richard  A.  Goglia 

Goldman,  Sachs  & Company 
Martin  C.  Murrer 

^Kaufman  & Company 
Sumner  Kaufman 

$ Kidder,  Peabody  & Company 
John  G.  Higgins 

|Krupp  Companies 
George  Krupp 

LOOMIS-SAYLES  & 

COMPANY,  INC. 

Charles  J.  Finlayson 

PAINEWEBBER,  INC. 

James  F.  Cleary 

i'The  Putnam 
Management  Co.,  Inc. 

Lawrence  J.  Lasser 


| Spaulding  Investment 
Company 
C.H.  Spaulding 

$ State  Street  Development 
Management  Corp. 

John  R.  Gallagher  III 

i1  Tucker  Anthony 
John  Goldsmith 

•^Woodstock  Corporation 
Nelson  J.  Darling,  Jr. 

High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

BBF  Corporation 
Boruch  B.  Frusztajer 

BOLT  BERANEK  AND 
NEWMAN,  INC. 

Stephen  R.  Levy 

| Bull,  Worldwide  Information 
Systems 
Axel  Leblois 
Costar  Corporation 
Otto  Morningstar 
| CSC  Consulting,  Inc. 

Paul  J.  Crowley 
Data  General  Corporation 
Ronald  L.  Skates 
Davox  Corporation 
Daniel  Hosage 
DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  H.  Olsen 
DYNATECH  CORPORATION 
J.P.  Barger 

EG&G,  INC. 

John  M.  Kucharski 
i'EMC  Corporation 
Richard  J.  Egan 
Helix  Technology  Corporation 
Robert  J.  Lepofsky 
THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT  PACKARD  COMPANY 
Ben  L.  Holmes 
IBM  CORPORATION 
Paul  J.  Palmer 
Instron  Corporation 
Harold  Hindman 
i1  Intermetrics  Inc. 

Joseph  A.  Saponaro 
|Ionics,  Inc. 

Arthur  L.  Goldstein 
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times, 


When  we  opened  in  1982,  the  demand  nity  awaits  you.  Introdu* 

was  immediate  and  overwhelming.  Terrace  at  Carleton- Wl 

Since  then,  Carleton- Willard  Village  —26  new  residences  wh 

has  been  in  a class  by  itself  as  the  only  traditional  New  Englan 
accredited  continuing  care  retirement  a touch  of  luxury,  set  an 

community  in  of  countryside. 

Massachusetts.  To  take  advantage  of 

Now,  a second  opportunity,  and  to  scln 

and  final  opportu-  our  community,  call  (61 

CARLETON-W1LLARD  VILLAGE  Jgk 

100  Old  Billerica  Road,  Bedford,  MA  01730  Hom«,inc.,a„o.-for-profii 

(617)275-8700 
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IN  A WORLD  OF  COMPROMISE,  THE 
PLAZA  DINING  ROOM  INTRODUCES 
A MENU  THAT  DOESN'T  REQUIRE  ANY. 

Perhaps  what  makes  our  new  four-star  prix 
fixe  menu  unique  is  that  unlike  other  prix  fixe 
menus,  ours  is  totally  and  unequivocably  unlimited. 

You  can  choose  from  every  hors  d’oeuvre, 
every  entree. 

From  Shrimp  Ravioli  with  Shallot  Confit  to 
Mignonettes  of  Lamb  with  Zucchini  and  Sweet 
Garlic. 

Anything  and  everything  you  desire. 

And  for  those  who  would  still  prefer  to  order 
a la  carte,  of  course  we  can  accommodate  you. 

Our  complete  prix  fixe  menu. 

Never  again  will  you  have  to  compromise 
your  good  taste. 


a>. 


Qc 


AT  THE  COPLEY  PLAZA  HOTEL 
COPLEY  SQUARE,  BOSTON 
Reservations,  617-267-5300 


• IPL  Systems,  Inc. 

Robert  W.  Norton 

LOTUS  DEVELOPMENT 
CORPORATION 
: Jim  P.  Manzi 

pI/A-Com,  Inc. 

Thomas  A.  Vanderslice 

Microcom,  Inc. 

James  Dow 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

« The  Mitre  Corporation 
Barry  M.  Horowitz 

XEC  CORPORATION 
Tadahiro  Sekimoto 

• Orion  Research,  Inc. 

Chane  Graziano  III 

6 Pari  ex  Corporation 
Herbert  W.  Pollack 

« Polaroid  Corporation 
I.  MacAllister  Booth 

l Prime  Computer,  Inc. 

John  Shields 

| Printed  Circuit  Corporation 
Peter  Sarmanian 

RAYTHEON  COMPANY 
Dennis  Picard 

^Signal  Technology  Corporation 
Dale  J.  Peterson 

SofTech,  Inc. 

Justus  Lowe,  Jr. 

^Stratus  Computer 
William  E.  Foster 

• TASC 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 
Takashi  Tsujii 

Termiflex  Corporation 
William  E.  Fletcher 

^Thermo  Electron  Corporation 
George  N.  Hatsopoulos 
^Whistler  Corp. 

Charles  A.  Stott 

Hotels/Restaurants 

• Back  Bay  Hilton 
James  A.  Daley 

• Boston  Harbor  Hotel 
James  M.  Carmody 

• Boston  Marriott  Copley  Place 
Jurgen  Giesbert 

Christo’s  Restaurant 
Christopher  Tsaganis 

FOUR  SEASONS  HOTEL 
Robin  A.  Brown 


GREATER  BOSTON 
HOTEL  ASSOCIATION 
Francois-L.  Nivaud 

| ITT  Sheraton  Corporation 
John  W.  Herold 

THE  RED  LION  INN 
John  H.  Fitzpatrick 

J'The  Ritz-Carlton  Hotel 
Thomas  Egan 

^ Sheraton  Boston  Hotel  and  Towers 
Stephen  Foster 

J'Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

| The  Westin  Hotel,  Copley  Place 
David  King 

Insurance 

•''American  Title  Insurance  Company 
Terry  E.  Cook 

Arkwright 
Enzo  Rebula 

$ Berkshire  Partners 
Carl  Ferenbach 

|Caddell  & Byers 
Paul  D.  Bertrand 

$Cameron  & Colby  Co.,  Inc. 
Lawrence  S.  Doyle 

Chubb  Group  of  Insurance  Cos. 
John  Gillespie 

| Frank  B.  Hall  & Co. 
of  Massachusetts,  Inc. 

William  F.  Newell 

JOHN  HANCOCK  MUTUAL 
LIFE  INSURANCE  COMPANY 
E.  James  Morton 

^ Johnson  & Higgins  of 
Massachusetts,  Inc. 

Robert  A.  Cameron 

•f1  Keystone  Provident  Life 
Insurance  Company 
Robert  G.  Sharp 

Lexington  Insurance  Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL 
INSURANCE  GROUP 
Gary  L.  Countryman 

THE  NEW  ENGLAND 
Edward  E.  Phillips 

| Safety  Insurance  Company 
Richard  B.  Simches 

| Sedgwick  James  of  New 
England,  Inc. 

P.  Joseph  McCarthy 

Sullivan  Risk  Management  Group 
John  H.  Sullivan 


Sun  Life  Assurance  Company 
of  Canada 
David  Horn 

Legal 

BINGHAM,  DANA  & GOULD 
Joseph  Hunt 

•^  Choate,  Hall  & Stewart 
Robert  Gargill 

Curhan,  Kunian,  Goshko, 

Burwick  & Savran 
Stephen  T.  Kunian 

Dickerman  Law  Offices 
Lola  Dickerman 

| Goldstein  & Manello 
Richard  J.  Snyder 

| Goodwin,  Procter  & Hoar 
Robert  B.  Fraser 

i'Hemenway  & Barnes 
John  J.  Madden 
Hubbard  & Ferris 
Charles  A.  Hubbard  II 
^ Joyce  & Joyce 
Thomas  J.  Joyce 

^ Lynch,  Brewer,  Hoffman  & Sands 
Owen  B.  Lynch 

|Mintz,  Levin,  Cohn,  Ferris, 
Glovsky  & Popeo,  P.C. 

Kenneth  J.  Novack 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

•^  Nutter,  McClennen  & Fish 
Michael  J.  Bohnen 

| Palmer  & Dodge 
Robert  E.  Sullivan 

Rackemann,  Sawyer  & Brewster 
Stephen  Carr  Anderson 

Sarrouf,  Tarricone  & Flemming 
Camille  F.  Sarrouf 

Sherburne,  Powers  & Needham 
Daniel  Needham 

Wood,  Clarkin  & Sawyer 
William  C.  Sawyer 

Manufacturer’s  Representatives 

J'Ben  Mac  Enterprises 
Thomas  McAuliffe 

Kitchen  & Kutchin,  Inc. 

Melvin  Kutchin 

Manufacturing 

i'Alles  Corporation 
Stephen  S.  Berman 

Allwaste  Asbestos  Abatement,  Inc. 
Paul  M.  Verrochi 
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1992  Holiday  Pops  Tickets 

Add  your  name  to  our  mailing  list,  and  enter  a drawing 
to  win  free  tickets  to  Holiday  Pops  for  two! 

Coupon  will  be  entered  in  a drawing  for  a free  pair  of  tickets  to  a 1992  Holiday 
Pops  concert.  Drawing  will  be  held  on  September  1,  1992.  Only  one  entry  per 
family  permitted.  Employees  of  the  Boston  Symphony  Orchestra,  Inc.  are  not 
eligible.  Winner  will  be  notified  by  mail  in  early  September.  Please  return 
coupon  to: 


1992  Holiday  Pops 
c/o  Development  Office 
Symphony  Hall 
Boston,  M A 02115 


YES,  please  enter  my  name  in  the  drawing  to  win 
two  tickets  to  a 1992  Holiday  Pops  concert. 


Name 


Address. 


City. 


Phone. 


State Zip. 


Enjoy  the  finest 
coffees  and  desserts 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tangle  wood  program  books 
please  contact: 


after  the  Pops  concert 

90  Exeter  Street,  Boston 
in  the  Copley  Square  Hotel 
266-1979 


STEVE  GANAK  AD  REPS 


(617)-542-6913 


42 


■Arley  Merchandise  Corporation 
; David  I.  Riemer 
Autoroll  Machine  Corporation 
William  M.  Karlyn 

Avedis  Zildjian  Company 
; Armand  Zildjian 

The  Biltrite  Corporation 
I'  Stanley  J.  Bernstein 

I Boston  Acoustics,  Inc. 

\ Frank  Reed 

(Century  Manufacturing  Co.,  Inc. 
Joseph  W.  Tiberio 

I C.R.  Bard,  Inc. 

I Robert  H.  McCaffrey 

( Chelsea  Industries,  Inc. 
ij  Ronald  G.  Casty 

■DONNELL  LIMITED 
I PARTNERSHIP 
William  F.  Connell 

j Converse,  Inc. 

| Gilbert  Ford 

Dean  K.  Webster  Family 
Foundation 
Dean  K.  Webster 

FLEXcon  Company,  Inc. 

Mark  R.  Ungerer 

DTE  Corporation 
James  L.  Johnson 

GTE  Electrical  Products 
Dean  T.  Langford 

GENERAL  ELECTRIC 
PLASTICS 
Glen  H.  Hiner 

General  Latex  and 
Chemical  Corp. 

Robert  W.  MacPherson 

THE  GILLETTE  COMPANY 
Alfred  M.  Zeien,  Jr. 

harvard  Folding  Box 
Company,  Inc. 

Melvin  A.  Ross 

HMK  Enterprises 
Steven  Karol 

Jones  & Vining,  Inc. 

Sven  A.  Vaule,  Jr. 

jeach  & Gamer  Company 
Edwin  F Leach  II 

jegget  & Platt,  Inc. 

Alexander  M.  Levine 

'Jew  England  Business 
t Service,  Inc. 

Richard  H.  Rhoads 

i Parks  Corporation 
Lee  Davidson 

land- Whitney  Corporation 
Robert  Kraft 
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$Reebok  International  Ltd. 

Paul  Fireman 

J'The  Rockport  Corporation 
Anthony  Tiberii 

| The  Stride  Rite  Corporation 
Arnold  S.  Hiatt 

^ Superior  Brands,  Inc. 

Richard  J.  Phelps 

Textron  Charitable  Trust 
B.F.  Dolan 

i'The  Tonon  Group 
Robert  Tonon 

J'Watts  Industries,  Inc. 

Timothy  P.  Horne 

Wire  Belt  Company  of  America 
F.  Wade  Greer 


Printing/Publishing 

i' Addison -Wesley  Publishing  Co.,  Inc. 
Warren  R.  Stone 

CAHNERS  PUBLISHING 
COMPANY 
Robert  L.  Krakoff 

J*  Daniels  Printing 
Lee  S.  Daniels 

GRAFACON,  INC. 

H.  Wayman  Rogers,  Jr. 

HOUGHTON  MIFFLIN 
COMPANY 
Nader  F.  Darehshori 

Little,  Brown  & Company 
William  R.  Hall 

Monadnock  Paper  Mills,  Inc. 

Bill  Steel 


Real  Estate/Development 

| Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

J'The  Chiofaro  Company 
Donald  Chiofaro 

Combined  Properties,  Inc. 
Stanton  L.  Black 

Corcoran-Jennison  Companies 
Joseph  E.  Corcoran 

FIRST  WINTHROP 
CORPORATION 
Arthur  J.  Halleran,  Jr. 

i’The  Flatley  Company 
Thomas  J.  Flatley 

Heafitz  Development  Company 
Lewis  Heafitz 


Horizon  Commercial 
Management 
Joan  Eliachar 

^ John  M.  Corcoran  & Company 
John  M.  Corcoran 

Keller  Co.,  Inc. 

Joseph  P.  Keller 

J'Meditrust  Corporation 
Jonathan  S.  Sherwin 

Nordblom  Company 
Roger  P.  Nordblom 

i'Windsor  Building  Associates 
Mona  F.  Freedman 

Retail 

•^Carillon  Importers,  Ltd. 

Ernest  Capria 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

FILENE’S 
Joseph  M.  Melvin 

Henri  Bendel 
Jeff  Byron 

J.  Baker,  Inc. 

Sherman  N.  Baker 

•^Jofran,  Inc. 

Robert  D.  Roy 

^ Jordan  Marsh  Company 
Harold  S.  Frank 

Koko  Boodakian  & Sons,  Inc. 
Harry  and  Michael  Boodakian 

^'Lancome  Paris 
Steve  Morse 

$Neiman  Marcus 
William  D.  Roddy 

Prize  Possessions 
Virginia  N.  Durfee 

Purity  Supreme,  Inc. 

Frank  P.  Giacomazzi 

^ Saks  Fifth  Avenue 
Alison  Strieder  Mayher 

THE  STOP  AND  SHOP 
FOUNDATION 
Avram  Goldberg 

Tiffany  & Co. 

Anthony  Ostrom 

Science/Medical 

Baldpate  Hospital 
Lucille  M.  Batal 

Blake  & Blake  Genealogists 
Richard  A.  Blake,  Jr. 

| Charles  River  Laboratories,  Inc. 
Henry  L.  Foster 

| Damon  Corporation 
Robert  L.  Rosen 
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Set  the  Summer 
to  Music 


Tangjew@d 

19  9 2 


Boston  Symphony  Orchestra 

Seiji  Ozawa,  Music  Director 

June  26  through  August  30 

For  complete  program  and  ticket  information 
before  June  5:  Symphony  Hall,  Boston,  MA  02115  (617)  266-1492 
after  June  5:  Tanglewood,  Lenox,  MA  01240  (413)  637-1940 


j'HCA  Portsmouth  Regional  Hospital 
William  J.  Schuler 
|JA.  Webster,  Inc. 

John  A.  Webster 

J*  Lifeline 
Arthur  Phipps 

Wild  Acre  Inns,  Inc. 

Bernard  S.  Yudowitz 

Services 

Asquith  Corporation 
Lawrence  L.  Asquith 

EASTERN  ENTERPRISES 
J.  Atwood  Ives 

Phoenix  Technologies  Foundation 
Neil  Colvin 


Shaughnessy  & Ahem  Co. 

John  J.  Shaughnessy 

| TAD  Technical  Services  Corporation 
David  J.  McGrath,  Jr. 

Travel/Transportation 

NORTHWEST  AIRLINES 
Terry  M.  Leo 

Patterson,  Wylde  & Co.,  Inc. 

Norman  Tasgal 

T elec  ommunic  ations 

J'AT&T 
Donald  Bonoff 
Timothy  Murray 


i*AT&T  Network  Systems 
John  F.  McKinnon 
Robert  Sanferrare 

i1  Cellular  One 
Charles  Hoffman 

MCI 

Jonathan  Crane 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O’Brien 

NORTHERN  TELECOM,  INC. 
Brian  Davis 

NYNEX  CORPORATION 
William  C.  Ferguson 


A GRACIOUS 
ALTERNATIVE  TO  A 
NURSING  HOME . . . 

Assisted  Living  in  the  Back  Bay 

★ Assistance  with  bathing,  dressing  . . . 

★ Private,  elegant  1 & 2 room  suites 

★ Superb  dining 

★ Health  & Wellness  program 
Short  & Long  term  rental  options  available. 

Dignified  Retirement  Living 

c , , . ^ „ 314  Commonwealth  Avenue  c 

For  Information  Call  ^ t Equal  Housing 

(617)262-3900  BOStOn,  MA  02115  Opportunity 
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Symphony  Hail  Information 


FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492.  For 
Boston  Pops  program  information,  call  “C-O-N-C-E-R-T”  (266-2378). 

HOW  TO  GET  POPS  TICKETS:  Tickets  for  the  entire  Boston  Pops  season  at  Symphony  Hall, 
which  runs  from  May  6 through  July  12,  are  on  sale  now.  The  box  office  is  open  from 
10  a.m.  to  6 p.m.,  Monday  through  Saturday,  and  through  the  first  intermission  on  concert 
nights;  on  Sunday,  the  box  office  opens  at  1 p.m.  American  Express,  MasterCard,  VISA,  per- 
sonal checks,  and  cash  are  accepted.  To  charge  tickets  on  a major  credit  card,  or  to  make 
a reservation  and  send  payment  by  check,  call  SymphonyCharge  at  (617)  266-1200,  Monday 
through  Saturday  between  10  a.m.  and  6 p.m.  There  is  a $2.25  handling  fee  for  each  ticket 
ordered  by  phone.  Send  mail  orders  to  the  Symphony  Hall  Box  Office  with  payment  and  a 
self-addressed,  stamped  envelope.  Ticket  prices  are  $32,  $27.50,  $23,  $21,  $13.50,  and  $10. 
Good  seats  are  available,  particularly  for  the  July  concerts. 

ESPLANADE  CONCERTS:  The  Boston  Pops  Esplanade  Orchestra  performs  six  free  concerts 
at  the  Hatch  Shell  on  the  Charles  River  Esplanade,  July  3,  4,  5,  7,  8,  and  9.  All  perform- 
ances begin  at  8 p.m. 


PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of  each 
performance. 

SMOKING  IS  NOT  PERMITTED  in  any  part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted  only  in  the  Hatch  Room  and  in  the  main 
lobby  on  Massachusetts  Avenue.  Smoking  is  no  longer  permitted  in  the  Cabot- 
Cahners  Room. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall 
during  concerts. 


THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington  Ave- 
nue, may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attend- 
ing concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the 
Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the  West 
Entrance,  and  in  the  first-balcony  passageway  between  Symphony  Hall  and  the  Cohen 
Wing. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES’  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels  audience-left,  outside 
the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  responsible 
for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  switchboard  near  the  Massachusetts  Avenue  entrance. 
THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  through  the  Pops  season  for  one  hour  before  each  concert  and  during 
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the  intermissions.  The  shop  carries  BSO,  Pops,  and  musical-motif  merchandise  and  gift 
items  such  as  calendars,  clothing,  jewelry,  children’s  books,  and  BSO  and  Pops  recordings. 
A selection  of  Symphony  Shop  merchandise  is  also  available  during  concert  hours  outside 
the  Cabot-Cahners  Room  in  the  Massachusetts  Avenue  corridor.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  daytime  hours,  merchandise  information,  and  mail  order 
service,  please  call  (617)  638-9383. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the  Function 
Manager,  Symphony  Hall,  Boston,  MA  02115. 

PARKING  for  Pops  concerts  is  available  for  $5  at  the  Prudential  Center  Garage,  courtesy  of 
the  Prudential  Property  Co.  and  R.M.  Bradley  and  Co.  Enter  after  5 p.m.,  exit  by  1 a.m.,  and 
present  your  ticket  stub  when  exiting. 

FRIENDS  OF  POPS:  The  Friends  are  annual  donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra’s  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9 a.m.  and  5 p.m.  at  (617)  638-9251.  If  you 
are  already  a Friend  and  you  have  changed  your  address,  please  send  your  new  address 
with  your  newsletter  label  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115. 
Including  the  mailing  label  will  assure  a quick  and  accurate  change  of  address  in  our  files. 
BUSINESS  FOR  BSO:  The  BSO’s  Business  & Professional  Leadership  program  makes  it  pos- 
sible for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a 
variety  of  original  and  exciting  programs,  among  them  “Presidents  at  Pops,”  “A  Company 
Christmas  at  Pops,”  and  special-event  underwriting.  Benefits  include  corporate  recognition 
in  the  BSO  and  Pops  program  books,  access  to  the  Beranek  Room  reception  lounge,  and 
priority  ticket  service.  For  further  information,  please  call  the  BSO  Corporate  Development 
Office  at  (617)  638-9270. 


Quality  Made  Affordable 


We  serve  USDA  choice  beef,  fresh  schrod 
and  boneless  skinless  breast  of  chicken 

Stop  by  any  of  our  24  locations 


Massachusetts  New  Hampshire 


Andover 

(508)  475-8033 

Lvnnfieid 

Malden 

(617)  599-8119 
617)  322-0999 

Hooksett 

(603)  641-2999 

Billerica 

(508)  663-3999 

Manchester 

603)  641-5999 

Billerica  (3A) 

(508)  667-9789 
(617)  742-6618 

North  Andover 

(508)  683-9999 
(508)  999-0099 

Nashua 

603)  883-9998 

Boston 

Nath  Dartmouth 

Salem 

603  893-5596 

Cambridge 
Chestnut  Hill 

(617)  576-0999 
(617)  332-0955 

Rockland-Hingham 

Sudbury 

(617)  871-4178 
(508  443-3970 

Easton 

(508)  238-2999 

Walpole 

(508  668-6017 

Foxboro 

(508)  543-1199 

West  Con  cad 

508  369-0300 

Haverhill 

508  372-8303 

Woburn  (Mishawum  Rd) 

617)  935-7210 

Hudson 

(508)  562-9918 

Woburn  (Four  Caners) 

617)  938-8999 

48 


A TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 

State  Street  has  been  providing  quality  financial  service  since  1792. 

That’s  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England’s  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client’s  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We’ve  been  helping  people  manage  their  money  for  almost  200  years. 

And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 

instate  Street 

State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1989. 


Were  here  because  there’s  a 
difference  between  making  a Eying, 
And  having  a life. 


Fleet  Bank 

A Member  of  Fleet  Financial  Group 

Were  here  to  make  a difference:" 


BOSTON 


JOHN  WILLIAMS,  Conductor 

HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 
RONALD  FELDMAN,  Assistant  Conductor 
107th  Season,  1992 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Nelson  J.  Darling,  Jr.,  Chairman  Emeritus 

J.P.  Barger,  Chairman  George  H.  Kidder,  President 

Mrs.  Lewis  S.  Dabney,  Vice-Chairman  Archie  C.  Epps,  Vice-Chairman 

Mrs.  John  H.  Fitzpatrick,  Vice-Chairman  William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


David  B.  Arnold,  Jr. 
Peter  A.  Brooke 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  M.  Crozier,  Jr. 
Deborah  B.  Davis 
Nina  L.  Doggett 


Dean  Freed 
Avram  J.  Goldberg 
Francis  W.  Hatch 
Julian  T.  Houston 
Mrs.  Bela  T.  Kalman 
Mrs.  George  I.  Kaplan 
Harvey  Chet  Krentzman 
R.  Willis  Leith,  Jr. 


Mrs.  August  R.  Meyer 
Molly  Millman 
Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

Nicholas  T.  Zervas 


Trustees  Emeriti 

Vernon  R.  Alden 
Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
Mrs.  John  M.  Bradley 
Abram  T.  Collier 


Mrs.  Harris  Fahnestock 
Mrs.  John  L.  Grandin 
E.  Morton  Jennings,  Jr. 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W.  Rabb 


Mrs.  George  R.  Rowland 
Mrs.  George  Lee  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer 
Daniel  R.  Gustin,  Clerk 


Michael  G.  McDonough,  Assistant  Treasurer 


Administration 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 


Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 
Evans  Mirageas,  Artistic  Administrator 

Caroline  Smedvig,  Director  of  Public  Relations  and  Marketing 
Josiah  Stevenson,  Director  of  Development 
Ray  F.  Wellbaum,  Orchestra  Manager 


Dennis  Alves,  Program  Coordinator 
for  the  Boston  Pops 

Robert  Bell,  Manager  of  Information  Systems 
Peter  N.  Cerundolo,  Director  of 
Corporate  Development 
Constance  B.F.  Cooper,  Director  of  Boston 
Symphony  Annual  Fund 
Madelyne  Cuddeback,  Director  of 
Corporate  Sponsorships 
Patricia  Forbes  Halligan,  Director  of 
Personnel  Services 

Sarah  J.  Harrington,  Budget  Manager 
Margaret  Hillyard-Lazenby,  Director  of 
Volunteers 

Russell  M.  Hodsdon,  Manager  of  Boy  Office 
Bernadette  M.  Horgan,  Public  Relations 
Coordinator 

Craig  R.  Kaplan,  Controller 
Nancy  A.  Kay,  Director  of  Sales  & 

Marketing  Manager 


Susan  E.  Kinney,  Assistant  Director  of 
Development 

Patricia  Krol,  Coordinator  of  Youth  Activities 
Steven  Ledbetter,  Musicologist  & 

Program  Annotator 

Marc  Mandel,  Publications  Coordinator 
John  C.  Marksbury,  Director  of 

Foundation  and  Government  Support 
Julie-Anne  Miner,  Manager  of  Fund  Reporting 
Richard  Ortner,  Administrator  of 
Tanglewood  Music  Center 
Scott  Schillin,  Assistant  Manager , 

Pops  and  Youth  Activities 
Joyce  M.  Serwitz,  Associate  Director  of 
Development/Director  of  Major  Gifts 
Cheryl  L.  Silvia,  Function  Manager 
Michelle  Leonard  Techier,  Media  and  Production 
Manager , Boston  Symphony  Orchestra 
Robin  J.  Yorks,  Director  of  Tanglewood 
Development 


Programs  copyright  ®1992  Boston  Symphony  Orchestra,  Inc. 


- 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

John  F.  Cogan,  Jr.,  Chairman 
Thelma  E.  Goldberg,  Vice-Chairman 
Mrs.  Susan  D.  Hall,  Secretary 


Mrs.  Herbert  B.  Abelow 
Amanda  Barbour  Amis 
Harlan  Anderson 
Caroline  Dwight  Bain 
Mrs.  Leo  L.  Beranek 
Lynda  Schubert  Bodman 
Donald  C.  Bowersock,  Jr. 
William  M.  Bulger 
Mrs.  Levin  H.  Campbell 
Earle  M.  Chiles 
Gwendolyn  Cochran  Hadden 
William  F.  Connell 
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Mrs.  Weston  W.  Adams 
Mrs.  Frank  G.  Allen 
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Johns  H.  Congdon 
Peter  H.B.  Frelinghuysen 
Mrs.  Thomas  J.  Galligan 
Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Mrs.  Louis  I.  Kane 


Mrs.  Haskell  R.  Gordon 
John  P.  Hamill 
Daphne  P.  Hatsopoulos 
Bayard  Henry 
Glen  H.  Hiner 

Mrs.  Marilyn  Brachman  Hoffman 
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Anna  Faith  Jones 
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Susan  B.  Kaplan 

Mrs.  S.  Charles  Kasdon 

Richard  L.  Kaye 

Mrs.  Gordon  F.  Kingsley 

Allen  Z.  Kluchman 

Koji  Kobayashi 

Mrs.  Carl  Koch 

David  I.  Kosowsky 

George  Krupp 

John  R.  Laird 

Mrs.  Hart  D.  Leavitt 

Laurence  Lesser 

Stephen  R.  Levy 

Frederick  H.  Lovejoy,  Jr. 

Diane  H.  Lupean 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
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Leonard  Kaplan 
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Robert  L.  Gleason,  Facilities  Manager 
James  E.  Whitaker,  House  Manager 

Cleveland  Morrison,  Stage  Manager 

Franklin  Smith,  Supervisor  of  House  Crew 

Wilmoth  A.  Griffiths,  Assistant  Supervisor  of  House  Crew 

William  D.  McDonnell,  Chief  Steward 

H.R.  Costa,  Lighting  ~ 


Richard  P.  Morse 
E.  James  Morton 
David  G.  Mugar 
Robert  J.  Murray 
David  S.  Nelson 
Mrs.  Hiroshi  H.  Nishino 
Robert  P.  O’Block 
Paul  C.  O’Brien 
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Robert  E.  Remis 

William  D.  Roddy 
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William  F.  Thompson 
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Roger  D.  Wellington 
Robert  A.  Wells 
Margaret  Williams-DeCelles 
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Mrs.  William  H.  Ryan 
Francis  P.  Sears,  Jr. 

Ralph  Z.  Sorenson 
Mrs.  Edward  S.  Stimpson 
Mrs.  Arthur  I.  Strang 
Luise  Vosgerchian 
Mrs.  Donald  B.  Wilson 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Molly  Beals  Millman,  President 
Flornie  Whitney,  Executive  Vice-President 
Joan  Erhard,  Secretary 
Bonnie  B.  Schalm,  Treasurer 
Betty  Sweitzer,  Nominating  Chairman 

Vice-Presidents 

Helen  A.  Doyle,  Hall  Services 
Goetz  B.  Eaton,  Fundraising 
Una  Fleischmann,  Development 
Paul  S.  Green,  Resources  Development 
Patricia  M.  Jensen,  Membership 
Kathleen  G.  Keith,  Adult  Education 


Maureen  Hickey,  Tanglewood 

Ileen  Cohen,  Tanglewood 

Ann  Macdonald,  Youth  Activities 

Carol  Scheifele-Holmes,  Symphony  Shop 

Patricia  L.  Tambone,  Public  Relations 


Business  and  Professional  Leadership  Association 
Board  of  Directors 


Harvey  Chet  Krentzman,  Chairman 


James  F.  Cleary,  BPLA  President 


J.P.  Barger 
Leo  L.  Beranek 
William  F.  Connell 
Nelson  J.  Darling 
Thelma  E.  Goldberg 


George  H.  Kidder 
William  F.  Meagher 
Robert  P.  O’Block 
Vincent  M.  O’Reilly 


William  D.  Roddy 
Malcolm  L.  Sherman 
Ray  Stata 

Stephen  J.  Sweeney 


Special  thanks  to  the  National  Endowment  for  the  Arts  and  the  Massachusetts 
Cultural  Council  for  their  continued  support  of  the  Boston  Symphony  Orchestra 
and  the  Boston  Pops. 


A Pops  Promenade: 

Celebrating  107  years  of  the  Boston  Pops 


On  display  in  the  first-floor  Huntington  Avenue  corridor  of  the  Cohen  Wing  is  an  exhibit 
of  Boston  Pops  memorabilia  from  the  Boston  Symphony  Orchestra  Archives,  including 
photographs  of  conductors  and  orchestra  members,  program  books,  and  newspaper 
articles. 
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Dedication  To  Long-term 
Dental  Health 


Our  dedication  begins 
with  frequently  held  lec- 
tures by  our  experi- 
enced staff  of  specialists 
& world-leading  re- 
searchers, comprehen- 
sive monthly  journals 
addressing  your  dental 
concerns  with  easy  to 
understand  explanations,  & extensive  video  libraries  care- 
fully produced  to  familiarize  you  with  many  advanced 
procedures.  All  in  a relaxing,  elegant  & friendly  environ- 
ment, without  the  high  price  you  might  expect  to  pay. 

We  use  state  of  the  art  sterilization  techniques  and  for 
your  convenience  we  provide  emergency  dental  care,  vali- 
dated parking,  evening  & weekend  appointments. 


If  you  have  questions  about  your  dental  care, 
call  us  for  an  appointment. 


NEW  ENGLAND  DENTAL  CENTER 

Practitioners  in  the  Art  of  Dentistry  ™ 


665  Boylston  Street  815  Somerville  Avenue 

Boston  266  - 2700  Cambridge  876-1100 

Open:  Mon  thru  Sat,  7am  to  8pm;  Sun  noon  to  6pm 
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John  Williams 


In  January  1980,  John  Williams  was  named  nineteenth  con- 
ductor of  the  Boston  Pops  Orchestra  since  its  founding  in 
1885.  Born  in  New  York,  Mr.  Williams  attended  UCLA,  stud- 
ied composition  privately  with  Mario  Castelnuovo-Tedesco, 
and  attended  the  Juilliard  School,  where  he  studied  piano 
with  Madame  Rosina  Lhevinne.  He  worked  as  a jazz  pianist 
before  beginning  his  career  in  the  film  studios,  where  he 
worked  with  such  composers  as  Bernard  Herrmann,  Alfred 
Newman,  and  Franz  Waxman.  He  went  on  to  write  music 
for  many  television  programs  in  the  1960s,  winning  two 
Emmy  awards  for  his  work. 

John  Williams  has  composed  the  music  and  served  as  music  director  for  more 
than  seventy  films,  including  JFK,  Hook,  Home  Alone,  Presumed  Innocent,  Born  on 
the  Fourth  of  July,  Indiana  Jones  and  the  Last  Crusade,  Always,  Stanley  and  Iris,  The 
Accidental  Tourist,  Empire  of  the  Sun,  The  Witches  of  Eastwick,  Indiana  Jones  and  the 
Temple  of  Doom,  Return  of  the  Jedi,  E.T.  (the  Extra-Terrestrial),  Raiders  of  the  Lost 
Ark,  The  Empire  Strikes  Back,  Superman,  Close  Encounters  of  the  Third  Kind,  Star 
Wars,  Jaws,  and  Goodbye,  Mr.  Chips.  He  has  received  thirty  Academy  Award  nomina- 
tions and  has  been  awarded  four  Oscars  and  fifteen  Grammies,  as  well  as  several 
gold  and  platinum  records.  His  most  recent  Oscar  was  for  Best  Original  Score  for  a 
Motion  Picture,  for  E.T.  In  1992  he  received  two  Academy  Award  nominations,  for 
the  score  to  JFK  and  the  song  “When  You’re  Alone”  from  the  film  Hook.  His  most 
recent  project  is  the  score  to  the  film  Far  and  Away  starring  Tom  Cruise  and  set  for 
release  in  late  May  1992. 

In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces, 
including  two  symphonies,  and  a flute  concerto  and  violin  concerto  recorded  by  the 
London  Symphony  Orchestra.  Recent  works  include  the  theme  for  the  1988  Summer 


We  salute  the  Boston  Pops 
on  its  107th  season 

WELCH  & FORBES 


JOHN  K.  SPRING 
KENNETH  S.  SAFE,  JR. 
JOHN  LOWELL 
THOMAS  N.  DABNEY 
V.  WILLIAM  EFTHIM 
GUIDO  R.  PERERA,  JR. 


RICHARD  OLNEY  III 
ARTHUR  C.  HODGES 
M.  LYNN  BRENNAN 
JOHN  H.  EMMONS,  JR. 
CHARLES  T.  HAYDOCK 
OLIVER  A.  SPALDING 


Creative  investment  management 
and  fiduciary  services  since  1838 

45  School  Street,  Boston,  MA  02108  Tel.  (617)  523-1635 
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Olympics  and  a clarinet  concerto,  which  was  performed  at  the  1991  Boston  Pops 
concert  at  Tanglewood. 

The  soundtrack  album  to  Star  Wars  has  sold  more  than  four  million  copies,  more 
than  any  non-pop  album  in  recording  history.  Many  of  Mr.  Williams'  film  scores 
have  been  recorded,  and  he  has  led  a series  of  best-selling  albums  with  the  Boston 
Pops  Orchestra  for  Sony  Classical  and  Philips  Records.  Their  highly  acclaimed 
recordings  include  Pops  in  Space , Pops  on  the  March,  Pops  Around  the  World,  Aisle 
Seat,  Swing,  Swing,  Swing,  Bernstein  by  Boston,  Pops  in  Love,  By  Bequest . . .,  an  album 
of  music  by  John  Williams,  The  Planets,  Digital  Jukebox,  Pops  Britannia,  Salute  to 
Hollywood,  Pops  a la  Busse,  an  album  of  favorite  Russian  music,  and  an  all-Gershwin 
album  entitled  Pops  by  George.  The  first  recording  by  John  Williams  and  the  Boston 
Pops  Orchestra  on  the  Sony  Classical  label,  Music  of  the  Night,  an  album  of  contem- 
porary and  classic  show  tunes,  was  released  in  1990.  Also  for  Sony  Classical,  they 
have  recorded  a collection  of  favorite  marches,  entitled  I Love  a Parade,  an  album  of 
John  Williams’  music  for  the  films  of  Steven  Spielberg  entitled  The  Spielberg/ 

Williams  Collaboration,  and,  their  most  recent  release,  The  Green  Album,  which 
includes  “This  Land  Is  Your  Land,”  “Simple  Gifts,”  and  “Theme  for  Earth  Day." 

Mr.  Williams  has  led  the  Boston  Pops  Esplanade  Orchestra  on  United  States  tours 
in  1985  and  1989,  and  on  a tour  of  Japan  in  November  1987.  He  led  the  Boston  Pops 
Orchestra  on  a tour  of  Japan  in  June  1990.  In  1992  he  will  lead  the  Boston  Pops 
Esplanade  Orchestra  on  its  sixth  tour  of  United  States  summer  festivals.  Mr.  Williams 
has  appeared  as  guest  conductor  with  a number  of  major  orchestras,  including  the 
London  Symphony,  the  Cleveland  Orchestra,  the  Philadelphia  Orchestra,  and  the  Los 
Angeles  Philharmonic,  with  which  he  has  appeared  many  times  at  the  Hollywood 
Bowl.  He  has  been  awarded  honorary  degrees  from  many  American  colleges  and 
universities. 


Harry  Ellis  Dickson 

Harry  Ellis  Dickson  is  Associate  Conductor  Laureate  of  the 
Boston  Pops,  founder  and  Conductor  Laureate  of  the  Bos- 
ton Symphony  Youth  Concerts,  and  music  director  of  the 
Boston  Classical  Orchestra.  He  retired  in  1987  from  the 
Boston  Symphony  Orchestra’s  first  violin  section.  A native 
of  Cambridge,  Massachusetts,  Mr.  Dickson  is  a graduate  of 
Somerville  High  School  and  the  New  England  Conservatory 
of  Music.  He  studied  violin  with  Carl  Flesch  and  Max  Rostal 
as  a fellowship  student  at  Berlin’s  Hochschule  fur  Musik 
and  later  studied  conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  He  joined  the  Boston  Symphony 
Orchestra  in  1938  under  Serge  Koussevitzky. 

Active  as  a guest  conductor,  Mr.  Dickson  has  conducted  Pops  concerts  with  many 
orchestras  outside  of  Boston.  In  addition,  he  remains  active  as  a conductor  of  the 
Boston  Pops  Orchestra  and  the  Boston  Pops  Esplanade  Orchestra  at  Symphony  Hall, 
on  the  Esplanade,  and  in  other  areas  of  New  England. 

The  distinguished  recipient  of  numerous  awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French  government.  He  has  been  honored  by 
the  National  Conference  of  the  Humanities  and  Pi  Lambda  Theta,  a national  honor 
and  professional  association  in  education.  In  1975  the  city  of  Somerville  dedicated 
the  Harry  Ellis  Dickson  Center  of  Fine  Arts  and  Humanities  in  its  Winter  Hill  Com- 
munity School,  and  in  1983  the  Boston  Public  Schools  honored  him  by  dedicating 
the  Hariy  Ellis  Dickson  Orchestral  Suite  in  the  Roland  Hayes  Division  of  Music  at 
Madison  Park  High  School.  In  November  1991  Mayor  Raymond  L.  Flynn  dedicated 
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“Culture  is  not 
it  is  the 
of  a nation’s 


just  an  ornament; 
expression 
character  . . . ” 


W.  Somerset  Maugham 


Because  culture  touches  on  the  noblest  impulses  within  us  all, 

The  Boston  Company  believes  our  cultural  institutions  are  central  to 
the  dignity  of  every  individual.  Which  is  why,  in  addition  to  our 
enthusiastic  support  of  many  educational  and  social  causes  in  our  community, 
the  people  of  The  Boston  Company  continue  to  contribute  to  a 
variety  of  cultural  institutions.  We  urge  that  you,  too, 
lend  your  continuous  and  generous  support. 


THE  BOSTON  COMPANY 

Boston  Safe  Deposit  and  Trust  Company 


Member  FDIC 


An  Equal  Housing  Lender 
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W™  ONLY  A 
TIFFANY  DIAMOND  CAN  SAY 

It  speaks  with  a singular  clarity  and  brilliance. 
Because  the  stone  is  exceptional.  Because  the  cut  is 
dedicated  to  brilliance  not  size.  ATiffany  ring  is  the 
very  definition  of  value;  for  less  than  you  may  have 
believed,  it  is  more  than  you  ever  imagined.  Each 
Tiffany  ring,  in  its  celebrated  platinum  setting, 
honors  the  most  important  commitment  of  all. 

Tl  FFANY  & CO. 


Pictured  from  left, 
diamonds  of  .17,  .74,  and 
1. 17  carats  in  platinum  settings. 
To  receive  our  booklet 
How  to  Buy  a Diamond, 
call  or  visit  Tiffany  Co. 


BOSTON  COPLEY  PLACE  100  HUNTINGTON  AVENUE  617-353-0222 


A CELEBRATION  OF  PLANET  EARTH. 

“ Our  greatest  challenge  in  the  next  century  and  beyond , will  be  to 
learn  to  live  more  harmoniously  with  our  fellow  creatures  and  to 
redefine  our  place  within  the  complex  systems  that  govern  our 
earthly  h o m e . ” 

John  Williams 

JOHN  WILLIAMS 

AND 

THE  BOSTON  POPS  ORCHESTRA 

"THE  GREEN  ALBUM" 

Explore  music  ol  natural  beauty  with  award-winning  conductor 
John  Williams  and  The  Boston  Pops  Orchestra. 

"The  Green  Album”  brings  a tresh  approach  and  new  meaning  to  such 
classics  as  Woody  Guthrie's  This  Land  Is  Your  Land.  Aaron  Copland's 
Simnle  Gilts,  and  new  material  including  Theme  For  Earth  Dav. 

John  Williams  and  The  Boston  Pops  Orchestra,  “The  Green  Album.” 
Exclusively  on  Sony  Classical. 

Executive  Producer  & Producer:  Thomas  Z.  Shepard 


THE  BOSTON  POPS  ORCHESTRA 


10.98  CD 

6.98  CASSETTE 

Sale  ends  July  1 8,  1 992 


LECHMERE 


<22  MUSIC  IS 
ff  OUR  VISION 


"Harry  Ellis  Dickson  Park”  on  Westland  Avenue  near  Symphony  Hall.  Mr.  Dickson 
holds  honorary  degrees  from  many  local  colleges  and  universities,  and  from  the 
American  College  of  Greece.  His  latest  honorary  degrees  were  awarded  in  1987  by 
Boston  University,  the  New  England  Conservatory  of  Music,  the  Boston  Conservatory, 
and  Framingham  State  College. 

An  ardent  collector  of  anecdotes  about  music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his  books,  Gentlemen , More  Dolce  Please!,  an 
entertaining  view  of  music  behind  the  scenes,  and  Arthur  Fiedler  and  the  Boston 
Pops.  In  addition,  he  furthered  the  part-time  conducting  career  of  his  close  friend, 
the  late  Danny  Kaye,  with  whom  he  traveled  to  many  countries  of  the  world  as 
musical  mentor. 


Ronald  Feldman 

Since  joining  the  Boston  Symphony  Orchestra’s  cello  sec- 
tion in  1967  at  the  age  of  nineteen,  Ronald  Feldman  has 
received  critical  acclaim  for  a wide  variety  of  musical 
achievements.  Increasingly  in  demand  as  a conductor,  Mr. 
Feldman  was  appointed  Assistant  Conductor  of  the  Boston 
Pops  Orchestra  in  1989,  having  appeared  as  guest  conduc- 
tor with  the  ensemble  for  three  consecutive  seasons  at 
Symphony  Hall  and  in  1987  at  Tanglewood.  Mr.  Feldman  is 
currently  conductor  of  the  Boston  new  music  ensemble 
Extension  Works.  Formerly  music  director  and  conductor 
of  the  Worcester  Symphony  Orchestra,  Mr.  Feldman  was 
also  music  director  and  conductor  for  five  seasons  of  the 
New  England  Philharmonic.  In  1988  he  and  the  New  England  Philharmonic  were 
awarded  the  American  Symphony  Orchestra  League’s  ASCAP  Award  for  Adventure- 
some Programming  of  Contemporary  Music.  Mr.  Feldman  has  been  conductor  of 
the  Berkshire  Symphony  since  the  1989-90  season.  With  that  ensemble,  he  received 
his  second  ASCAP  Award  for  Adventuresome  Programming  of  Contemporary  Music, 
for  the  1990-91  season.  In  the  summer  of  1991,  Mr.  Feldman  made  his  conducting 
debut  with  the  St.  Louis  Symphony.  He  has  also  appeared  as  guest  conductor  with 
the  Berkshire  Symphony,  the  Pro  Arte  Chamber  Orchestra,  the  Springfield  Sym- 
phony, the  MIT  Experimental  Studio,  and  the  Albany  Symphony. 

Born  in  Brooklyn  and  a graduate  of  Boston  University,  Ronald  Feldman  has  taught 
at  Brown  University  and  Brandeis  University;  he  currently  teaches  at  the  Tanglewood 
Music  Center  and  at  the  Boston  Conservatory,  where  he  is  conductor  of  the  orches- 
tra and  chairman  of  the  string  department. 
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A Brief  History  of  the  Boston  Pops 

The  promise  of  something  new  and  exciting  at  Boston’s  Music  Hall  brought  out  a 
large  crowd  on  July  11,  1885,  none  of  whom  could  have  guessed  that  they  were 
present  for  what  would  become  a national  tradition.  Boston,  of  all  American  cities, 
had  a reputation  of  sobriety  in  matters  musical  — the  notion  of  “good  music"  as  “high 
art”  was  intimately  bound  up  with  the  understanding  that  the  music  must  be,  above 
all,  serious.  What  a surprise,  then,  to  discover  that  Henry  Lee  Higginson,  the  founder 
in  1881  of  the  Boston  Symphony  Orchestra,  proposed  to  establish  in  the  summer 
“concerts  of  a lighter  kind  of  music." 

Higginson 's  idea  was  inspired  in  part  by  his  early  experiences  as  a music  student 
in  Vienna,  where  he  enjoyed  the  delights  of  Austrian  concert  gardens,  which  offered 
light  music  in  the  relaxed  atmosphere  of  a cafe  setting.  He  was  also  a realist  with  a 
strong  desire  to  provide  fuller  employment  for  the  members  of  the  Boston  Sym- 
phony Orchestra,  who  at  the  time  worked  only  six  months  of  the  year. 

When  the  dream  was  finally  realized,  it  was  a bold  innovation.  Billed  as  the 
“Promenade  Concerts,"  they  combined  light  classical  music,  tunes  from  the  current 
hits  of  the  musical  theater,  and  occasionally  a novelty  number  designed  largely  to 
generate  laughter  with  clever  musical  tricks.  In  addition,  Music  Hall  was  among  the 
first  public  buildings  lighted  by  electricity,  and  nowhere  else  in  the  city  could  music 
be  heard  in  the  same  room  where  refreshments  and  light  alcoholic  beverages  were 
being  served.  The  highest  social  circles  of  Boston  were  present,  and,  at  intermission, 
the  audience  enjoyed  promenading  to  meet  friends  and  sport  the  latest  spring  fash- 
ions. Allowing  for  some  changes  of  taste  over  the  course  of  a century,  the  early  pro- 
grams were  remarkably  similar  to  the  Pops  programs  of  today. 

Throughout  the  orchestra’s  early  history,  almost  all  of  the  Pops  conductors  were 
drawn  from  the  membership  of  the  BSO.  The  principal  exception  was  the  first  con- 
ductor, Adolf  Neuendorff,  a German-born  musician  who  came  to  America  in  1854 
and  studied  music  here.  A prominent  opera  conductor,  he  had  led  the  American 
premieres  of  Wagner’s  Lohengrin  and  Die  Walkiire  and  was  an  active  composer  of 
operettas  for  the  German-language  theater  in  New  York.  Several  of  the  conductors 
were  significant  musical  figures:  Timothee  Adamowski,  a distinguished  violinist  and 
chamber  musician;  Max  Zach,  who  later  became  conductor  of  the  St.  Louis  Sym- 
phony Orchestra;  and  Gustav  Strube,  a prolific  composer  who  heard  fifteen  of  his 
orchestral  works  performed  by  the  Boston  Symphony  Orchestra  and  later  became 
the  first  conductor  of  the  Baltimore  Symphony  Orchestra  and  director  of  the  Pea- 
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body  Conservatory  in  Baltimore.  Often  the  conductorship  was  shared  between  two 
people  during  a season,  which  provided  some  variety  in  programming  tastes  and 
also  encouraged  concertgoers  to  attend  more  than  once  each  year. 

The  new  centuiy  dawned  in  Boston  with  a new  name  and  a new  home  for  the 
“Promenade  Concerts.”  The  change  came  with  the  temporary  move  from  Music  Hall 
to  Mechanics  Hall  while  the  Boston  Symphony  Orchestra’s  new  home  in  Back  Bay 
was  still  under  construction.  In  1900  the  programs  began  carrying,  for  the  first  time, 
the  punchy  and  by  now  commonly  accepted  term,  the  "Pops.”  Now  being  frequently 
performed  was  a recent  patriotic  work  by  America’s  “March  King,”  John  Philip 
Sousa,  which  in  later  decades  was  to  become  a celebrated  Pops  signature  piece  — 
"The  Stars  and  Stripes  Forever.” 

The  history  of  the  Boston  Pops  Orchestra  was  for  many  years  linked  with  the 
name  of  Arthur  Fiedler,  who  in  1930  became  the  first  American-born  conductor  put 
in  charge  of  entertaining  Pops  audiences.  Born  in  Boston,  trained  in  Germany,  Fied- 
ler joined  the  Boston  Symphony  Orchestra  in  1915  as  a twenty-year-old  violinist.  He 
played  both  violin  and  viola  under  several  Pops  conductors,  notably  the  Italians 
Agide  Jacchia  and  Alfredo  Casella.  In  order  to  develop  his  skills  as  a conductor,  Fied- 
ler formed  the  Fiedler  Sinfonietta,  a chamber  orchestra  composed  of  Boston  Sym- 
phony members.  At  the  same  time,  his  efforts  to  establish  a series  of  free  outdoor 
orchestral  concerts  resulted,  in  1929,  in  the  first  Esplanade  Concerts  on  the  east 
bank  of  the  Charles  River.  With  Fiedler’s  appointment  as  eighteenth  conductor  of  the 
Boston  Pops  the  following  year,  the  modern  Pops  was  established.  Fiedler  took  a 
strong  interest  in  American  music  and  young  American  soloists;  he  also  emphasized 
popular  contemporary  compositions  as  well  as  light  music  of  earlier  days. 

Fiedler’s  Esplanade  concerts  were  eventually  absorbed  by  the  Boston  Symphony 
Orchestra  organization.  Recordings,  tours,  and  guest  appearances  made  Fiedler  and 
the  Boston  Pops  Orchestra  famous.  One  of  their  earliest  releases,  Jacob  Gade’s 
Jalousie,  issued  in  1935,  became  the  first  orchestral  record  ever  to  “go  gold”  by  sell- 
ing more  than  a million  copies.  Jalousie  and  Gershwin’s  Rhapsody  in  Blue  launched 
the  Boston  Pops  Orchestra  as  the  most-recorded  orchestra  in  the  world. 

The  current  series  of  live  local  Boston  Pops  radio  broadcasts  was  initiated  in  1952; 
as  of  1962,  syndicated  Pops  radio  broadcasts  have  been  heard  nationally  each  week. 
Starting  in  1969,  the  national  public  television  program  "Evening  at  Pops,”  a joint 
production  of  WGBH-TV  in  Boston  and  the  Boston  Symphony  Orchestra,  Inc.,  made 
the  Pops  familiar  and  welcome  visitors  to  households  all  over  the  country  and  even 
beyond  its  borders. 

Following  Fiedler’s  death  on  July  10,  1979,  Boston  Pops  Associate  Conductor  Harry 
Ellis  Dickson  led  the  orchestra  until  John  Williams  was  appointed  Conductor  in  Jan- 
uary 1980.  Mr.  Williams  has  broadened  the  Boston  Pops  repertory,  maintained  the 
popularity  of  “Evening  at  Pops,”  and  led  a series  of  best-selling  recordings  for  Sony 
Classical  and  Philips  Records. 

Pops  concerts  are  performed  by  the  Boston  Pops  Orchestra,  which  is  composed  of 
members  of  the  Boston  Symphony  Orchestra  (except  for  twelve  of  the  principal  play- 
ers, who  tour  during  the  Pops  season  as  the  Boston  Symphony  Chamber  Players), 
and  by  the  Boston  Pops  Esplanade  Orchestra,  made  up  of  other  Boston-based  musi- 
cians. Both  the  Boston  Pops  Orchestra  and  the  Boston  Pops  Esplanade  Orchestra 
represent  the  city  of  Boston  on  tour.  The  Boston  Pops  Orchestra  has  appeared  at  the 
White  House  and  at  the  Lincoln  Memorial;  Mr.  Williams  led  the  Boston  Pops 
Orchestra  on  a tour  of  Japan  in  June  1990.  The  Boston  Pops  Esplanade  Orchestra 
has  made  five  tours  of  United  States  summer  festivals  and  in  November  1987  visited 
Japan  with  John  Williams.  In  1992  Mr.  Williams  will  lead  the  BPEO  on  its  sixth  tour 
of  United  States  summer  festivals.  The  Boston  Pops  season  begins  immediately 
following  the  close  of  the  Boston  Symphony  Orchestra’s  winter  season,  usually  in 
early  May,  and  continues  through  early  July.  There  is  an  annual  Christmas  Pops 
series  and  a New  Year’s  Eve  gala  at  Symphony  Hall  as  well. 
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BOSTON 


THE  BOSTON  POPS 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  FELDMAN, 
Assistant  Conductor 

First  Violins 

Tamara  Smirnova-Sajfar 

Leo  L.  Beranek  Chair 

Max  Hobart 

Edward  and  Bertha  C.  Rose  Chair 
Laura  Park 
Bo  Youp  Hwang 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 
Leonard  Moss 

* Harvey  Seigel 
‘Jerome  Rosen 

* Sheila  Fiekowsky 
Ronan  Lefkowitz 

‘Jennie  Shames 
*Aza  Raykhtsaum 
‘Valeria  Vilker  Kuchment 

* Bonnie  Bewick 
‘Tatiana  Dimitriades 


* Participating  in  a system  of 
rotated  seating  within  each 
string  section 
§On  sabbatical  leave 
+ Substituting,  1992  spring  season 


‘James  Cooke 

* Si-Jing  Huang 
‘Victor  Romanul 
tJoseph  Conte 
tDaniel  Banner 
fGerald  Itzkoff 

Violas 

Robert  Barnes 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 

* Mark  Ludwig 

* Rachel  Fagerburg 

* Edward  Gazouleas 

* Kazuko  Matsusaka 
tAnne  Black 

t David  Rubinstein 

Cellos 

Martha  Babcock 

Helene  and  Norman  L.  Cahners  Chair 

Sato  Knudsen 
Joel  Moerschel 

* Robert  Ripley 
Luis  Leguia 
Carol  Procter 

* Ronald  Feldman 
‘Jerome  Patterson 
‘Jonathan  Miller 

* Owen  Young 

Basses 

Lawrence  Wolfe 
Bela  Wurtzler 
John  Salkowski 

* Robert  Olson 
‘James  Orleans 
‘Todd  Seeber 
‘John  Stovall 

Flutes 

Fenwick  Smith 
tElinor  Preble 

Piccolo 

Geralyn  Coticone 

Oboes 

Keisuke  Wakao 
§Wayne  Rapier 
+Ira  Deutsch 

English  Horn 

Laurence  Thorstenberg 

Clarinets 

Thomas  Martin 
fWilliam  Wrzesien 


Bass  Clarinet 

Craig  Nordstrom 

Bassoons 

Richard  Ranti 
Roland  Small 

Contrabassoon 

Richard  Plaster 

Horns 

Richard  Sebring 
Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Timothy  Morrison 
Thomas  Rolfs 
Peter  Chapman 
tBruce  Hall 

Trombones 

Norman  Bolter 
t Douglas  Wright 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Arthur  Press 

Percussion 

Thomas  Gauger 
Frank  Epstein 
William  Hudgins 
Fred  Buda 

Harp 

Ann  Hobson  Pilot 

Rhythm  Section 

Fred  Buda  — drums 
Bob  Winter  — piano 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Alfred  Robison 
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THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Tuesday  evening,  May  26,  1992,  at  8:00 
HARRY  ELLIS  DICKSON  conducting 


Rakoczy  March  from  The  Damnation  of  Faust  Berlioz 

Suite  from  The  Water  Music  Handel-Harty 

Allegro  — Air  — Allegro  deciso 

Clair  de  lune  Debussy-Piston 

Overture  to  William  Tell  Rossini 


INTERMISSION 

Piano  Concerto  No.  14  in  E-flat,  K.449  Mozart 

Allegro  vivace 
Andantino 

Allegro  ma  non  troppo 
JEROME  ROSEN 


INTERMISSION 

Hey,  Look  Me  Over,  from  Wildcat  Coleman-Hayman 

George  M.  Cohan  Favorites  arr.  Brohn 

Give  My  Regards  to  Broadway  — I Want  to  Hear  a 
Yankee  Doodle  Tune  — So  Long  Mary  — Mary’s  a Grand 
Old  Name  — Nellie  Kelly,  I Love  You  — Harrigan — 

Over  There  — The  Yankee  Doodle  Boy  — You’re  a Grand 
Old  Flag 

Under  the  Sea,  from  The  Little  Mermaid  Menken-Hayman 

All  Aboard!  (A  Sentimental  Journey)  arr.  Hayman 

Sentimental  Journey  — Chattanooga  Choo  Choo  — Casey  Jones  — 

Tuxedo  Junction  — Alabamy  Bound  — Night  Train  — 

Take  the  A’  Train  — On  the  Atchison,  Topeka,  and  the  Santa  Fe  — 

Wabash  Cannon  Ball  — Orange  Blossom  Special 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Hundred  Club  of  Massachusetts,  Inc.;  NYNEX  Information  Resources; 

Rotary  Club  of  Wellesley;  Joseph  Warren-Soley  Lodge,  F.  and  A.M.,  Bristol  County  Savings  Bank; 
Newtown  High  School  Chorus;  Temple  Beth  Avodah;  Tourco;  Immaculate  Conception  Ladies’ 
Sodality;  Winona  Drive  Senior  School. 
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Week  4 


Next  time,  make  getting 
there  and  back  as 
pleasurable  as  the  concert 


Call  BostonCoach,  the  area's  largest  executive  sedan  service,  for  clean, 
courteous  and  dependable  transportation.  Be  professionally  driven  to  your 
next  concert,  business  appointment  or  to  the  airport  without  traffic,  weather 
or  parking  worries.  Relax,  enjoy  a great  concert.  And  next  time,  call 
BostonCoach  to  enjoy  a great  ride. 

• Guaranteed  Rates  • Advance  Reservations 

• No  Tipping  • 24-hour,  7-day  Availability 

• Monthly  Billing  • Minibuses  and  Motorcoaches 

Transportation  for  Boston  Pops  artists  and 
their  guests  is  provided  exclusively  by  BostonCoach. 

For  reservations  call 

(617)  387-7676  or  (800)  672-7676  out-of-state 


BostonCoach 

QUALITY  DRIVES  OUR  BUSINESS 


Boston  Philadelphia  Washington  Newark 


14 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Wednesday  evening,  May  27,  1992,  at  8:00 
HARRY  ELLIS  DICKSON  conducting 


Rakoczy  March  from  The  Damnation  of  Faust  Berlioz 

Suite  from  The  Water  Music  Handel-Harty 

Allegro  — Air— Allegro  deciso 

Clair  de  lune  Debussy-Piston 

Overture  to  William  Tell  Rossini 


INTERMISSION 

Piano  Concerto  No.  14  in  E-flat,  K.449  Mozart 

Allegro  vivace 
Andantino 

Allegro  ma  non  troppo 
JEROME  ROSEN 


INTERMISSION 

Hey,  Look  Me  Over,  from  Wildcat  Coleman-Hayman 

George  M.  Cohan  Favorites  arr.  Brohn 

Give  My  Regards  to  Broadway— I Want  to  Hear  a 
Yankee  Doodle  Tune  — So  Long  Mary  — Mary’s  a Grand 
Old  Name  — Nellie  Kelly,  I Love  You  — Harrigan  — 

Over  There  — The  Yankee  Doodle  Boy  — You’re  a Grand 
Old  Flag 

Under  the  Sea,  from  The  Little  Mermaid  Menken-Hayman 

All  Aboard!  (A  Sentimental  Journey)  arr.  Hayman 

Sentimental  Journey— Chattanooga  Choo  Choo  — Casey  Jones  — 

Tuxedo  Junction  — Alabamy  Bound  — Night  Train  — 

Take  the  ‘A’  Train  — On  the  Atchison,  Topeka,  and  the  Santa  Fe  — 

Wabash  Cannon  Ball  — Orange  Blossom  Special 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Guild  of  the  Infant  Saviour,  Inc.;  Executive  Club  of  Greater  Boston;  Fam- 
ily Bank;  Bank  of  Boston/Financial  Institutions;  Aero  Club  of  New  England;  Mass.  Assoc,  for 
Medical  Technology;  Hudson  Savings  Bank;  Ursuline  Academy-Humanities  Club;  Kiwanis  Club 
of  Plymouth;  Lynnfield  Senior  Citizen  Center;  Spencer  Tours;  Klub  Kemper. 
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Week  4 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Thursday  evening,  May  28,  1992,  at  8:00 
ROGER  NORRINGTON  conducting 


AN  EVENING  OF  GILBERT  AND  SULLIVAN 
with 

SHERYL  WOODS,  soprano,  DIANE  CURRY,  mezzo-soprano,  GLENN  SIEBERT,  tenor, 
HERBERT  PERRY,  baritone,  RICHARD  SUART,  patter  baritone 

and 

THE  TANGLEWOOD  FESTIVAL  CHORUS 
JOHN  OLIVER,  conductor 
DOROTHY  DANNER,  choreographer 
GREG  GANAKAS,  assistant  choreographer 

Overture  to  The  Yeomen  of  the  Guard 

I have  a song  to  sing,  O!,  from  The  Yeomen  of  the  Guard 
Ms.  Woods,  Mr.  Suart,  and  the  Tanglewood  Festival  Chorus 

Dance  a cachucha,  fandango,  bolero,  from  The  Gondoliers 
The  Tanglewood  Festival  Chorus 

A wandering  minstrel  I,  from  The  Mikado 

Mr.  Siebert  and  men  of  the  Tanglewood  Festival  Chorus 

I'm  called  little  Buttercup,  from  H.M.S.  Pinafore 
Ms.  Curiy 

Never  mind  the  why  and  wherefore,  from  H.M.S.  Pinafore 
Ms.  Woods,  Mr.  Perry,  and  Mr.  Suart 

INTERMISSION 

We  sail  the  ocean  blue,  from  H.M.S.  Pinafore 
Men  of  the  Tanglewood  Festival  Chorus 

I am  the  Captain  of  the  Pinafore,  from  H.M.S.  Pinafore 
Mr.  Perry  and  men  of  the  Tanglewood  Festival  Chorus 

The  flowers  that  bloom  in  the  spring,  from  The  Mikado 

Ms.  Woods,  Ms.  Curry,  Mr.  Siebert,  Mr.  Perry,  and  Mr.  Suart 

In  a contemplative  fashion,  from  The  Gondoliers 
Ms.  Woods,  Ms.  Curry,  Mr.  Siebert,  and  Mr.  Perry 

Here’s  a how-de-do!,  from  The  Mikado 
Ms.  Woods,  Mr.  Siebert,  and  Mr.  Suart 

Oh,  foolish  fay,  from  lolanthe 

Ms.  Curry  and  women  of  the  Tanglewood  Festival  Chorus 


16 


Twenty  lovesick  maidens  we,  from  Patience 

Ms.  Woods,  Ms.  Curry,  and  women  of  the  Tanglewood  Festival  Chorus 

Nightmare  scene,  from  Iolanthe 
Mr.  Suart 

INTERMISSION 

With  cat-like  tread  Upon  our  prey  we  steal,  from  The  Pirates  of  Penzance 
Mr.  Perry  and  men  of  the  Tanglewood  Festival  Chorus 

When  I was  a lad  I served  a term,  from  H.M.S.  Pinafore 
Mr.  Suart  and  men  of  the  Tanglewood  Festival  Chorus 

Climbing  over  rocky  mountain,  from  The  Pirates  of  Penzance 

Ms.  Woods,  Ms.  Curiy,  and  women  of  the  Tanglewood  Festival  Chorus 

Take  a pair  of  sparkling  eyes,  from  The  Gondoliers 
Mr.  Siebert 

If  you  go  in  You're  sure  to  win,  from  Iolanthe 
Mr.  Siebert,  Mr.  Perry,  and  Mr.  Suart 

Poor  wandering  one,  from  The  Pirates  of  Penzance 

Ms.  Woods  and  women  of  the  Tanglewood  Festival  Chorus 

Finale  from  H.M.S.  Pinafore 

Ms.  Woods,  Ms.  Curry,  Mr.  Siebert,  Mr.  Perry,  Mr.  Suart,  and  the 
Tanglewood  Festival  Chorus 


Accommodations  for  this  evening’s  soloists  courtesy  of  The  Eliot. 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Festival  Productions  Inc.;  Boston  Gas  Co.;  Institute  of  Electrical  Engi- 
neers, Inc.;  Skidmore  Alumni  Club  of  Boston;  Weymouth  Teachers;  Catholic  Alumni  Club  of 
Boston;  Nu  Chapter-Delta  Kappa  Gamma;  CSC  Partners;  Winchester  Rotary  Club;  Western 
Travel  Associates. 
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Week  4 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Friday  evening,  May  29,  1992,  at  8:00 
ROGER  NORRINGTON  conducting 


AN  EVENING  OF  GILBERT  AND  SULLIVAN 
with 

BEVERLY  SILLS,  host 

SHERYL  WOODS,  soprano,  DIANE  CURRY,  mezzo-soprano,  GLENN  SIEBERT,  tenor, 
HERBERT  PERRY,  baritone,  RICHARD  SUART,  patter  baritone 

and 

THE  TANGLEWOOD  FESTIVAL  CHORUS 
JOHN  OLIVER,  conductor 
DOROTHY  DANNER,  choreographer 
GREG  GANAKAS,  assistant  choreographer 

Overture  to  The  Yeomen  of  the  Guard 

I have  a song  to  sing,  O!,  from  The  Yeomen  of  the  Guard 
Ms.  Woods,  Mr.  Suart,  and  the  Tanglewood  Festival  Chorus 

Dance  a cachucha,  fandango,  bolero,  from  The  Gondoliers 
The  Tanglewood  Festival  Chorus 

A wandering  minstrel  I,  from  The  Mikado 

Mr.  Siebert  and  men  of  the  Tanglewood  Festival  Chorus 

I’m  called  little  Buttercup,  from  H.M.S.  Pinafore 
Ms.  Curiy 

Never  mind  the  why  and  wherefore,  from  H.M.S.  Pinafore 
Ms.  Woods,  Mr.  Perry,  and  Mr.  Suart 

INTERMISSION 

We  sail  the  ocean  blue,  from  H.M.S.  Pinafore 
Men  of  the  Tanglewood  Festival  Chorus 

I am  the  Captain  of  the  Pinafore,  from  H.M.S.  Pinafore 
Mr.  Perry  and  men  of  the  Tanglewood  Festival  Chorus 

The  flowers  that  bloom  in  the  spring,  from  The  Mikado 

Ms.  Woods,  Ms.  Curry,  Mr.  Siebert,  Mr.  Perry,  and  Mr.  Suart 

In  a contemplative  fashion,  from  The  Gondoliers 
Ms.  Woods,  Ms.  Curry,  Mr.  Siebert,  and  Mr.  Perry 

Here’s  a how-de-do!,  from  The  Mikado 
Ms.  Woods,  Mr.  Siebert,  and  Mr.  Suart 

Oh,  foolish  fay,  from  Iolanthe 

Ms.  Curiy  and  women  of  the  Tanglewood  Festival  Chorus 
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Twenty  lovesick  maidens  we,  from  Patience 

Ms.  Woods,  Ms.  Curry,  and  women  of  the  Tanglewood  Festival  Chorus 

Nightmare  scene,  from  Iolanthe 
Mr.  Suart 


INTERMISSION 

With  cat-like  tread  Upon  our  prey  we  steal,  from  The  Pirates  of  Penzance 
Mr.  Perry  and  men  of  the  Tanglewood  Festival  Chorus 

When  I was  a lad  I served  a term,  from  H.M.S.  Pinafore 
Mr.  Suart  and  men  of  the  Tanglewood  Festival  Chorus 

Climbing  over  rocky  mountain,  from  The  Pirates  of  Penzance 

Ms.  Woods,  Ms.  Curiy,  and  women  of  the  Tanglewood  Festival  Chorus 

Take  a pair  of  sparkling  eyes,  from  The  Gondoliers 
Mr.  Siebert 

If  you  go  in  You’re  sure  to  win,  from  Iolanthe 
Mr.  Siebert,  Mr.  Perry,  and  Mr.  Suart 

Poor  wandering  one,  from  The  Pirates  of  Penzance 

Ms.  Woods  and  women  of  the  Tanglewood  Festival  Chorus 

Finale  from  H.M.S.  Pinafore 

Ms.  Woods,  Ms.  Curiy,  Mr.  Siebert,  Mr.  Perry,  Mr.  Suart,  and  the 
Tanglewood  Festival  Chorus 


Accommodations  for  this  evening’s  soloists  courtesy  of  The  Eliot. 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Simmons  College  Alumnae  Association;  Harvard  Business  School;  Bentley 
College  Alumni  Association;  Lasell  Alumnae  Association;  Wheelock  College  Alumni  Association; 

North  Cumberland  Middle  School  Band;  Monadnock  Regional  Junior  High  School  Band; 
Melrose-Wakefield  Area  Branch  of  AAUW;  Greater  Beverly  College  Club,  Inc.;  Central  High 
School  Band;  Vermont  Transit  Company;  Emmanuel  College-Class  of  1947. 
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Week  4 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Saturday  evening,  May  30,  1992,  at  8:00 
ROGER  NORRINGTON  conducting 


“EVENING  AT  POPS” 

SPONSORED  BY  DIGITAL  EQUIPMENT  CORPORATION 

AN  EVENING  OF  GILBERT  AND  SULLIVAN 
with 

BEVERLY  SILLS,  host 

SHERYL  WOODS,  soprano,  DIANE  CURRY,  mezzo-soprano,  GLENN  SIEBERT,  tenor, 
HERBERT  PERRY,  baritone,  RICHARD  SUART,  patter  baritone 

and 

THE  TANGLEWOOD  FESTIVAL  CHORUS 
JOHN  OLIVER,  conductor 
DOROTHY  DANNER,  choreographer 
GREG  GANAKAS,  assistant  choreographer 

Overture  to  The  Yeomen  of  the  Guard 

I have  a song  to  sing,  O!,  from  The  Yeomen  of  the  Guard 
Ms.  Woods,  Mr.  Suart,  and  the  Tanglewood  Festival  Chorus 

Dance  a cachucha,  fandango,  bolero,  from  The  Gondoliers 
The  Tanglewood  Festival  Chorus 

A wandering  minstrel  I,  from  The  Mikado 

Mr.  Siebert  and  men  of  the  Tanglewood  Festival  Chorus 

I’m  called  little  Buttercup,  from  H.M.S.  Pinafore 
Ms.  Curry 

Never  mind  the  why  and  wherefore,  from  H.M.S.  Pinafore 
Ms.  Woods,  Mr.  Periy,  and  Mr.  Suart 

INTERMISSION 

We  sail  the  ocean  blue,  from  H.M.S.  Pinafore 
Men  of  the  Tanglewood  Festival  Chorus 

I am  the  Captain  of  the  Pinafore,  from  H.M.S.  Pinafore 
Mr.  Perry  and  men  of  the  Tanglewood  Festival  Chorus 

The  flowers  that  bloom  in  the  spring,  from  The  Mikado 

Ms.  Woods,  Ms.  Curry,  Mr.  Siebert,  Mr.  Perry,  and  Mr.  Suart 

In  a contemplative  fashion,  from  The  Gondoliers 
Ms.  Woods,  Ms.  Curry,  Mr.  Siebert,  and  Mr.  Perry 

Here’s  a how-de-do!,  from  The  Mikado 
Ms.  Woods,  Mr.  Siebert,  and  Mr.  Suart 
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Oh,  foolish  fay,  from  Iolanthe 

Ms.  Curry  and  women  of  the  Tanglewood  Festival  Chorus 

Twenty  lovesick  maidens  we,  from  Patience 

Ms.  Woods,  Ms.  Curiy,  and  women  of  the  Tanglewood  Festival  Chorus 

Nightmare  scene,  from  Iolanthe 
Mr.  Suart 


INTERMISSION 

With  cat-like  tread  Upon  our  prey  we  steal,  from  The  Pirates  of  Penzance 
Mr.  Perry  and  men  of  the  Tanglewood  Festival  Chorus 

When  I was  a lad  I served  a term,  from  H.M.S.  Pinafore 
Mr.  Suart  and  men  of  the  Tanglewood  Festival  Chorus 

Climbing  over  rocky  mountain,  from  The  Pirates  of  Penzance 

Ms.  Woods,  Ms.  Curiy,  and  women  of  the  Tanglewood  Festival  Chorus 

Take  a pair  of  sparkling  eyes,  from  The  Gondoliers 
Mr.  Siebert 

If  you  go  in  You’re  sure  to  win,  from  Iolanthe 
Mr.  Siebert,  Mr.  Perry,  and  Mr.  Suart 

Poor  wandering  one,  from  The  Pirates  of  Penzance 

Ms.  Woods  and  women  of  the  Tanglewood  Festival  Chorus 

Finale  from  H.M.S.  Pinafore 

Ms.  Woods,  Ms.  Curiy,  Mr.  Siebert,  Mr.  Periy,  Mr.  Suart,  and  the 
Tanglewood  Festival  Chorus 


This  concert  is  being  taped  by  WGBH  Boston  for  future  broadcast  on  PBS's  "Evening  at  Pops" 
series.  Because  the  segments  taped  will  become  part  of  a television  program , occasional  scenes  of 
the  audience  may  be  used. 

Accommodations  for  this  evening’s  soloists  courtesy  of  The  Copley  Plaza  Hotel  and  The  Eliot. 

Air  transportation  courtesy  of  American  Airlines. 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Pordand,  Oregon. 

Among  Those  Present:  City  Mission  Society;  Evening  Auxiliaiy  to  Jewish  Memorial  Hospital; 

Cross  and  Shield  Employees  Association;  CPA  Patrons  & Wives  Scholarship  Foundation;  Penny 
Pitou  Travel;  Yankee  Trails  Holiday  Tours;  Harleysville  National  Bank;  Unitarian-Universalist 
Church,  Greater  Lynn;  Groveland  Congregational  Church,  UCC;  Rotary  Club  of  Warwick; 

Brenner  Tours,  Wilmington  United  Methodist  Church;  Stephens  College  Alumnae  Club  of  New 
England. 
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Week  4 


BOSTON 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  FELDMAN 
Assistant  Conductor 

First  Violins 

Michael  Rosenbloom 
Daniel  Banner 
Joseph  Conte 
Maynard  Goldman 
Kristina  Nilsson 
Lisa  Crockett 
Alexander  Romanul 
Sandra  Kott 
Tison  Street 
Diane  Pettipaw 
Cynthia  Cummings 
Gerald  Mordis 
James  Orent 
Clayton  Hoener 
Gerald  Itzkoff 
Colin  Davis 

Second  Violins 

William  Waterhouse 
Paul  MacDowell 
Susan  Shipley 
Harris  Shilakowsky 
Pattison  Story 
Kay  Knudsen 
Priscilla  Hallberg 
Melissa  Howe 
Abraham  Mishkind 
Lydia  Forbes 
Stacey  Alden 
Odette  Creanga 


Violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Barbara  Kroll 
Susan  Culpo 
Emily  Bruell 
David  Rubinstein 
Donna  Jerome 


Cellos 

Emmanuel  Feldman 
David  Finch 
George  Seaman 
Ronald  Lowry 
Theresa  Borsodi 
Andrew  Mark 
Joan  Esch 
Toni  Rapier 

Basses 
Robert  Caplin 
Barry  Boettger 
Heniy  Peyrebrune 
James  Freeman 
Thomas  Coleman 
Prentice  Pilot 
Justin  Locke 


Flutes 

Julie  Scolnick 
Elinor  Preble 


Piccolo 

Iva  Milch 


Oboes 

Ira  Deutsch 
Frank  Charnley 

English  Horn 

Valerie  Edwards 


Clarinets 

William  Wrzesien 
Andre  Lizotte 


Bass  Clarinet 

Edward  Avedisian 


Bassoons 

Donald  Bravo 
Ronald  Haroutunian 

Contrabassoon 

Ruth  Waterhouse 

Horns 

Richard  Greenfield 
Richard  Menaul 
Nona  Gainsforth 
Kevin  Owen 
Thomas  Haunton 

Trumpets 

Bruce  Hall 
Thomas  Smith 
Steven  Emeiy 
Gregory  Whitaker 

Trombones 

Donald  Sanders 
Lawrence  Isaacson 
Mark  Cantrell 

Tuba 

Robert  Rittberg 

Timpani 

Everett  Beale 

Percussion 

Fred  Buda 
Dean  Anderson 
Neil  Grover 
Richard  Flanagan 

Harp 

Sarah  Schuster  Ericsson 

Piano 

Bob  Winter 

Librarian 

William  Shisler 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Sunday  evening,  May  31,  1992,  at  7:30 
ISAIAH  JACKSON  conducting 


Up  the  Street  March 
Light  Cavalry  Overture 
Gymnopedie  No.  2 
Romanian  Rhapsody  No.  1 

INTERMISSION 

Piano  Concerto  No.  2 in  G minor,  Opus  22 
Andante  sostenuto 
Allegro  scherzando 
Presto 

JOHN  NAUMAN 


Morse 

Suppe 

Satie-Debussy 

Enesco 


Saint-Saens 


INTERMISSION 

Selections  from  Hair  MacDermot-Hayman 

Aquarius  — Donna  — Frank  Mills  — Initials  — 

Ain’t  Got  No  — Hair  — Hare  Krishna  — Air  — 

Good  Morning  Starshine  — Let  the  Sunshine  In 

Killing  Me  Softly  with  His  Song  Fox-Knight 

All  Together  Now  — A Beatles  Sing- Along  arr.  Wadsworth 

All  Together  Now— With  a Little  Help  from  My  Friends  — 

Yellow  Submarine  — Michelle  — Ob-La-Di,  Ob-La-Da  — 

When  I’m  Sixty-Four  — Hey  Jude 
Sing-along  lyrics  appear  on  page  24. 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  MIT  Graduation  Week  1992;  MetroWest  Medical  Center-Natick;  Putnam 
Travelers;  Taunton  Parks  &,  Recreation  Dept.;  Temple  Israel  Brotherhood;  New  England  Memo- 
rial Hospital  Auxiliary. 
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Week  4 


All  Together  Now  — A Beatles  Sing-along 

arranged  by  Derek  Wadsworth 


All  Together  Now 

All  together  now 
(sung  eight  times) 

With  a Little  Help  from  My  Friends 

What  would  you  think  if  I sang  out  of  tune? 
Would  you  stand  up  and  walk  out  on  me? 
Lend  me  your  ears  and  I’ll  sing  you  a song 
And  I'll  try  not  to  sing  out  of  key. 

Oh,  I get  by  with  a little  help  from  my  friends; 
Mm,  I get  high  with  a little  help  from  my 
friends; 

Mm,  I’m  gonna  try  with  a little  help  from  my 
friends. 

Do  you  need  anybody? 

I need  somebody  to  love. 

Could  it  be  anybody? 

I want  somebody  to  love. 

Oh,  I get  by  with  a little  help  from  my  friends; 
Mm,  I get  high  with  a little  help  from  my 
friends; 

Mm,  I’m  gonna  try  with  a little  help  from  my 
friends. 

Yes,  I get  by  with  a little  help  from  my  friends. 

Yellow  Submarine 

In  the  town  where  I was  born 
Lived  a man  who  sailed  to  sea, 

And  he  told  us  of  his  life 
In  the  land  of  submarines. 

We  all  live  in  a yellow  submarine, 

Yellow  submarine, 

Yellow  submarine. 

We  all  live  in  a yellow  submarine, 

Yellow  submarine, 

Yellow  submarine. 

And  our  friends  are  all  aboard  — 

Many  more  of  them  live  next  door  — 

And  the  band  begins  to  play  — 

We  all  live  in  a yellow  submarine, 

Yellow  submarine, 

Yellow  submarine. 

We  all  live  in  a yellow  submarine, 

Yellow  submarine, 

Yellow  submarine. 

Michelle 

Michelle,  ma  belle  — 

These  are  words  that  go  together  well, 

My  Michelle. 

Michelle,  ma  belle, 

Sont  des  mots  qui  vont  tres  bien  ensemble, 
Tres  bien  ensemble. 

I love  you,  I love  you,  I love  you, 

That’s  all  I want  to  say. 

Until  I find  a way, 

I will  say  the  only  words  I know  that  you'll 
understand. 


Ob-La-Di,  Ob-La-Da 

Desmond  has  his  barrow  in  the  marketplace, 
Molly  is  the  singer  in  a band. 

Desmond  says  to  Molly,  “Girl,  I like  your  face," 
And  Molly  says  this  as  she  takes  him  by  the 
hand: 

Ob  La  Di,  Ob  La  Da,  life  goes  on,  bra  — 

La  La  how  the  life  goes  on. 

Ob  La  Di,  Ob  La  Da,  life  goes  on,  bra  — 

La  La  how  the  life  goes  on. 

In  a couple  of  years  they  have  built 
A home  sweet  home, 

With  a couple  of  kids  running  in  the  yard 
Of  Desmond  and  Molly  Jones. 

Ob  La  Di,  Ob  La  Da,  life  goes  on,  bra  — 

La  La  how  the  life  goes  on. 

So  if  you  want  some  fun, 

Sing  Ob  La  Di  Bla  Da. 

When  I’m  Sixty-Four 

When  I get  older,  losing  my  hair, 

Many  years  from  now, 

Will  you  still  be  sending  me  a valentine, 
Birthday  greetings,  bottle  of  wine? 

If  I’d  been  out  ’til  quarter  to  three, 

Would  you  lock  the  door? 

Will  you  still  need  me, 

Will  you  still  feed  me, 

When  I’m  sixty-four? 

Every  summer  we  can  rent  a cottage 
In  the  Isle  of  Wight,  if  it’s  not  too  dear. 

We  shall  scrimp  and  save; 

Grandchildren  on  your  knee; 

Vera,  Chuck,  and  Dave. 

Give  me  your  answer,  fill  in  a form, 

Mine  for  evermore, 

Will  you  still  need  me, 

Will  you  still  feed  me, 

When  I’m  sixty-four? 

Hey  Jude 

Hey  Jude,  don’t  make  it  bad, 

Take  a sad  song  and  make  it  better. 
Remember  to  let  her  into  your  heart, 

Then  you  can  start 
To  make  it  better. 

Hey  Jude,  don’t  be  afraid, 

You  were  made  to  go  out  and  get  her. 

The  minute  you  let  her  under  your  skin 
Then  you  begin 
To  make  it  better. 

Na  na  na  na-na-na-na, 

Na-na-na-na,  hey  Jude, 

Na  na  na  na-na-na-na, 

Na-na-na-na,  hey  Jude. 

Na  na  na  na-na-na-na, 

Na-na-na-na,  hey  Jude, 

Na  na  na  na-na-na-na, 

Na-na-na-na,  hey  Jude. 


Notes  on  the  Music 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded 
the  introduction  of  several  important  new  works  to  the  Boston  Pops  reper- 
tory since  1986.  These  include  commissions  of  new  works  as  well  as  special 
arrangements  of  Broadway  show  tunes,  Hollywood  film  scores,  and  medleys, 
such  as  this  year’s  “Unforgettable— A Tribute  to  Nat  King  Cole.”  An  interest 
in  new  and  inspiring  musical  ideas  has  been  a hallmark  of  the  Boston 
Pops  for  more  than  sixty  years.  The  Pops  is  grateful  to  the  Chiles  Founda- 
tion for  its  generous  assistance,  which  is  helping  to  sustain  this  tradition. 


RAKOCZY  MARCH 

Hector  Berlioz  (1803-69) 

In  1845  and  1846  Berlioz  undertook  a conducting  tour  in  central  and  eastern 
Europe.  Just  before  going  to  Budapest,  he  received  from  a Viennese  musical  ama- 
teur a volume  of  old  Hungarian  songs  and  the  hint  that  a work  using  one  of  these 
tunes  would  be  a certain  way  of  achieving  popularity  in  the  Hungarian  capital.  Ber- 
lioz chose  a melody  associated  with  a military  hero,  Rakoczy,  and  composed  this 
march  in  a single  night,  laying  it  out  in  a gradual,  slow  crescendo  to  a powerful  cli- 
max. The  first  performance  was  a sensation,  and  Berlioz  promptly  inserted  the  sure- 
fire crowd-pleaser  into  The  Damnation  of  Faust,  which  he  was  then  composing. 

SUITE  FROM  the  WATER  MUSIC 

George  Frideric  Handel  (1685-1759) 

The  precise  date  of  the  Water  Music  is  not  known,  nor  is  the  date  of  the  first  per- 
formance; both  events  may  have  taken  place  in  1715.  Handel’s  first  biographer,  the 
Reverend  John  Mainwaring,  first  told  the  famous  story  about  how  the  Water  Music 
reconciled  Handel  to  King  George  I.  The  story  goes  that  Handel,  who  had  been  a 
subject  of  the  same  George  during  his  earlier  days  as  Elector  of  Hanover,  had  been 
given  leave  to  go  to  England  for  a visit,  but  had  never  come  back  to  Hanover.  As  fate 
would  have  it,  George  became  the  king  of  England  and,  so  to  speak,  pursued  his  tru- 
ant composer  thither.  Handel  was  out  of  the  king’s  good  graces  for  having  willfully 
stayed  away  from  his  duty  in  Hanover.  According  to  Mainwaring,  the  Water  Music 
was  first  performed  to  serenade  the  king  from  a neighboring  barge  on  the  river 
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Sport  Line.  Meticulously  sleek  one-piece 
case  carved  from  the  block.  Scratch-resistant 
sapphire  crystal.  Water  resistant  to  30  meters 
(99  ft.).  High-performance  quartz  movement 
with  extended  power  reserve.  Available  for 
men  or  women  in  all  18  kt.  gold,  stainless 
steel  and  18  kt.  gold  or  all  stainless  steel. 
W ith  bezels,  straps  and  bracelets  to  suit 
individual  taste  and  the  most  demanding 
activities.  Five  year  international  limited 
warranty.  Performance  in  pursuit  of  excellence 
from  the  architects  of  time. 


E.B.  HORN 

Jewelers  Since  1839 


429  WASHINGTON  ST.,  BOSTON 
All  Major  Credit  Cards  Accepted  • Budget  Terms 
Mail  or  Phone  Orders  542-3902  • Open  Monday  and  Thursday  Till  7 


Thames  in  1715.  The  king  was  so  taken  with  the  music  that  he  asked  who  had  com- 
posed it,  and  upon  learning  that  it  was  Handel,  he  promptly  forgave  the  composer 
for  his  earlier  negligence. 

It  is  possible  that  some  movements  of  the  Water  Music  were  performed  in  a river 
outing  in  1715,  but  there  is  not  the  slightest  evidence  that  Handel  was  in  need  of  his 
monarch’s  forgiveness.  But  the  work  was  certainly  played  on  the  river  two  years 
later,  when  it  was  reported  in  the  Daily  Courant  that  "his  Majesty  liked  [the  music]  so 
well,  that  he  caus’d  it  to  be  plaid  over  three  times  in  going  and  returning.” 

CLAIR  DE  LUNE 

Claude  Debussy  (1862-1918) 

Clair  de  lune  (English  translation,  “Moonlight")  is  one  of  Debussy’s  best-known  works, 
largely  because  so  many  people  played  it  in  their  early  piano  lessons.  It  is  the  third 
of  four  short  piano  pieces  composed  in  1890  and  revised  fifteen  years  later  for  publi- 
cation under  the  overall  title  Suite  bergamasque.  The  present  orchestral  version  was 
created  by  the  distinguished  American  composer  Walter  Piston,  for  many  years  a 
professor  at  Harvard,  who  has  received  more  world  premieres  from  the  Boston  Sym- 
phony Orchestra  than  any  other  composer.  Clair  de  lune  shimmers  with  soft  silver  of 
the  full  moon  on  a quiet  summer  night. 


PIANO  CONCERTO  NO.  14  in  E-flat,  K.449 

Wolfgang  Amade  Mozart  (1756-91) 

This  concerto  marks  the  beginning  of  that  incredible  series  — numbering  a dozen  — 
that  Mozart  composed  between  February  1784  and  the  end  of  1786.  He  composed 
this  concerto  for  one  of  his  talented  piano  students,  Babette  Ployer,  the  daughter  of  a 
wealthy  Salzburger  then  living  in  Vienna,  and  he  took  pains  to  make  possible  a per- 
formance at  home,  with  as  few  as  five  instruments  — the  solo  piano  and  a string 
quartet  (the  other  instruments,  of  course,  he  welcomed  when  they  were  available). 

In  spite  of  this  small  size,  the  work  is  astonishing  in  its  expressive  variety.  The  first 
movement  hints  at  poignant  yearnings  with  occasional  touches  of  the  minor  mode; 
the  slow  movement  is  by  turns  florid  and  dreamy,  though  it  suddenly  turns  highly 
emotional  toward  the  end.  And  the  finale  is  a masterpiece  of  contrapuntal  horseplay 
that  might  well  come  out  of  a comic  opera. 


GEORGE  M.  COHAN  MEDLEY 

Born  into  a show-business  family,  George  M.  Cohan  (1878-1942)  was  a many-talented 
man  of  the  theater:  singer,  dancer,  actor,  writer,  composer,  and  director.  At  a time 
when  lush  and  beautiful  European  operettas  dominated  our  musical  theater,  Cohan 
drew  upon  the  heritage  of  the  Irish  immigrants  and  their  theatrical  traditions  to  cre- 
ate a lively  and  spunky  kind  of  show  that  avoided  the  starchy,  stereotyped  lyrics  and 
dialogue  of  the  operetta  and  replaced  them  with  normal,  slangy,  everyday  speech. 
The  results  rarely  pleased  the  critics,  who  were  much  higher-browed  than  Cohan  or 
his  audience,  but  they  had  the  effect  of  modernizing  the  American  musical  theater 
and  paving  the  way  for  the  new  generation  to  come:  Irving  Berlin,  Jerome  Kern, 
George  Gershwin,  and  so  many  others.  The  medley  performed  here  contains  tunes 
from  many  of  Cohan’s  major  shows.  His  first  big  hit,  Little  Johnny  Jones  (1904),  was 
as  advanced  and  progressive  a musical  as  New  York  had  ever  seen.  It  contained  two 
of  Cohan’s  biggest  hits:  “Give  My  Regards  to  Broadway,”  and  “The  Yankee  Doodle 
Boy."  New  Year’s  Day,  1906,  saw  the  premiere  of  45  Minutes  from  Broadway,  which 
contained  “So  Long  Mary”  and  "Mary’s  a Grand  Old  Name.”  The  American  Idea  of 
1908  contained  Cohan’s  famous  spelling  song  “H-A-double  R-I-G-A-N.”  The  latest 
show  represented  here,  Little  Nellie  Kelly  (1922),  included  “Nellie  Kelly,  I Love  You." 
Cohan  himself  recorded  the  tune  that  summarized  much  of  his  theatrical  outlook,  “I 
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Want  to  Hear  a Yankee  Doodle  Tune.”  “Over  There”  was  one  of  Cohan's  most  lasting 
hits;  composed  in  1917,  soon  after  America  entered  the  First  World  War,  it  was  pre- 
miered at  a Red  Cross  benefit  in  the  New  York  Hippodrome  and  became  famous 
when  the  vaudeville  star  Nora  Bayes  sang  it.  The  sheet  music  was  decorated  with  a 
cover  by  Norman  Rockwell,  and  before  long  it  had  been  recorded  by  everyone  from 
Cohan  himself  to  Enrico  Caruso. 

GILBERT  AND  SULLIVAN 

The  names  of  Gilbert  and  Sullivan  are  inextricably  linked  in  the  pantheon  of  theatri- 
cal creation,  to  such  a degree  that  they  are  often  simply  identified  by  their  initials, 
G&S.  No  team  of  author  and  composer  has  ever  produced  a greater  string  of  theatri- 
cal successes,  or  of  works  that  seem  destined  to  remain  part  of  our  musical  reper- 
tory for  a longer  span  of  time.  Though  these  operettas  were  the  products  of  Victor- 
ian England,  they  found  an  immediate  and  ready  welcome  in  the  United  States, 
where  they  were  pirated,  copied,  and  imitated  by  a whole  generation  of  American 
operetta  composers.  Even  well  into  our  century,  many  of  the  leading  lyricists  of  the 
Broadway  stage  — such  as  Ira  Gershwin,  E.Y.  Harburg,  Lorenz  Hart,  and  Oscar 
Hammerstein  — paid  homage  to  Gilbert  and  Sullivan  as  their  mentors.  Their  most 
popular  productions  have  never  been  off  the  stage  somewhere  in  the  world. 

They  achieved  immortality  in  tandem,  but  both  Gilbert  and  Sullivan  seemed  des- 
tined for  fame  from  quite  early  in  life,  though  neither  one  reached  his  peak  in  the 
area  he  first  pursued.  William  Schwenk  Gilbert  (1836-1911)  entered  the  law,  where 
his  somewhat  lackluster  career  left  him  with  a thorough  understanding  of  legal 
quirks  that  he  turned  in  the  direction  of  humor  for  his  second  career  as  a writer. 
Arthur  Seymour  Sullivan  (1842-1900),  the  son  of  a royal  bandmaster,  won  a place  as 
a boy  soprano  in  the  Chapel  Royal.  His  musical  skills  developed  to  the  point  that  he 
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became  the  first  recipient  of  the  Mendelssohn  Scholarship,  which  provided  for  his 
advanced  training  first  in  England  and  then  at  the  Leipzig  Conservatory.  Sullivan 
returned  from  Leipzig  a finished  composer  who  quickly  made  his  mark  on  the 
English  musical  scene  with  his  graduation  piece  from  Leipzig,  incidental  music  for 
Shakespeare’s  The  Tempest  and  the  Symphony  in  E that  quickly  followed  it.  Already 
by  his  early  twenties,  Sullivan  was  hailed  as  the  great  hope  of  serious  English  music. 

Gilbert  left  his  legal  career  when  he  discovered  his  talent  for  comic  verses;  these 
he  signed  with  his  childhood  nickname  “Bab,’’  so  they  came  to  be  known  as  the  “Bab 
Ballads."  Soon  he  began  writing  for  the  theater  as  well,  first  with  burlesques  of  the 
popular  bel  canto  operas  of  the  day,  later  with  original  work.  Some  of  the  Bab  Bal- 
lads later  served  as  the  basis  for  his  theatrical  plots.  Sullivan  continued  all  his  life  to 
write  serious  concert  music,  church  music,  and  even  a grand  opera,  but  it  was  his 
creations  in  the  lighter  musical  theater  that  revealed  a rare  vein  of  whimsy  and 
comic  fantasy.  The  comic  operas  that  he  wrote  with  Gilbert  have  remained  fresh 
and  effervescent  for  more  than  a century. 

The  pair  first  worked  together  in  1871,  producing  Thespis  for  a Christmas  produc- 
tion at  the  Gaiety.  Though  quite  successful  at  the  time,  its  style  was  so  different  from 
that  of  later  G&S  works  that  the  authors  never  tried  to  revive  it,  and  the  score  is  now 
lost.  Not  until  1875  did  they  collaborate  again  when  they  were  joined  by  an  imagina- 
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tive  impresario  whose  name  became  indissolubly  linked  with  those  of  author  and 
composer:  Richard  D'Oyly  Carte.  It  was  he  who  suggested  that  Gilbert  take  his 
libretto  for  a one-act  musical  piece  entitled  Trial  by  Jury  to  Sullivan.  Trial  by  Jury 
enjoyed  an  unparalleled  success  for  its  day,  leading  author,  composer,  and  impresa- 
rio to  undertake  the  composition  of  a full-length  piece.  From  that  time  until  Sulli- 
van’s death  in  1900,  they  were  (except  for  a short  period  of  estrangement  that 
included  a lawsuit)  constantly  at  work  creating,  mounting,  or  reviving  the  continually 
growing  string  of  delightful  comic  operas.  Eventually  D’Oyly  Carte  actually  built  a 
theater,  the  Savoy,  specifically  for  the  production  of  works  by  his  talented  duo. 

Success  in  the  theater  is  never  lightly  achieved.  Gilbert  and  Sullivan  greatly 
admired  one  another’s  special  gifts,  though  the  two  men  had  entirely  different  per- 
sonalities and  were  never  chummy  enough  to  be  on  a first-name  basis.  As  the  string 
of  shows  lengthened  — from  Thespis  (1871),  Trial  by  Jury  (1875),  The  Sorcerer  (1877), 
HMS  Pinafore  (1878),  The  Pirates  of  Penzance  (1880),  Patience  (1881),  Iolanthe  (1882), 
Princess  Ida  (1884),  The  Mikado  (1885),  Ruddigore  (1887),  and  Yeomen  of  the  Guard 
(1888),  to  The  Gondoliers  (1889),  it  became  more  and  more  difficult  to  maintain  the 
careful  balance  between  their  respective  talents.  Sullivan  was  restive  because  of 
hints  that  he  was  prostituting  his  talents  by  writing  for  the  easy  money  of  the  light 
musical  theater  instead  of  creating  the  great,  serious  masterpieces  that  the  Victorian 
world  expected  of  him.  A trivial  business  matter  over  the  purchase  of  a new  carpet 
for  the  Savoy  Theatre  led  to  a lawsuit  and  the  break-up  of  the  immortal  team. 
Though  they  collaborated  twice  more,  on  Utopia,  Limited  (1893)  and  The  Grand  Duke 
(1896),  the  vital  spark  was  gone. 

Of  all  the  major  operetta  composers  or  teams  of  the  nineteenth  century,  Gilbert 
and  Sullivan  is  the  one  that  is  least  likely  to  be  heard  in  a foreign  language,  partly 
because  of  the  untranslatable  brilliance  of  Gilbert’s  lyrics,  partly  because  of  the 
sheer  Englishness  of  the  works  themselves.  Gilbert  and  Sullivan  buffs  — of  which 
there  are  millions  — may  argue  as  to  whether  this  or  that  Savoy  opera  has  perhaps  a 
finer  score  overall  or  a more  intriguing  principal  character  or  a more  tightly  crafted 
plot  or  funnier  jokes.  But  with  astonishing  frequency  they  achieved  a superb  balance 
of  all  these  elements.  Their  continuing  popularity  for  more  than  a century  is  no  sur- 
prise: it  comes  simply  from  a recognition  of  unmatched  quality. 

PIANO  CONCERTO  NO.  2 IN  G MINOR,  Opus  22 

Camille  Saint-Saens  (1835-1921) 

Saint-Saens  displayed  an  astonishing  talent  from  earliest  youth,  first  as  a pianist, 
then  as  a prolific  composer  whose  long  life  extended  from  the  age  of  bel  canto  opera 
to  the  first  intimations  of  twelve-tone  technique  (though  Saint-Saens’s  own  music 
remained  scarcely  touched  by  these  developments).  He  made  quite  a splash  with  his 
First  Symphony  at  the  age  of  eighteen,  but  the  earliest  Saint-Saens  work  we  are  likely 
to  hear  today  is  the  present  concerto,  composed  when  he  was  thirty-two.  At  the  time 
he  was  conducting  a series  of  concerto  evenings  featuring  the  great  Russian  pianist 
Anton  Rubinstein;  Rubinstein  expressed  the  wish  of  conducting  a concert  in  Paris 
himself  and  asked  Saint-Saens  to  be  his  soloist.  For  this  special  event,  Saint-Saens 
wrote  a new  concerto  for  himself  in  three  weeks  flat,  and  it  was  a work  of  astonish- 
ing verve  and  brilliance,  combining  the  abstract  preluding  style  of  Bach  in  the  first 
movement  with  a brilliant  scherzo  and  a flashy  finale  to  round  out  a particularly  fes- 
tive concerto. 


— Steven  Ledbetter 
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Jerome  Rosen 


Jerome  Rosen,  who  joined  the  Boston  Symphony  Orchestra 
in  1972,  is  a musician,  poet,  and  mathematician.  Intro- 
duced to  music  at  an  early  age,  he  began  violin  lessons  at 
five  with  his  father  and  took  piano  lessons  when  he  was 
six.  After  studying  mathematics  and  physics  at  Western 
Reserve  in  Cleveland,  he  studied  at  the  Curtis  Institute  in 
Philadelphia  and  at  the  Cleveland  Institute  of  Music.  His 
teachers  included  Ivan  Galamian,  Josef  Gingold,  and  Rafael 
Druian.  A native  of  Detroit,  Mr.  Rosen  has  been  associate 
concertmaster  of  the  Detroit  Symphony  and  conductor  and 
music  director  of  the  Oak  Park  Symphony  in  Michigan.  He 
was  with  the  Cleveland  Orchestra  for  seven  seasons  as  a 
violinist,  keyboard  player,  and  conductor  and  was  a member  of  the  Casals  Festival 
Orchestra  for  eight  seasons.  Mr.  Rosen  has  performed  both  piano  and  violin  solos 
with  the  BSO  and  Boston  Pops  Orchestra  and  has  written  some  of  their  arrange- 
ments. He  teaches  chamber  music  at  the  Tanglewood  Music  Center. 
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Roger  Norrington 

Born  in  Oxford,  England,  Roger  Norrington  sang  and 
played  the  violin  from  an  early  age;  he  studied  English 
literature  at  Cambridge  University  and  conducting  at  the 
Royal  College  of  Music  in  London.  In  1962  he  formed  the 
Schiitz  Choir.  He  was  musical  director  of  Kent  Opera  from 
its  founding  in  1969  until  1984;  from  1985  to  1988  he  was 
principal  conductor  and  artistic  advisor  of  the  Bourne- 
mouth Sinfonietta  and  principal  guest  conductor  of  the 
Jerusalem  Symphony.  In  1986  Mr.  Norrington  signed  an 
exclusive  long-term  contract  with  EMI,  for  which  company 
he  has  recorded  the  complete  Beethoven  symphonies  and 
piano  concertos,  and  works  by  Berlioz,  Schubert,  Schu- 
mann, Weber,  Wagner,  and  Rossini;  these  recordings  were  made  with  the  London 
Classical  Players,  which  Mr.  Norrington  founded  in  1978  specifically  to  explore  his- 
torical performance  practice.  Together  they  perform  regularly  at  the  South  Bank, 
where  their  series  of  “Experience  Weekends”  draw  capacity  audiences.  Mr.  Nor- 
rington and  the  London  Classical  Players  have  recently  expanded  their  recorded 
repertory  to  include  the  First  Symphony  of  Brahms  and  Mozart's  The  Magic  Flute. 
They  have  also  appeared  at  major  European  music  centers  and  festivals,  toured  the 
United  States,  and  made  numerous  television  programs,  including  the  complete 
Beethoven  symphonies  for  the  BBC.  Mr.  Norrington  has  by  now  led  numerous 
orchestras  in  Europe  and  North  America;  his  first  appearance  with  a major  Ameri- 
can orchestra  was  with  the  Boston  Symphony  Orchestra  at  Tanglewood,  on  the  occa- 
sion of  his  BSO  debut  in  July  1988.  He  has  since  conducted  the  orchestra  several 
more  times  at  Tanglewood,  most  recently  in  July  1991;  he  led  BSO  subscription  con- 
certs in  March  1990  and  January  1992.  Mr.  Norrington  has  conducted  opera  at  the 
Royal  Opera,  English  National  Opera,  La  Scala,  La  Fenice  in  Venice,  and  Florence’s 
Teatro  Comunale.  He  has  also  appeared  with  such  period-instrument  groups  as  the 
Orchestra  of  the  18th  Century,  the  Boston  Early  Music  Festival,  the  Netherlands  Bach 
Society,  and  the  Early  Opera  Project.  Mr.  Norrington  makes  his  Boston  Pops  debut 


Beverly  Sills  remains  a vital  force  in  the  musical  life  of  this 
country  and  the  world,  even  today  when  she  is  no  longer 
performing  on  the  operatic  stage  or  guiding  an  opera 
company— the  New  York  City  Opera  — to  international  lau- 
rels. Ms.  Sills  appeared  in  all  the  great  operatic  centers  of 
the  world,  including  both  the  Metropolitan  Opera  and  the 
New  York  City  Opera  in  New  York,  the  San  Francisco 
Opera,  La  Scala,  Covent  Garden,  the  Teatro  Colon  in  Bue- 
nos Aires,  Vienna  State  Opera,  and  the  Deutsche  Oper  in 
West  Berlin.  A prolific  recording  artist,  she  has  recorded 
eighteen  full-length  operas  and  several  solo  recital  discs. 
Her  recording  of  Manon  received  the  Edison  Award  for 
Best  Operatic  Album  of  the  Year  and  her  Victor  Herbert  album  won  a Grammy  in 
1978.  Following  her  now  legendary  success  in  the  coloratura  role  of  Cleopatra  in 
Handel's  Giulio  Cesare  in  1966,  Beverly  Sills  began  to  explore  the  bel  canto  repertory 
in  depth  and  expanded  her  repertory  to  more  than  seventy  roles,  including  Lucia, 
Norma,  Marie  in  The  Daughter  of  the  Regiment  and  Rosina  in  The  Barber  of  Seville. 
Her  revival  of  the  Donizetti  trilogy  of  operas  about  British  monarchs  — Roberto 
Devereup,  Maria  Stuarda,  and  Anna  Bolena  — and  her  subsequent  recordings  of  them 
constitute  a quasi-historical  document  in  operatic  terms.  Rossini’s  Siege  of  Corinth 
served  as  her  debut  at  La  Scala  and  the  Metropolitan  Opera.  Ms.  Sills,  however,  has 


Beverly  Sills 
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been  equally  prominent  in  the  contemporary  repertoire  — Nono's  Intolleranza,  Weis- 
gall’s  Siy  Characters  in  Search  of  an  Author,  and  Moore’s  Ballad  of  Baby  Doe,  to  men- 
tion only  a few.  Her  final  new  role  was  Menotti’s  La  Loca,  which  he  wrote  especially 
for  her  and  which  she  premiered  at  the  San  Diego  Opera  in  1979. 

In  her  role  as  National  Chairman  of  the  March  of  Dimes’  Mothers'  March  on  Birth 
Defects,  Ms.  Sills  appears  widely  in  its  behalf  and  has  helped  raise  more  than  $80 
million  for  the  organization  since  1971.  Her  frequent  television  appearances  have 
included  many  full-length  operatic  productions,  talk  shows,  and  specials.  One  pro- 
gram of  her  own  weekly  show,  “Lifestyles  with  Beverly  Sills,”  seen  for  two  years  over 
WNBC-TV  in  New  York,  won  four  Emmys.  The  BBC  “Profile  in  Music  — Beverly  Sills" 
also  won  an  Emmy.  She  has  hosted  such  programs  as  “Skyline  with  Beverly  Sills”  for 
PBS,  the  televised  Young  People’s  Concerts  of  the  New  York  Philharmonic  for  CBS, 
the  PBS  “Gala  of  Stars,"  and  “In  Performance  at  the  White  House.”  Her  best-selling 
autobiography,  Bubbles— A Self  Portrait,  has  been  followed  by  Beverly,  an  autobiogra- 
phy by  Beverly  Sills  and  Lawrence  Linderman.  During  Ms.  Sills’  ten  years  as  the 
General  Director  of  the  New  York  City  Opera,  a position  she  assumed  in  1980,  the 
company  won  recognition  for  its  adventuresome  repertoire  in  unusual  and  provoca- 
tive productions.  Under  her  leadership  many  young  singers  were  discovered  who 
have  gone  on  to  international  careers. 


Sheryl  Woods 


Soprano  Sheryl  Woods  first  came  to  national  attention 
when,  as  an  Apprentice  Artist  at  the  Santa  Fe  Opera,  she 
stepped  in  to  replace  the  leading  lady  in  Le  Comte  Ory  in 
1978.  Since  then  she  has  gone  on  to  become  a leading  art- 
ist with  opera  companies  throughout  the  United  States.  Ms. 
Woods  joined  the  New  York  City  Opera  in  1981  in  Mary, 
Queen  of  Scots  and  The  Merry  Wives  of  Windsor.  Her 
annual  appearances  there  have  ranged  from  Song  of  Nor- 
way and  Sweeney  Todd  to  Rigoletto  and  La  boheme.  During 
the  company’s  1988  season  she  won  unanimous  praise  for 
her  interpretations  of  the  title  role  in  Lucia  di  Lammer- 
moor,  Rosina  in  The  Barber  of  Seville,  and  Susanna  in  The 
Marriage  of  Figaro.  During  the  summer  of  1991  she  sang  her  first  Violetta  in  the 
Nicholas  Muni  production  of  La  traviata.  Two  other  opera  companies  play  an  impor- 
tant role  in  Sheryl  Woods’s  career:  the  Washington  Opera,  where  she  was  named 
"Artist  of  the  Year”  during  the  1990-91  season,  and  Santa  Fe  Opera.  In  Washington 
she  has  sung  major  roles  in  many  operas,  including  Rigoletto,  The  Impresario,  and 
The  Telephone,  which  she  has  also  sung  at  the  Edinburgh  Festival  in  Scotland,  at  the 
Spoleto  Festival  in  Melbourne,  Australia,  and  in  Israel.  Her  Santa  Fe  credits  include 
Orpheus  in  the  Underworld,  Arabella,  and  Die  Fledermaus.  Other  recent  engagements 
include  L'Elisir  d Amore  with  Opera  Colorado,  Rigoletto  for  the  Tulsa  and  Mobile 
operas,  The  Mikado  and  Carlisle  Floyd’s  The  Passion  of  Jonathan  Wade  for  Houston 
Grand  Opera,  Martha  with  the  Baltimore  Opera,  Die  Fledermaus  at  the  Vancouver 
Opera,  and  Cosi  fan  tutte  with  the  Pittsburgh  Opera.  During  the  1982-83  season  she 
toured  throughout  the  country  prior  to  a run  on  Broadway  as  Magnolia  in  Houston 
Grand  Opera’s  production  of  Showboat.  Her  1991-92  season  has  included  the  title 
role  of  Manon  in  Mobile,  Zerlina  in  Don  Giovanni  in  Washington,  the  title  role  in  The 
Ballad  of  Baby  Doe  in  Cleveland,  Haydn’s  Harmoniemesse  with  the  Baltimore  Sym- 
phony, her  Dallas  Opera  debut  in  Argento’s  The  Voyage  of  Edgar  Allen  Poe,  and  a 
return  to  Cincinnati  Opera  as  Constanze  in  The  Abduction  from  the  Seraglio.  A grad- 
uate of  Wheaton  College  and  the  Cincinnati  College/Conservatoiy  of  Music,  Sheryl 
Woods  is  the  winner  of  many  awards,  including  the  Dealey  Award  in  Dallas.  She  can 
be  heard  on  the  CBS  recording  of  Philip  Glass’s  Satyagraha.  These  are  her  first  per- 
formances with  the  Boston  Pops  Orchestra. 
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Diane  Curry 


Mezzo-soprano  Diane  Curiy  is  achieving  distinction  for  her 
performances  on  opera  and  concert  stages  in  North  and 
South  America  and  Europe.  In  recent  seasons,  Ms.  Curry 
has  performed  Amneris  in  Aida  in  Bonn  and  the  Arena  di 
Verona;  Laura  in  La  Gioconda  for  the  VARA  Radio,  the  Neth- 
erlands; Ulrica  in  Un  ballo  in  maschera  in  San  Francisco 
and  Bologna;  Azucena  in  //  trovatore  in  Hamburg  and  West 
Berlin;  Fricka  in  Das  Rheingold  and  Die  Walkiire  at  the 
Deutsche  Oper  Berlin;  Mme.  Marie  in  Les  Dialogues  des 
Carmelites  for  the  Rome  Opera;  Hedwige  in  William  Tell  for 
Geneva;  and  Die  Amme  in  Strauss’s  Die  Frau  ohne  Schatten 
at  the  Metropolitan  Opera.  In  addition,  Ms.  Curry  has  per- 
formed with  numerous  other  opera  companies  in  this  countiy  and  Europe,  includ- 
ing the  New  York  City  Opera,  Lyric  Opera  of  Chicago,  Seattle  Opera,  Opera  Company 
of  Philadelphia,  Teatro  de  la  Monnaie,  11  Grand  Theatre  Geneva,  Opera  de  Nice, 

Teatro  Communale  di  Firenze,  II  Teatro  Massimo  di  Palermo,  Opernhaus  Graz, 
Canadian  Opera,  and  Teatro  Bellas  Artes  in  Mexico  City.  A frequent  soloist  with 
many  major  symphony  orchestras,  Ms.  Curiy  has  sung  with  the  New  York  Philhar- 
monic, Philadelphia  Orchestra,  Minnesota  Orchestra,  National  Symphony,  Cincinnati 
Orchestra,  the  symphony  orchestras  of  Dallas,  Atlanta,  Detroit,  Indianapolis,  and 
Seattle,  the  London  Philharmonia,  Bavarian  Radio  Symphony,  Gurzenica  Orchestra 
Koln,  and  the  national  symphonies  of  Poland  and  Brazil.  She  has  worked  with  a long 
list  of  distinguished  conductors,  including  Carlo  Maria  Giulini,  Riccardo  Muti, 

Eduardo  Mata,  James  Conlon,  Leonard  Slatkin,  Edo  de  Waart,  and  Michael  Tilson 
Thomas.  Her  summer  festival  appearances  include  Maggio  Musicale  of  Florence, 
Spoleto  Italy  and  USA,  Seattle  Wagner  Festival,  Mostly  Mozart,  Caramoor,  and 
Saratoga.  Diane  Curiy  is  the  critically  acclaimed  mezzo  soloist  on  the  Grammy  award- 
winning recording  of  Verdi’s  Requiem  with  Robert  Shaw  and  the  Atlanta  Symphony. 
She  has  also  recorded  a concert  of  mezzo  arias  with  the  Bavarian  Radio  Symphony, 
Munich.  A native  of  West  Virginia,  Diane  Curry  is  a graduate  of  the  Westminster 
Choir  College  in  Princeton,  New  Jersey,  where  she  earned  both  bachelor’s  and  mas- 
ter’s degrees.  This  week  she  makes  her  debut  with  the  Boston  Pops  Orchestra. 


Glenn  Siebert 


Making  his  Boston  Pops  debut,  tenor  Glenn  Siebert  has 
established  an  outstanding  career  as  a concert  and  opera 
singer.  He  has  appeared  with  many  leading  symphony 
orchestras,  including  those  of  Philadelphia,  St.  Louis,  Hous- 
ton, Baltimore,  Seattle,  and  St.  Paul,  performing  repertory 
from  the  early  Baroque  through  contemporary  twentieth 
century.  In  1989  he  performed  Schubert’s  Mass  in  E-flat 
with  the  Boston  Symphony  Orchestra  at  Tanglewood. 
Recently  he  completed  a recording  of  that  work  with 
Robert  Shaw  and  the  Atlanta  Symphony  for  Telarc  and  Brit- 
ten’s Winter  Words  and  other  songs  for  Koch  International. 
Mr.  Siebert’s  operatic  appearances  for  the  1991-92  season 
have  included  a return  to  Atlanta  Opera  as  Nemorino  in  The  Elixir  of  Love,  and  per- 
formances as  Tonio  in  Piedmont  Opera  Theatre’s  production  of  The  Daughter  of  the 
Regiment,  and  Almaviva  in  The  Barber  of  Seville  at  Opera  Carolina  and  Hawaii  Opera 
Theater.  Among  his  concert  activities  were  return  engagements  with  Grant  Park 
Concerts  in  Chicago,  the  Fort  Wayne  Philharmonic,  and  Kansas  City  Symphony  in 
Mozart’s  Requiem,  as  well  as  Messiah  with  the  Pittsburgh  Symphony,  Minnesota 
Orchestra,  and  Oratorio  Society  of  New  York.  In  the  1992-93  season,  he  performs  in 
The  Magic  Flute  with  the  Fort  Wayne  Philharmonic  and  returns  to  the  Florentine 
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America’s  Musical  Tradition 


II  ^or  over  a century  the  artistry  of  the  Boston  Pops 
has  enriched  the  lives  of  music  lovers  nationwide 
and  around  the  world.  Help  support  a great 
musical  tradition  by  becoming  a Friend  of  the  Boston 
Pops.  America’s  most  beloved  orchestra  depends  upon 
your  contributions  for  its  continuing  success. 

Friends’  Membership  Benefits 


Contribute  $50  and  receive 
a Friend’s  membership  card 
entitling  you  to  a 10%  dis- 
count at  the  Symphony 
Shop,  an  invitation  to  the 
Friends’  Open  House, 
advance  information  about 
Opening  Night  at  Pops  1993, 
a schedule  of  “Evening  at 
Pops”  broadcast  dates, 
and  the  BSO’s  informative 
newsletter. 

Contribute  $150  and  also 
receive  special  recognition  in 
the  1993  Boston  Pops  pro- 
gram book. 

Contribute  $250  and  also 
receive  an  Advance  Ticket 
Order  Form  for  the  1992 
Christmas  Pops  concerts! 

(To  qualify,  your  gift  must  be 
made  by  August  31.) 

Contribute  $500  and  also 
receive  the  most  recent  Bos- 
ton Pops  recording  con- 
ducted by  John  Williams. 


Contribute  $750  and  also 
receive  the  newest  Boston 
Pops  poster,  “Summer 
Evening  on  the  Esplanade” 
(unframed),  autographed  by 
John  Williams. 

Contribute  $1500  and  also 
receive  a pair  of  table  seats  to 
either  the  1992  New  Year’s 
Eve  Gala  or  the  1993  Open- 
ing Night  at  Pops.  We’ll  in- 
clude a bottle  of  champagne 
plus  an  invitation  to  a closed 
TV  taping  with  a special 
reception. 


Contribute  $6000  and 
also  receive  the  opportu- 
nity to  conduct  “The  Stars 
and  Stripes  Forever”  at  a 
spring  Boston  Pops  concert 
(limited  availability). 


For  further  information  about 
becoming  a Friend  of  Pops, 
contact  Constance  B.F.  Cooper, 
Director  of  Boston  Symphony 
Annual  Fund  at  (617)  638-9251. 


YES!  I want  to  keep  great  music  alive  and  become  a 1992 

Friend  of  Pops.  Enclosed  is  my  gift  of  $ 

to  the  Boston  Pops  Fund. 


Name . 


Phone . 


Address . 
City 


State . 


Zip . 


Please  make  your  check  payable  to:  “Boston  Pops  Fund,” 

Boston  Symphony  Orchestra,  Symphony  Hall.  Boston,  MA  02115. 
For  information  call  (617)  638-9251. 


Be  a Friend  of  the  Boston  Pops 


Opera  of  Milwaukee  for  Cenerentola.  Mr.  Siebert’s  1990-91  operatic  performances 
included  Cenerentola  with  Piedmont  Opera,  Ariadne  auf  Nayos  with  Florentine  Opera 
(televised  on  PBS),  Don  Giovanni  and  Don  Pasquale  at  Wildwood  Park,  and  Berlioz’s 
Lelio  at  Grant  Park  Concerts.  Concert  engagements  included  Messiah  with  the  Rich- 
mond  and  Saint  Louis  symphonies,  Britten’s  Spring  Symphony  with  the  San  Antonio 
Symphony,  Haydn’s  Creation  with  the  Kansas  City  Symphony,  and  Mozart’s  Requiem 
with  the  Dayton  Symphony.  Acclaimed  as  an  accomplished  singing  actor,  Mr.  Siebert 
made  his  European  debut  as  Count  Almaviva  in  The  Barber  of  Seville  with  the  Ham- 
burg Staatsoper.  He  has  sung  a wide  variety  of  roles,  among  them  Lionel  in  Martha, 
Don  Ottavio  in  Don  Giovanni,  Merkur  in  Strauss’  Die  Liebe  der  Danae,  Peter  Quint  in 
Britten’s  The  Turn  of  the  Screw,  Nanki  Poo  in  The  Mikado,  and  Tamino  in  The  Magic 
Flute.  A native  of  Wisconsin,  Glenn  Siebert  received  his  undergraduate  and  graduate 
degrees  in  music  from  Indiana  University. 

Herbert  Perry 


Since  his  professional  debut  in  1979  with  the  Arizona 
Opera  in  Tucson,  bass-baritone  Herbert  Perry  has  estab- 
lished a growing  international  career  that  includes  appear- 
ances in  opera,  concerts  with  orchestra,  and  solo  recitals. 
Mr.  Perry’s  1991-92  season  has  included  his  debut  with 
Chicago  Lyric  Opera  as  Walton  in  I Puritani,  Mozart’s 
Requiem  with  the  St.  Paul  Chamber  Orchestra  under  Hugh 
Wolff,  La  Clemenza  di  Tito  with  Boston’s  Handel  and  Haydn 
Society  under  Christopher  Hogwood,  and  performances  of 
Elektra  and  Billy  Budd  at  the  Metropolitan  Opera.  In  the 
summer  of  1990,  Mr.  Perry  sang  Leporello  in  Don  Giovanni 
with  the  Cincinnati  Opera,  made  his  Houston  Symphony 
debut  in  Mozart’s  C minor  Mass,  and  appeared  with  the  New  York  City  Opera  in  the 
title  role  of  The  Marriage  of  Figaro.  His  1990-91  season  included  performances  as 
Timur  in  Turandot  with  the  Mobile  Opera;  he  made  his  Metropolitan  Opera  debut 
and  appeared  throughout  the  season  as  Walton  in  I Puritani  and  Angelotti  in  Tosca. 
Highlights  of  previous  seasons  have  included  performances  as  Leporello  in  Peter 
Sellars'  production  of  Don  Giovanni  at  the  Pepsico  Summerfare  Festival  in  Purchase, 
New  York,  and  in  Vienna,  where  the  production  was  taped  for  telecast  in  Europe 
and  the  United  States,  as  well  as  for  commercial  release;  Handel’s  Messiah  with  the 
Detroit  Symphony  and  Dallas  Symphony;  Mephistopheles  in  Gounod’s  Faust  at  Opera 
Grand  Rapids  in  Michigan;  concert  performances  as  Simon  in  Scott  Joplin’s  Tree- 
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In  Europe,  They  Call 
A Hotel  Like  Ours 
Intimate,  Charming 
And  Full  Of  Warmth. 
In  Boston,  They  Call 
It  The  Eliot. 

Boston's  Luxury  Suite  Hotel 
370  Commonwealth  Avenue  (617)267-1607 
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For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tangle  wood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)-542-6913 
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FIDUCIARY. 

Private  Trustees  in  Corporate  Form 

For  over  100  years  we  have 
devoted  complete  and  undi- 
vided attention  to  the  care 
and  management  of  property 
for  individuals  and  institu- 
tions. We  maintain  no  co- 
mingled funds:  all  accounts 
are  handled  on  an  individual 
basis.  We  believe  that  conti- 
nuity of  administration  is 
essential  to  the  achievement 
of  established  objectives. 
One  officer  is  assigned  to 
pay  close  attention  to  the 
client’s  needs  and  goals, 
and  look  after  all  aspects 
of  the  client’s  affairs. 

© 

FIDUCIARY 

BOSTON  TRUSTEES 

Fiduciary  Trust  Company 
175  Federal  Street,  Boston,  Massachusetts  02110 
Telephone  (617)  482-5270 
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monisha  at  the  Cincinnati  May  Festival  under  Gunther  Schuller;  and  concert  perform- 
ances of  Elektra  with  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra  in  Boston,  at 
Carnegie  Hall,  and  at  Tanglewood.  Herbert  Perry  has  also  sung  with  Houston  Grand 
Opera,  Texas  Opera  Theater,  Opera  Theater  of  St.  Louis,  Washington  Opera,  Opera 
Omaha,  and  Glimmerglass  Opera.  In  concert  he  has  been  heard  with  the  Chautau- 
qua Symphony  Orchestra,  Houston  Symphony,  Texas  Chamber  Orchestra,  Los  Ange- 
les Philharmonic,  and  the  Minnesota  Orchestra,  among  others.  He  has  collaborated 
with  such  esteemed  conductors  as  Sergiu  Comissiona,  Michael  Tilson  Thomas, 
Leonard  Slatkin,  Sergiu  Luca,  and  John  DeMain.  Herbert  Periy  is  a frequent  visitor 
to  many  North  American  music  festivals,  including  Chautauqua,  Aspen,  Spoleto,  and 
the  Minnesota  Orchestra  Sommerfest.  His  national  television  debut  was  as  Balthazar 
in  Gian  Carlo  Menotti’s  Amahl  and  the  Night  Visitors,  directed  by  the  composer,  as 
part  of  the  1984  Kennedy  Center  Honors.  He  is  making  his  Boston  Pops  debut  with 


Making  his  Boston  Pops  debut,  baritone  Richard  Suart  was 
Head  Chorister  at  King’s  College,  Cambridge,  and  a Choral 
Scholar  at  St.  John's  College  before  studying  at  the  Royal 
Academy  of  Music  in  London.  A specialist  in  Gilbert  and 
Sullivan  “patter”  roles,  Mr.  Suart  was  principal  baritone 
with  the  D’Oyly  Carte  company  and  sings  Ko-Ko  in  English 
National  Opera’s  celebrated  Mikado  directed  by  Jonathan 
Miller.  In  addition,  he  plays  character  baritone  roles  in  the 
standard  repertoire  and  has  created  many  new  roles  in 
contemporaiy  operas.  Recent  television,  recording,  and 
video  projects  have  included  Peter  Maxwell  Davies’  Eight 
Songs  for  a Mad  King  for  Finnish  television  and  England’s 
Channel  4,  Mark  Anthony  Turnage’s  Greek  for  BBC-TV,  Leonard  Bernstein’s  Candide , 
led  by  the  composer  on  compact  disc  and  video,  Britten’s  A Midsummer  Night's 
Dream,  Purcell’s  The  Fairy  Queen,  The  Gondoliers  and  Iolanthe  with  the  D’Oyly  Carte 
company,  and  The  Mikado  with  Welsh  National  Opera  led  by  Sir  Charles  Mackerras. 
Richard  Suart  appears  in  this  year’s  Munich  Biennale  in  a double-bill  of  operas  by 
Param  Vir,  following  performances  in  Amsterdam  for  Netherlands  Opera.  After  these 
G&S  performances  taped  for  “Evening  at  Pops,”  Mr.  Suart  returns  to  England  to  sing 
Taddeo  in  The  Italian  Girl  in  Algiers  at  the  Buxton  Festival. 

Dorothy  Danner 

Multi-talented  Dorothy  Danner  turned  to  stage  directing  in  1979  after  appearing  in 
numerous  Broadway  productions  as  a dancer  and  actress.  Since  that  time  she  has 
directed  and  choreographed  more  than  one  hundred  productions  of  operas,  operet- 
tas, musicals,  and  plays.  She  is  particularly  noted  for  the  inventive  staging  of  comic 
works.  In  1988  she  staged  the  highly  acclaimed  production  of  A Midsummer  Night’s 
Dream  at  the  American  Opera  Center  at  Juilliard,  where  she  was  a faculty  member 
for  four  years.  In  addition  to  choreographing  these  Gilbert  and  Sullivan  concerts 
with  the  Boston  Pops  Orchestra,  her  current  season  has  included  Candide  for  Michi- 
gan Opera  and  Dayton  Opera,  The  Tender  Land  at  the  Curtis  Institute,  The  Daughter 
of  the  Regiment  for  Orlando  Opera,  Tosca  for  the  Pennsylvania  Opera  Theatre,  La 
traviata  for  the  Chicago  Opera  Theatre,  and  The  Student  Prince  for  Central  City 
Opera.  Credits  from  previous  seasons  include  The  Music  Shop  for  Miami  Opera, 

HMS  Pinafore  for  Opera  Carolina,  The  Mikado  for  Glimmerglass  Opera,  The  Daughter 
of  the  Regiment  for  the  New  Orleans  Opera,  The  Pirates  of  Penzance  for  Cleveland 
Opera,  and  Die  Fledermaus  for  Edmonton  Opera.  Future  engagments  include  Al 
Viaggio  a Rheins  with  the  Pennsylvania  Opera  Theatre,  The  Magic  Flute  with  Opera 
Carolina,  and  Candide  with  the  San  Francisco  Symphony.  A native  of  St.  Louis,  Dor- 
othy Danner  served  for  three  years  on  the  Awards  Panel  of  the  National  Institute  of 
Music  Theatre. 


these  performances. 

Richard  Suart 
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A GRACIOUS  ALTERNATIVE 
TO  NURSING  HOME  CARE 


★ Assistance  with  bathing,  dressing  . . . 

★ Private,  elegant  1 & 2 room  suites 

★ Superb  dining 

★ Health  & Wellness  program 

★ Short  & Long  term  rental 
options  available. 


For  Information  Call 

(617)  262-3900 


Dignified  Retirement  Living 
314  Commonwealth  Avenue 
Boston  MA  02115 


Equal  Housing 
Opportunity 


Set  the  Summer 
to  Music 


Tanglew@d 


Boston  Symphony  Orchestra 

Seiji  Ozawa,  Music  Director 

June  26  through  August  30 

For  complete  program  and  ticket  information 
before  June  5:  Symphony  Hall,  Boston,  MA  02115  (617)  266-1492 
after  June  5:  Tanglewood,  Lenox,  MA  01240  (413)  637-1940 
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Sometimes, 

opportunity  knocks  twice 


When  we  opened  in  1982,  the  demand 
was  immediate  and  overwhelming. 
Since  then,  Carleton- Willard  Village 
has  been  in  a class  by  itself  as  the  only 
accredited  continuing  care  retirement 
community  in 
Massachusetts. 

m Now,  a second 

Hil  l i 1 1 I n and  final  opportu- 

CARLETON-  WILLARD  VILLAGE 

100  Old  Billerica  Road,  Bedford,  MA  01730 
(617)275-8700 


nity  awaits  you.  Introducing  Winthrop 
Terrace  at  Carleton-Willard  Village 
—26  new  residences  which  combine 
traditional  New  England  styling  with 
a touch  of  luxury,  set  amidst  65  acres 
of  countryside. 

To  take  advantage  of  this  rare 
opportunity,  and  to  schedule  a tour  of 
our  community,  call  (617)  275-8700. 

Owned  and  operated  by  Carleton- W illard 
mNujm(/ws  Homes,  Inc,  a not-for-profit  corporation. 


IN  A WORLD  OF  COMPROMISE,  THE 
PLAZA  DINING  ROOM  INTRODUCES 
A MENU  THAT  DOESNT  REQUIRE  ANY. 

Perhaps  what  makes  our  new  four-star  prix 
fixe  menu  unique  is  that  unlike  other  prix  fixe 
menus,  ours  is  totally  and  unequivocably  unlimited. 

You  can  choose  from  every  hors  d’oeuvre, 
every  entree. 

From  Shrimp  Ravioli  with  Shallot  Confit  to 
Mignonettes  of  Lamb  with  Zucchini  and  Sweet 
Garlic. 

Anything  and  everything  you  desire. 

And  for  those  who  would  still  prefer  to  order 
a la  carte,  of  course  we  can  accommodate  you. 

Our  complete  prix  fixe  menu. 

Never  again  will  you  have  to  compromise 
your  good  taste. 

AT  THE  COPLEY  PLAZA  HOTEL 
COPLEY  SQUARE,  BOSTON 
Reservations,  617-267-5300 


Tanglewood  Festival  Chorus 

John  Oliver,  Conductor 

The  Tanglewood  Festival  Chorus  was  organized  in  the 
spring  of  1970,  when  founding  conductor  John  Oliver 
became  director  of  vocal  and  choral  activities  at  the  Tan- 
glewood Music  Center;  the  chorus  celebrated  its  twentieth 
anniversary  in  April  1990.  Co-sponsored  by  the  Tanglewood 
Music  Center  and  Boston  University,  and  originally  formed 
for  performances  at  the  Boston  Symphony  Orchestra’s 
summer  home,  the  chorus  was  soon  playing  a major  role 
in  the  BSO's  Symphony  Hall  season  as  well.  Now  the  official 
chorus  of  the  Boston  Symphony  Orchestra,  the  Tanglewood 
Festival  Chorus  is  made  up  of  members  who  donate  their 
services,  performing  in  Boston,  New  York,  and  at  Tangle- 
wood, working  with  Music  Director  Seiji  Ozawa,  John  Williams  and  the  Boston  Pops, 
and  such  prominent  guest  conductors  as  Bernard  Haitink,  Roger  Norrington,  and 
Simon  Rattle.  The  chorus  has  also  collaborated  with  Seiji  Ozawa  and  the  Boston 
Symphony  Orchestra  on  numerous  recordings,  beginning  with  Berlioz’s  The  Damna- 
tion of  Faust  for  Deutsche  Grammophon,  a 1975  Grammy  nominee  for  Best  Choral 
Performance.  The  chorus’s  most  recent  release,  on  Philips,  is  Ravel’s  Daphnis  et 
Chloe,  with  the  Boston  Symphony  Orchestra  under  Bernard  Haitink’s  direction.  They 
may  also  be  heard  on  the  Philips  album  “We  Wish  You  a Merry  Christmas”  with 
John  Williams  and  the  Boston  Pops  Orchestra. 


Sopranos 

Annette  Anfinrud 
Margaret  Aquino 
Anne  M.  Dwelley 
Nancy  Ann  Falco 
Lillian  M.  Grayton 
Cheri  E.  Hancock 
Holly  MacEwen  Krafka 
Barbara  MacDonald 
Anne  Peckham 
Charlotte  C.  Russell 
S.  Lynn  Shane 
Joan  Pernice  Sherman 
Deborah  Speer 

Mezzo-sopranos 

Maisy  Bennett 
Diane  Droste 

Barbara  Naidich  Ehrmann 


Paula  Folkman 
Dorrie  A.  Freedman 
Donna  Hewitt-Didham 
Diane  Hoffman 
Sheryl  L.  Monkelien 
Sahoko  Sato 
Linda  Kay  Smith 
Julie  Steinhilber 
Constance  L.  Turnburke 
Eileen  West 

Tenors 

Antone  Aquino 
Richard  A.  Bissell 
Andrew  O.  Crain 
Wayne  N.  Curtis 
Kent  Montgomery  French 
George  W.  Harper 
David  Mack  Henderson 
Richard  P.  Howell 


James  R.  Kauffman 
Henry  Lussier 
David  R.  Pickett 
David  Raish 
Barry  Singer 


Eddie  Andrews 
Mel  Conway 
David  K.  Kim 
Timothy  Lanagan 
Steven  Ledbetter 
Andris  Levensteins 
Donald  R.  Peck 
Carl  R.  Petersheim 
Peter  Rothstein 
Frank  R.  Sherman 
Timothy  Shetler 
Terry  L.  Ward 


Virginia  S.  Hecker,  Manager 
Shiela  Kibbe,  Rehearsal  Pianist 


Dancers 

Dean  Anthony,  Deborah  Graham,  Bjorn  Johnson,  Holly  MacEwen  Krafka,  Timothy 
Lanagan,  Henry  Lussier,  Sheryl  L.  Monkelien,  Donald  R.  Peck,  Anne  Peckham,  Cathy  Roy, 
Barry  Singer,  and  Constance  L.  Turnburke 
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Isaiah  Jackson 


Making  his  fourth  Boston  Pops  appearance,  American-born 
conductor  Isaiah  Jackson  is  music  director  of  the  Dayton 
Philharmonic.  Highlights  of  the  current  year  include  his 
debuts  with  Chicago’s  Grant  Park  Orchestra  and  the  Youngs- 
town Symphony;  a return  appearance  with  the  Cleveland 
Orchestra;  a Scandinavian  tour  during  which  he  leads  the 
Gaevleborg  Symphony  and  Uppsala  Chamber  Orchestra; 
and  concerts  in  Berlin  with  the  Berlin  Symphony.  In  August 
Mr.  Jackson  will  return  to  Australia  to  conduct  several 
orchestras  there,  including  the  Sydney  Symphony  and  the 
Melbourne  Symphony.  Among  Mr.  Jackson’s  recent  record- 
ing projects  are  a live  recording  for  Aurophone  of  his  1991 
New  Year’s  Eve  Celebration  Concert  with  the  Berlin  Symphony,  and,  with  the  Berlin 
Orchestra,  an  album  of  music  by  American  composer  William  Grant  Still  and  an 
album  of  string  music  by  film  composers  Bernard  Herrmann,  Miklos  Rozsa,  and 
Franz  Waxman.  Isaiah  Jackson  has  led  many  distinguished  American  orchestras, 
including  the  New  York  Philharmonic,  the  Cleveland  Orchestra,  the  Los  Angeles 
Philharmonic,  the  Toronto  Symphony,  and  the  San  Francisco  Symphony.  In  Europe 
Mr.  Jackson  has  led  the  Berlin  Symphony,  l’Orchestre  de  la  Suisse  Romande,  the 
BBC  Concert  Orchestra,  the  Helsinki  Philharmonic  at  the  Helsinki  Festival,  the 
Gaevleborg  Symphony,  and  the  R.A.I.  Orchestra  in  Rome.  He  has  also  appeared  at 
the  Spoleto  Festival  in  Italy.  In  Australia  he  has  led  the  orchestras  of  Sidney,  Hobart, 
Brisbane,  Perth,  Adelaide,  and  Melbourne.  His  concerts  have  been  heard  on  numer- 
ous radio  broadcasts  in  Australia,  Sweden,  Great  Britain,  and  the  United  States. 

Born  in  1945,  Mr.  Jackson  is  a cum  laude  graduate  of  Harvard,  where  he  majored 
in  Russian  history  and  literature.  He  holds  graduate  degrees  from  Stanford  and  the 
Juilliard  School  of  Music,  and  he  studied  at  Fontainebleau,  Aspen,  and  the  Tangle- 
wood  Music  Center.  While  at  Juilliard,  he  was  Leopold  Stokowski’s  assistant  with  the 
American  Symphony  Orchestra,  and  was  named  music  director  of  the  New  York 
Youth  Symphony.  He  later  served  as  assistant  conductor  of  the  Baltimore  Symphony 
under  Sergiu  Comissiona.  Mr.  Jackson  made  his  European  orchestral  debut  with  the 
Vienna  Symphony  in  1973.  During  that  summer  he  served,  upon  the  recommenda- 
tion of  Leonard  Bernstein,  as  artistic  director  of  Vienna’s  Youth  Music  Festival.  He 
has  been  music  director  of  the  Flint  Symphony  and  associate  conductor  of  the  Roches- 
ter Philharmonic.  He  became  the  first  American  to  hold  a major  post  at  Covent  Gar- 
den when  he  was  appointed  principal  conductor,  and  later,  music  director  of  the 
Royal  Ballet.  His  most  recent  Boston  Pops  appearances  were  in  June  1991. 
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John  Nauman 


Making  a return  appearance  with  the  Boston  Pops  Espla- 
nade Orchestra  under  Isaiah  Jackson,  pianist  John  Nauman 
won  top  honors  in  April  1989  at  the  11th  Joanna  Hodges 
Piano  Conference  and  Competition  in  Palm  Desert,  Califor- 
nia. His  performance  awards  brought  appearances  in  Lon- 
don, Amsterdam,  Los  Angeles,  and  with  several  regional 
orchestras.  Featured  on  ABC-TV’s  Nightline  program,  John 
Nauman  spent  the  summer  of  1989  at  music  festivals  in  the 
United  States  and  Europe.  In  the  fall  of  1989  he  made  his 
acclaimed  London  debut  with  the  Academy  of  London  at 
St.  John's  Smith  Square  under  the  direction  of  Richard 
Stamp.  He  subsequently  returned  to  this  country  for  recit- 
als and  master  classes  in  Dallas,  Winston-Salem,  Baltimore,  and  Newport,  Rhode 
Island.  Recent  appearances  include  debuts  at  the  Ambassador  Auditorium  in  Los 
Angeles  and  with  the  symphony  orchestras  of  Lubbock,  Redlands,  and  New  Orleans, 
where  he  performed  under  Music  Director  Maxim  Shostakovich.  In  October  1991, 
Mr.  Nauman  played  Mozart’s  Piano  Concerto  in  E-flat,  K.271,  with  the  Utah  Sym- 
phony under  Kirk  Muspratt.  In  December  he  played  Tchaikovsky’s  Piano  Concerto 
No.  1,  the  work  he  performed  for  his  Boston  Pops  debut,  with  the  Dayton  Philhar- 
monic under  Isaiah  Jackson.  January  1992  brought  a performance  in  Finland  of 
Samuel  Barber’s  Piano  Concerto  under  Leonid  Grin.  Mr.  Nauman  began  his  musical 
studies  at  the  age  of  five.  Although  sports  dominated  his  interests  for  a number  of 
years,  he  made  the  decision  at  age  fifteen  to  pursue  a career  as  a concert  pianist.  He 
studied  at  Peabody  Preparatory  School  in  Baltimore  with  Julian  Martin  and  attended 
Leon  Fleisher’s  master  classes.  At  Peabody,  he  won  the  Baltimore  Symphony  Orches- 
tra’s Young  Soloist  Competition  and  the  Music  Teachers  National  Association  Piano 
Competition.  In  1991  he  was  chosen  for  the  Affiliate  Artists’  Xerox  Piano  program. 
Born  in  1962  in  Towson,  Maryland,  John  Nauman  attended  the  Juilliard  School, 
where  he  studied  with  Herbert  Stessin,  the  late  Sascha  Gorodnitzky,  and  Adele  Mar- 
cus. A recipient  of  the  Van  Cliburn  scholarship,  he  received  his  bachelor’s  and  mas- 
ter’s degrees  from  Juilliard.  As  the  result  of  winning  the  1985  American  Music  Schol- 
arship Association  Piano  Competition,  Mr.  Nauman  made  his  New  York  recital  debut 
in  November  1986  at  Alice  Tully  Hall. 


i~  HARMONIOUS.  "i 

I adj.  Made  up  of  elements  that  combine  I 
| agreeably...  like  our  valet  parking  | 
I SaraSe  your  POPS  tickets! 


PRESENT  THIS  AD  FOR  $2  OFF  PARKING 
OR  $50  OFF  FIRST  MONTH  FOR  MONTHLY 
PARKING.  JUST  STEPS  AWAY  AT  CORNER  OF 
HUNTINGTON  AND  CUMBERLAND. 


L 


GREENHOUSE 


150  HUNTINGTON  AVE  247  0588 


J 


All  our  services  are  free 
- no  strings  attached. 


We  perform  a veritable  symphony  of  travel 
arrangements...  at  no 
extra  charge  to  you. 

Travel  is  our  forte; 

Garber  is  our  name. 

Give  us  a call- 
734-2100 

and  we'll  get  in  tune 
with  your  travel  needs. 

Main  Office: 

1406  Beacon  St., 

Brookline 
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BOSTON  POPS  FUND 

The  Boston  Pops  Orchestra  is  grateful  to  those  contributors  who  so  generously 
responded  to  our  fund  raising  campaign  during  the  past  season.  Friends  who 
contributed  $100  or  more  to  the  Boston  Pops  Fund  between  September  1,  1990,  and 
April  1,  1992,  are  acknowledged  below. 


Mrs.  Robert  Amoiy,  Jr. 

Mr.  and  Mrs.  Robert  W.  Anthony 

Mr.  and  Mrs.  Robert  C.  Antonucci 

Mr.  and  Mrs.  Jon  Aspinwall 

Jonas  K.  Baciulis 

Mr.  and  Mrs.  Hamilton  T.  Bailey 

Mr.  and  Mrs.  Odell  Bailey 

Robert  J.  Banco 

Douglas  M.  Barrett 

Mr.  and  Mrs.  Daniel  C.  Bariy 

David  C.  Bayer 

Ms.  Martha  Bean 

Mrs.  Diane  Y.  Bedrosian 

Mr.  and  Mrs.  Jeffrey  S.  Bennett 

Mr.  and  Mrs.  Albert  L.  Berg 

Mrs.  Peter  Bergin 

Gerald  E.  Bertrand 

Mr.  and  Mrs.  William  C.  Blanker 

Mr.  and  Mrs.  Garen  G.  Bohlin 

John  Bonaccorso 

Ms.  Jeanne-Marie  Boylan 

Mrs.  Barbara  G.  Bradley 

Mrs.  Patricia  M.  Brennan 

F.  Gorham  Brigham  III 

Ms.  Beatrice  A.  Budron 

Catherine  J.  and  Lloyd  M.  Bunting  III 

Mr.  and  Mrs.  Robert  G.  Burns 

William  Busa 

Gerald  E.  Butterworth 

Michael  Cameron 

Mrs.  Berta  M.  Cammarano 

Mrs.  Lorraine  Campbell 

Mr.  and  Mrs.  John  D.  Carli 

Mr.  and  Mrs.  Paul  T.  Carlin 

Mr.  and  Mrs.  Raymond  Carmichael 

Ms.  Ann  Carnes 

Ms.  Laetitia  A.  Carney 

Ms.  Maiy  Anne  Carroll 

Mr.  and  Mrs.  C.  Thomas  Carson 

Mr.  and  Mrs.  William  A.  Cavallaro 

Mr.  and  Mrs.  Philip  J.  Cavaretta 

Mr.  and  Mrs.  David  L.  Chapman 

Mr.  and  Mrs.  Thomas  M.  Chilton 

Mrs.  W.  E.  Chope 

Ms.  Melissa  Clemence 

Ms.  Lucia  A.  Clemenzi 

Mr.  and  Mrs.  Bertram  M.  Cohen 

Mrs.  Theresa  Colantuuno 

Robert  E.  Collings 

Mr.  and  Mrs.  Donald  J.  Comeau 

Mr.  and  Mrs.  David  F.  Conley 

Mrs.  A.  Werk  Cook 

Mr.  and  Mrs.  Thomas  W.  Cornu 

Mr.  and  Mrs.  Michael  P.  Coughlin 

Ms.  Rebecca  K.  Coup 


Mr.  Edward  F.  Coveney 

Rev.  Arthur  M.  Coyle 

Mr.  and  Mrs.  Bigelow  Crocker,  Jr. 

Ms.  Carol  M.  Cunningham 

Dr.  and  Mrs.  Richard  M.  Cushner 

Peter  A.  Danas 

Robert  O.  Dauphinee 

Ms.  Cynthia  Costa  Davis 

Ms.  Susan  E.  Davis 

Mr.  and  Mrs.  Joseph  A.  De  Paola 

Martin  John  DeMatteo 

Stephen  Dee 

Ms.  Donata  Delulio 

Mr.  and  Mrs.  Arthur  DiMartino 

Tom  DiPietro 

Mrs.  Dorothy  Diauto 

Ms.  Donna  M.  Dinardo 

Ms.  Susan  B.  Dollinger 

Ms.  Lisa  Donovan 

Mr.  and  Mrs.  Marc  A.  Doyon 

William  M.  Dutter 

Mrs.  Lucille  T.  Duval 

Mr.  and  Mrs.  S.  Leonard  Ellis 

Mrs.  Greg  Englund 

John  Enwright 

Mr.  and  Mrs.  Richard  F.  Ernst 
Mr.  and  Mrs.  David  M.  Evan 
Mr.  and  Mrs.  Robert  A.  Farrell 
Edward  J.  Fee 

Mr.  and  Mrs.  Allan  R.  Ferguson 

Neal  T.  Femald 

Mr.  and  Mrs.  Robert  L.  Ferns 

Mr.  and  Mrs.  Robert  L.  Fish 

Mr.  and  Mrs.  David  Fisher 

Ms.  Helen  Fitzgerald 

Mr.  and  Mrs.  James  F.  Fitzpatrick 

Dr.  and  Mrs.  William  F.  Flynn,  Jr. 

Mr.  and  Mrs.  Craig  A.  Foster 

Ms.  Florence  Frances 

John  R.  Freeman 

Mrs.  Barbara  K.  Gamage 

Mr.  and  Mrs.  William  Gannett 

Mr.  and  Mrs.  Walter  B.  Gates 

Mr.  and  Mrs.  Richard  A.  Gaudette 

Mrs.  Deborah  A.  Gerety 

Mr.  and  Mrs.  Mark  Gernand 

Christopher  Gile 

Mr.  and  Mrs.  Thomas  D.  Gleason 

Ms.  Maiy  Rose  Godfrey 

Lance  S.  and  Laurel  N.  Goodwin 

Ms.  Michele  J.  Gormley 

Mr.  and  Mrs.  Thomas  E.  Gottwald 

Mr.  and  Mrs.  Daniel  A.  Grady 

William  L.  Gray 

Mr.  and  Mrs.  Richard  M.  Grenham 


Mr.  and  Mrs.  C.  W.  Griffith 
Mr.  and  Mrs.  Robert  C.  Grogan 
Paul  Guarracino 

Mr.  and  Mrs.  Thomas  S.  Gunning,  Sr. 

Ms.  Helen  Gustafson 

Mr.  and  Mrs.  Paul  K.  Hajar 

Michael  A.  Halperson 

Mrs.  Ruth  M.  Hamilton 

Harvey  B.  Hansen 

Mr.  and  Mrs.  William  C.  Hanson 

Ms.  Shevawn  Hardesty 

Mr.  and  Mrs.  Gaiy  E.  Haroian 

Mr.  and  Mrs.  Kevin  Harrington 

Mr.  and  Mrs.  Clinton  P.  Harris 

Arthur  L.  Hatcher,  Jr. 

Brian  P.  Hayes 

Ms.  Angela  Healy 

Ms.  Dorothy  H.  Healy 

Mr.  and  Mrs.  Richard  H.  Heaton,  Jr. 

Miss  Marie  E.  Hedin 

Mr.  and  Mrs.  Justin  D.  Hennessy 

John  B.  Hepburn 

Mr.  Richard  T.  Hermance 

Ms.  Elizabeth  F.  Hestnes 

Mr.  and  Mrs.  Denny  F.  High 

Mr.  and  Mrs.  James  B.  Hobson 

Mrs.  Anne  C.  Hodsdon 

Ms.  Debbie  A Hoffman 

Ms.  Theresa  M.  Meehan  Holway 

Peter  E.  Homstra 

Christopher  M.  Huban 

James  Hughes 

Dr.  John  C.  Hughes 

Ms.  Ann  Humphrey 

Mr.  and  Mrs.  Gregory  W.  Hunt 

Robert  E.  Hunter 

Mrs.  William  H.  Hunter 

Mr.  and  Mrs.  John  J.  Hurley 

Mr.  and  Mrs.  David  Hussey 

Mr.  and  Mrs.  Ronald  J.  Jackson 

Mr.  and  Mrs.  Douglas  B.  Jamieson 

Mr.  and  Mrs.  Vincent  T.  Johnson 

Keiichiro  Kagiyama 

Francis  J.  Kane 

Harvey  and  Holly  Karp 

Richard  J.  Kattar 

Mrs.  John  A.  Katzenberg 

Ms.  Paula  C.  Keenan 

Ms.  Paula  M.  Kelley 

Mr.  and  Mrs.  Roger  Kilgore 

Ms.  Ann  M.  Kirby 

Mr.  and  Mrs.  Joseph  D.  Klier 

Mr.  and  Mrs.  Harry  W.  Konkel 

Mrs.  Beverty  Koplan 

Mr.  and  Mrs.  George  S.  Kouri 
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Ms.  Janice  L.  Krohn 

Mr.  and  Mrs.  Peter  E.  Lacaillade 

Mr.  and  Mrs.  James  R.  Lajoie 

Mr.  and  Mrs.  John  S.  Lander 

Thomas  E.  Langford 

Mr.  and  Mrs.  Talbert  E.  Lauter 

Mr.  and  Mrs.  William  H.  Le  Rette 

Mr.  and  Mrs.  John  A.  Le  Toumeau 

Mr.  and  Mrs.  Richard  A.  Leahy 

Daniel  R.  Lee 

Mr.  and  Mrs.  William  F.  Lee 
Mr.  and  Mrs.  Maurice  Liverman 
Robert  E.  Longo 
Mr.  and  Mrs.  Caleb  Loring  Jr. 

Ms.  Monica  Luke 
David  Lurie 

Dr.  and  Mrs.  Robert  M.  Lurie 

Mr.  and  Mrs.  Bruce  A.  MacDonald 

Ms.  Nancy  Madanian 

Kevin  J.  Madden 

Mr.  and  Mrs.  John  E.  Mahoney 

Mr.  and  Mrs.  Richard  F.  Mahoney 

Ms.  Kathleen  R.  Maloney 

Mr.  and  Mrs.  Roger  C.  Markhus 

Mr.  and  Mrs.  Michael  Martino 

Mr.  and  Mrs.  James  J.  Marx 

Ms.  Sandra  Masters 

Mrs.  Gloria  M.  Mastrocola-Gavris 

Mr.  and  Mrs.  Kingsley  Maynard 

Ms.  Joanne  M.  McCarthy 

Mr.  and  Mrs.  Leonard  R.  McCormack 

Ms.  Lori  A.  McCrave 

Mr.  and  Mrs.  Francis  P.  McDermott 

Mr.  and  Mrs.  James  P.  McGinnis 

Ms.  Kathleen  McGrath 

Mr.  and  Mrs.  William  McGue 

Kenneth  F.  McGunagle,  Jr. 

Mrs.  Katherine  B.  McIntyre 
Mr.  and  Mrs.  Clement  L.  Mclver 
Mr.  and  Mrs.  Edward  J.  McMellen 
Dr.  and  Mrs.  Barry  S.  Meltzer 
Mr.  and  Mrs.  Joseph  H.  Meskell 
William  R.  Messenheimer,  Jr. 

Dr.  and  Mrs.  Robert  F.  Misiewicz 
Mrs.  James  A.  Mitchell 
William  R.  Mitchell 
Mrs.  Arthur  G.  Mitton,  Jr. 

Mrs.  Jean  Molloy 
Joseph  Morante 

Mr.  and  Mrs.  Robert  A.  Morgan 

Mr.  and  Mrs.  John  Moynihan 

Mr.  and  Mrs.  David  L.  Murphy 

Wayne  E.  Murray 

Ms.  Anita  Nalencz 

Ms.  Judith  A.  Naumann 

Ms.  Joanne  Nuzzo 

Philip  S.  Nyman 

James  P.  O’Halloran 


Ms.  Maiy  O’Hara 
Mr.  and  Mrs.  John  P.  O’Neil 
Mr.  and  Mrs.  Michael  B.  O’Toole 
Tom  O’Toole 

Dr.  and  Mrs.  Mark  S.  Obemesser 
Mr.  and  Mrs.  Michael  Ohanian 
Mr.  and  Mrs.  John  C.  Ollquist 
Ms.  Eleanor  T.  Orloff 
Ms.  Mary  E.  Pacifico 
Mr.  and  Mrs.  Philip  G.  Page 
Mr.  and  Mrs.  Hugo  Pagliccia,  Jr. 

Mr.  and  Mrs.  Warren  Pallis 

David  Pamp 

Ms.  Carol  T.  Panariti 

Ms.  Barbara  A.  Papalegis 

Mr.  and  Mrs.  Arthur  M.  Pappas 

Paul  Paquin 

Mrs.  Jane  M.  Parker 

George  S.  Patton 

Mr.  and  Mrs.  Donald  J.  Paul 

Edward  H.  Pendergast 

Ms.  Shirley  H.  Perry 

Robert  C.  Pickett 

Mr.  and  Mrs.  Walter  P.  Pizzano 

Mr.  and  Mrs.  John  A.  Pliakas 

Mr.  and  Mrs.  Robert  J.  Purvis 

Mr.  and  Mrs.  George  Putnam,  Jr. 

John  A.  Quinn 

Mr.  and  Mrs.  Elmer  G.  Renegar,  Jr. 
Lionel  A.  Richard 

Mr.  and  Mrs.  Frederick  V.  Richardson,  Jr. 

Ms.  Jane  Richardson 

Ms.  Judith  H.  Robbins 

Mrs.  Richard  P.  Roberts 

Ms.  Louise  A.  Roche 

Mr.  and  Mrs.  Joseph  F.  Ronayne 

Ms.  Jane  S.  Rowse 

Ms.  Joan  E.  Rump 

Ms.  Elizabeth  R.  Russo 

Ms.  Helen  M.  Ryan 

Ms.  Audrey  H.  Sadler 

Paul  J.  Sahovey 

William  T.  Salisbuiy 

Mr.  and  Mrs.  Erven  A.  Samsel 

Mrs.  Jane  S.  Santinelli 

James  P.  Schadt 

Mr.  and  Mrs.  Robert  J.  Schollard 
Ms.  Susan  S.  Schollin 
Mr.  and  Mrs.  Allen  B.  Schwartz 
Mr.  and  Mrs.  William  W.  Scott,  Jr. 

Mr.  and  Mrs.  Joseph  J.  Senna 

Mr.  and  Mrs.  John  Shane 

Ms.  Kathleen  M.  Shay 

Ms.  Maureen  Shea 

Richard  Shea 

Kevin  Sheehan 

Thomas  W.  Sheppard 

Mr.  and  Mrs.  Gerald  R.  Simches 


Ms.  Elizabeth  Simmons 

Ms.  Norma  J.  Simon 

Mr.  and  Mrs.  James  L.  Southern  III 

William  P.  Spain 

Spaulding  Foundation 

Mr.  and  Mrs.  Charles  H.  Spaulding 

Charles  T.  Spiegel 

Robert  E.  Spiller 

Ms.  Carol  St.  John 

Mr.  and  Mrs.  Dennis  A.  Staats 

Mrs.  Jay  E.  Stempel 

Ms.  Delores  M.  Stevens 

Mr.  and  Mrs.  George  A.  Stevens 

Ms.  Diane  S.  Stringer 

Ms.  Barbara  Sugrue 

Betsy  and  Robert  Sullivan 

Mr.  and  Mrs.  Robert  L.  Swanson,  Jr. 

Ms.  Geraldine  P.  Sweeney 

J.  Timothy  Swigor 

Mr.  and  Mrs.  Leonard  Tamasi 

Mr.  and  Mrs.  James  Tambone 

William  Tappan 

Robert  Tello 

Dr.  Joseph  I.  Tenca 

Mrs.  Charlotte  E.  Thompson 

Richard  P.  Thompson 

Mr.  and  Mrs.  Michael  P.  Thornton 

Mr.  and  Mrs.  William  C.  Thurston 

James  E.  Tillotson 

Mr.  and  Mrs.  Michael  K.  Tooke 

Andy  Toorock 

David  F.  Townsend 

Ms.  Carol  E.  Tully 

Peter  G.  Twinney 

Miss  Virginia  Varney 

Mr.  and  Mrs.  Francis  J.  Veale 

Mr.  and  Mrs.  Stephen  W.  Veazey 

Mr.  and  Mrs.  Joseph  M.  Vecchio 

Ms.  Alice  G.  Vincent 

Mrs.  Dorothy  Wagg 

Mr.  and  Mrs.  Rex  Wait 

Ms.  Julia  Anne  Walsh 

The  Joseph  Warren-Soley  Lodge 

Mr.  and  Mrs.  Walter  Watson  II 

Mr.  and  Mrs.  Harold  W.  Wells  III 

John  Whelan 

Stetson  Whitcher 

Mr.  and  Mrs.  John  W.  Willwerth 

Ms.  Kathleen  S.  Wright 

Edward  Wyman 

Genevieve  and  Justin  L.  Wyner 

Drs.  Brenda  and  John  Mucasey  Yanofsky 

Mrs.  Jean  R.  Yawkey  (d) 

Alan  Zaff 

Chester  W.  Zarnoch 
Edward  L.  Zimmerlin 
Anonymous  (5) 
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This  Summer 
Swing  With  The  Pops 


Reserve  your  seats  now! 

107th  Season  1992 

May  6 through  July  12 

John  Williams 

conductor 

Tuesdays  through 
Saturdays  at  8pm 

To  charge  tickets, 

Sundays  at  7:30pm 

call  SymphonyCharge 

(617)  266-1200 

Tickets  may  be  purchased  at  the 
Symphony  Hall  Box  Office 

For  program  information,  dial 

Ticket  Prices: 

C-O-N-C-E-R-T  (266-2378) 

4 

Floor:  $32,  $27.50 
First  Balcony:  $23,  $21 
Second  Balcony:  $13.50,  $10 

THE  BOSTON  POPS 
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Symphony  Hall  Information 

FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492.  For 
Boston  Pops  program  information,  call  ‘C-O-N-C-E-R-T’’  (266-2378). 

HOW  TO  GET  POPS  TICKETS:  Tickets  for  the  entire  Boston  Pops  season  at  Symphony  Hall, 
which  runs  from  May  6 through  July  12,  are  on  sale  now.  The  box  office  is  open  from 
10  a.m.  to  6 p.m.,  Monday  through  Saturday,  and  through  the  first  intermission  on  concert 
nights;  on  Sunday,  the  box  office  opens  at  1 p.m.  American  Express,  MasterCard,  VISA,  per- 
sonal checks,  and  cash  are  accepted.  To  charge  tickets  on  a major  credit  card,  or  to  make 
a reservation  and  send  payment  by  check,  call  SymphonyCharge  at  (617)  266-1200,  Monday 
through  Saturday  between  10  a.m.  and  6 p.m.  There  is  a $2.25  handling  fee  for  each  ticket 
ordered  by  phone.  Send  mail  orders  to  the  Symphony  Hall  Box  Office  with  payment  and  a 
self-addressed,  stamped  envelope.  Ticket  prices  are  $32,  $27.50,  $23,  $21,  $13.50,  and  $10. 
Good  seats  are  available,  particularly  for  the  July  concerts. 

ESPLANADE  CONCERTS:  The  Boston  Pops  Esplanade  Orchestra  performs  six  free  concerts 
at  the  Hatch  Shell  on  the  Charles  River  Esplanade,  July  3,  4,  5,  7,  8,  and  9.  All  perform- 
ances begin  at  8 p.m. 


PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of  each 
performance. 

SMOKING  IS  NOT  PERMITTED  in  any  part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted  only  in  the  Hatch  Room  and  in  the  main 
lobby  on  Massachusetts  Avenue.  Smoking  is  no  longer  permitted  in  the  Cabot- 
Cahners  Room. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall 
during  concerts. 


THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington  Ave- 
nue, may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attend- 
ing concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the 
Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the  West 
Entrance,  and  in  the  first-balcony  passageway  between  Symphony  Hall  and  the  Cohen 
Wing. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES’  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels  audience-left,  outside 
the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  responsible 
for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  switchboard  near  the  Massachusetts  Avenue  entrance. 
THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  through  the  Pops  season  for  one  hour  before  each  concert  and  during 
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the  intermissions.  The  shop  carries  BSO,  Pops,  and  musical-motif  merchandise  and  gift 
items  such  as  calendars,  clothing,  jewelry,  children’s  books,  and  BSO  and  Pops  recordings. 
A selection  of  Symphony  Shop  merchandise  is  also  available  during  concert  hours  outside 
the  Cabot-Cahners  Room  in  the  Massachusetts  Avenue  corridor.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  daytime  hours,  merchandise  information,  and  mail  order 
service,  please  call  (617)  638-9383. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the  Function 
Manager,  Symphony  Hall,  Boston,  MA  02115. 

PARKING  for  Pops  concerts  is  available  for  $5  at  the  Prudential  Center  Garage,  courtesy  of 
the  Prudential  Property  Co.  and  R.M.  Bradley  and  Co.  Enter  after  5 p.m.,  exit  by  1 a.m.,  and 
present  your  ticket  stub  when  exiting. 

FRIENDS  OF  POPS:  The  Friends  are  annual  donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra’s  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9 a.m.  and  5 p.m.  at  (617)  638-9251.  If  you 
are  already  a Friend  and  you  have  changed  your  address,  please  send  your  new  address 
with  your  newsletter  label  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115. 
Including  the  mailing  label  will  assure  a quick  and  accurate  change  of  address  in  our  files. 
BUSINESS  FOR  BSO:  The  BSO’s  Business  & Professional  Leadership  program  makes  it  pos- 
sible for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a 
variety  of  original  and  exciting  programs,  among  them  “Presidents  at  Pops,”  “A  Company 
Christmas  at  Pops,"  and  special-event  underwriting.  Benefits  include  corporate  recognition 
in  the  BSO  and  Pops  program  books,  access  to  the  Beranek  Room  reception  lounge,  and 
priority  ticket  service.  For  further  information,  please  call  the  BSO  Corporate  Development 
Office  at  (617)  638-9270. 


Quality  Made  Affordable 


We  serve  USDA  choice  beef,  fresh  schrod 
and  boneless  skinless  breast  of  chicken 

Stop  by  any  of  our  24  locations 


Massachusetts  New  Hampshire 


Andover 

(508)  475-8033 

Lvnnfield 

617)  599-8119 

Hooksett 

603) 

641-2999 

Billerica 

(508)  663-3999 

Maiden 

617)  322-0999 

Manchester 

603) 

641-5999 

Billerica  (3A) 

(508)  667-9789 

North  Andover 

508)  683-9999 

Nashua 

603) 

883-9998 

Boston 

(617)  742-6618 

Nath  Dartmouth 

508)  999-0099 

Salem 

603) 

893-5596 

Cambridge 

(617)  576-0999 

Rockland-Hingham 

617)  871-4178 

Chestnut  Hill 

(617)  332-0955 

Sudbury 

508  443-3970 

Easton 

(508)  238-2999 

Walpole 

508  668-6017 

Foxboro 

(508)  543-1199 

West  Con  cad 

508)  369-0300 

Haverhill 

(508)  372-8303 

Woburn  (Mishawum  Rd) 

617)  935-7210 

Hudson 

(508)  562-9918 

Woburn  (Four  Caners) 

617)  938-8999 
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A TRADITION  OF  HNANdALCOUNSIL 
OLDER  THAN  THE  U.S.  DOLLAR. 

State  Street  has  been  providing  quality  financial  service  since  1792. 

That’s  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England’s  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client’s  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We’ve  been  helping  people  manage  their  money  for  almost  200  years. 

And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 

^State  Street 

State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1989. 


BOSTON 


Were  here  because  there’s  a 
difference  between  making  a living, 
And  having  a life. 


Fleet  Bank 

A Member  of  Fleet  Financial  Group 

Were  here  to  make  a difference:” 


boston 


JOHN  WILLIAMS,  Conductor 

HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 
RONALD  FELDMAN,  Assistant  Conductor 
107th  Season,  1992 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 


Nelson  J.  Darling,  Jr.,  Chairman  Emeritus 
J.P.  Barger,  Chairman 
Mrs.  Lewis  S.  Dabney,  Vice-Chairman 
Mrs.  John  H.  Fitzpatrick,  Vice-Chairman 


George  H.  Kidder,  President 

Archie  C.  Epps,  Vice-Chairman 

William  J.  Poorvu,  Vice-Chairman  and  Treasurer 
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Peter  A.  Brooke 
James  F.  Cleary 
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Trustees  Emeriti 
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Allen  G.  Barry 
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Mrs.  John  M.  Bradley 
Abram  T.  Collier 


Dean  Freed 
Avram  J.  Goldberg 
Francis  W.  Hatch 
Julian  T.  Houston 
Mrs.  Bela  T.  Kalman 
Mrs.  George  I.  Kaplan 
Harvey  Chet  Krentzman 
R.  Willis  Leith,  Jr. 

Mrs.  Harris  Fahnestock 
Mrs.  John  L.  Grandin 
E.  Morton  Jennings,  Jr. 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W.  Rabb 


Mrs.  August  R.  Meyer 
Molly  Millman 
Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

Nicholas  T.  Zervas 


Mrs.  George  R.  Rowland 
Mrs.  George  Lee  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer  Michael  G.  McDonough,  Assistant  Treasurer 

Daniel  R.  Gustin,  Clerk 


Administration 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 
Evans  Mirageas,  Artistic  Administrator 

Caroline  Smedvig,  Director  of  Public  Relations  and  Marketing 
Josiah  Stevenson,  Director  of  Development 
Ray  F.  Wellbaum,  Orchestra  Manager 


Dennis  Alves,  Program  Coordinator 
for  the  Boston  Pops 

Robert  Bell,  Manager  of  Information  Systems 
Peter  N.  Cerundolo,  Director  of 
Corporate  Development 
Constance  B.F.  Cooper,  Director  of  Boston 
Symphony  Annual  Fund 
Madelyne  Cuddeback,  Director  of 
Corporate  Sponsorships 
Patricia  Forbes  Halligan,  Director  of 
Personnel  Services 

Sarah  J.  Harrington,  Budget  Manager 
Margaret  Hillyard-Lazenby,  Director  of 
Volunteers 

Russell  M.  Hodsdon,  Manager  of  Boy  Office 
Bernadette  M.  Horgan,  Public  Relations 
Coordinator 

Craig  R.  Kaplan,  Controller 
Nancy  A.  Kay,  Director  of  Sales  & 

Marketing  Manager 


Susan  E.  Kinney,  Assistant  Director  of 
Development 

Patricia  Krol,  Coordinator  of  Youth  Activities 
Steven  Ledbetter,  Musicologist  & 

Program  Annotator 

Marc  Mandel,  Publications  Coordinator 
John  C.  Marksbury,  Director  of 

Foundation  and  Government  Support 
Julie-Anne  Miner,  Manager  of  Fund  Reporting 
Richard  Ortner,  Administrator  of 
Tanglewood  Music  Center 
Scott  Schillin,  Assistant  Manager, 

Pops  and  Youth  Activities 
Joyce  M.  Serwitz,  Associate  Director  of 
Development/Director  of  Major  Gifts 
Cheryl  L.  Silvia,  Function  Manager 
Michelle  Leonard  Techier,  Media  and  Production 
Manager,  Boston  Symphony  Orchestra 
Robin  J.  Yorks,  Director  of  Tanglewood 
Development 
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Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

John  F.  Cogan,  Jr.,  Chairman 
Thelma  E.  Goldberg,  Vice-Chairman 
Mrs.  Susan  D.  Hall,  Secretary 
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Earle  M.  Chiles 
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Eugene  M.  Freedman 
Mrs.  James  G.  Garivaltis 
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Bayard  Heniy 
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Ronald  A.  Homer 
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Richard  L.  Kaye 

Mrs.  Gordon  F.  Kingsley 
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Koji  Kobayashi 

Mrs.  Carl  Koch 
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Stephen  R.  Levy 

Frederick  H.  Lovejoy,  Jr. 

Diane  H.  Lupean 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
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C.  Charles  Marran 
Hanae  Mori 

Mrs.  Stephen  V.C.  Morris 
Stephen  Paine,  Sr. 

David  R.  Pokross 
Daphne  Brooks  Prout 


Symphony  Hall  Operations 

Robert  L.  Gleason,  Facilities  Manager 
James  E.  Whitaker,  House  Manager 

Cleveland  Morrison,  Stage  Manager 

Franklin  Smith,  Supervisor  of  House  Crew 

Wilmoth  A.  Griffiths,  Assistant  Supervisor  of  House  Crew 

William  D.  McDonnell,  Chief  Steward 

H R.  Costa,  Lighting  2 


Richard  P.  Morse 
E.  James  Morton 
David  G.  Mugar 
Robert  J.  Murray 
David  S.  Nelson 
Mrs.  Hiroshi  H.  Nishino 
Robert  P.  O’Block 
Paul  C.  O’Brien 
Vincent  M.  O'Reilly 
Andrall  E.  Pearson 
John  A.  Perkins 
Millard  H.  Pryor,  Jr. 

Robert  E.  Remis 

William  D.  Roddy 

John  Ex  Rodgers 

Keizo  Saji 

Roger  A.  Saunders 

Mrs.  Raymond  H.  Schneider 

Malcolm  L.  Sherman 

Mrs.  Donald  B.  Sinclair 

L.  Scott  Singleton 

Ira  Stepanian 

William  F.  Thompson 

Mark  Tishler,  Jr. 

Roger  D.  Wellington 
Robert  A.  Wells 
Margaret  Williams-DeCelles 
Mrs.  John  J.  Wilson 


Mrs.  Peter  van  S.  Rice 
Mrs.  Jerome  Rosenfeld 
Mrs.  William  C.  Rousseau 
Mrs.  William  H.  Ryan 
Francis  P.  Sears,  Jr. 

Ralph  Z.  Sorenson 
Mrs.  Edward  S.  Stimpson 
Mrs.  Arthur  I.  Strang 
Luise  Vosgerchian 
Mrs.  Donald  B.  Wilson 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Molly  Beals  Millman,  President 
Flornie  Whitney,  Executive  Vice-President 
Joan  Erhard,  Secretary 
Bonnie  B.  Schalm,  Treasurer 
Betty  Sweitzer,  Nominating  Chairman 

Vice-Presidents 

Helen  A.  Doyle,  Hall  Services 
Goetz  B.  Eaton,  Fundraising 
Una  Fleischmann,  Development 
Paul  S.  Green,  Resources  Development 
Patricia  M.  Jensen,  Membership 
Kathleen  G.  Keith,  Adult  Education 


Maureen  Hickey,  Tanglewood 

Ileen  Cohen,  Tanglewood 

Ann  Macdonald,  Youth  Activities 

Carol  Scheifele-Holmes,  Symphony  Shop 

Patricia  L.  Tambone,  Public  Relations 
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Board  of  Directors 


Harvey  Chet  Krentzman,  Chairman 


James  F.  Cleary,  BPLA  President 
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Special  thanks  to  the  National  Endowment  for  the  Arts  and  the  Massachusetts 
Cultural  Council  for  their  continued  support  of  the  Boston  Symphony  Orchestra 
and  the  Boston  Pops. 


A Pops  Promenade: 

Celebrating  107  years  of  the  Boston  Pops 
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On  display  in  the  first-floor  Huntington  Avenue  corridor  of  the  Cohen  Wing  is  an  exhibit 
of  Boston  Pops  memorabilia  from  the  Boston  Symphony  Orchestra  Archives,  including 
photographs  of  conductors  and  orchestra  members,  program  books,  and  newspaper 
articles. 
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FIDUCIARY. 

Private  Trustees  in  Corporate  Form 

For  over  100  years  we  have 
devoted  complete  and  undi- 
vided attention  to  the  care 
and  management  of  property 
for  individuals  and  institu- 
tions. We  maintain  no  co- 
mingled funds:  all  accounts 
are  handled  on  an  individual 
basis.  We  believe  that  conti- 
nuity of  administration  is 
essential  to  the  achievement 
of  established  objectives. 
One  officer  is  assigned  to 
pay  close  attention  to  the 
client’s  needs  and  goals, 
and  look  after  all  aspects 
of  the  client’s  affairs. 

© 

FIDUCIARY 

BOSTON  TRUSTEES 

Fiduciary  Trust  Company 
175  Federal  Street,  Boston,  Massachusetts  02110 
Telephone  (617)  482-5270 
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John  Williams 


In  January  1980,  John  Williams  was  named  nineteenth  con- 
ductor of  the  Boston  Pops  Orchestra  since  its  founding  in 
1885.  Born  in  New  York,  Mr.  Williams  attended  UCLA,  stud- 
ied composition  privately  with  Mario  Castelnuovo-Tedesco, 
and  attended  the  Juilliard  School,  where  he  studied  piano 
with  Madame  Rosina  Lhevinne.  He  worked  as  a jazz  pianist 
before  beginning  his  career  in  the  film  studios,  where  he 
worked  with  such  composers  as  Bernard  Herrmann,  Alfred 
Newman,  and  Franz  Waxman.  He  went  on  to  write  music 
for  many  television  programs  in  the  1960s,  winning  two 
Emmy  awards  for  his  work. 

John  Williams  has  composed  the  music  and  served  as  music  director  for  more 
than  seventy  films,  including  JFK,  Hook,  Home  Alone,  Presumed  Innocent,  Born  on 
the  Fourth  of  July,  Indiana  Jones  and  the  Last  Crusade,  Always,  Stanley  and  Iris,  The 
Accidental  Tourist,  Empire  of  the  Sun,  The  Witches  of  Eastwick,  Indiana  Jones  and  the 
Temple  of  Doom,  Return  of  the  Jedi,  E.T.  (the  Extra-Terrestrial),  Raiders  of  the  Lost 
Ark,  The  Empire  Strikes  Back,  Superman,  Close  Encounters  of  the  Third  Kind,  Star 
Wars,  Jaws,  and  Goodbye,  Mr.  Chips.  He  has  received  thirty  Academy  Award  nomina- 
tions and  has  been  awarded  four  Oscars  and  fifteen  Grammies,  as  well  as  several 
gold  and  platinum  records.  His  most  recent  Oscar  was  for  Best  Original  Score  for  a 
Motion  Picture,  for  E.T.  In  1992  he  received  two  Academy  Award  nominations,  for 
the  score  to  JFK  and  the  song  "When  You’re  Alone”  from  the  film  Hook.  His  most 
recent  project  is  the  score  to  the  film  Far  and  Away  starring  Tom  Cruise  and  set  for 
release  in  late  May  1992. 

In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces, 
including  two  symphonies,  and  a flute  concerto  and  violin  concerto  recorded  by  the 
London  Symphony  Orchestra.  Recent  works  include  the  theme  for  the  1988  Summer 
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Olympics  and  a clarinet  concerto,  which  was  performed  at  the  1991  Boston  Pops 
concert  at  Tanglewood. 

The  soundtrack  album  to  Star  Wars  has  sold  more  than  four  million  copies,  more 
than  any  non-pop  album  in  recording  history.  Many  of  Mr.  Williams’  film  scores 
have  been  recorded,  and  he  has  led  a series  of  best-selling  albums  with  the  Boston 
Pops  Orchestra  for  Sony  Classical  and  Philips  Records.  Their  highly  acclaimed 
recordings  include  Pops  in  Space , Pops  on  the  March , Pops  Around  the  World,  Aisle 
Seat,  Swing,  Swing,  Swing,  Bernstein  by  Boston,  Pops  in  Love,  By  Bequest . . .,  an  album 
of  music  by  John  Williams,  The  Planets,  Digital  Jukeboy,  Pops  Britannia,  Salute  to 
Hollywood,  Pops  a la  Busse,  an  album  of  favorite  Russian  music,  and  an  all-Gershwin 
album  entitled  Pops  by  George.  The  first  recording  by  John  Williams  and  the  Boston 
Pops  Orchestra  on  the  Sony  Classical  label,  Music  of  the  Night,  an  album  of  contem- 
porary and  classic  show  tunes,  was  released  in  1990.  Also  for  Sony  Classical,  they 
have  recorded  a collection  of  favorite  marches,  entitled  I Love  a Parade,  an  album  of 
John  Williams’  music  for  the  films  of  Steven  Spielberg  entitled  The  Spielberg/ 
Williams  Collaboration,  and,  their  most  recent  release,  The  Green  Album,  which 
includes  “This  Land  Is  Your  Land,”  “Simple  Gifts,"  and  “Theme  for  Earth  Day.” 

Mr.  Williams  has  led  the  Boston  Pops  Esplanade  Orchestra  on  United  States  tours 
in  1985  and  1989,  and  on  a tour  of  Japan  in  November  1987.  He  led  the  Boston  Pops 
Orchestra  on  a tour  of  Japan  in  June  1990.  In  1992  he  will  lead  the  Boston  Pops 
Esplanade  Orchestra  on  its  sixth  tour  of  United  States  summer  festivals.  Mr.  Williams 
has  appeared  as  guest  conductor  with  a number  of  major  orchestras,  including  the 
London  Symphony,  the  Cleveland  Orchestra,  the  Philadelphia  Orchestra,  and  the  Los 
Angeles  Philharmonic,  with  which  he  has  appeared  many  times  at  the  Hollywood 
Bowl.  He  has  been  awarded  honorary  degrees  from  many  American  colleges  and 
universities. 


Harry  Ellis  Dickson 

Harry  Ellis  Dickson  is  Associate  Conductor  Laureate  of  the 
Boston  Pops,  founder  and  Conductor  Laureate  of  the  Bos- 
ton Symphony  Youth  Concerts,  and  music  director  of  the 
Boston  Classical  Orchestra.  He  retired  in  1987  from  the 
Boston  Symphony  Orchestra's  first  violin  section.  A native 
of  Cambridge,  Massachusetts,  Mr.  Dickson  is  a graduate  of 
Somerville  High  School  and  the  New  England  Conservatory 
of  Music.  He  studied  violin  with  Carl  Flesch  and  Max  Rostal 
as  a fellowship  student  at  Berlin’s  Hochschule  fur  Musik 
and  later  studied  conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  He  joined  the  Boston  Symphony 
Orchestra  in  1938  under  Serge  Koussevitzky. 

Active  as  a guest  conductor,  Mr.  Dickson  has  conducted  Pops  concerts  with  many 
orchestras  outside  of  Boston.  In  addition,  he  remains  active  as  a conductor  of  the 
Boston  Pops  Orchestra  and  the  Boston  Pops  Esplanade  Orchestra  at  Symphony  Hall, 
on  the  Esplanade,  and  in  other  areas  of  New  England. 

The  distinguished  recipient  of  numerous  awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French  government.  He  has  been  honored  by 
the  National  Conference  of  the  Humanities  and  Pi  Lambda  Theta,  a national  honor 
and  professional  association  in  education.  In  1975  the  city  of  Somerville  dedicated 
the  Harry  Ellis  Dickson  Center  of  Fine  Arts  and  Humanities  in  its  Winter  Hill  Com- 
munity School,  and  in  1983  the  Boston  Public  Schools  honored  him  by  dedicating 
the  Harry  Ellis  Dickson  Orchestral  Suite  in  the  Roland  Hayes  Division  of  Music  at 
Madison  Park  High  School.  In  November  1991  Mayor  Raymond  L.  Flynn  dedicated 
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“Harry  Ellis  Dickson  Park"  on  Westland  Avenue  near  Symphony  Hall.  Mr.  Dickson 
holds  honorary  degrees  from  many  local  colleges  and  universities,  and  from  the 
American  College  of  Greece.  His  latest  honorary  degrees  were  awarded  in  1987  by 
Boston  University,  the  New  England  Conservatory  of  Music,  the  Boston  Conservatory, 
and  Framingham  State  College. 

An  ardent  collector  of  anecdotes  about  music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his  books,  Gentlemen , More  Dolce  Please!,  an 
entertaining  view  of  music  behind  the  scenes,  and  Arthur  Fiedler  and  the  Boston 
Pops.  In  addition,  he  furthered  the  part-time  conducting  career  of  his  close  friend, 
the  late  Danny  Kaye,  with  whom  he  traveled  to  many  countries  of  the  world  as 
musical  mentor. 


Ronald  Feldman 

Since  joining  the  Boston  Symphony  Orchestra’s  cello  sec- 
tion in  1967  at  the  age  of  nineteen,  Ronald  Feldman  has 
received  critical  acclaim  for  a wide  variety  of  musical 
achievements.  Increasingly  in  demand  as  a conductor,  Mr. 
Feldman  was  appointed  Assistant  Conductor  of  the  Boston 
Pops  Orchestra  in  1989,  having  appeared  as  guest  conduc- 
tor with  the  ensemble  for  three  consecutive  seasons  at 
Symphony  Hall  and  in  1987  at  Tanglewood.  Mr.  Feldman  is 
currently  conductor  of  the  Boston  new  music  ensemble 
Extension  Works.  Formerly  music  director  and  conductor 
of  the  Worcester  Symphony  Orchestra,  Mr.  Feldman  was 
also  music  director  and  conductor  for  five  seasons  of  the 
New  England  Philharmonic.  In  1988  he  and  the  New  England  Philharmonic  were 
awarded  the  American  Symphony  Orchestra  League’s  ASCAP  Award  for  Adventure- 
some Programming  of  Contemporary  Music.  Mr.  Feldman  has  been  conductor  of 
the  Berkshire  Symphony  since  the  1989-90  season.  With  that  ensemble,  he  received 
his  second  ASCAP  Award  for  Adventuresome  Programming  of  Contemporary  Music, 
for  the  1990-91  season.  In  the  summer  of  1991,  Mr.  Feldman  made  his  conducting 
debut  with  the  St.  Louis  Symphony.  He  has  also  appeared  as  guest  conductor  with 
the  Berkshire  Symphony,  the  Pro  Arte  Chamber  Orchestra,  the  Springfield  Sym- 
phony, the  MIT  Experimental  Studio,  and  the  Albany  Symphony. 

Born  in  Brooklyn  and  a graduate  of  Boston  University,  Ronald  Feldman  has  taught 
at  Brown  University  and  Brandeis  University;  he  currently  teaches  at  the  Tanglewood 
Music  Center  and  at  the  Boston  Conservatory,  where  he  is  conductor  of  the  orches- 
tra and  chairman  of  the  string  department. 
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A Brief  History  of  the  Boston  Pops 

The  promise  of  something  new  and  exciting  at  Boston’s  Music  Hall  brought  out  a 
large  crowd  on  July  11,  1885,  none  of  whom  could  have  guessed  that  they  were 
present  for  what  would  become  a national  tradition.  Boston,  of  all  American  cities, 
had  a reputation  of  sobriety  in  matters  musical  — the  notion  of  “good  music"  as  “high 
art"  was  intimately  bound  up  with  the  understanding  that  the  music  must  be,  above 
all,  serious.  What  a surprise,  then,  to  discover  that  Henry  Lee  Higginson,  the  founder 
in  1881  of  the  Boston  Symphony  Orchestra,  proposed  to  establish  in  the  summer 
“concerts  of  a lighter  kind  of  music.” 

Higginson ’s  idea  was  inspired  in  part  by  his  early  experiences  as  a music  student 
in  Vienna,  where  he  enjoyed  the  delights  of  Austrian  concert  gardens,  which  offered 
light  music  in  the  relaxed  atmosphere  of  a cafe  setting.  He  was  also  a realist  with  a 
strong  desire  to  provide  fuller  employment  for  the  members  of  the  Boston  Sym- 
phony Orchestra,  who  at  the  time  worked  only  six  months  of  the  year. 

When  the  dream  was  finally  realized,  it  was  a bold  innovation.  Billed  as  the 
"Promenade  Concerts,"  they  combined  light  classical  music,  tunes  from  the  current 
hits  of  the  musical  theater,  and  occasionally  a novelty  number  designed  largely  to 
generate  laughter  with  clever  musical  tricks.  In  addition,  Music  Hall  was  among  the 
first  public  buildings  lighted  by  electricity,  and  nowhere  else  in  the  city  could  music 
be  heard  in  the  same  room  where  refreshments  and  light  alcoholic  beverages  were 
being  served.  The  highest  social  circles  of  Boston  were  present,  and,  at  intermission, 
the  audience  enjoyed  promenading  to  meet  friends  and  sport  the  latest  spring  fash- 
ions. Allowing  for  some  changes  of  taste  over  the  course  of  a century,  the  early  pro- 
grams were  remarkably  similar  to  the  Pops  programs  of  today. 

Throughout  the  orchestra’s  early  history,  almost  all  of  the  Pops  conductors  were 
drawn  from  the  membership  of  the  BSO.  The  principal  exception  was  the  first  con- 
ductor, Adolf  Neuendorff,  a German-born  musician  who  came  to  America  in  1854 
and  studied  music  here.  A prominent  opera  conductor,  he  had  led  the  American 
premieres  of  Wagner's  Lohengrin  and  Die  Walkiire  and  was  an  active  composer  of 
operettas  for  the  German-language  theater  in  New  York.  Several  of  the  conductors 
were  significant  musical  figures:  Timothee  Adamowski,  a distinguished  violinist  and 
chamber  musician;  Max  Zach,  who  later  became  conductor  of  the  St.  Louis  Sym- 
phony Orchestra;  and  Gustav  Strube,  a prolific  composer  who  heard  fifteen  of  his 
orchestral  works  performed  by  the  Boston  Symphony  Orchestra  and  later  became 
the  first  conductor  of  the  Baltimore  Symphony  Orchestra  and  director  of  the  Pea- 
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body  Conservatory  in  Baltimore.  Often  the  conductorship  was  shared  between  two 
people  during  a season,  which  provided  some  variety  in  programming  tastes  and 
also  encouraged  concertgoers  to  attend  more  than  once  each  year. 

The  new  century  dawned  in  Boston  with  a new  name  and  a new  home  for  the 
"Promenade  Concerts.”  The  change  came  with  the  temporary  move  from  Music  Hall 
to  Mechanics  Hall  while  the  Boston  Symphony  Orchestra's  new  home  in  Back  Bay 
was  still  under  construction.  In  1900  the  programs  began  carrying,  for  the  first  time, 
the  punchy  and  by  now  commonly  accepted  term,  the  "Pops."  Now  being  frequently 
performed  was  a recent  patriotic  work  by  America's  “March  King,"  John  Philip 
Sousa,  which  in  later  decades  was  to  become  a celebrated  Pops  signature  piece  — 
“The  Stars  and  Stripes  Forever." 

The  history  of  the  Boston  Pops  Orchestra  was  for  many  years  linked  with  the 
name  of  Arthur  Fiedler,  who  in  1930  became  the  first  American-born  conductor  put 
in  charge  of  entertaining  Pops  audiences.  Born  in  Boston,  trained  in  Germany,  Fied- 
ler joined  the  Boston  Symphony  Orchestra  in  1915  as  a twenty-year-old  violinist.  He 
played  both  violin  and  viola  under  several  Pops  conductors,  notably  the  Italians 
Agide  Jacchia  and  Alfredo  Casella.  In  order  to  develop  his  skills  as  a conductor,  Fied- 
ler formed  the  Fiedler  Sinfonietta,  a chamber  orchestra  composed  of  Boston  Sym- 
phony members.  At  the  same  time,  his  efforts  to  establish  a series  of  free  outdoor 
orchestral  concerts  resulted,  in  1929,  in  the  first  Esplanade  Concerts  on  the  east 
bank  of  the  Charles  River.  With  Fiedler’s  appointment  as  eighteenth  conductor  of  the 
Boston  Pops  the  following  year,  the  modern  Pops  was  established.  Fiedler  took  a 
strong  interest  in  American  music  and  young  American  soloists;  he  also  emphasized 
popular  contemporary  compositions  as  well  as  light  music  of  earlier  days. 

Fiedler’s  Esplanade  concerts  were  eventually  absorbed  by  the  Boston  Symphony 
-Orchestra  organization.  Recordings,  tours,  and  guest  appearances  made  Fiedler  and 
the  Boston  Pops  Orchestra  famous.  One  of  their  earliest  releases,  Jacob  Gade's 
Jalousie,  issued  in  1935,  became  the  first  orchestral  record  ever  to  "go  gold"  by  sell- 
ing more  than  a million  copies.  Jalousie  and  Gershwin’s  Rhapsody  in  Blue  launched 
the  Boston  Pops  Orchestra  as  the  most-recorded  orchestra  in  the  world. 

The  current  series  of  live  local  Boston  Pops  radio  broadcasts  was  initiated  in  1952; 
as  of  1962,  syndicated  Pops  radio  broadcasts  have  been  heard  nationally  each  week. 
Starting  in  1969,  the  national  public  television  program  “Evening  at  Pops,”  a joint 
production  of  WGBH-TV  in  Boston  and  the  Boston  Symphony  Orchestra,  Inc.,  made 
the  Pops  familiar  and  welcome  visitors  to  households  all  over  the  country  and  even 
beyond  its  borders. 

Following  Fiedler's  death  on  July  10,  1979,  Boston  Pops  Associate  Conductor  Harry 
Ellis  Dickson  led  the  orchestra  until  John  Williams  was  appointed  Conductor  in  Jan- 
uary 1980.  Mr.  Williams  has  broadened  the  Boston  Pops  repertory,  maintained  the 
popularity  of  “Evening  at  Pops,”  and  led  a series  of  best-selling  recordings  for  Sony 
Classical  and  Philips  Records. 

Pops  concerts  are  performed  by  the  Boston  Pops  Orchestra,  which  is  composed  of 
members  of  the  Boston  Symphony  Orchestra  (except  for  twelve  of  the  principal  play- 
ers, who  tour  during  the  Pops  season  as  the  Boston  Symphony  Chamber  Players), 
and  by  the  Boston  Pops  Esplanade  Orchestra,  made  up  of  other  Boston-based  musi- 
cians. Both  the  Boston  Pops  Orchestra  and  the  Boston  Pops  Esplanade  Orchestra 
represent  the  city  of  Boston  on  tour.  The  Boston  Pops  Orchestra  has  appeared  at  the 
White  House  and  at  the  Lincoln  Memorial;  Mr.  Williams  led  the  Boston  Pops 
Orchestra  on  a tour  of  Japan  in  June  1990.  The  Boston  Pops  Esplanade  Orchestra 
has  made  five  tours  of  United  States  summer  festivals  and  in  November  1987  visited 
Japan  with  John  Williams.  In  1992  Mr.  Williams  will  lead  the  BPEO  on  its  sixth  tour 
of  United  States  summer  festivals.  The  Boston  Pops  season  begins  immediately 
following  the  close  of  the  Boston  Symphony  Orchestra’s  winter  season,  usually  in 
early  May,  and  continues  through  early  July.  There  is  an  annual  Christmas  Pops 
series  and  a New  Year’s  Eve  gala  at  Symphony  Hall  as  well. 
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All  Together  Now  — A Beatles  Sing-along 

arranged  by  Derek  Wadsworth 


All  Together  Now 

All  together  now 
(sung  eight  times) 

With  a Little  Help  from  My  Friends 

What  would  you  think  if  I sang  out  of  tune? 
Would  you  stand  up  and  walk  out  on  me? 
Lend  me  your  ears  and  I’ll  sing  you  a song 
And  I’ll  try  not  to  sing  out  of  key. 

Oh,  I get  by  with  a little  help  from  my  friends; 
Mm,  I get  high  with  a little  help  from  my 
friends; 

Mm,  I’m  gonna  try  with  a little  help  from  my 
friends. 

Do  you  need  anybody? 

I need  somebody  to  love. 

Could  it  be  anybody? 

I want  somebody  to  love. 

Oh,  I get  by  with  a little  help  from  my  friends; 
Mm,  I get  high  with  a little  help  from  my 
friends; 

Mm,  I’m  gonna  try  with  a little  help  from  my 
friends. 

Yes,  I get  by  with  a little  help  from  my  friends. 

Yellow  Submarine 

In  the  town  where  I was  born 
Lived  a man  who  sailed  to  sea, 

And  he  told  us  of  his  life 
In  the  land  of  submarines. 

We  all  live  in  a yellow  submarine, 

Yellow  submarine, 

Yellow  submarine. 

We  all  live  in  a yellow  submarine, 

Yellow  submarine, 

Yellow  submarine. 

And  our  friends  are  all  aboard  — 

Many  more  of  them  live  next  door  — 

And  the  band  begins  to  play  — 

We  all  live  in  a yellow  submarine, 

Yellow  submarine, 

Yellow  submarine. 

We  all  live  in  a yellow  submarine, 

Yellow  submarine, 

Yellow  submarine. 

Michelle 

Michelle,  ma  belle  — 

These  are  words  that  go  together  well, 

My  Michelle. 

Michelle,  ma  belle, 

Sont  des  mots  qui  vont  tres  bien  ensemble, 
Tres  bien  ensemble. 

I love  you,  I love  you,  I love  you, 

That’s  all  I want  to  say. 

Until  I find  a way, 

I will  say  the  only  words  I know  that  you’ll 
understand. 


Ob-La-Di,  Ob-La-Da 

Desmond  has  his  barrow  in  the  marketplace, 
Molly  is  the  singer  in  a band. 

Desmond  says  to  Molly,  “Girl,  I like  your  face," 
And  Molly  says  this  as  she  takes  him  by  the 
hand: 

Ob  La  Di,  Ob  La  Da,  life  goes  on,  bra  — 

La  La  how  the  life  goes  on. 

Ob  La  Di,  Ob  La  Da,  life  goes  on,  bra  — 

La  La  how  the  life  goes  on. 

In  a couple  of  years  they  have  built 
A home  sweet  home, 

With  a couple  of  kids  running  in  the  yard 
Of  Desmond  and  Molly  Jones. 

Ob  La  Di,  Ob  La  Da,  life  goes  on,  bra  — 

La  La  how  the  life  goes  on. 

So  if  you  want  some  fun, 

Sing  Ob  La  Di  Bla  Da. 

When  I’m  Sixty-Four 

When  I get  older,  losing  my  hair, 

Many  years  from  now, 

Will  you  still  be  sending  me  a valentine, 
Birthday  greetings,  bottle  of  wine? 

If  I’d  been  out  'til  quarter  to  three, 

Would  you  lock  the  door? 

Will  you  still  need  me, 

Will  you  still  feed  me, 

When  I’m  sixty-four? 

Every  summer  we  can  rent  a cottage 
In  the  Isle  of  Wight,  if  it’s  not  too  dear. 

We  shall  scrimp  and  save; 

Grandchildren  on  your  knee; 

Vera,  Chuck,  and  Dave. 

Give  me  your  answer,  fill  in  a form, 

Mine  for  evermore, 

Will  you  still  need  me, 

Will  you  still  feed  me, 

When  I'm  sixty-four? 

Hey  Jude 

Hey  Jude,  don’t  make  it  bad, 

Take  a sad  song  and  make  it  better. 
Remember  to  let  her  into  your  heart, 

Then  you  can  start 
To  make  it  better. 

Hey  Jude,  don’t  be  afraid, 

You  were  made  to  go  out  and  get  her. 

The  minute  you  let  her  under  your  skin 
Then  you  begin 
To  make  it  better. 

Na  na  na  na-na-na-na, 

Na-na-na-na,  hey  Jude, 

Na  na  na  na-na-na-na, 

Na-na-na-na,  hey  Jude. 

Na  na  na  na-na-na-na, 

Na-na-na-na,  hey  Jude, 

Na  na  na  na-na-na-na, 

Na-na-na-na,  hey  Jude. 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Monday  evening,  June  1,  1992,  at  8 
ISAIAH  JACKSON  conducting 


HARVARD  & RADCLIFFE  25TH  REUNION  CLASS  OF  1967 


Up  the  Street  March 
Light  Cavalry  Overture 
Gymnopedie  No.  2 
Romanian  Rhapsody  No.  1 

INTERMISSION 


Morse 

Suppe 

Satie-Debussy 

Enesco 


Overture  to  The  Yeomen  of  the  Guard  Sullivan 

THE  CLASS  MARSHALL  SINGS  GILBERT  AND  SULLIVAN 
with 

JOHN  LITHGOW 


Am  I alone  and  unobserved,  from  Patience 

When  I,  good  friends,  was  called  to  the  bar,  from  Trial  by  Jury 

Time  was,  when  love  and  I,  from  The  Sorcerer 

Nightmare  scene,  from  Iolanthe 

INTERMISSION 


Fair  Harvard 

Radcliffe,  We  Rise  to  Greet  Thee 

Selections  from  Hair  MacDermot-Hayman 

Aquarius  — Donna  — Frank  Mills  — Initials  — 

Ain’t  Got  No  — Hair  — Hare  Krishna— Air  — 

Good  Morning  Starshine  — Let  the  Sunshine  In 

Killing  Me  Softly  with  His  Song  Fox-Knight 

All  Together  Now— A Beatles  Sing-along  arr.  Wadsworth 

All  Together  Now  — With  a Little  Help  from  My  Friends  — 

Yellow  Submarine  — Michelle  — Ob-La-Di,  Ob-La-Da  — 

When  I’m  Sixty-Four  — Hey  Jude 


Song  texts  appear  on  page  28. 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 
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Week  5 


BOSTON 


THE  BOSTON  POPS 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  FELDMAN, 
Assistant  Conductor 

First  Violins 

Tamara  Smirnova-Sajfar 
Leo  L.  Beranek  Chair 

Max  Hobart 

Edward  and  Bertha  C.  Bose  Chair 

Laura  Park 
Bo  Youp  Hwang 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Maiylou  Speaker  Churchill 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 
Leonard  Moss 

* Harvey  Seigel 
‘Jerome  Rosen 

* Sheila  Fiekowsky 
Ronan  Lefkowitz 

‘Jennie  Shames 
*Aza  Raykhtsaum 
‘Valeria  Vilker  Kuchment 

* Bonnie  Bewick 
‘Tatiana  Dimitriades 


* Participating  in  a system  of 
rotated  seating  within  each 
string  section 
§On  sabbatical  leave 
tSubstituting,  1992  spring  season 


‘James  Cooke 

* Si-Jing  Huang 
‘Victor  Romanul 
tJoseph  Conte 
tDaniel  Banner 
FGerald  Itzkoff 

Violas 

Robert  Barnes 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 

* Mark  Ludwig 

* Rachel  Fagerburg 

* Edward  Gazouleas 

* Kazuko  Matsusaka 
+Anne  Black 
tDavid  Rubinstein 

Cellos 

Martha  Babcock 

Helene  and  Norman  L.  Cahners  Chair 
Sato  Knudsen 
Joel  Moerschel 

* Robert  Ripley 
Luis  Leguia 
Carol  Procter 

* Ronald  Feldman 
‘Jerome  Patterson 
‘Jonathan  Miller 

‘ Owen  Young 


Basses 

Lawrence  Wolfe 
Bela  Wurtzler 
John  Salkowski 
* Robert  Olson 
‘James  Orleans 
‘Todd  Seeber 
‘John  Stovall 

Flutes 

Fenwick  Smith 
FElinor  Preble 

Piccolo 

Geralyn  Coticone 

Oboes 

Keisuke  Wakao 
SWayne  Rapier 
tlra  Deutsch 

English  Horn 

Laurence  Thorstenberg 

Clarinets 

Thomas  Martin 
tWilliam  Wrzesien 


Bass  Clarinet 

Craig  Nordstrom 

Bassoons 

Richard  Ranti 
Roland  Small 

Contrabassoon 

Richard  Plaster 

Horns 

Richard  Sebring 
Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Timothy  Morrison 
Thomas  Rolfs 
Peter  Chapman 
tBruce  Hall 

Trombones 

Norman  Bolter 
FDouglas  Wright 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Arthur  Press 

Percussion 

Thomas  Gauger 
Frank  Epstein 
William  Hudgins 
Fred  Buda 

Harp 

Ann  Hobson  Pilot 

Rhythm  Section 

Fred  Buda  — drums 
Bob  Winter  — piano 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Alfred  Robison 
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THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Tuesday  evening,  June  2,  1992,  at  8 
ISAIAH  JACKSON  conducting 


HARVARD  & RADCLIFFE  NIGHT  AT  POPS 

Roman  Carnival  Overture  Berlioz 

Rose  Adagio  from  Sleeping  Beauty  Tchaikovsky 

Capriccio  espagnol,  Opus  34  Rimsky- Korsakov 

Alborada  — Variations  — Alborada  — 

Gypsy  Scene  — Fandango  of  the  Asturias 

INTERMISSION 


Concerto  for  Harp,  Opus  25  Ginastera 

Allegro  giusto 
Molto  moderato 

Cadenza:  Liberamente  capriccioso  — Vivace 
ANN  HOBSON  PILOT 


INTERMISSION 


Fair  Harvard 

Radcliffe,  We  Rise  to  Greet  Thee 

Overture  to  Candide  Bernstein 

Overture  ’42  MacKay 

HARPER  MACKAY,  Class  of  ’42,  conducting 

Beauty  and  the  Beast  Menken-Ramin 

Selections  from  Girl  Crazy  Gershwin-Anderson 

I Got  Rhythm  — Embraceable  You  — Bidin’  My 
Time  — But  Not  For  Me  — I Got  Rhythm  (reprise) 


Song  texts  appear  on  page  28. 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 
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Week  5 


Next  time,  make  getting 
there  and  back  as 
pleasurable  as  the  concert 

Call  BostonCoach,  the  area's  largest  executive  sedan  service,  for  clean, 
courteous  and  dependable  transportation.  Be  professionally  driven  to  your 
next  concert,  business  appointment  or  to  the  airport  without  traffic,  weather 
or  parking  worries.  Relax,  enjoy  a great  concert  And  next  time,  call 
BostonCoach  to  enjoy  a great  ride. 

• Guaranteed  Rates  • Advance  Reservations 

• No  Tipping  • 24-hour,  7-day  Availability 

• Monthly  Billing  • Minibuses  and  Motorcoaches 

Transportation  for  Boston  Pops  artists  and 
their  guests  is  provided  exclusively  by  BostonCoach. 

For  reservations  call 
(617)  387-7676  or  (800)  672-7676  out-of-state 


BostonCoach 

QUALITY  DRIVES  OUR  BUSINESS 


Boston  Philadelphia  Washington  Newark 
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THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Wednesday  evening,  June  3,  1992,  at  8 


PRESIDENTS  AT  POPS 

Presenting 
MARVIN  HAMLISCH 
with 

Michael  Keller,  conductor  and  drummer,  and  Stephen  Lehew,  vocalist 
Overture  to  A Chorus  Line  Hamlisch 

Suite  from  Sophie’s  Choice  Hamlisch 

They’re  Playing  My  Song  Medley 

They’re  Playing  My  Song  Hamlisch/Carole  Bayer  Sager 

Failin’  Hamlisch/Carole  Bayer  Sager 

The  Last  Time  I Felt  Like  This  Hamlisch/Alan  and  Marilyn  Bergman 

If  You  Really  Knew  Me  Hamlisch/Carole  Bayer  Sager 

Theme  from  Ice  Castles  Hamlisch/Carole  Bayer  Sager 

Mr.  Lehew 


INTERMISSION 

Solace  Joplin 

Rent-A-Composer 

Pineapple  Rag  Joplin 

INTERMISSION 

Songs  I Wish  I’d  Written  Gershwin,  Bernstein,  Sondheim 

The  Way  We  Were  Hamlisch/Alan  and  Marilyn  Bergman 

One  Song  Hamlisch/Alan  and  Marilyn  Bergman 

Mr.  Lehew 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 
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Week  5 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Thursday  evening,  June  4,  1992,  at  8 
HARRY  ELLIS  DICKSON  conducting 


TECH  NIGHT  AT  POPS 

Entrance  of  the  Guests  from  Tannhauser 

Overture  to  The  Barber  of  Seville 

Meditation  from  Thais 

Tamara  Smirnova- Sajfar,  solo  violin 

Gaite  parisienne 

Overture  — Allegro  brillante  — Polka  — 

Galop  — Valse  — March  — Can-can  — Finale 

INTERMISSION 


Strike  Up  the  Band 
The  Brave  Bulls 

Timothy  Morrison,  solo  trumpet 

Three  Leroy  Anderson  Favorites 

Fiddle  Faddle  — Forgotten  Dreams  — Bugler’s  Holiday 


Wagner 

Rossini 

Massenet 

Offenbach 

Gershwin-Green 

Monterde-Hayman 


18 


arr.  Anderson 


Richard  Rodgers  Waltzes 

Lover,  from  Love  Me  Tonight 

Falling  in  Love  with  Love,  from  the  Boys  from  Syracuse 
Oh,  What  a Beautiful  Morning,  from  Oklahoma! 

It’s  a Grand  Night  for  Singing,  from  State  Fair 

INTERMISSION 
Arise,  All  Ye  of  MIT 

George  M.  Cohan  Medley  arr.  Bodge 

Give  My  Regards  to  Broadway  — Mary’s  a Grand 
Old  Name  — Nellie  Kelly,  I Love  You  — You’re  a Grand 
Old  Flag  — You  Remind  Me  of  My  Mother  — Harrigan  — 

The  Yankee  Doodle  Boy 

All  Aboard!  (A  Sentimental  Journey)  arr.  Hayman 

Sentimental  Journey  — Chattanooga  Choo  Choo  — Casey  Jones  — 

Tuxedo  Junction  — Alabamy  Bound  — Night  Train  — 

Take  the  A’  Train  — On  the  Atchison,  Topeka,  and  the  Santa  Fe  — 

Wabash  Cannon  Ball  — Orange  Blossom  Special 

Memories  Sing-along  arr.  Hayman 

Memories  — School  Days  — I’m  Looking  Over  a Four 
Leaf  Clover  — Row,  Row,  Row  — I Want  a Girl  — 

Always— A Pretty  Girl  — If  You  Knew  Susie  — 

Deep  in  the  Heart  of  Texas  — God  Bless  America 
Sing-along  lyrics  appear  on  page  26. 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 
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Week  5 


America’s  Musical  Tradition 

■ ^or  over  a century  the  artistry  of  the  Boston  Pops 
has  enriched  the  lives  of  music  lovers  nationwide 
and  around  the  world.  Help  support  a great 
musical  tradition  by  becoming  a Friend  of  the  Boston 
Pops.  America’s  most  beloved  orchestra  depends  upon 
your  contributions  for  its  continuing  success. 

Friends’  Membership  Benefits 


Contribute  $50  and  receive 
a Friend’s  membership  card 
entitling  you  to  a 10%  dis- 
count at  the  Symphony 
Shop,  an  invitation  to  the 
Friends’  Open  House, 
advance  information  about 
Opening  Night  at  Pops  1993, 
a schedule  of  “Evening  at 
Pops”  broadcast  dates, 
and  the  BSO’s  informative 
newsletter. 

Contribute  $150  and  also 
receive  special  recognition  in 
the  1993  Boston  Pops  pro- 
gram book. 

Contribute  $250  and  also 
receive  an  Advance  Ticket 
Order  Form  for  the  1992 
Christmas  Pops  concerts! 

(To  qualify,  your  gift  must  be 
made  by  August  31.) 

Contribute  $500  and  also 
receive  the  most  recent  Bos- 
ton Pops  recording  con- 
ducted by  John  Williams. 


Contribute  $750  and  also 
receive  the  poster  “Summer 
Evening  on  the  Esplanade” 
(unframed),  autographed  by 
John  Williams. 

Contribute  $1500  and  also 
receive  two  table  seats  to  the 
1992  New  Year’s  Eve  Gala  or 
the  1993  Opening  Night  at 
Pops.  We’ll  include  a bottle 
of  champagne  plus  an  invita- 
tion to  a closed  TV  taping 
and  reception. 


Contribute  $6000  and 
also  receive  the  opportu- 
nity to  conduct  “The  Stars 
and  Stripes  Forever”  at  a 
spring  Boston  Pops  concert 
(limited  availability). 

Contribute  $15,000  and 

name  a concert.  Receive  all 
of  the  above,  plus  the  op- 
portunity to  name  a Boston 
Pops  concert  in  tribute  to, 
or  in  memory  of,  an  indi- 
vidual you  designate. 


For  further  information,  contact  Constance  B.F.  Cooper, 

Director  of  Boston  Symphony  Annual  Fund,  at  (617)  638-9251. 

I 

YES!  I want  to  keep  great  music  alive  and  become  a 1992 

Friend  of  Pops.  Enclosed  is  my  gift  of  $ 

to  the  Boston  Pops  Fund. 


Name . 


Phone 


Address . 
City 


State 


Zip . 


Please  make  your  check  payable  to:  “Boston  Pops  Fund,” 

Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 

For  information  call  (617)  638-9251. 
I 


Be  a Friend  of  the  Boston  Pops 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Friday  evening,  June  5,  1992,  at  8 
ISAIAH  JACKSON  conducting 


Roman  Carnival  Overture 


Berlioz 


Rose  Adagio  from  Sleeping  Beauty 

Capriccio  espagnol,  Opus  34 

Alborada  — Variations  — Alborada  — 

Gypsy  Scene  — Fandango  of  the  Asturias 

INTERMISSION 


Concerto  for  Harp,  Opus  25 
Allegro  giusto 
Molto  moderato 

Cadenza:  Liberamente  capriccioso  — Vivace 
ANN  HOBSON  PILOT 


INTERMISSION 

Everything’s  Coming  Up  Roses,  from  Gypsy 

Selections  from  Girl  Crazy 

I Got  Rhythm  — Embraceable  You  — Bidin’  My 
Time  — But  Not  For  Me  — I Got  Rhythm  (reprise) 

Beauty  and  the  Beast 

Three  Big  Band  Favorites 
In  the  Mood 
Moonlight  Serenade 
Sing,  Sing,  Sing 


Tchaikovsky 
Rimsky- Korsakov 


Ginastera 


Styne-Ramin 

Gershwin-Anderson 


Menken-Ramin 


Garland/Miller-Hayman 

Miller-Hayman 

Prima/Goodman-Hyman 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  those  present:  Ford  Hall  Forum;  Neighborhood  Club  of  Quincy;  Quidnessett  Baptist  Church; 
Harvard  Medical  School-Class  of  1962;  Nichols  College;  Malden  Hospital;  Maison  d’Education- 
Legion  d’Honneur;  Rensselaer  Club  of  Boston;  Northern  Essex  Community  College  Alumni; 

Pines  Lake  Seniors;  Weymouth  Rotary  Club;  Evening  Auxiliaiy  to  Jewish  Memorial  Hospital; 

The  Boston  School  for  the  Deaf;  Misericordia,  York,  PA;  Great  Places;  Harvard  Medical  School  Class 
of  ’32;  Crown  Point. 
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Week  5 


Where  Fashion  Hits  A High  Note. 

■ x , ^ x ' v \ ' ■ ' '&  ' v - r#>.  J-s  v ■< 

Copley  Place.  A rare  medley 


of  distinctive  fashions.  Notably  underscored 

c 

by  Neiman  Marcus,  Tiffany’s 
and  over  100  exclusive  shops. 


C 0 l3  L If  P L A C 

IN  BOSTON’S  BACK  BAY 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Saturday  evening,  June  6,  1992,  at  8 
ISAIAH  JACKSON  conducting 


Roman  Carnival  Overture 


Berlioz 


Rose  Adagio  from  Sleeping  Beauty 

Capriccio  espagnol,  Opus  34 

Alborada  — Variations  — Alborada  — 

Gypsy  Scene  — Fandango  of  the  Asturias 

INTERMISSION 


Concerto  for  Harp,  Opus  25 
Allegro  giusto 
Molto  moderato 

Cadenza:  Liberamente  capriccioso  — Vivace 
ANN  HOBSON  PILOT 

INTERMISSION 

Everything’s  Coming  Up  Roses,  from  Gypsy 

Selections  from  Girl  Crazy 

I Got  Rhythm  — Embraceable  You  — Bidin’  My 
Time  — But  Not  For  Me  — I Got  Rhythm  (reprise) 

Beauty  and  the  Beast 

Three  Big  Band  Favorites 
In  the  Mood 
Moonlight  Serenade 
Sing,  Sing,  Sing 


Tchaikovsky 
Rimsky- Korsakov 


Ginastera 


Styne-Ramin 

Gershwin-Anderson 


Menken-Ramin 


Garland/Miller-Hayman 

Miller-Hayman 

Prima/Goodman-Hyman 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  those  present:  UNH  Alumni  Club  of  Boston;  WCRB-102.5  FM;  Sanders  Associates,  Inc.; 
Massasoit  Community  College;  Lahey  Clinic  Medical  Center;  The  Harvard  Medical  Alumni 
Association;  Charles  Stark  Draper  Laboratory;  UMass  Alumni  Club  of  Cape  Cod;  Gardner  High  School 
Music  Department;  National  Association  of  Corrosion  Engineers;  NN-NA  Employees  Association; 
Ambassador  Travel  Service;  Congregators  U.C.C.  North  Hampton,  N.H.;  Eaton  Financial  Corporation; 
TSL,  Inc.,  Lexington  Chapter;  Somerville  Hospital;  Star  of  the  Sea  Church;  Coughlin  Travel-The 
Richer  Life  Group;  St.  Paul  Lutheran  Church;  The  New  England/501  Association;  Lastertron;  Green 
Mountain  Tours;  Maineline  Tours;  Friends  of  the  Lawrence  Library. 
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Week  5 


BOSTON 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  FELDMAN 
Assistant  Conductor 

First  Violins 

Joseph  Scheer 
Michael  Rosenbloom 
Daniel  Banner 
Maynard  Goldman 
Joseph  Conte 
Kristina  Nilsson 
Lisa  Crockett 
Victoria  Kintner 
Alexander  Romanul 
Sandra  Kott 
Tison  Street 
Diane  Pettipaw 
Cynthia  Cummings 
James  Orent 
Gerald  Itzkoff 
Colin  Davis 

Second  Violins 

William  Waterhouse 
Gerald  Mordis 
Clayton  Hoener 
Susan  Shipley 
Harris  Shilakowsky 
Pattison  Story 
Kay  Knudsen 
Priscilla  Hallberg 
Abraham  Mishkind 
Julie  Leven 
Melissa  Howe 
Stacey  Alden 


Violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Barbara  Kroll 
Susan  Culpo 
Emily  Bruell 
Donna  Jerome 
Barbara  Wright 


Cellos 

Emmanuel  Feldman 
David  Finch 
George  Seaman 
Ronald  Lowry 
Theresa  Borsodi 
Andrew  Mark 
Joan  Esch 
Toni  Rapier 


Basses 
Robert  Caplin 
Barry  Boettger 
Henry  Peyrebrune 
James  Freeman 
Thomas  Coleman 
Prentice  Pilot 
Justin  Locke 


Flutes 

Marianne  Gedigian 
Julie  Scolnick 


Piccolo 

Iva  Milch 


Oboes 

Ira  Deutsch 
Frank  Charnley 

English  Horn 

Valerie  Edwards 

Clarinets 

William  Wrzesien 
Andre  Lizotte 

Bass  Clarinet 

Edward  Avedisian 


Bassoons 

Donald  Bravo 
Ronald  Haroutunian 

Contrabassoon 

Ruth  Waterhouse 

Horns 

Richard  Greenfield 
Richard  Menaul 
Nona  Gainsforth 
Kevin  Owen 
Thomas  Haunton 

Trumpets 

Bruce  Hall 
Thomas  Smith 
Steven  Emery 
Gregory  Whitaker 

Trombones 

Donald  Sanders 
Lawrence  Isaacson 
Mark  Cantrell 

Tuba 

Robert  Rittberg 

Timpani 

Everett  Beale 

Percussion 

Fred  Buda 
Dean  Anderson 
Neil  Grover 
Richard  Flanagan 

Harp 

Sarah  Schuster  Ericsson 

Piano 

Bob  Winter 

Librarian 

William  Shisler 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Sunday  evening,  June  7,  1992,  at  7:30 
RONALD  FELDMAN  conducting 


Light  Cavalry  Overture 

Suppe 

Intermezzo  from  Cavalleria  Rusticana 

Mascagni 

Hungarian  Rhapsody  No.  2 

Liszt 

INTERMISSION 

Piano  Concerto  No.  2 in  F minor,  Opus  21 
Maestoso 
Larghetto 
Allegro  vivace 
SOOMI  LEE 

Chopin 

INTERMISSION 

March  from  Superman 

Williams 

Dancing  with  Fred  Astaire 

Top  Hat,  White  Tie  and  Tails,  from  Top  Hat 

I Won’t  Dance,  from  Roberta 

Dancing  in  the  Dark,  from  The  Band  Wagon 

The  Continental,  from  The  Gay  Divorcee 

Change  Partners,  from  Carefree 

The  Carioca,  from  Flying  Down  to  Rio 

arr.  Ramin 

Three  Big  Band  Favorites 
In  the  Mood 
Moonlight  Serenade 

Mack  the  Knife,  from  The  Threepenny  Opera 

Garland/Miller-Hayman 

Miller-Hayman 

Weill-Mason 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  those  present:  The  New  England  Center  for  Autism;  Big  Ten  Night  at  Pops;  U.S.  Postal  Social  & 
Recreation;  Braintree  Park  Department;  Iowa  Coaches  Tour  &,  Travel;  People’s  Methodist  Church; 
Village  Social  Club,  Vinnin  Square;  Trek  Tours,  Ltd.;  Hamilton  House. 
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Week  5 


MEMORIES  SING-ALONG 

arranged  by  Richard  Hayman 


MEMORIES 

by  Gus  Kahn  and  E.  Van  Alstyne 

Memories,  memories,  dreams  of  love  so  true, 

O’er  the  sea  of  memory  I'm  drifting  back  to  you; 
Childhood  days,  wildwood  days 
Among  the  birds  and  bees  — 

You  left  me  alone  but  still  you're  my  own 
In  my  beautiful  memories. 

SCHOOL  DAYS 

by  Gus  Edwards  and  Will  Cobb 

School  days,  school  days, 

Dear  old  golden  rule  days. 

Readin’  and  writin'  an’  'rithmetic 
Taught  to  the  tune  of  a hick’ry  stick. 

You  were  my  queen  in  calico, 

I was  your  bashful  barefoot  beau; 

And  you  wrote  on  my  slate  I love  you  so, 

When  we  were  a couple  of  kids. 

I'M  LOOKING  OVER  A FOUR  LEAF  CLOVER 
by  Mort  Dixon  and  Harry  Woods 

I’m  looking  over  a four  leaf  clover 
That  I overlooked  before. 

One  leaf  is  sunshine,  the  second  is  rain, 

Third  is  the  roses  that  grow  in  the  lane. 

No  need  explaining  the  one  remaining 
Is  somebody  I adore. 

I’m  looking  over  a four  leaf  clover 
That  I overlooked  before. 

All  rights  reserved.  Used  by  permission  of  Warner  Brothers  Music. 

ROW,  ROW,  ROW 

by  Jimmie  Monaco  and  William  Jerome 

Row,  row,  row, 

Way  up  the  river  he  would 
Row,  row,  row. 

A hug  he'd  give  her 

Then  he’d  kiss  her  now  and  then, 

She  would  tell  him  when, 

He’d  fool  around  and  fool  around 
And  then  they’d  kiss  again. 

And  then  he’d  row,  row,  row, 

A little  further  he  would  row,  Oh,  oh,  oh,  oh, 

Then  he’d  drop  both  his  oars,  take  a few  more  encores 
And  then  he’d  row,  row,  row. 

I WANT  A GIRL 

By  Harry  Von  Tilzer  and  William  Dillon 

I want  a girl  just  like  the  girl  that  married  dear  old  dad  — 
She  was  a pearl  and  the  only  girl  that  daddy  ever  had  — 
A good  old-fashioned  girl  with  heart  so  true 
One  who  loves  nobody  else  but  you  — 

I want  a girl  just  like  the  girl  that  married  dear  old  dad. 

ALWAYS 
by  Irving  Berlin 

I’ll  be  loving  you  — Always 
with  a love  that’s  true— Always. 

When  the  things  you’ve  planned 


Need  a helping  hand 
I will  understand  — Always,  always. 

Days  may  not  be  fair  — Always, 

That's  when  I’ll  be  there— Always. 

Not  for  just  an  hour, 

Not  for  just  a day, 

Not  for  just  a year  but— Always. 

Copyright  ®1925  by  Irving  Berlin;  copyright  renewed  1952  by  Irving  Berlin. 
Reprinted  by  permission  of  Irving  Berlin  Music  Corporation. 

A PRETTY  GIRL 
by  Irving  Berlin 

A pretty  girl  is  like  a melody 
That  haunts  you  night  and  day. 

Just  like  the  strain  of  a haunting  refrain, 

She’ll  start  upon  a marathon 
And  run  around  your  brain. 

You  can’t  escape,  she’s  in  your  memory 
By  morning,  night  and  noon  — 

She  will  leave  you  and  then 
Come  back  again, 

A pretty  girl  is  just  like  a pretty  tune. 

Copyright  ®1919  by  Irving  Berlin;  copyright  renewed  1946  by  Irving  Berlin. 
Reprinted  by  permission  of  Irving  Berlin  Music  Corporation. 

IF  YOU  KNEW  SUZY 

by  Buddy  deSylva  and  Joseph  Meyer 

If  you  knew  Suzy,  like  I know  Suzy 
Oh!  oh!  oh!  what  a girl. 

There’s  none  so  classy  as  this  fair  lassie, 

Oh!  oh!  holy  Moses,  what  a chassis. 

We  went  riding,  she  didn’t  balk, 

Back  from  Yonkers  I’m  the  one  that  had  to  walk! 

If  you  knew  Suzy,  like  I know  Suzy 
Oh!  oh!  what  a girl. 

DEEP  IN  THE  HEART  OF  TEXAS 
by  Don  Swander  and  June  Hershey 

The  stars  at  night  are  big  and  bright 
Deep  in  the  heart  of  Texas, 

The  prairie  sky  is  wide  and  high 
Deep  in  the  heart  of  Texas. 

The  sage  in  bloom  is  like  perfume 
Deep  in  the  heart  of  Texas, 

Reminds  me  of  the  one  I love 
Deep  in  the  heart  of  Texas. 

Copyright  ®1941  by  Melody  Lane  Publishing  Inc.  Copyright  renewed. 
International  copyright  secured.  Printed  in  the  USA.  All  rights  reserved, 
including  the  right  of  public  performance  for  profit.  Used  by  permission. 

GOD  BLESS  AMERICA 
by  Irving  Berlin 

God  bless  America,  land  that  I love. 

Stand  beside  her  and  guide  her 

Through  the  night  with  the  light  from  above. 

From  the  mountains,  to  the  prairies, 

To  the  oceans,  white  with  foam, 

God  bless  America,  my  home  sweet  home. 

God  bless  America,  my  home  sweet  home. 

Copyright  °1938,  1939  by  Irving  Berlin.  Copyright  assigned  to  Gene  Tunney, 
A.L.  Berman,  and  Ralph  J.  Bunche  as  trustees,  God  Bless  America  Fund.  All 
rights  reserved. 
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Notes  on  the  Music 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded 
the  introduction  of  several  important  new  works  to  the  Boston  Pops  reper- 
tory since  1986.  These  include  commissions  of  new  works  as  well  as  special 
arrangements  of  Broadway  show  tunes,  Hollywood  film  scores,  and  medleys, 
such  as  this  year’s  “Unforgettable  — A Tribute  to  Nat  King  Cole.”  An  interest 
in  new  and  inspiring  musical  ideas  has  been  a hallmark  of  the  Boston 
Pops  for  more  than  sixty  years.  The  Pops  is  grateful  to  the  Chiles  Founda- 
tion for  its  generous  assistance,  which  is  helping  to  sustain  this  tradition. 


GILBERT  AND  SULLIVAN 

The  names  of  Gilbert  and  Sullivan  are  inextricably  linked  in  the  pantheon  of  theatri- 
cal creation,  to  such  a degree  that  they  are  often  simply  identified  by  their  initials, 
G&S.  No  team  of  author  and  composer  has  ever  produced  a greater  string  of  theatri- 
cal successes,  or  of  works  that  seem  destined  to  remain  part  of  our  musical  reper- 
tory for  a longer  span  of  time.  Though  these  operettas  were  the  products  of  Victo- 
rian England,  they  found  an  immediate  and  ready  welcome  in  the  United  States, 
where  they  were  pirated,  copied,  and  imitated  by  a whole  generation  of  American 
operetta  composers.  Even  well  into  our  century,  many  of  the  leading  lyricists  of  the 
Broadway  stage  — such  as  Ira  Gershwin,  E.Y.  Harburg,  Lorenz  Hart,  and  Oscar 
Hammerstein  — paid  homage  to  Gilbert  and  Sullivan  as  their  mentors.  Their  most 
popular  productions  have  never  been  off  the  stage  somewhere  in  the  world. 

They  achieved  immortality  in  tandem,  but  both  Gilbert  and  Sullivan  seemed  des- 
tined for  fame  from  quite  early  in  life,  though  neither  one  reached  his  peak  in  the 
area  he  first  pursued.  William  Schwenk  Gilbert  (1836-1911)  entered  the  law,  where 
his  somewhat  lackluster  career  left  him  with  a thorough  understanding  of  legal 
quirks  that  he  turned  in  the  direction  of  humor  for  his  second  career  as  a writer. 
Arthur  Seymour  Sullivan  (1842-1900),  the  son  of  a royal  bandmaster,  won  a place  as 
a boy  soprano  in  the  Chapel  Royal.  His  musical  skills  developed  to  the  point  that  he 
became  the  first  recipient  of  the  Mendelssohn  Scholarship,  which  provided  for  his 
advanced  training  first  in  England  and  then  at  the  Leipzig  Conservatoiy. 

Gilbert  left  his  legal  career  when  he  discovered  his  talent  for  comic  verses;  these 
he  signed  with  his  childhood  nickname  "Bab,"  so  they  came  to  be  known  as  the  "Bab 
Ballads.”  Soon  he  began  writing  for  the  theater  as  well,  first  with  burlesques  of  the 
popular  bel  canto  operas  of  the  day,  later  with  original  work.  Some  of  the  Bab 
Ballads  later  served  as  the  basis  for  his  theatrical  plots.  Sullivan  continued  all  his  life 
to  write  serious  concert  music,  church  music,  and  even  a grand  opera,  but  it  was 
his  creations  in  the  lighter  musical  theater  that  revealed  a rare  vein  of  whimsy  and 
comic  fantasy.  The  comic  operas  that  he  wrote  with  Gilbert  have  remained  fresh 
and  effervescent  for  more  than  a centuiy. 

The  pair  first  worked  together  in  1871,  producing  Thespis  for  a Christmas  produc- 
tion at  the  Gaiety.  Though  quite  successful  at  the  time,  its  style  was  so  different  from 
that  of  later  G&S  works  that  the  authors  never  tried  to  revive  it,  and  the  score  is  now 
lost.  Not  until  1875  did  they  collaborate  again  when  they  were  joined  by  an  imagina- 
tive impresario  whose  name  became  indissolubly  linked  with  those  of  author  and 
composer:  Richard  D’Oyly  Carte.  It  was  he  who  suggested  that  Gilbert  take  his 
libretto  for  a one-act  musical  piece  entitled  Trial  by  Jury  to  Sullivan.  Trial  by  Jury 
enjoyed  an  unparalleled  success  for  its  day,  leading  author,  composer,  and  impresa- 
rio to  undertake  the  composition  of  a full-length  piece.  From  that  time  until  Sulli- 
van's death  in  1900,  they  were  (except  for  a short  period  of  estrangement  that 
included  a lawsuit)  constantly  at  work  creating,  mounting,  or  reviving  the  continually 
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growing  string  of  delightful  comic  operas.  Eventually  D'Oyly  Carte  actually  built  a 
theater,  the  Savoy,  specifically  for  the  production  of  works  by  his  talented  duo. 

Success  in  the  theater  is  never  lightly  achieved.  Gilbert  and  Sullivan  greatly 
admired  one  another’s  special  gifts,  though  the  two  men  had  entirely  different  per- 
sonalities and  were  never  chummy  enough  to  be  on  a first-name  basis.  As  the  string 
of  shows  lengthened,  it  became  more  and  more  difficult  to  maintain  the  careful 
balance  between  their  respective  talents.  A trivial  business  matter  over  the  purchase 
of  a new  carpet  for  the  Savoy  Theatre  led  to  a lawsuit  and  the  break-up  of  the 
immortal  team. 


ROMAN  CARNIVAL  OVERTURE 

Hector  Berlioz  (1803-69) 

Hector  Berlioz  conceived  the  music  that  we  now  know  as  the  Roman  Carnival  Over- 
ture as  an  instrumental  interlude  in  his  opera  Benvenuto  Cellini,  based  on  the  bril- 
liant, if  somewhat  self-serving,  autobiography  of  the  colorful  Renaissance  sculptor. 
The  opera  was  produced  on  October  10,  1838,  at  the  Paris  Opera,  and  it  occasioned 
a noisy  scandal.  It  was  the  first  and  last  time  in  his  life  that  Berlioz  would  have  a 
performance  at  the  Opera.  Though  the  failure  was  caused  far  more  by  the  produc- 
tion itself  and  the  stuffy  conservatism  of  French  audiences  than  by  Berlioz’s  music 
(as  modern  revivals  and  a recording  make  clear),  the  composer  realized  that  there 
was  little  hope  of  another  performance  soon  — certainly  not  in  Paris.  So  in  1844  he 
converted  an  instrumental  interlude  from  the  opera  into  the  “characteristic  overture" 
entitled  The  Roman  Carnival.  This  is  a reference  to  the  annual  period  before  the 
beginning  of  Lent  when  everyone  in  Renaissance  Rome  indulged  in  flights  of  wild 
excess.  The  music  begins  with  the  briefest  fragment  of  an  Allegro,  which  breaks  off 
for  a slow  introduction;  eventually  the  fast  material  hinted  at  in  the  opening  returns 
for  a brilliant  conclusion.  Though  Benvenuto  Cellini  was  forgotten  in  Berlioz’s  life- 
time, this  overture  rapidly  achieved  a separate  fame  for  the  kaleidoscopic 
flamboyance  of  its  orchestration  and  its  frenetic  energy. 


Fair  Harvard 

Fair  Harvard!  Thy  sons  to  thy  Jubilee  throng, 

And  with  blessings  surrender  thee  o’er. 

By  these  festival  rites,  from  the  age  that  is  past, 
To  the  age  that  is  waiting  before, 

O relic  and  type  of  our  ancestors’  worth, 

That  has  long  kept  their  memory  warm, 

First  flower  of  their  wilderness!  Star  of  the  night! 
Calm  rising  thro’  change  and  thro’  storm! 


Radcliffe,  We  Rise  to  Greet  Thee 

Radcliffe,  now  we  rise  to  greet  thee,  Alma  Mater,  hail  to  thee! 

All  our  hearts  are  one  in  singing  of  our  love  and  loyalty. 

We  have  learned  to  know  each  other  in  thy  light,  which  clearly  beams. 

Thou  hast  been  a kindly  Mother,  great  fulfiller  of  our  dreams. 
Radcliffe,  now  we  rise  to  greet  thee,  Alma  Mater,  hail  to  thee! 
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CAPRICCIO  ESPAGNOL,  Opus  34 

Nikolai  Rimsky-Korsakov  (1844-1908) 

Rimsky-Korsakov  wrote  this  popular  orchestral  showpiece  in  1887;  he  conceived  it 
primarily  as  a study  in  the  problems  of  virtuoso  violin  technique,  but  the  warmth  of 
its  Spanish  melodies  has  long  since  made  it  a repertory  favorite.  Its  innovative 
orchestral  conception  has  encouraged  composers  to  use  it  as  a virtual  textbook  of 
color  and  instrumental  treatment;  in  fact,  Rimsky-Korsakov  actually  wrote  a text  on 
orchestration,  one  in  which  every  single  musical  example  was  drawn  from  his  own 
works! 

HARP  CONCERTO,  Opus  25 

Alberto  Ginastera  (1916-83) 

All  his  life,  Alberto  Ginastera  was  in  the  forefront  of  Argentine  music,  symbolizing  an 
effective  combination  of  nationalism  and  modernism.  He  had  already  made  a name 
for  himself  with  his  ballets  Panambi  (1936)  and  Estancia  (1941).  The  rise  to  power  of 
Peron  resulted  in  his  dismissal  from  a teaching  position,  and  he  came  to  the  United 
States,  where,  between  1945  and  1947,  he  studied  with  Aaron  Copland  at  Tangle- 
wood.  He  returned  to  Argentina  in  1948  and  worked  there  for  the  next  twenty  years. 
After  spending  two  years  in  the  United  States  (from  1968  to  1970),  he  went  to  Europe 
and  settled  in  Geneva  in  1971,  living  there  until  his  death. 

Ginastera’s  music  began  with  the  folklore  of  his  homeland,  best  represented  by 
the  characteristic  dances  of  his  early  ballets.  He  continued  to  employ  gestures  or 
sounds  derived  from  the  music  of  the  pampas  in  various  imaginative  ways  for  the 
next  two  decades,  though  he  expanded  these  with  modernistic  serial  methods,  par- 
ticularly in  the  three  operas  he  composed  in  his  last  two  decades.  Ginastera  wrote 
the  Harp  Concerto  in  1956;  it  was  premiered  by  soloist  Nicanor  Zabaleta  with  the 
Philadelphia  Orchestra  in  1965. 

BEAUTY  AND  THE  BEAST 

Alan  Menken  (b.1949) 

Back  in  the  1930s,  the  Walt  Disney  Studio  turned  out  Snow  White,  a full-fledged  book 
musical  with  songs  that  supported  and  developed  the  story,  at  a time  when  hardly 
any  Broadway  show  was  so  thoroughly  integrated.  Today  the  book  musical  on 
Broadway  is  less  important  than  it  has  been  at  any  time  in  the  last  half-century,  but 
Disney  has  turned  out  two  successive  animated  musicals  that  sustain  the  tradition  at 
the  highest  level  — The  Little  Mermaid  and  Beauty  and  the  Beast,  both  with  scores  by 
Alan  Menken  and  Howard  Ashman.  The  Beauty  score  moved  the  story  along  with 
melody  and  rhyme,  harmony  and  wit. 

"Beauty  and  the  Beast”  © 1991  Walt  Disney  Music  Company/Wonderland  Music  Company,  Inc. 

Arranged  and  performed  by  permission  of  Walt  Disney  Music  Company/Wonderland  Music  Company,  Inc. 
All  Rights  Reserved. 

ENTRANCE  OF  THE  GUESTS  from  TANNHAUSEB 

Richard  Wagner  (1813-83) 

In  his  earlier  operas,  Wagner  was  still  seeking  his  way  through  the  various  standard 
dramatic  forms  available  to  him,  discovering  what  was  useful  to  him  in  finding  his 
own  voice  as  a composer  and  what  he  could  discard.  In  Tannhauser,  only  the  sec- 
ond of  the  works  still  generally  performed,  Wagner  still  used  such  gestures  of  the 
grand  opera  as  massed  choruses,  large  numbers  of  people  on  stage,  and  huge  pro- 
cessions, and  he  planned  his  plots  so  as  to  make  such  elements  possible.  In  the  sec- 
ond act,  the  drama  is  put  “on  hold"  for  a moment  to  allow  an  audience  of  guests  to 
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enter  in  a stately  march  before  witnessing  the  contest  of  song  that  forms  the  main 
matter  of  the  act.  There  is  nothing  dramatic  going  on  here,  but  it  did  provide  us 
with  one  of  Wagner’s  most  ceremonious  march  compositions. 


MEDITATION  from  THAiS 

Jules  Massenet  (1842-1912) 

Massenet’s  opera  Thais  is  an  adaptation  of  the  tongue-in-cheek  novel  of  the  same 
name  by  Anatole  France.  The  title  character  is  a dancer  and  shameless  courtesan  in 
fourth-century  Alexandria;  the  pious  Athanael  devotes  himself  to  bringing  about  her 
conversion  to  a purer  life  — only  to  find  that,  when  he  succeeds,  he  regrets  having 
done  so.  Massenet  treats  the  subject  a great  deal  more  solemnly  than  the  novelist, 
though.  Far  and  away  the  most  popular  excerpt  from  the  opera  is  the  symphonic 
intermezzo  known  as  the  “ Meditation’’;  its  sustained  violin  solo  has  long  been  a 
favorite  way  for  string  players  to  demonstrate  their  legato  technique,  and  audiences 
have  welcomed  it. 


Dinner  and  Pops. 
Without  missing  a beat. 

the  orchestra  is  tuning  up,  you  can  relax  and  enjoy  a wonderful 
three'Course,  fixed-price  dinner  at  Cafe  Promenade.  After  dessert,  stroll  over  to 
Symphony  Hall  with  time  to  spare.  Parking’s  free,  so  you  can  leave  your  car  in 
our  garage.  But  don’t  just  pop  in.  Call  424^7000  for  reservations. 

^FE 

RO&tENADE 

At  The  Colonnade  Hotel 

On  Huntington  Avenue  across  from  the  Prudential  Center 
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EVERYTHING’S  COMING  UP  ROSES,  from  GYPSY 

Jule  Styne  (b.1905) 

The  memoirs  of  a burlesque  queen,  a striptease  artist,  would  seem  to  be  an  unlikely 
source  for  a successful  Broadway  show.  But  by  putting  the  focus  not  on  Gypsy  Rose 
Lee  herself,  but  on  her  stagestruck  mother  (played  by  Ethel  Merman  in  her  last 
great  role),  playwright  Arthur  Laurents,  lyricist  Stephen  Sondheim,  and  composer 
Jule  Styne  created  one  of  the  classic  backstage  stories  in  a superb  musical.  Merman 
introduced  "Everything's  Coming  Up  Roses”  just  before  intermission  and  brought  the 
house  down  nightly. 


INTERMEZZO  FROM  CAVALLERIA  RUSTICANA 

Pietro  Mascagni  (1863-1945) 

By  his  mid-twenties  Mascagni  had  already  written  three  unperformed  full-length 
operas.  He  composed  Cavalleria  Rusticana  (Rustic  Chivalry ) in  response  to  a publish- 
er’s competition  for  a new  one-act  opera.  It  was  one  of  the  winners,  and  its  first  per- 
formance, in  1890,  made  the  young  man  famous  overnight.  He  never  managed  to 
repeat  that  success  through  a long  career  of  operatic  composition,  but  his  stormy, 
passionate  masterpiece  of  love,  jealousy,  and  murder  on  a sunny  Easter  Sunday  in  a 
small  Sicilian  town  is  constantly  with  us.  The  Intermezzo  provides  a brief  respite 
from  the  tensions  of  the  plot  between  the  two  scenes  of  the  single  act. 


PIANO  CONCERTO  NO.  2 IN  F MINOR,  OPUS  21 

Frederic  Chopin  (1810-49) 

Chopin  composed  his  two  piano  concertos  within  a year  of  each  other,  when  he 
himself  had  barely  finished  his  formal  studies.  He  had  begun  composition  work  at 
the  age  of  twelve  at  the  Warsaw  Conservatory.  His  pianistic  talent  had  already  been 
recognized,  but  now  it  became  clear  that  he  had  remarkable  gifts  as  a composer. 
Chopin  never  composed  a work  that  did  not  include  the  piano;  on  his  chosen 
instrument  he  was  ever  original,  inventing  new  sonorities  and  techniques  that  set 
him  apart  from  others.  He  began  the  F-minor  concerto  on  a concert  trip  to  Vienna 
in  1829  (despite  its  numbering,  it  was  the  first  of  his  two  concertos  to  be  written), 
and  finished  it  soon  after  his  return. 

Beethoven’s  concertos  were  still  unknown  in  Poland,  and  Chopin  modeled  his 
works  after  the  flashy,  decorative  concertos  of  Hummel.  Yet  despite  the  young  com- 
poser’s inexperience,  his  concertos  are  extraordinary  in  that  special  way  that  makes 
his  music  personal  and  immediately  identifiable.  While  obviously  influenced  by  the 
decorative  art  of  Hummel  and  Moscheles,  Chopin’s  highly  ornamented  writing  is  far 
more  expressive,  far  more  poignant.  The  slow  movement  already  reveals  the  genius; 
Chopin’s  teacher  Eisner  praised  its  originality,  and  he  was  right  to  do  so.  It  has  a 
simple  A-B-A  outline  that  Chopin  decorates  with  extraordinary  freedom.  The  finale  is 
related  to  that  Polish  country  dance,  the  mazurka,  that  Chopin  made  so  wonderfully 
his  own.  This  movement  is  a rondo  with  several  sharply  contrasting  themes  in 
mazurka  style,  closing  with  a dramatic  coda. 

— Steven  Ledbetter 
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“Culture  is  not  just  an  ornament; 
it  is  the  expression 
of  a nation's  character  ..." 


W.  Somerset  Maugham 


Because  culture  touches  on  the  noblest  impulses  within  us  all, 

The  Boston  Company  believes  our  cultural  institutions  are  central  to 
the  dignity  of  every  individual.  Which  is  why,  in  addition  to  our 
enthusiastic  support  of  many  educational  and  social  causes  in  our  community, 
the  people  of  The  Boston  Company  continue  to  contribute  to  a 
variety  of  cultural  institutions.  We  urge  that  you,  too, 
lend  your  continuous  and  generous  support. 


THE  BOSTON  COMPANY 

Boston  Safe  Deposit  and  Trust  Company 


Member  FDIC 


An  Equal  Housing  Lender 
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Isaiah  Jackson 


Making  his  fourth  Boston  Pops  appearance,  American-born 
conductor  Isaiah  Jackson  is  music  director  of  the  Dayton 
Philharmonic.  Highlights  of  the  current  year  include  his 
debuts  with  Chicago’s  Grant  Park  Orchestra  and  the  Youngs- 
town Symphony;  a return  appearance  with  the  Cleveland 
Orchestra;  a Scandinavian  tour  during  which  he  leads  the 
Gaevleborg  Symphony  and  Uppsala  Chamber  Orchestra; 
and  concerts  in  Berlin  with  the  Berlin  Symphony.  In  August 
Mr.  Jackson  will  return  to  Australia  to  conduct  several 
orchestras  there,  including  the  Sydney  Symphony  and  the 
Melbourne  Symphony.  Among  Mr.  Jackson’s  recent  record- 
ing projects  are  a live  recording  for  Aurophone  of  his  1991 
New  Year’s  Eve  Celebration  Concert  with  the  Berlin  Symphony,  and,  with  the  Berlin 
Orchestra,  an  album  of  music  by  American  composer  William  Grant  Still  and  an 
album  of  string  music  by  film  composers  Bernard  Herrmann,  Miklos  Rozsa,  and 
Franz  Waxman.  Isaiah  Jackson  has  led  many  distinguished  American  orchestras, 
including  the  New  York  Philharmonic,  the  Cleveland  Orchestra,  the  Los  Angeles 
Philharmonic,  the  Toronto  Symphony,  and  the  San  Francisco  Symphony.  In  Europe 
Mr.  Jackson  has  led  the  Berlin  Symphony,  l’Orchestre  de  la  Suisse  Romande,  the 
BBC  Concert  Orchestra,  the  Helsinki  Philharmonic  at  the  Helsinki  Festival,  the 
Gaevleborg  Symphony,  and  the  R.A.I.  Orchestra  in  Rome.  He  has  also  appeared  at 
the  Spoleto  Festival  in  Italy.  In  Australia  he  has  led  the  orchestras  of  Sidney,  Hobart, 
Brisbane,  Perth,  Adelaide,  and  Melbourne.  His  concerts  have  been  heard  on  numer- 
ous radio  broadcasts  in  Australia,  Sweden,  Great  Britain,  and  the  United  States. 

Born  in  1945,  Mr.  Jackson  is  a cum  laude  graduate  of  Harvard,  where  he  majored 
in  Russian  history  and  literature.  He  holds  graduate  degrees  from  Stanford  and  the 
Juilliard  School  of  Music,  and  he  studied  at  Fontainebleau,  Aspen,  and  the  Tangle- 
wood  Music  Center.  While  at  Juilliard,  he  was  Leopold  Stokowski's  assistant  with  the 
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American  Symphony  Orchestra,  and  was  named  music  director  of  the  New  York 
Youth  Symphony.  He  later  served  as  assistant  conductor  of  the  Baltimore  Symphony 
under  Sergiu  Comissiona.  Mr.  Jackson  made  his  European  orchestral  debut  with  the 
Vienna  Symphony  in  1973.  During  that  summer  he  served,  upon  the  recommenda- 
tion of  Leonard  Bernstein,  as  artistic  director  of  Vienna’s  Youth  Music  Festival.  He 
has  been  music  director  of  the  Flint  Symphony  and  associate  conductor  of  the  Roches- 
ter Philharmonic.  He  became  the  first  American  to  hold  a major  post  at  Covent  Gar- 
den when  he  was  appointed  principal  conductor,  and  later,  music  director  of  the 
Royal  Ballet.  His  most  recent  Boston  Pops  appearances  were  in  June  1991. 

John  Lithgow 

Although  it  was  his  1982  Academy  Award-nominated  portrayal  of  Roberta  Muldoon 
in  The  World  According  to  Garp  that  first  brought  John  Lithgow  national  attention, 
the  actor  has  been  refining  his  craft  in  films,  television,  and  theater  for  more  than 
twenty  years.  From  his  award-winning  Broadway  debut  in  The  Changing  Room  to  his 
recent  performance  in  M.  Butterfly , and  from  his  psychopathic  murderer  in  Brian 
DePalma’s  Blow  Out  to  his  panic-stricken  airline  passenger  in  Twilight  Zone:  The 
Movie,  he  has  consistently  demonstrated  his  depth  and  range.  John  Lithgow  was 
born  to  a theatrical  family  in  Rochester,  New  York.  A Harvard  graduate,  he  won  a 
Fulbright  Scholarship  and  used  it  to  study  at  the  London  Academy  of  Music  and 
Dramatic  Art.  While  in  England  he  held  internships  with  the  Royal  Shakespeare 
Company  and  the  Royal  Court  Theatre.  He  then  settled  in  New  York  to  pursue  a 
stage  career,  winning  both  the  Tony  and  Drama  Desk  Awards  for  The  Changing 
Room.  From  1973  to  1982  Mr.  Lithgow  performed  in  a different  Broadway  play  each 
season,  among  them  My  Fat  Friend,  Comedians,  A Memory  of  Two  Mondays,  Secret 
Service,  Anna  Christie,  and  his  one-man  show,  Kaufman  at  Large.  He  received  his  sec- 
ond Academy  Award  nomination  for  Best  Supporting  Actor  for  his  portrayal  of  Debra 
Winger’s  lover  in  Terms  of  Endearment.  Other  film  credits  include  Footloose,  Buck- 
eroo  Bonzai,  2010,  Santa  Claus,  All  That  Jazz,  Obsession,  Rich  Kids,  The  Manhattan 
Project,  Harry  and  the  Hendersons,  Distant  Thunder,  Ricochet,  At  Play  in  the  Fields  of 
the  Lord,  Memphis  Belle,  the  cable  feature  The  Last  Elephant,  and  the  ABC  telefilm 
The  Boys.  He  addressed  a completely  new  audience  with  the  release  of  “John 
Lithgow’ s Kid-Size  Concert,’’  a music  video  of  children’s  classics  and  original  tunes. 

Mr.  Lithgow  earned  an  Emmy  nomination  for  the  1982  television  movie  The  Day 
After  and  won  an  Emmy  in  1987  for  an  episode  of  Amazing  Stories.  Additional  televi- 
sion credits  include  the  Hallmark  Hall  of  Fame  special  The  Resting  Place,  the  HBO 
telefilm  Traveling  Man,  the  live  broadcast  of  The  Oldest  Living  Graduate,  Big  Blond  for 
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PBS,  and  the  movie-of-the-week  Baby  Girl  Scott.  John  Lithgow’s  performance  in 
Requiem  for  a Heavyweight  earned  both  Tony  Award  and  Drama  Desk  Award  nomi- 
nations. He  returned  to  Broadway  in  1986  to  star  in  The  Front  Page  and  in  1989 
appeared  in  Los  Angeles  opposite  Glenda  Jackson  in  Who  's  Afraid  of  Virginia  Woolf  ? 
Mr.  Lithgow’s  most  recent  film  projects  include  Brian  DePalma’s  Raising  Cain,  due 
for  a midsummer  release,  and  the  Carolco  thriller  Cliffhanger. 


Ann  Hobson  Pilot  was  named  principal  harpist  of  the 
Boston  Symphony  Orchestra  and  the  Boston  Pops  Orches- 
tra in  September  1980.  She  joined  the  Boston  Symphony 
Orchestra  in  1969,  after  one  season  as  second  harpist  with 
the  Pittsburgh  Symphony  and  three  years  as  principal 
harpist  with  the  National  Symphony  in  Washington,  D.C. 

Ms.  Hobson  Pilot  began  studying  the  piano  at  age  six  with 
her  mother,  a former  concert  pianist  and  teacher  in  the 
Philadelphia  Public  Schools,  and  switched  to  harp  while 
she  was  in  high  school.  She  continued  her  training  at  the 
Philadelphia  Musical  Academy  with  Marilyn  Costello,  and 
with  Alice  Chalifoux  at  the  Cleveland  Institute  of  Music.  In 
addition  to  solo  appearances  with  the  Boston  Symphony  Orchestra  and  the  Boston 
Pops  Orchestra,  Ms.  Hobson  Pilot  has  also  appeared  as  a guest  soloist  with  American 
orchestras  including  the  National  Symphony,  the  Richmond  (Virginia)  Symphony, 
and  the  Wichita  (Kansas)  Symphony.  She  has  been  soloist  with  the  St.  Trinity  Orches- 
tra of  Port-au-Prince,  Haiti,  and  has  performed  extensively  in  Europe  and  Japan.  An 
enthusiastic  performer  of  chamber  music,  she  has  participated  at  the  Marlboro 
Music  Festival  in  Vermont,  founded  the  New  England  Harp  Trio,  and  is  a member  of 
the  contemporaiy  music  ensemble  Collage.  Also  a dedicated  teacher,  Ms.  Hobson 
Pilot  has  taught  at  the  Philadelphia  Musical  Academy  and  the  Temple  University 
Music  Festival.  She  conducted  master  classes  in  China  during  the  Boston  Symphony 
Orchestra’s  historic  tour  to  that  country  in  1979.  Ms.  Hobson  Pilot  is  currently  on  the 
faculties  of  the  New  England  Conservatory  of  Music  and  the  Tanglewood  Music 
Center.  In  May  1988  she  was  awarded  an  honorary  doctor  of  fine  arts  degree  from 
Bridgewater  State  College  in  Massachusetts.  She  and  her  husband  Prentice  Pilot,  a 
bassist  and  music  teacher  in  the  Boston  Public  Schools,  have  organized  an  annual 
chamber  music  and  “Pops” -style  concert  on  the  Caribbean  island  of  St.  Maarten,  the 
proceeds  of  which  are  given  to  various  charities. 


Ann  Hobson  Pilot 


Harper  MacKay 

Born  in  Boston,  Harper  MacKay  graduated  from  Harvard  in  1942.  After  serving  in  the 
U.S.  Air  Force  during  World  War  II,  he  emigrated  to  California,  where  he  still 
resides.  He  received  his  master’s  degree  and  doctorate  from  the  University  of  South- 
ern California,  then  embarked  on  a 25-year  career  as  a pianist,  arranger,  composer, 
and  conductor  in  motion  pictures  and  television.  More  recently  he  has  been  active 
as  a musical  director  of  stage  productions  in  St.  Louis  (Municipal  Opera),  San  Fran- 
cisco, and  Los  Angeles.  His  compositions  include  a one-act  opera,  a symphony,  vari- 
ous chamber  works,  and  many  songs.  "Overture  ’42”  was  first  performed  at  a Boston 
Pops  concert  in  1967  on  the  occasion  of  the  25th  reunion  of  his  Harvard  class.  His 
latest  work,  "Six  Minutes  for  Twelve  Tones,”  was  recently  premiered  by  the  Penin- 
sula Symphony  Orchestra  in  California. 
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Dedication  T o Long-term 
Dental  Health 


Our  dedication  begins 
with  frequently  held  lec- 
tures by  our  experi- 
enced staff  of  specialists 
& world-leading  re- 
searchers, comprehen- 
sive monthly  journals 
addressing  your  dental 
concerns  with  easy  to 
understand  explanations,  & extensive  video  libraries  care- 
fully produced  to  familiarize  you  with  many  advanced 
procedures.  All  in  a relaxing,  elegant  & friendly  environ- 
ment, without  the  high  price  you  might  expect  to  pay. 

We  use  state  of  the  art  sterilization  techniques  and  for 
your  convenience  we  provide  emergency  dental  care,  vali- 
dated parking,  evening  & weekend  appointments. 


If  you  have  questions  about  your  dental  care, 
call  us  for  an  appointment. 


NEW  ENGLAND  DENTAL  CENTER 

Practitioners  in  the  Art  of  Dentistry  ™ 

665  Boylston  Street  815  Somerville  Avenue 

Boston  266-2700  Cambridge  876-1100 

Open:  Mon  thru  Sat,  7am  to  8pm;  Sun  noon  to  6pm 
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Marvin  Hamlisch 


Marvin  Hamlisch's  initial  success  came  in  the  1960s,  with 
the  hit  song  "Sunshine,  Lollipops  and  Roses,”  recorded  by 
Lesley  Gore,  and  with  The  Swimmer , the  first  of  his  numer- 
ous scores  for  motion  pictures.  In  the  1970s,  Mr.  Hamlisch 
earned  three  Academy  Awards,  for  the  theme  song  and 
score  to  The  Way  We  Were,  and  his  adaptation  of  Scott 
Joplin’s  music  for  The  Sting.  Later  in  the  decade  came  A 
Chorus  Line,  which  earned  the  composer  the  Tony  Award, 
the  New  York  Drama  Critic’s  Circle  Award,  the  Theatre 
World,  and  the  Pulitzer  Prize;  it  has  become  the  longest- 
running  Broadway  show  in  history.  Mr.  Hamlisch  followed 
this  with  his  second  Broadway  musical,  Neil  Simon’s 
They’re  Playing  Our  Song.  During  the  1980s  Marvin  Hamlisch  began  performing  in 
concert  around  the  world,  while  continuing  his  work  in  film  with  Ordinary  People, 
Sophie's  Choice,  and  Three  Men  and  a Baby.  More  recently  Mr.  Hamlisch  has  written 
“One  Song,”  a "global  anthem"  with  lyrics  by  Alan  and  Marilyn  Bergman,  which  will 
be  performed  in  this  evening’s  concert.  His  Anatomy  of  Peace,  a 25-minute  sym- 
phonic work  commissioned  by  the  Dallas  Symphony  Orchestra,  was  given  its  first 
performance  in  November  1991. 

Marvin  Frederick  Hamlisch  was  born  on  June  2,  1944,  in  New  York  and  was 
raised  in  a musical  household.  Admitted  to  the  Juilliard  School  at  age  seven,  he 
graduated  cum  laude  with  a bachelor’s  degree  in  musical  composition  from  Queens 
College. 


Soomi  Lee 


Making  her  Boston  Pops  debut,  Soomi  Lee  began  studying 
piano  at  age  five  with  her  mother;  by  age  nine  she  had 
appeared  as  soloist  with  the  Korean  Broadcasting  Sym- 
phony. Shortly  after  giving  a solo  recital  in  Town  Hall  at 
age  twelve,  she  became  the  youngest  artist  ever  invited  to 
perform  at  the  Auckland  Festival  in  New  Zealand,  where 
she  gave  two  solo  recitals.  Immediately  thereafter  Soomi 
Lee  came  to  the  United  States  as  a full  scholarship  student 
at  the  Juilliard  Pre-College  School.  Later  Ms.  Lee  attended 
the  Curtis  Institute;  she  holds  degrees  from  Indiana  Univer- 
sity and  the  New  England  Conservatory.  Her  teachers  have 
included  Ilona  Kabos,  Georgy  Sebok,  James  Tocco,  Patricia 
Zander,  and  Nadia  Boulanger.  Among  Soomi  Lee’s  numerous  awards  are  prizes  in 
the  Seoul  National  Philharmonic  Competition,  the  Midland  Odessa  Young  Artists 
Competition,  and  the  Kankakee  Piano  Competition.  At  age  sixteen  she  made  her  New 
York  debut  in  Carnegie  Recital  Hall.  In  Europe  she  has  concertized  in  England, 
France,  and  Switzerland  at  the  Dartington,  Fontainebleau,  Tibor-Varga,  and  Ernen 
Musikdorf  Festivals.  She  has  given  recitals  throughout  the  New  England  area,  includ- 
ing the  Gardner  Museum,  Mechanics  Hall,  Worcester  Art  Museum,  Jordan  Hall,  and 
Sanders  Theater.  Her  solo  appearances  include  performances  with  the  Korean  Sym- 
phony Orchestra,  Seoul  National  Symphony,  Brookline  Symphony  Orchestra,  Thayer 
Symphony  Orchestra,  Symphony  By  the  Sea,  Nashua  Symphony  Orchestra,  and 
SinfoNova.  A member  of  the  Harvard  Chamber  Orchestra,  Ms.  Lee  is  also  an  active 
chamber  musician  and  teacher. 
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The  Boston  Symphony  Orchestra  wishes  to  acknowledge  this  distinguished  group 
of  corporations  for  their  outstanding  and  exemplary  support  of  the  Orchestra 
during  the  1991  fiscal  year. 
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Madelyne  Cuddeback,  BSO  Director  of  Corporate  Sponsorships,  Symphony  Hall, 
Boston,  MA  02115,  (617)  638-9254. 


NEC 

Boston  Symphony  Orchestra  North  American  Tour 
Boston  Symphony  Orchestra  European  Tour 


MCI 

Boston  Pops  Esplanade  Orchestra  Summer  Tom- 


Northwest  Airlines 

Holiday  Pops  Series 


38 


BUSINESS 


1991-92  Business  Honor  Roll 

$10,000  and  above 


Advanced  Management  Associates 
Analog  Devices,  Inc. 

Arnold  Fortuna  Lane 
Arthur  Andersen  & Co. 

AT&T 

Bank  of  Boston 
Barter  Connections 
BayBanks,  Inc. 

Bingham,  Dana  & Gould 
Bolt  Beranek  & Newman 
The  Boston  Company 
Boston  Edison  Company 
The  Boston  Globe 
Boston  Herald 

Cahners  Publishing  Company 
Connell  Limited  Partnership 
Coopers  & Lybrand 
Country  Curtains 
Deloitte  & Touche 
Digital  Equipment  Corporation 
Dynatech  Corporation 
Eastern  Enterprises 
EG&G,  Inc. 

Ernst  & Young 
Filene’s 

First  Winthrop  Corporation 
Four  Seasons  Hotel 
General  Cinema  Corporation 
General  Electric  Plastics 
The  Gillette  Company 
Grafacon,  Inc. 

Greater  Boston  Hotel  Association 
GTE  Corporation 


Hill,  Holliday,  Connors,  Cosmopulos,  Inc. 

The  Henley  Group 
Hewlett  Packard  Company 
Houghton  Mifflin  Company 
IBM  Corporation 

John  Hancock  Mutual  Life  Insurance  Company 

Lawner  Reingold  Britton  & Partners 

Lexus 

Liberty  Mutual  Insurance  Group 
Loomis-Sayles  & Company,  Inc. 

Lotus  Development  Corporation 
MCI 

McKinsey  & Company 

Millipore  Corporation 

NEC  Corporation 

The  New  England 

New  England  Telephone  Company 

Northern  Telecom,  Inc. 

Northwest  Airlines 
Nynex  Corporation 
PaineWebber,  Inc. 

People  Magazine 
KPMG  Peat  Marwick 
Raytheon  Company 
The  Red  Lion  Inn 
Shawmut  Bank,  N.A. 

State  Street  Bank  & Trust  Company 
The  Stop  & Shop  Foundation 
TDK  Electronics  Corporation 
Thomas  H.  Lee  Company 
WCRB-102.5  FM 
WCVB-TV,  Channel  5 Boston 
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It’s  a star-filled  summer  at  Great  Woods. 


Fleet  Bank 


The  Fleet  Summer  Series  ’92 

Victor  Borge 

with  the  Great  Woods 
Festival  Orchestra 
Sunday,  July  12,  8:00  pm 

Boston  Pops 
Esplanade  Orchestra 
WITH  John  Williams,  Conductor 

Friday,  July  24,  8:00  pm 


THE  CANADIAN 


Canadian  Brass 
Brass  Spectacular 

Sunday,  July  19,  3:00  pm 


Tony  Bennett 

with  the  Great  Woods 
Festival  Orchestra 
Sunday,  August  16 
8:00  pm 


Boston  Pops 
Esplanade  Orchestra  WITH 
Bobby  McFerrem,  Conductor 

Sunday,  August  23,  8:00  pm 

(2)  New  England  Telephone 


WU/  TU  4 


Tickets  available  at  all  Ticketmaster  locations.  For  more 
information  call  the  Great  Woods  Symphony  Line  508-339-3333. 


T/CJ<C=jQ£*lSrtErl, 

(617)931-2000 


o 


Fleet  Bank  Summer  Series  ’92 


r HARMONIOUS.  "I 

I adj.  Made  up  of  elements  that  combine  I 
| agreeably...  like  our  valet  parking  | 
I SaraSe  and  your  POPS  tickets! 

I PRESENT  THIS  AD  FOR  $2  OFF  PARKING 
| OR  $50  OFF  FIRST  MONTH  FOR  MONTHLY  | 
| PARKING.  JUST  STEPS  AWAY  AT  CORNER  OF  l 
! HUNTINGTON  AND  CUMBERLAND. 


L 


GREENHOUSE 


150  HUNTINGTON  AVE  247  0588 


J 


Enjoy  the  finest 
coffees  and  desserts 


after  the  Pops  concert 

90  Exeter  Street,  Boston 
in  the  Copley  Square  Hotel 
266-1979 
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Sometimes 


twice 


When  we  opened  in  1982,  the  demand 
was  immediate  and  overwhelming. 
Since  then,  Carleton- Willard  Village 
has  been  in  a class  by  itself  as  the  only 
accredited  continuing  care  retirement 
jl  0 | community  in 

Massachusetts. 
Now,  a second 
iiiJiliiiini'i  1 v Ji  m « and  final  opportu- 

CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Road,  Bedford,  MA  01730 
(617)275-8700 


nity  awaits  you.  Introducing  Winthrop 
Terrace  at  Carleton- Willard  Village 
—26  new  residences  which  combine 
traditional  New  England  styling  with 
a touch  of  luxury,  set  amidst  65  acres 
of  countryside. 

To  take  advantage  of  this  rare 
opportunity,  and  to  schedule  a tour  of 
our  community,  call  (617)  275-8700. 

MS Owned  and  operated  by  Carleton-Willard 
fimumYA/tE  Homes,  Inc.,  a not-for-profit  corporation. 


iff  stor.Il 

xj 

iSnl 

Li 


■ oA  i: 


IN  A WORLD  OF  COMPROMISE,  THE 
PLAZA  DINING  ROOM  INTRODUCES 
AMENU  THAT  DOESNTREQUIRE  ANY. 


Perhaps  what  makes  our  new  four-star  prix 
fixe  menu  unique  is  that  unlike  other  prix  fixe 
menus,  ours  is  totally  and  unequivocably  unlimited. 

You  can  choose  from  every  hors  d’oeuvre, 
every  entree. 

From  Shrimp  Ravioli  with  Shallot  Confit  to 
Mignonettes  of  Lamb  with  Zucchini  and  Sweet 
Garlic. 

Anything  and  everything  you  desire. 

And  for  those  who  would  still  prefer  to  order 
a la  carte,  of  course  we  can  accommodate  you. 

Our  complete  prix  fixe  menu. 

Never  again  will  you  have  to  compromise 
your  good  taste. 


G>. 


AT  THE  COPLEY  PLAZA  HOTEL 
COPLEY  SQUARE,  BOSTON 
Reservations,  617-267-5300 


business  and  professional  leadership  association 

The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  Leaders  for  their 
generous  and  valuable  support  of  $1,500  or  more  during  the  past  fiscal  year.  Names  which 
are  capitalized  denote  Business  Honor  Roll  leadership  support  of  $10,000  or  more.  A treble 
clef  (|)  denotes  support  of  $5,000-$9,999.  An  eighth-note  symbol  (JO  indicates  support  of 
$2,500-$4,999. 


Accountants 

ARTHUR  ANDERSEN  & CO. 
William  F.  Meagher 

• Charles  E.  DiPesa  & Company 
William  F.  DiPesa 

COOPERS  & LYBRAND 
William  K.  O’Brien 

DELOITTE  & TOUCHE 
James  T.  McBride 

ERNST  & YOUNG 
Thomas  P.  McDermott 

KPMG  PEAT  MARWICK 
Robert  D.  Happ 

• Theodore  S.  Samet  & Company 
Theodore  S.  Samet 

Tofias,  Fleishman, 

Shapiro  & Co.,  P.C. 

Allan  Tofias 

Advertising/Public  Relations 

ARNOLD  FORTUNA  LANE 
Edward  Eskandarian 

(Cabot  Communications 
William  I.  Monaghan 

Clark/Linsky  Design 
Robert  H.  Linsky 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 

Jack  Connors,  Jr. 

Ingalls,  Quinn  & Johnson 
Bink  Garrison 

LAWNER  REINGOLD 
BRITTON  & PARTNERS 
Michael  H.  Reingold 

Orsatti  & Parrish 
Louis  F.  Orsatti 

Aerospace 

^Northrop  Corporation 
Kent  Kresa 

Alarm  Systems 

-American  Alarm  & Communications 
Richard  Sampson 

Antiques/Art  Galleries 

• Galerie  Mourlot 

Sarah  Hackett  and  Eric  Mourlot 

Automotive 

' J N.  Phillips  Glass 
Company,  Inc. 

Alan  L.  Rosenfield 


LEXUS 

J.  Davis  Illingworth 

Banking 

BANK  OF  BOSTON 
Ira  Stepanian 
BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

Boston  Bancorp 
Richard  Laine 

THE  BOSTON  COMPANY 
John  Laird 

Chase  Manhattan  Corporation 
Brooks  Sullivan 

J1  Eastern  Corporate  Federal 
Credit  Union 
Jane  M.  Sansone 

SHAWMUT  BANK,  N.A. 

John  P.  Hamill 

South  Boston  Savings  Bank 
Richard  Laine 

STATE  STREET  BANK  & 

TRUST  COMPANY 
William  S.  Edgerly 

|,USTrust 
James  V.  Sidell 

Wainwright  Bank  & Trust  Company 
John  M.  Plukas 

Building/Contracting 

| Ilarvev  Industries,  Inc. 

Frederick  Bigony 

Lee  Kennedy  Co.,  Inc. 

Lee  M.  Kennedy 

New  England  Insulation 
Theodore  H.  Brodie 

J1  Per  ini  Corporation 
David  B.  Perini 

«^Walsh  Brothers 
James  Walsh  II 

Consulting:  Management/ 

Financial 


Advanced  Management  Associates 
Harvey  Chet  Krentzman 

Andersen  Consulting  Co. 

William  D.  Green 

$ Arthur  D.  Little,  Inc. 

John  F.  Magee 

| The  Boston  Consulting  Group 
Jonathan  L.  Isaacs 


CSC  Index,  Inc. 

David  G.  Robinson 

Cordel  Associates,  Inc. 

James  B.  Hangstefer 

•^Corporate  Decisions 
David  J.  Morrison 

| Fairfield  Financial  Holdings 
John  F.  Farrell,  Jr. 

The  Forum  Corporation 
John  W.  Humphrey 

•^General  Electric  Consulting 
James  J.  Harrigan 

Jlrma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 

J.  Peter  Lyons  Companies 
J.  Peter  Lyons 

$Lochridge  & Company,  Inc. 

Richard  K.  Lochridge 

MCKINSEY  & COMPANY 
David  G.  Fubini 

J1  Prudential  Capital  Corporation 
Allen  Weaver 

^Prudential  Securities 
Robert  Whelan 
$Rath  & Strong 
Dan  Ciampa 

THOMAS  H.  LEE  COMPANY 
Thomas  H.  Lee 

J’The  Wyatt  Company 
Paul  R.  Daoust 

Yankelovich  Clancy  Shulman 
Kevin  Clancy 

Consumer  Goods/Food  Service 

BARTER  CONNECTIONS 
Kenneth  C.  Barron 

^Boston  Showcase  Company 
Jason  E.  Starr 
Cordel  Associates,  Inc. 

James  B.  Hangstefer 

| Creative  Gourmets,  Ltd. 

Stephen  E.  Elmont 
Fairwinds  Gourmet  Coffee  Company 
Michael  J.  Sullivan 

^Johnson  O’Hare  Co.,  Inc. 

Harry  “Chip”  O’Hare,  Jr. 

$0’Donnell-Usen  Fisheries  Corp. 
Arnold  S.  Wolf 
Seasoned  to  Taste 
Tom  Brooks 
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Welch’s 

Everett  N.  Baldwin 

Education 

| Bentley  College 
Gregory  Adamian 

Electrical/Electronics 

^ Analytical  Systems 
Engineering  Corporation 
Michael  B.  Rukin 

Guzovsky  Electrical  Corporation 
Edward  Guzovsky 

Mass.  Electric  Construction 
Company 
Bill  Breen 

i'p.h  mechanical  Corp. 

Paul  Hayes 

$R  & D Electrical  Company,  Inc. 
Richard  D.  Pedone 

Energy/Utilities 

BOSTON  EDISON  COMPANY 
Bernard  W.  Reznicek 

Cabot  Corporation 
Samuel  W.  Bodman 

HEC,  Inc. 

David  S.  Dayton 

J*  Mobil  Oil 

Richard  J.  Lawlor 

New  England  Electric  System 
Joan  T.  Bok 

Engineering 

J'GZA  GeoEnvironmental 
Technologies,  Inc. 

Donald  T.  Goldberg 

Stone  & Webster  Engineering 
Corporation 
Philip  Garfinkle 

Entertainment/Media 

THE  BOSTON  GLOBE 
William  0.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

Continental  Cablevision 
Amos  Hostetter,  Jr. 

GENERAL  CINEMA 
CORPORATION 
Richard  A.  Smith 

Loews  Theatres 
A Alan  Friedberg 

PEOPLE  MAGAZINE 
Peter  S.  Krieger 

WCRB-102.5  FM 
Richard  L.  Kaye 


WCVB-TV,  CHANNEL 
5 BOSTON 
S.  James  Coppersmith 

Environmental 

^ Jason  M.  Cortell  and 
Associates,  Inc. 

Jason  M.  Cortell 

Toxikon  Corporation 
Laxman  S.  DeSai 

Finance/Investments 


3i  Corporation 
Geoffrey  N.  Taylor 

^Advent  International 
Peter  A.  Brooke 

i* 1  Barclay’s  Business  Credit 
Robert  E.  Flaherty 

^ Bear  Steams  & Company,  Inc. 
Keith  H.  Kretschmer 

BOT  Financial  Corporation  — 
Bank  of  Tokyo 
E.F.  McCulloch,  Jr. 

Carson  Limited  Partnership 
Herbert  Carver 

| Essex  Investment  Management 
Company,  Inc. 

Joseph  C.  McNay,  Jr. 

|,Farrell,  Healer  & Company,  Inc. 
Richard  A.  Farrell,  Jr. 

| Fidelity  Investment  Institutional 
Group 

John  J.  Cook,  Jr. 

i'The  First  Boston  Corporation 
Malcom  MacColl 

^ First  Security  Services 
Robert  L.  Johnson 

^GE  Capital  Corporate  Finance 
Group 

Richard  A.  Goglia 

i1  Goldman,  Sachs  & Company 
Martin  C.  Murrer 

| Kaufman  & Company 
Sumner  Kaufman 

| Kidder,  Peabody  & Company 
John  G.  Higgins 

|Krupp  Companies 
George  Krupp 

LOOMIS-SAYLES  & 

COMPANY,  INC. 

Charles  J.  Finlayson 
PAINEWEBBER,  INC. 

James  F.  Cleary 

•f'The  Putnam 
Management  Co.,  Inc. 

Lawrence  J.  Lasser 


| Spaulding  Investment 
Company 
C.H.  Spaulding 

$ State  Street  Development 
Management  Corp. 

John  R.  Gallagher  III 

Tucker  Anthony 
John  Goldsmith 

^ Woodstock  Corporation 
Nelson  J.  Darling,  Jr. 

High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

BBF  Corporation 
Boruch  B.  Frusztajer 
BOLT  BERANEK  AND 
NEWMAN,  INC. 

Stephen  R.  Levy 

|,Bull,  Worldwide  Information 
Systems 
Axel  Leblois 
Costar  Corporation 
Otto  Morningstar 
|CSC  Consulting,  Inc. 

Paul  J.  Crowley 
Data  General  Corporation 
Ronald  L.  Skates 
Davox  Corporation 
Daniel  Hosage 
DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  H.  Olsen 
DYNATECH  CORPORATION 
J.P.  Barger 

EG&G,  INC. 

John  M.  Kucharski 
i'EMC  Corporation 
Richard  J.  Egan 
Helix  Technology  Corporation 
Robert  J.  Lepofsky 
THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT  PACKARD  COMPANY 
Ben  L.  Holmes 
IBM  CORPORATION 
Paul  J.  Palmer 
Instron  Corporation 
Harold  Hindman 
Intermetrics  Inc. 

Joseph  A.  Saponaro 
^Ionics,  Inc. 

Arthur  L.  Goldstein 
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f'lPL  Systems,  Ine. 

Robert  W.  Norton 

LOTUS  DEVELOPMENT 
! CORPORATION 
[ Jim  P.  Manzi 

,M/A-Com,  Inc. 

' Thomas  A.  Vanderslice 

sMicrocom,  Inc. 

James  Dow 

[MILLIPORE  CORPORATION 
John  A.  Gilmartin 

Mitre  Corporation 
Barry  M.  Horowitz 

NEC  CORPORATION 
Tadahiro  Sekimoto 

Orion  Research,  Inc. 

Chane  Graziano  III 

Parlex  Corporation 
Herbert  W.  Pollack 

Polaroid  Corporation 
I I.  MacAllister  Booth 

Prime  Computer,  Inc. 

John  Shields 

Printed  Circuit  Corporation 
Peter  Sarmanian 

RAYTHEON  COMPANY 
Dennis  Picard 

Signal  Technology  Corporation 
Dale  J.  Peterson 

]SofTech,  Inc. 

Justus  Lowe,  Jr. 

Stratus  Computer 
William  E.  Foster 

TASC 

j Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 
Takashi  Tsujii 

Termiflex  Corporation 
William  E.  Fletcher 

Thermo  Electron  Corporation 
George  N.  Hatsopoulos 
Whistler  Corp. 

Charles  A.  Stott 

Jotels/Restaurants 

Back  Bay  Hilton 
j James  A.  Daley 

Boston  Harbor  Hotel 
James  M.  Carmody 

Boston  Marriott  Copley  Place 
j Jurgen  Giesbert 

Christo's  Restaurant 
Christopher  Tsaganis 

FOUR  SEASONS  HOTEL 
Robin  A.  Brown 


GREATER  BOSTON 
HOTEL  ASSOCIATION 
Francois-L.  Nivaud 

| ITT  Sheraton  Corporation 
John  W.  Herold 

THE  RED  LION  INN 
John  H.  Fitzpatrick 

i'The  Ritz-Carlton  Hotel 
Thomas  Egan 

Sheraton  Boston  Hotel  and  Towers 
Stephen  Foster 

^ Sonesta  International  Hotels 
Corporation 
Paid  Sonnabend 

$The  Westin  Hotel,  Copley  Place 
David  King 

Insurance 

^ American  Title  Insurance  Company 
Terry  E.  Cook 

i* 1  Arkwright 
Enzo  Rebula 

| Berkshire  Partners 
Carl  Ferenbach 

$Caddell  & Byers 
Paul  D.  Bertrand 

^Cameron  & Colby  Co.,  Inc. 
Lawrence  S.  Doyle 

^ Chubb  Group  of  Insurance  Cos. 
John  Gillespie 

$ Frank  B.  Hall  & Co. 
of  Massachusetts,  Inc. 

William  F.  Newell 

JOHN  HANCOCK  MUTUAL 
LIFE  INSURANCE  COMPANY 
E.  James  Morton 

•f1  Johnson  & Higgins  of 
Massachusetts,  Inc. 

Robert  A.  Cameron 

Keystone  Provident  Life 
Insurance  Company 
Robert  G.  Sharp 

Lexington  Insurance  Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL 
INSURANCE  GROUP 
Gary  L.  Countryman 

THE  NEW  ENGLAND 
Edward  E.  Phillips 

| Safety  Insurance  Company 
Richard  B.  Simches 

| Sedgwick  Jalhes  of  New 
England,  Inc. 

P.  Joseph  McCarthy 

Sullivan  Risk  Management  Group 
John  H.  Sullivan 


Sun  Life  Assurance  Company 
of  Canada 
David  Horn 

Legal 

BINGHAM,  DANA  & GOULD 
Joseph  Hunt 

^ Choate,  Hall  & Stewart 
Robert  Gargill 

Curhan,  Kunian,  Goshko, 

Burwick  & Savran 
Stephen  T.  Kunian 

Dickerman  Law  Offices 
Lola  Dickerman 

| Goldstein  & Manello 
Richard  J.  Snyder 

| Goodwin,  Procter  & Hoar 
Robert  B.  Fraser 

^ Hemenway  & Barnes 
John  J.  Madden 
Hubbard  & Ferris 
Charles  A.  Hubbard  II 

T Joyce  & Joyce 
Thomas  J.  Joyce 

^ Lynch,  Brewer,  Hoffman  & Sands 
Owen  B.  Lynch 

|Mintz,  Levin,  Cohn,  Ferris, 
Glovsky  & Popeo,  P.C. 

Kenneth  J.  Novack 
Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

Nutter,  McClennen  & Fish 
Michael  J.  Bohnen 

|Palmer  & Dodge 
Robert  E.  Sullivan 

Rackemann,  Sawyer  & Brewster 
Stephen  Carr  Anderson 

Sarrouf,  Tarricone  & Flemming 
Camille  F.  Sarrouf 

Sherburne,  Powers  & Needham 
Daniel  Needham 

Wood,  Clarkin  & Sawyer 
William  C.  Sawyer 

Manufacturer’s  Representatives 

i'Ben  Mac  Enterprises 
Thomas  McAuliffe 

Kitchen  & Kutchin,  Inc. 

Melvin  Kutchin 

Manufacturing 

J'Alles  Corporation 
Stephen  S.  Berman 

Allwaste  Asbestos  Abatement,  Inc. 
Paul  M.  Verrochi 
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^Arlev  Merchandise  Corporation 
David  I.  Riemer 

Autoroll  Machine  Corporation 
William  M.  Karlvn 

* Avedis  Zildjian  Company 
Armand  Zildjian 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

^ Boston  Acoustics,  Inc. 

Prank  Reed 

Century  Manufacturing  Co.,  Inc. 
Joseph  W.  Tiberio 

|C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 

Chelsea  Industries,  Inc. 

Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 
William  P.  Connell 

| Converse,  Inc. 

Gilbert  Ford 

Dean  K.  Webster  Family 
Foundation 
Dean  K.  Webster 

|FLEXcon  Company,  Inc. 

Mark  R.  Ungerer 

| GTE  Corporation 
James  L.  Johnson 

$GTE  Electrical  Products 
Dean  T.  Langford 

GENERAL  ELECTRIC 
PLASTICS 
Glen  H.  Hiner 

$ General  Latex  and 
Chemical  Corp. 

Robert  W.  MacPherson 

THE  GILLETTE  COMPANY 
Alfred  M.  Zeien,  Jr. 

| Harvard  Folding  Box 
Company,  Inc. 

Melvin  A.  Ross 

HMK  Enterprises 
Steven  Karol 

J' Jones  & Vining,  Inc. 

Sven  A.  Vaule,  Jr. 

£ Leach  & Garner  Company 
Edwin  F Leach  II 

Legget  & Platt,  Inc. 

Alexander  M.  Levine 

| New  England  Business 
Service,  Inc. 

Richard  H.  Rhoads 

J1  Parks  Corporation 
Lee  Davidson 

|Rand-Whitney  Corporation 
Robert  Kraft 


|Reebok  International  Ltd. 

Paul  Fireman 

i’The  Rockport  Corporation 
Anthony  Tiberii 

$The  Stride  Rite  Corporation 
Arnold  S.  Hiatt 

•^Superior  Brands,  Inc. 

Richard  J.  Phelps 

Textron  Charitable  Trust 
B.F.  Dolan 

i'The  Tonon  Group 
Robert  Tonon 

Watts  Industries,  Inc. 

Timothy  P.  Horne 

Wire  Belt  Company  of  America 
F.  Wade  Greer 


Printing/Publishing 

•^Addison-Wesley  Publishing  Co.,  Inc. 
Warren  R.  Stone 

CAHNERS  PUBLISHING 
COMPANY 
Robert  L.  Krakoff 

^ Daniels  Printing 
Lee  S.  Daniels 

GRAFACON,  INC. 

H.  Wayman  Rogers,  Jr. 

HOUGHTON  MIFFLIN 
COMPANY 
Nader  F.  Darehshori 

Little,  Brown  & Company 
William  R.  Hall 

Monadnock  Paper  Mills,  Inc. 

Bill  Steel 

Real  Estate/Development 

| Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

i'The  Chiofaro  Company 
Donald  Chiofaro 

Combined  Properties,  Inc. 

Stanton  L.  Black 

Corcoran- Jennison  Companies 
Joseph  E.  Corcoran 

FIRST  WINTHROP 
CORPORATION 
Arthur  J.  Halleran,  Jr. 

J'The  Flatley  Company 
Thomas  J.  Flatley 

IJeafitz  Development  Company 
Lewis  Heafitz 


Horizon  Commercial 
Management 
Joan  Eliachar 

i'John  M.  Corcoran  & Company 
John  M.  Corcoran 

Keller  Co.,  Inc. 

Joseph  P.  Keller 

J'Meditrust  Corporation 
Jonathan  S.  Sherwin 

Nordblom  Company 
Roger  P.  Nordblom 
^Windsor  Building  Associates 
Mona  F.  Freedman 

Retail 

•^Carillon  Importers,  Ltd. 

Ernest  Capria 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

FILENE’S 
Joseph  M.  Melvin 

$ Henri  Bendel 
Jeff  Byron 

J.  Baker,  Inc. 

Sherman  N.  Baker 

w1  Jofran,  Inc. 

Robert  D.  Roy 

i' Jordan  Marsh  Company 
Harold  S.  Frank 

Koko  Boodakian  & Sons,  Inc. 
Harry  and  Michael  Boodakian 

•T'Lancome  Paris 
Steve  Morse 
$Neiman  Marcus 
William  D.  Roddy 

Prize  Possessions 
Virginia  N.  Durfee 

Purity  Supreme,  Inc. 

Frank  P.  Giacomazzi 

^ Saks  Fifth  Avenue 
Alison  Strieder  Mayher 

THE  STOP  AND  SHOP 
FOUNDATION 
Avram  Goldberg 

Tiffany  & Co. 

Anthony  Ostrom 

Science/Medical 

Baldpate  Hospital 
Lucille  M.  Batal 

Blake  & Blake  Genealogists 
Richard  A.  Blake,  Jr. 

^Charles  River  Laboratories,  Inc. 
Henry  L.  Foster 

| Damon  Corporation 
Robert  L.  Rosen 
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llICA  Portsmouth  Regional  Hospital 
William  J.  Schuler 

|J.A.  Webster,  Inc. 

John  A.  Webster 

J' Lifeline 
Arthur  Phipps 

Wild  Acre  Inns,  Inc. 

Bernard  S.  Yudowitz 

Services 

Asquith  Corporation 
Lawrence  L.  Asquith 

EASTERN  ENTERPRISES 
J.  Atwood  Ives 

J'  Phoenix  Technologies  Foundation 
Neil  Colvin 


Shaughnessy  & Ahern  Co. 

John  J.  Shaughnessy 
| TAD  Technical  Services  Corporation 
David  J.  McGrath,  Jr. 

T ravel/T  ransportation 

NORTHWEST  AIRLINES 
Teriy  M.  Leo 

Patterson,  Wylde  & Co.,  Inc. 

Norman  Tasgal 

Telecommunications 

J'AT&T 

Donald  Bonoff 
Timothy  Murray 


i'AT&T  Network  Systems 
John  F.  McKinnon 
Robert  Sanferrare 

i' Cellular  One 
Charles  Hoffman 

MCI 

Jonathan  Crane 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O’Brien 

NORTHERN  TELECOM,  INC. 
Brian  Davis 

NYNEX  CORPORATION 
William  C.  Ferguson 


A GRACIOUS  ALTERNATIVE 
TO  NURSING  HOME  CARE 


★ Assistance  with  bathing,  dressing  . . . 

★ Private,  elegant  1 & 2 room  suites 

★ Superb  dining 

★ Health  & Wellness  program 

★ Short  & Long  term  rental 
options  available. 


For  Information  Call 

(617)  262-3900 


Dignified  Retirement  Living 
314  Commonwealth  Avenue 
Boston,  MA  02115 


£r 

Equal  Housing 
Opportunity 
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1992  Holiday  Pops  Tickets 

Add  your  name  to  our  mailing  list,  and  enter  a drawing 
to  win  free  tickets  to  Holiday  Pops  for  two! 

Coupon  will  be  entered  in  a drawing  for  a free  pair  of  tickets  to  a 1992  Holiday 
Pops  concert.  Drawing  will  be  held  on  September  1,  1992.  Only  one  entry  per 
family  permitted.  Employees  of  the  Boston  Symphony  Orchestra,  Inc.  are  not 
eligible.  Winner  will  be  notified  by  mail  in  early  September.  Please  return 
coupon  to: 

1992  Holiday  Pops 
c/o  Development  Office 
Symphony  Hall 
Boston,  M A 02115 


YES,  please  enter  my  name  in  the  drawing  to  win 
two  tickets  to  a 1992  Holiday  Pops  concert. 

Name 

i Address 

JJ  City State Zip 

/ 

Phone 


0 

0 

1 

1 

1 

1 

1 

I 

1 

1 

1 

1 

1 

In  Europe,  They  Call 
A Hotel  Like  Ours 
Intimate,  Charming 
And  Full  Of  Warmth. 
In  Boston,  They  Call 
It  The  Eliot. 

Boston's  Luxury  Suite  Hotel 
370  Commonwealth  Avenue  (617)267-1607 

1 

I 

I 

1 

1 

1 

1 

1 

1 

m 

0 

0 

Successful  business  trips 
are  music  to  my  ears. 

Garber  Travel  has  been  orchestrating  travel 
plans  for  some  of  the 
finest  companies  in  New 
England  and  we’ve 
never  missed  a beat. 

Call  me  at  734-2100 

I know  we  can  work  in 


1406  Beacon  St., 
Brookline 


perfect  harmony 
Main  Office: 
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Symphony  Hall  Information 


FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492.  For 
Boston  Pops  program  information,  call  “C-O-N-C-E-R-T"  (266-2378). 

HOW  TO  GET  POPS  TICKETS:  Tickets  for  the  entire  Boston  Pops  season  at  Symphony  Hall, 
which  runs  from  May  6 through  July  12,  are  on  sale  now.  The  box  office  is  open  from 
10  a.m.  to  6 p.m.,  Monday  through  Saturday,  and  through  the  first  intermission  on  concert 
nights;  on  Sunday,  the  box  office  opens  at  1 p.m.  American  Express,  MasterCard,  VISA,  per- 
sonal checks,  and  cash  are  accepted.  To  charge  tickets  on  a major  credit  card,  or  to  make 
a reservation  and  send  payment  by  check,  call  SymphonyCharge  at  (617)  266-1200,  Monday 
through  Saturday  between  10  a.m.  and  6 p.m.  There  is  a $2.25  handling  fee  for  each  ticket 
ordered  by  phone.  Send  mail  orders  to  the  Symphony  Hall  Box  Office  with  payment  and  a 
self-addressed,  stamped  envelope.  Ticket  prices  are  $32,  $27.50,  $23,  $21,  $13.50,  and  $10. 
Good  seats  are  available,  particularly  for  the  July  concerts. 

ESPLANADE  CONCERTS:  The  Boston  Pops  Esplanade  Orchestra  performs  six  free  concerts 
at  the  Hatch  Shell  on  the  Charles  River  Esplanade,  July  3,  4,  5,  7,  8,  and  9.  All  perform- 
ances begin  at  8 p.m. 


PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of  each 
performance. 

SMOKING  IS  NOT  PERMITTED  in  any  part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted  only  in  the  Hatch  Room  and  in  the  main 
lobby  on  Massachusetts  Avenue.  Smoking  is  no  longer  permitted  in  the  Cabot- 
Cahners  Room. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall 
during  concerts. 


THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington  Ave- 
nue, may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attend- 
ing concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the 
Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the  West 
Entrance,  and  in  the  first-balcony  passageway  between  Symphony  Hall  and  the  Cohen 
Wing. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES’  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels  audience-left,  outside 
the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  responsible 
for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  switchboard  near  the  Massachusetts  Avenue  entrance. 
THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  through  the  Pops  season  for  one  hour  before  each  concert  and  during 
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the  intermissions.  The  shop  carries  BSO,  Pops,  and  musical-motif  merchandise  and  gift 
items  such  as  calendars,  clothing,  jewelry,  children’s  books,  and  BSO  and  Pops  recordings. 
A selection  of  Symphony  Shop  merchandise  is  also  available  during  concert  hours  outside 
the  Cabot-Cahners  Room  in  the  Massachusetts  Avenue  corridor.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  daytime  hours,  merchandise  information,  and  mail  order 
service,  please  call  (617)  638-9383. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the  Function 
Manager,  Symphony  Hall,  Boston,  MA  02115. 

PARKING  for  Pops  concerts  is  available  for  $5  at  the  Prudential  Center  Garage,  courtesy  of 
the  Prudential  Property  Co.  and  R.M.  Bradley  and  Co.  Enter  after  5 p.m.,  exit  by  1 a.m.,  and 
present  your  ticket  stub  when  exiting. 

FRIENDS  OF  POPS:  The  Friends  are  annual  donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO , the  orchestra’s  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9 a.m.  and  5 p.m.  at  (617)  638-9251.  If  you 
are  already  a Friend  and  you  have  changed  your  address,  please  send  your  new  address 
with  your  newsletter  label  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115. 
Including  the  mailing  label  will  assure  a quick  and  accurate  change  of  address  in  our  files. 
BUSINESS  FOR  BSO:  The  BSO’s  Business  & Professional  Leadership  program  makes  it  pos- 
sible for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a 
variety  of  original  and  exciting  programs,  among  them  "Presidents  at  Pops,”  “A  Company 
Christmas  at  Pops,”  and  special-event  underwriting.  Benefits  include  corporate  recognition 
in  the  BSO  and  Pops  program  books,  access  to  the  Beranek  Room  reception  lounge,  and 
priority  ticket  service.  For  further  information,  please  call  the  BSO  Corporate  Development 
Office  at  (617)  638-9270. 


Quality  Made  Affordable 


We  serve  USDA  choice  beef,  fresh  schrod 
and  boneless  skinless  breast  of  chicken 

Stop  by  any  of  our  24  locations 


Massachusetts  New  Hampshire 


Andover 

(508)  475-8033 

Lynnfield 

(617)  599-8119 

Hooksett 

(603) 

641-2999 

Billerica 

(508)  663-3999 

Malden 

(617)  322-0999 

Manchester 

603) 

641-5999 

Billerica  (3A) 

(508)  667-9789 

North  Andover 

(508)  683-9999 

Nashua 

603) 

883-9998 

Boston 

(617)  742-6618 

North  Dartmouth 

(508)  999-0099 

Salem 

603 

893-5596 

Cambridge 

(617)  576-0999 

Rockland-Hingham 

(617)  871-4178 

Chestnut  Hill 

(617)  332-0955 

Sudbury 

(508  443-3970 

Easton 

(508)  238-2999 

Walpole 

(508  668-6017 

Foxboro 

(508)  543-1199 

West  Concord 

508)  369-0300 

Haverhill 

(508)  372-8303 

Woburn  (Mishawum  Rd) 

617)  935-7210 

Hudson 

(508)  562-9918 

Woburn  (Four  Corners) 

(617)  938-8999 
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A TRADITION  OF  FINANOALCOUNSEL 
OLDER  THAN  THE  UA  DOLLAR. 

State  Street  has  been  providing  quality  financial  service  since  1792. 

That’s  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England’s  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client’s  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We’ve  been  helping  people  manage  their  money  for  almost  200  years. 

And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 

Estate  Streep 

State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation. 

225  Franklin  Street,  Boston.  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1989. 


Were  here  because  there’s  a 
difference  between  making  a living. 
And  having  a life. 


Fleet  Bank 

A Member  of  Fleet  Financial  Group 

Were  here  to  make  a difference." 


boston 


JOHN  WILLIAMS,  Conductor 

HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 
RONALD  FELDMAN,  Assistant  Conductor 
107th  Season,  1992 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Nelson  J.  Darling,  Jr.,  Chairman  Emeritus 

J.P.  Barger,  Chairman  George  H.  Kidder,  President 

Mrs.  Lewis  S.  Dabney,  Vice-Chairman  Archie  C.  Epps,  Vice-Chairman 

Mrs.  John  H.  Fitzpatrick,  Vice-Chairman  William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


David  B.  Arnold,  Jr. 
Peter  A.  Brooke 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  M.  Crozier,  Jr. 
Deborah  B.  Davis 
Nina  L.  Doggett 
Trustees  Emeriti 
Vernon  R.  Alden 
Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
Mrs.  John  M.  Bradley 
Abram  T.  Collier 


Dean  Freed 
Avram  J.  Goldberg 
Francis  W.  Hatch 
Julian  T.  Houston 
Mrs.  Bela  T.  Kalman 
Mrs.  George  I.  Kaplan 
Harvey  Chet  Krentzman 
R.  Willis  Leith,  Jr. 

Mrs.  Harris  Fahnestock 
Mrs.  John  L.  Grandin 
E.  Morton  Jennings,  Jr. 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W.  Rabb 


Mrs.  August  R.  Meyer 
Molly  Millman 
Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

Nicholas  T.  Zervas 


Mrs.  George  R.  Rowland 
Mrs.  George  Lee  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer  Michael  G.  McDonough,  Assistant  Treasurer 

Daniel  R.  Gustin,  Clerk 


Administration 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 
Evans  Mirageas,  Artistic  Administrator 

Caroline  Smedvig,  Director  of  Public  Relations  and  Marketing 
Josiah  Stevenson,  Director  of  Development 
Ray  F.  Wellbaum,  Orchestra  Manager 


Dennis  Alves,  Program  Coordinator 
for  the  Boston  Pops 

Robert  Bell,  Manager  of  Information  Systems 
Peter  N.  Cerundolo,  Director  of 
Corporate  Development 
Constance  B.F.  Cooper,  Director  of  Boston 
Symphony  Annual  Fund 
Madelyne  Cuddeback,  Director  of 
Corporate  Sponsorships 
Patricia  Forbes  Halligan,  Director  of 
Personnel  Services 

Sarah  J.  Harrington,  Budget  Manager 
Margaret  Hillyard-Lazenby,  Director  of 
Volunteers 

Russell  M.  Hodsdon,  Manager  of  Boy  Office 
Bernadette  M.  Horgan,  Public  Relations 
Coordinator 

Craig  R.  Kaplan,  Controller 
Nancy  A.  Kay,  Director  of  Sales  & 

Marketing  Manager 


Susan  E.  Kinney,  Assistant  Director  of 
Development 

Patricia  Krol,  Coordinator  of  Youth  Activities 
Steven  Ledbetter,  Musicologist  & 

Program  Annotator 

Marc  Mandel,  Publications  Coordinator 
John  C.  Marksbury,  Director  of 

Foundation  and  Government  Support 
Julie-Anne  Miner,  Manager  of  Fund  Reporting 
Richard  Ortner,  Administrator  of 
Tanglewood  Music  Center 
Scott  Schillin,  Assistant  Manager , 

Pops  and  Youth  Activities 
Joyce  M.  Serwitz,  Associate  Director  of 
Development/Director  of  Major  Gifts 
Cheryl  L.  Silvia,  Function  Manager 
Michelle  Leonard  Techier,  Media  and  Production 
Manager,  Boston  Symphony  Orchestra 
Robin  J.  Yorks,  Director  of  Tanglewood 
Development 


Programs  copyright  ©1992  Boston  Symphony  Orchestra,  Inc. 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

John  F.  Cogan,  Jr.,  Chairman 
Thelma  E.  Goldberg,  Vice-Chairman 
Mrs.  Susan  D.  Hall,  Secretary 


Mrs.  Herbert  B.  Abelow 
Amanda  Barbour  Amis 
Harlan  Anderson 
Caroline  Dwight  Bain 
Mrs.  Leo  L.  Beranek 
Lynda  Schubert  Bodman 
Donald  C.  Bowersock,  Jr. 
William  M.  Bulger 
Mrs.  Levin  H.  Campbell 
Earle  M.  Chiles 
Gwendolyn  Cochran  Hadden 
William  F.  Connell 
Walter  J.  Connolly,  Jr. 

Jack  Connors,  Jr. 

Albert  C.  Cornelio 
Phyllis  Curtin 
JoAnne  Dickinson 
Harry  Ellis  Dickson 
Phyllis  Dohanian 
Hugh  Downs 
Goetz  B.  Eaton 
Harriett  M.  Eckstein 
Deborah  A.  England 
Edward  Eskandarian 
Peter  M.  Flanigan 
Eugene  M.  Freedman 
Mrs.  James  G.  Garivaltis 
Jordan  L.  Golding 
Mark  R.  Goldweitz 

Overseers  Emeriti 

Mrs.  Weston  W.  Adams 
Mrs.  Frank  G.  Allen 
Bruce  A.  Beal 
Mrs.  Richard  Bennink 
Mary  Louise  Cabot 
Johns  H.  Congdon 
Peter  H.B.  Frelinghuysen 
Mrs.  Thomas  J.  Galligan 
Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Mrs.  Louis  I.  Kane 


Mrs.  Haskell  R.  Gordon 
John  P.  Hamill 
Daphne  P.  Hatsopoulos 
Bayard  Henry 
Glen  H.  Hiner 

Mrs.  Marilyn  Brachman  Hoffman 

Ronald  A.  Homer 

Lola  Jaffe 

Anna  Faith  Jones 

H.  Eugene  Jones 

Susan  B.  Kaplan 

Mrs.  S.  Charles  Kasdon 

Richard  L.  Kaye 

Mrs.  Gordon  F.  Kingsley 

Allen  Z.  Kluchman 

Koji  Kobayashi 

Mrs.  Carl  Koch 

David  I.  Kosowsky 

George  Krupp 

John  R.  Laird 

Mrs.  Hart  D.  Leavitt 

Laurence  Lesser 

Stephen  R.  Levy 

Frederick  H.  Lovejoy,  Jr. 

Diane  H.  Lupean 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
Nathan  R.  Miller 


Leonard  Kaplan 
Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  James  F.  Lawrence 
C.  Charles  Marran 
Hanae  Mori 

Mrs.  Stephen  V.C.  Morris 
Stephen  Paine,  Sr. 

David  R.  Pokross 
Daphne  Brooks  Prout 


Symphony  Hall  Operations 

Robert  L.  Gleason,  Facilities  Manager 
James  E.  Whitaker,  House  Manager 

Cleveland  Morrison,  Stage  Manager 
Franklin  Smith,  Supervisor  of  House  Crew 
Wilmoth  A.  Griffiths,  Assistant  Supervisor  of  House  Crew 
William  D.  McDonnell,  Chief  Steward 
H R.  Costa,  Lighting 


Richard  P.  Morse 
E.  James  Morton 
David  G.  Mugar 
Robert  J.  Murray 
David  S.  Nelson 
Mrs.  Hiroshi  H.  Nishino 
Robert  P.  O’Block 
Paul  C.  O’Brien 
Vincent  M.  O’Reilly 
Andrall  E.  Pearson 
John  A.  Perkins 
Millard  H.  Piyor,  Jr. 

Robert  E.  Remis 

William  D.  Roddy 

John  Ex  Rodgers 

Keizo  Saji 

Roger  A.  Saunders 

Mrs.  Raymond  H.  Schneider 

Malcolm  L.  Sherman 

Mrs.  Donald  B.  Sinclair 

L.  Scott  Singleton 

Ira  Stepanian 

William  F.  Thompson 

Mark  Tishler,  Jr. 

Roger  D.  Wellington 
Robert  A.  Wells 
Margaret  Williams-DeCelles 
Mrs.  John  J.  Wilson 


Mrs.  Peter  van  S.  Rice 
Mrs.  Jerome  Rosenfeld 
Mrs.  William  C.  Rousseau 
Mrs.  William  H.  Ryan 
Francis  P.  Sears,  Jr. 

Ralph  Z.  Sorenson 
Mrs.  Edward  S.  Stimpson 
Mrs.  Arthur  I.  Strang 
Luise  Vosgerchian 
Mrs.  Donald  B.  Wilson 
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Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Molly  B.  Millman,  President 

Florence  T.  Whitney,  Executive  Vice-President 

Patricia  L.  Tambone,  Treasurer 

Arline  Ziner,  Secretary 

Susan  G.  Robinson,  Nominating  Chairman 


Vice-Presidents 


Kathleen  G.  Keith,  Adult  Education 
Una  Fleischmann,  Development 
Barbara  Steiner,  Fundraising 
Elizabeth  B.  Eaton,  Hall  Services 
Joan  W.  Erhard,  Membership 
Kathryn  Bray,  Public  Relations 


Paul  S.  Green,  Resources  Development 
Carol  Scheifele-Holmes,  Symphony  Shop 
Ileen  S.  Cohen,  Tanglewood  Association 
Maureen  J.  Hickey,  Tanglewood  Association 
Ann  E.  Macdonald,  Youth  Activities 


Business  and  Professional  Leadership  Association 
Board  of  Directors 

Harvey  Chet  Krentzman,  Chairman  James  F.  Cleary,  BPLA  President 


J.P.  Barger 
Leo  L.  Beranek 
William  F.  Connell 
Nelson  J.  Darling 
Thelma  E.  Goldberg 


George  H.  Kidder 
William  F.  Meagher 
Robert  P.  O’Block 
Vincent  M.  O’Reilly 


William  D.  Roddy 
Malcolm  L.  Sherman 
Ray  Stata 

Stephen  J.  Sweeney 


Special  thanks  to  the  National  Endowment  for  the  Arts  and  the  Massachusetts 
Cultural  Council  for  their  continued  support  of  the  Boston  Symphony  Orchestra 
and  the  Boston  Pops. 


A Pops  Promenade: 

Celebrating  107  years  of  the  Boston  Pops 
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On  display  in  the  first-floor  Huntington  Avenue  corridor  of  the  Cohen  Wing  is  an  exhibit 
of  Boston  Pops  memorabilia  from  the  Boston  Symphony  Orchestra  Archives,  including 
photographs  of  conductors  and  orchestra  members,  program  books,  and  newspaper 
articles. 
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“Culture  is  not 
it  is  the 
of  a nation1’ s 


just  an  ornament; 


character  . . . 


W.  Somerset  Maugham 


Because  culture  touches  on  the  noblest  impulses  within  us  all, 

The  Boston  Company  believes  our  cultural  institutions  are  central  to 
the  dignity  of  every  individual.  Which  is  why,  in  addition  to  our 
enthusiastic  support  of  many  educational  and  social  causes  in  our  community, 
the  people  of  The  Boston  Company  continue  to  contribute  to  a 
variety  of  cultural  institutions.  We  urge  that  you,  too, 
lend  your  continuous  and  generous  support. 


THE  BOSTON  COMPANY 

Boston  Safe  Deposit  and  Trust  Company 


Member  FDIC 


An  Equal  Housing  Lender 
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Because  the  stone  is  exceptional.  Because  the  cut  is 
dedicated  to  brilliance  not  size.  ATiffany  ring  is  the 
very  definition  of  value;  for  less  than  you  may  have 
believed,  it  is  more  than  you  ever  imagined.  Each 
Tiffany  ring,  in  its  celebrated  platinum  setting, 
honors  the  most  important  commitment  of  all. 
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A CELEBRATION  OF  PLANET  EARTH. 

“ Our  greatest  challenge  in  the  next  century  and  beyond,  will  be  to 
learn  to  live  more  harmoniously  with  our  fellow  creatures  and  to 
redefine  our  place  within  the  complex  systems  that  govern  our 
earthly  home.  ” 

John  Williams 

JOHN  WILLIAMS 

AND 

THE  BOSTON  POPS  ORCHESTRA 

"THE  GREEN  ALBUM" 


Explore  music  of  natural  beauty  with  award-winning  conductor 
John  Williams  and  The  Boston  Pops  Orchestra. 

"The  Green  Album"  brings  a fresh  approach  and  new  meaning  to  such 
classics  as  Woody  Guthrie's  This  Land  Is  Your  Land.  Aaron  Copland's 
Simple  Gifts,  and  new  material  including  Theme  For  Earth  Dav. 


John  Williams  and  The  Boston  Pops  Orchestra,  “The  Green  Album 

Exclusively  on  Sony  Classical. 
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John  Williams 


In  January  1980,  John  Williams  was  named  nineteenth  con- 
ductor of  the  Boston  Pops  Orchestra  since  its  founding  in 
1885.  Born  in  New  York,  Mr.  Williams  attended  UCLA,  stud- 
ied composition  privately  with  Mario  Castelnuovo-Tedesco, 
and  attended  the  Juilliard  School,  where  he  studied  piano 
with  Madame  Rosina  Lhevinne.  He  worked  as  a jazz  pianist 
before  beginning  his  career  in  the  film  studios,  where  he 
worked  with  such  composers  as  Bernard  Herrmann,  Alfred 
Newman,  and  Franz  Waxman.  He  went  on  to  write  music 
for  many  television  programs  in  the  1960s,  winning  two 
Emmy  awards  for  his  work. 

John  Williams  has  composed  the  music  and  served  as  music  director  for  more 
than  seventy  films,  including  JFK,  Hook,  Home  Alone,  Presumed  Innocent,  Born  on 
the  Fourth  of  July,  Indiana  Jones  and  the  Last  Crusade,  Always,  Stanley  and  Iris,  The 
Accidental  Tourist,  Empire  of  the  Sun,  The  Witches  of  Eastwick,  Indiana  Jones  and  the 
Temple  of  Doom,  Return  of  the  Jedi,  E.T.  (the  Extra-Terrestrial),  Raiders  of  the  Lost 
Ark,  The  Empire  Strikes  Back,  Superman,  Close  Encounters  of  the  Third  Kind , Star 
Wars,  Jaws,  and  Goodbye,  Mr.  Chips.  He  has  received  thirty  Academy  Award  nomina- 
tions and  has  been  awarded  four  Oscars  and  fifteen  Grammies,  as  well  as  several 
gold  and  platinum  records.  His  most  recent  Oscar  was  for  Best  Original  Score  for  a 
Motion  Picture,  for  E.T.  In  1992  he  received  two  Academy  Award  nominations,  for 
the  score  to  JFK  and  the  song  "When  You’re  Alone”  from  the  film  Hook.  His  most 
recent  project  is  the  score  to  the  film  Far  and  Away  starring  Tom  Cruise. 

In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces, 
including  two  symphonies,  and  a flute  concerto  and  violin  concerto  recorded  by  the 
London  Symphony  Orchestra.  Recent  works  include  the  theme  for  the  1988  Summer 


We  salute  the  Boston  Pops 
on  its  107th  season 
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Olympics  and  a clarinet  concerto,  which  was  performed  at  the  1991  Boston  Pops 
concert  at  Tanglewood. 

The  soundtrack  album  to  Star  Wars  has  sold  more  than  four  million  copies,  more 
than  any  non-pop  album  in  recording  history.  Many  of  Mr.  Williams’  film  scores 
have  been  recorded,  and  he  has  led  a series  of  best-selling  albums  with  the  Boston 
Pops  Orchestra  for  Sony  Classical  and  Philips  Records.  Their  highly  acclaimed 
recordings  include  Pops  in  Space , Pops  on  the  March,  Pops  Around  the  World,  Aisle 
Seat,  Swing,  Swing,  Swing,  Bernstein  by  Boston,  Pops  in  Love,  By  Request . . .,  an  album 
of  music  by  John  Williams,  The  Planets,  Digital  Jukeboy,  Pops  Britannia,  Salute  to 
Hollywood,  Pops  a la  Russe,  an  album  of  favorite  Russian  music,  and  an  all-Gershwin 
album  entitled  Pops  by  George.  The  first  recording  by  John  Williams  and  the  Boston 
Pops  Orchestra  on  the  Sony  Classical  label,  Music  of  the  Night,  an  album  of  contem- 
porary and  classic  show  tunes,  was  released  in  1990.  Also  for  Sony  Classical,  they 
have  recorded  a collection  of  favorite  marches,  entitled  / Love  a Parade,  an  album  of 
John  Williams’  music  for  the  films  of  Steven  Spielberg  entitled  The  Spielberg/ 
Williams  Collaboration,  and,  their  most  recent  release,  The  Green  Album,  which 
includes  "This  Land  Is  Your  Land,”  “Simple  Gifts,"  and  “Theme  for  Earth  Day." 

Mr.  Williams  has  led  the  Boston  Pops  Esplanade  Orchestra  on  United  States  tours 
in  1985  and  1989,  and  on  a tour  of  Japan  in  November  1987.  He  led  the  Boston  Pops 
Orchestra  on  a tour  of  Japan  in  June  1990.  In  1992  he  will  lead  the  Boston  Pops 
Esplanade  Orchestra  on  its  sixth  tour  of  United  States  summer  festivals.  Mr.  Williams 
has  appeared  as  guest  conductor  with  a number  of  major  orchestras,  including  the 
London  Symphony,  the  Cleveland  Orchestra,  the  Philadelphia  Orchestra,  and  the  Los 
Angeles  Philharmonic,  with  which  he  has  appeared  many  times  at  the  Hollywood 
Bowl.  He  has  been  awarded  honorary  degrees  from  many  American  colleges  and 
universities. 


Harry  Ellis  Dickson 


Active  as  a guest  conductor,  Mr.  Dickson  has  conducted  Pops  concerts  with  many 
orchestras  outside  of  Boston.  In  addition,  he  remains  active  as  a conductor  of  the 
Boston  Pops  Orchestra  and  the  Boston  Pops  Esplanade  Orchestra  at  Symphony  Hall, 
on  the  Esplanade,  and  in  other  areas  of  New  England. 

The  distinguished  recipient  of  numerous  awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French  government.  He  has  been  honored  by 
the  National  Conference  of  the  Humanities  and  Pi  Lambda  Theta,  a national  honor 
and  professional  association  in  education.  In  1975  the  city  of  Somerville  dedicated 
the  Harry  Ellis  Dickson  Center  of  Fine  Arts  and  Humanities  in  its  Winter  Hill  Com- 
munity School,  and  in  1983  the  Boston  Public  Schools  honored  him  by  dedicating 
the  Hariy  Ellis  Dickson  Orchestral  Suite  in  the  Roland  Hayes  Division  of  Music  at 
Madison  Park  High  School.  In  November  1991  Mayor  Raymond  L.  Flynn  dedicated 


Harry  Ellis  Dickson  is  Associate  Conductor  Laureate  of  the 
Boston  Pops,  founder  and  Conductor  Laureate  of  the  Bos- 
ton Symphony  Youth  Concerts,  and  music  director  of  the 
Boston  Classical  Orchestra.  He  retired  in  1987  from  the 
Boston  Symphony  Orchestra’s  first  violin  section.  A native 
of  Cambridge,  Massachusetts,  Mr.  Dickson  is  a graduate  of 
Somerville  High  School  and  the  New  England  Conservatory 
of  Music.  He  studied  violin  with  Carl  Flesch  and  Max  Rostal 
as  a fellowship  student  at  Berlin’s  Hochschule  fur  Musik 
and  later  studied  conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  He  joined  the  Boston  Symphony 
Orchestra  in  1938  under  Serge  Koussevitzky. 
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America’s  Musical  Tradition 


For  over  a century  the  artistry  of  the  Boston  Pops 
has  enriched  the  lives  of  music  lovers  nationwide 
and  around  the  world.  Help  support  a great 
musical  tradition  by  becoming  a Friend  of  the  Boston 
Pops.  America’s  most  beloved  orchestra  depends  upon 
your  contributions  for  its  continuing  success. 

Friends’  Membership  Benefits 


Contribute  $50  and  receive 
a Friend’s  membership  card 
entitling  you  to  a 10%  dis- 
count at  the  Symphony 
Shop,  an  invitation  to  the 
Friends’  Open  House, 
advance  information  about 
Opening  Night  at  Pops  1993, 
a schedule  of  “Evening  at 
Pops”  broadcast  dates, 
and  the  BSO’s  informative 
newsletter. 

Contribute  $150  and  also 
receive  special  recognition  in 
the  1993  Boston  Pops  pro- 
gram book. 

Contribute  $250  and  also 
receive  an  Advance  Ticket 
Order  Form  for  the  1992 
Christmas  Pops  concerts! 

(To  qualify,  your  gift  must  be 
made  by  August  31.) 

Contribute  $500  and  also 
receive  the  most  recent  Bos- 
ton Pops  recording  con- 
ducted by  John  Williams. 


Contribute  $750  and  also 
receive  the  poster  “Summer 
Evening  on  the  Esplanade” 
(unframed),  autographed  by 
John  Williams. 

Contribute  $1500  and  also 
receive  two  table  seats  to  the 
1992  New  Year’s  Eve  Gala  or 
the  1993  Opening  Night  at 
Pops.  We’ll  include  a bottle 
of  champagne  plus  an  invita- 
tion to  a closed  TY  taping 
and  reception. 


Contribute  $6000  and 
also  receive  the  opportu- 
nity to  conduct  “The  Stars 
and  Stripes  Forever”  at  a 
spring  Boston  Pops  concert 
(limited  availability). 

Contribute  $15,000  and 

name  a concert.  Receive  all 
of  the  above,  plus  the  op- 
portunity to  name  a Boston 
Pops  concert  in  tribute  to, 
or  in  memory  of,  an  indi- 
vidual you  designate. 


For  further  information,  contact  Constance  B.F.  Cooper, 
Director  of  Boston  Symphony  Annual  Fund,  at  (617)  638-9251. 


YES!  I want  to  keep  great  music  alive  and  become 

Friend  of  Pops.  Enclosed  is  my  gift  of  $ 

to  the  Boston  Pops  Fund. 


1992 


Name . 


Phone . 


Address . 
City 


State . 


Zip 


Please  make  your  check  payable  to:  “Boston  Pops  Fund,” 

Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 
For  information  call  (617)  638-9251. 
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Be  a Friend  of  the  Boston  Pops 


"Harry  Ellis  Dickson  Park”  on  Westland  Avenue  near  Symphony  Hall.  Mr.  Dickson 
holds  honorary  degrees  from  many  local  colleges  and  universities,  and  from  the 
American  College  of  Greece.  His  latest  honorary  degrees  were  awarded  in  1987  by 
Boston  University,  the  New  England  Conservatory  of  Music,  the  Boston  Conservatory, 
and  Framingham  State  College. 

An  ardent  collector  of  anecdotes  about  music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his  books,  Gentlemen , More  Dolce  Please!,  an 
entertaining  view  of  music  behind  the  scenes,  and  Arthur  Fiedler  and  the  Boston 
Pops.  In  addition,  he  furthered  the  part-time  conducting  career  of  his  close  friend, 
the  late  Danny  Kaye,  with  whom  he  traveled  to  many  countries  of  the  world  as 
musical  mentor. 


Since  joining  the  Boston  Symphony  Orchestra’s  cello  sec- 
tion in  1967  at  the  age  of  nineteen,  Ronald  Feldman  has 
received  critical  acclaim  for  a wide  variety  of  musical 
achievements.  Increasingly  in  demand  as  a conductor,  Mr. 
Feldman  was  appointed  Assistant  Conductor  of  the  Boston 
Pops  Orchestra  in  1989,  having  appeared  as  guest  conduc- 
tor with  the  ensemble  for  three  consecutive  seasons  at 
Symphony  Hall  and  in  1987  at  Tanglewood.  Mr.  Feldman  is 
currently  conductor  of  the  Boston  new  music  ensemble 
Extension  Works.  Formerly  music  director  and  conductor 
of  the  Worcester  Symphony  Orchestra,  Mr.  Feldman  was 
also  music  director  and  conductor  for  five  seasons  of  the 
New  England  Philharmonic.  In  1988  he  and  the  New  England  Philharmonic  were 
awarded  the  American  Symphony  Orchestra  League’s  ASCAP  Award  for  Adventure- 
some Programming  of  Contemporary  Music.  Mr.  Feldman  has  been  conductor  of 
the  Berkshire  Symphony  since  the  1989-90  season.  With  that  ensemble,  he  received 
his  second  ASCAP  Award  for  Adventuresome  Programming  of  Contemporary  Music, 
for  the  1990-91  season.  In  the  summer  of  1991,  Mr.  Feldman  made  his  conducting 
debut  with  the  St.  Louis  Symphony.  He  has  also  appeared  as  guest  conductor  with 
the  Berkshire  Symphony,  the  Pro  Arte  Chamber  Orchestra,  the  Springfield  Sym- 
phony, the  MIT  Experimental  Studio,  and  the  Albany  Symphony. 

Born  in  Brooklyn  and  a graduate  of  Boston  University,  Ronald  Feldman  has  taught 
at  Brown  University  and  Brandeis  University;  he  currently  teaches  at  the  Tanglewood 
Music  Center  and  at  the  Boston  Conservatory,  where  he  is  conductor  of  the  orches- 
tra and  chairman  of  the  string  department. 


Ronald  Feldman 
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A Brief  History  of  the  Boston  Pops 

The  promise  of  something  new  and  exciting  at  Boston’s  Music  Hall  brought  out  a 
large  crowd  on  July  11,  1885,  none  of  whom  could  have  guessed  that  they  were 
present  for  what  would  become  a national  tradition.  Boston,  of  all  American  cities, 
had  a reputation  of  sobriety  in  matters  musical  — the  notion  of  "good  music”  as  "high 
art"  was  intimately  bound  up  with  the  understanding  that  the  music  must  be,  above 
all,  serious.  What  a surprise,  then,  to  discover  that  Henry  Lee  Higginson,  the  founder 
in  1881  of  the  Boston  Symphony  Orchestra,  proposed  to  establish  in  the  summer 
“concerts  of  a lighter  kind  of  music.” 

Higginson ’s  idea  was  inspired  in  part  by  his  early  experiences  as  a music  student 
in  Vienna,  where  he  enjoyed  the  delights  of  Austrian  concert  gardens,  which  offered 
light  music  in  the  relaxed  atmosphere  of  a cafe  setting.  He  was  also  a realist  with  a 
strong  desire  to  provide  fuller  employment  for  the  members  of  the  Boston  Sym- 
phony Orchestra,  who  at  the  time  worked  only  six  months  of  the  year. 

When  the  dream  was  finally  realized,  it  was  a bold  innovation.  Billed  as  the 
“Promenade  Concerts,”  they  combined  light  classical  music,  tunes  from  the  current 
hits  of  the  musical  theater,  and  occasionally  a novelty  number  designed  largely  to 
generate  laughter  with  clever  musical  tricks.  In  addition,  Music  Hall  was  among  the 
first  public  buildings  lighted  by  electricity,  and  nowhere  else  in  the  city  could  music 
be  heard  in  the  same  room  where  refreshments  and  light  alcoholic  beverages  were 
being  served.  The  highest  social  circles  of  Boston  were  present,  and,  at  intermission, 
the  audience  enjoyed  promenading  to  meet  friends  and  sport  the  latest  spring  fash- 
ions. Allowing  for  some  changes  of  taste  over  the  course  of  a century,  the  early  pro- 
grams were  remarkably  similar  to  the  Pops  programs  of  today. 

Throughout  the  orchestra’s  early  history,  almost  all  of  the  Pops  conductors  were 
drawn  from  the  membership  of  the  BSO.  The  principal  exception  was  the  first  con- 
ductor, Adolf  Neuendorff,  a German-born  musician  who  came  to  America  in  1854 
and  studied  music  here.  A prominent  opera  conductor,  he  had  led  the  American 
premieres  of  Wagner’s  Lohengrin  and  Die  Walkiire  and  was  an  active  composer  of 
operettas  for  the  German-language  theater  in  New  York.  Several  of  the  conductors 
were  significant  musical  figures:  Timothee  Adamowski,  a distinguished  violinist  and 
chamber  musician;  Max  Zach,  who  later  became  conductor  of  the  St.  Louis  Sym- 
phony Orchestra;  and  Gustav  Strube,  a prolific  composer  who  heard  fifteen  of  his 
orchestral  works  performed  by  the  Boston  Symphony  Orchestra  and  later  became 
the  first  conductor  of  the  Baltimore  Symphony  Orchestra  and  director  of  the  Pea- 
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body  Conservatory  in  Baltimore.  Often  the  conductorship  was  shared  between  two 
people  during  a season,  which  provided  some  variety  in  programming  tastes  and 
also  encouraged  concertgoers  to  attend  more  than  once  each  year. 

The  new  century  dawned  in  Boston  with  a new  name  and  a new  home  for  the 
“Promenade  Concerts.”  The  change  came  with  the  temporary  move  from  Music  Hall 
to  Mechanics  Hall  while  the  Boston  Symphony  Orchestra’s  new  home  in  Back  Bay 
was  still  under  construction.  In  1900  the  programs  began  carrying,  for  the  first  time, 
the  punchy  and  by  now  commonly  accepted  term,  the  “Pops."  Now  being  frequently 
performed  was  a recent  patriotic  work  by  America’s  "March  King,”  John  Philip 
Sousa,  which  in  later  decades  was  to  become  a celebrated  Pops  signature  piece  — 
“The  Stars  and  Stripes  Forever." 

The  history  of  the  Boston  Pops  Orchestra  was  for  many  years  linked  with  the 
name  of  Arthur  Fiedler,  who  in  1930  became  the  first  American-born  conductor  put 
in  charge  of  entertaining  Pops  audiences.  Born  in  Boston,  trained  in  Germany,  Fied- 
ler joined  the  Boston  Symphony  Orchestra  in  1915  as  a twenty-year-old  violinist.  He 
played  both  violin  and  viola  under  several  Pops  conductors,  notably  the  Italians 
Agide  Jacchia  and  Alfredo  Casella.  In  order  to  develop  his  skills  as  a conductor,  Fied- 
ler formed  the  Fiedler  Sinfonietta,  a chamber  orchestra  composed  of  Boston  Sym- 
phony members.  At  the  same  time,  his  efforts  to  establish  a series  of  free  outdoor 
orchestral  concerts  resulted,  in  1929,  in  the  first  Esplanade  Concerts  on  the  east 
bank  of  the  Charles  River.  With  Fiedler’s  appointment  as  eighteenth  conductor  of  the 
Boston  Pops  the  following  year,  the  modern  Pops  was  established.  Fiedler  took  a 
strong  interest  in  American  music  and  young  American  soloists;  he  also  emphasized 
popular  contemporary  compositions  as  well  as  light  music  of  earlier  days. 

Fiedler’s  Esplanade  concerts  were  eventually  absorbed  by  the  Boston  Symphony 
Orchestra  organization.  Recordings,  tours,  and  guest  appearances  made  Fiedler  and 
the  Boston  Pops  Orchestra  famous.  One  of  their  earliest  releases,  Jacob  Gade’s 
Jalousie , issued  in  1935,  became  the  first  orchestral  record  ever  to  "go  gold”  by  sell- 
ing more  than  a million  copies.  Jalousie  and  Gershwin’s  Rhapsody  in  Blue  launched 
the  Boston  Pops  Orchestra  as  the  most-recorded  orchestra  in  the  world. 

The  current  series  of  live  local  Boston  Pops  radio  broadcasts  was  initiated  in  1952; 
as  of  1962,  syndicated  Pops  radio  broadcasts  have  been  heard  nationally  each  week. 
Starting  in  1969,  the  national  public  television  program  “Evening  at  Pops,”  a joint 
production  of  WGBH-TV  in  Boston  and  the  Boston  Symphony  Orchestra,  Inc.,  made 
the  Pops  familiar  and  welcome  visitors  to  households  all  over  the  country  and  even 
beyond  its  borders. 

Following  Fiedler’s  death  on  July  10,  1979,  Boston  Pops  Associate  Conductor  Harry 
Ellis  Dickson  led  the  orchestra  until  John  Williams  was  appointed  Conductor  in  Jan- 
uary 1980.  Mr.  Williams  has  broadened  the  Boston  Pops  repertory,  maintained  the 
popularity  of  “Evening  at  Pops,"  and  led  a series  of  best-selling  recordings  for  Sony 
Classical  and  Philips  Records. 

Pops  concerts  are  performed  by  the  Boston  Pops  Orchestra,  which  is  composed  of 


members  of  the  Boston  Symphony  Orchestra  (except  for  twelve  of  the  principal  play- 
ers, who  tour  during  the  Pops  season  as  the  Boston  Symphony  Chamber  Players), 
and  by  the  Boston  Pops  Esplanade  Orchestra,  made  up  of  other  Boston-based  musi- 
cians. Both  the  Boston  Pops  Orchestra  and  the  Boston  Pops  Esplanade  Orchestra 
represent  the  city  of  Boston  on  tour.  The  Boston  Pops  Orchestra  has  appeared  at  the 
White  House  and  at  the  Lincoln  Memorial;  Mr.  Williams  led  the  Boston  Pops 


Orchestra  on  a tour  of  Japan  in  June  1990.  The  Boston  Pops  Esplanade  Orchestra 
has  made  five  tours  of  United  States  summer  festivals  and  in  November  1987  visited 
Japan  with  John  Williams.  In  1992  Mr.  Williams  will  lead  the  BPEO  on  its  sixth  tour 
of  United  States  summer  festivals.  The  Boston  Pops  season  begins  immediately 
following  the  close  of  the  Boston  Symphony  Orchestra’s  winter  season,  usually  in 
early  May,  and  continues  through  early  July.  There  is  an  annual  Christmas  Pops 
series  and  a New  Year’s  Eve  gala  at  Symphony  Hall  as  well. 
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BOSTON 


THE  BOSTON  POPS 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  FELDMAN, 
Assistant  Conductor 

First  Violins 

Tamara  Smirnova-Sajfar 

Leo  L.  Beranek  Chair 

Max  Hobart 

Edward  and  Bertha  C.  Rose  Chair 

Laura  Park 
Bo  Youp  Hwang 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Maiylou  Speaker  Churchill 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 
Leonard  Moss 

* Harvey  Seigel 
’Jerome  Rosen 

* Sheila  Fiekowsky 
Ronan  Lefkowitz 

’Jennie  Shames 
*Aza  Raykhtsaum 
’Valeria  Vilker  Kuchment 

* Bonnie  Bewick 
’Tatiana  Dimitriades 


* Participating  in  a system  of 
rotated  seating  within  each 
string  section 
§On  sabbatical  leave 
tSubstituting,  1992  spring  season 


* James  Cooke 

* Si-Jing  Huang 
’Victor  Romanul 
tJoseph  Conte 
tDaniel  Banner 
tGerald  Itzkoff 

Violas 

Robert  Barnes 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 
’Mark  Ludwig 

* Rachel  Fagerburg 

* Edward  Gazouleas 
’ Kazuko  Matsusaka 
tAnne  Black 
tDavid  Rubinstein 

Cellos 

Martha  Babcock 

Helene  and  Norman  L.  Cahners  Chair 

Sato  Knudsen 
Joel  Moerschel 

* Robert  Ripley 
Luis  Leguia 
Carol  Procter 

* Ronald  Feldman 
’Jerome  Patterson 
’Jonathan  Miller 

* Owen  Young 

Basses 

Lawrence  Wolfe 
Bela  Wurtzler 
John  Salkowski 

* Robert  Olson 
’James  Orleans 
’Todd  Seeber 
’John  Stovall 

Flutes 

Fenwick  Smith 
tElinor  Preble 

Piccolo 

Geralyn  Coticone 

Oboes 

Keisuke  Wakao 
§Wayne  Rapier 
tlra  Deutsch 

English  Horn 

Laurence  Thorstenberg 

Clarinets 

Thomas  Martin 
tWilliam  Wrzesien 
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Bass  Clarinet 

Craig  Nordstrom 

Bassoons 

Richard  Ranti 
Roland  Small 

Contrabassoon 

Richard  Plaster 

Horns 

Richard  Sebring 
Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Timothy  Morrison 
Thomas  Rolfs 
Peter  Chapman 
tBruce  Hall 

Trombones 

Norman  Bolter 
fDouglas  Wright 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Arthur  Press 

Percussion 

Thomas  Gauger 
Frank  Epstein 
William  Hudgins 
Fred  Buda 

Harp 

Ann  Hobson  Pilot 

Rhythm  Section 

Fred  Buda  — drums 
Bob  Winter  — piano 

Personnel  Managers 

Lynn  Larsen 
Hariy  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Alfred  Robison 
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THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Tuesday  evening,  June  9,  1992,  at  8 
RONALD  KNUDSEN  conducting 


Overture  to  The  Barber  of  Seville  Rossini 

Suite  from  Carmen  Bizet 

Prelude — Aragonaise  — Intermezzo  — 

The  Dragoon  of  Alcala  — Habanera  — Gypsy  Dance 

Flight  from  Neverland,  from  Hook  Williams 

INTERMISSION 


Overture  to  Russian  and  Ludmilla  Glinka 

Piano  Concerto  No.  1 in  D-flat,  Op.  10  Prokofiev 

Allegro  brioso 
Andante  assai 
Allegro  scherzando 
BENJAMIN  PASTERNACK 

INTERMISSION 

Lover,  from  Love  Me  Tonight  Rodgers-Morley 

Selections  from  Beauty  and  the  Beast  Menken-Ramin 

Prologue  — Belle  — Gaston  — Something  There  — 

Be  Our  Guest  — Beauty  and  the  Beast 

Unforgettable  Gordon-Morley 

Bob  Winter,  piano 

Excerpts  from  Far  and  Away  Williams 

County  Galway,  June  1892  — The  Fighting  Donellys  — 

Joseph  and  Shannon  — Blowing  Off  Steam  (The  Fight)  — 

Finale 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Garber  Travel;  Our  Lady  of  The  Assumption  Parish;  Quequechan  Club; 
Aleppo  Shrine  Temple;  Maple  Street  Congregational  Church;  Colgate  University;  Hale  and  Dorr; 
Friends  of  Swampscott  Public  Library;  Faith  Lutheran  Church,  Quincy,  MA;  1000  Southern 
Artery  Senior  Citizens  Center;  Immaculate  Conception  Sodality. 
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Week  6 


Next  time,  make  getting 
there  and  back  as 
pleasurable  as  the  concert 

Call  BostonCoach,  the  area's  largest  executive  sedan  service,  for  clean, 
courteous  and  dependable  transportation.  Be  professionally  driven  to  your 
next  concert,  business  appointment  or  to  the  airport  without  traffic,  weather 
or  parking  worries.  Relax,  enjoy  a great  concert  And  next  time,  call 
BostonCoach  to  enjoy  a great  ride. 

• Guaranteed  Rates  • Advance  Reservations 

• No  Tipping  • 24-hour,  7-day  Availability 

• Monthly  Billing  • Minibuses  and  Motorcoaches 

Transportation  for  Boston  Pops  artists  and 
their  guests  is  provided  exclusively  by  BostonCoach. 

For  reservations  call 

(617)  387-7676  or  (800)  672-7676  out-of-state 


BostonCoach 

QUALITY  DRIVES  OUR  BUSINESS 


Boston  Philadelphia  Washington  Newark 
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THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Wednesday  evening,  June  10,  1992,  at  8 
RONALD  KNUDSEN  conducting 


LIBERTY  MUTUAL  INSURANCE  COMPANY  NIGHT  AT  POPS 

Overture  to  The  Barber  of  Seville  Rossini 

Suite  from  Carmen  Bizet 

Prelude —Aragonaise  — Intermezzo  — 

The  Dragoon  of  Alcala  — Habanera  — Gypsy  Dance 

Flight  from  Neverland,  from  Hook  Williams 

INTERMISSION 


Overture  to  Russian  and  Ludmilla  Glinka 

Piano  Concerto  No.  1 in  D-flat,  Op.  10  Prokofiev 

Allegro  brioso 
Andante  assai 
Allegro  scherzando 
BENJAMIN  PASTERNACK 


INTERMISSION 


Lover,  from  Love  Me  Tonight  Rodgers-Morley 

Selections  from  Beauty  and  the  Beast  Menken-Ramin 

Prologue  — Belle  — Gaston  — Something  There  — 

Be  Our  Guest  — Beauty  and  the  Beast 

Unforgettable  Gordon-Morley 

Bob  Winter,  piano 

Excerpts  from  Far  and  Away  Williams 

County  Galway,  June  1892  — The  Fighting  Donellys  — 

Joseph  and  Shannon  — Blowing  Off  Steam  (The  Fight)  — 

Finale 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 


15 


Week  6 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Thursday  evening,  June  11,  1992,  at  8 
HARRY  ELLIS  DICKSON  conducting 

Wagner 
Rossini 
Massenet 

Offenbach 

INTERMISSION 


Entrance  of  the  Guests  from  Tannhauser 

Overture  to  The  Barber  of  Seville 

Meditation  from  Thais 

Tamara  Smirnova-Sajfar,  solo  violin 

Gaite  parisienne 

Overture  — Allegro  brillante  — Polka  — 
Galop  — Valse  — March  — Can-can  — Finale 


Strike  Up  the  Band 


Gershwin-Green 


The  Brave  Bulls 

Timothy  Morrison,  solo  trumpet 


Monterde-Hayman 
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Three  Leroy  Anderson  Favorites 


Fiddle  Faddle 
Forgotten  Dreams 
Bugler’s  Holiday 


Richard  Rodgers  Waltzes 

Lover,  from  Love  Me  Tonight 

Falling  in  Love  with  Love,  from  the  Boys  from  Syracuse 
Oh,  What  a Beautiful  Morning,  from  Oklahoma! 

It’s  a Grand  Night  for  Singing,  from  State  Fair 


arr.  Anderson 


INTERMISSION 


Hey,  Look  Me  Over,  from  Wildcat 
George  M.  Cohan  Medley 


Coleman-Hayman 
arr.  Bodge 


Give  My  Regards  to  Broadway— Mary’s  a Grand 
Old  Name  — Nellie  Kelly,  I Love  You  — You’re  a Grand 
Old  Flag  — You  Remind  Me  of  My  Mother  — Harrigan — 

The  Yankee  Doodle  Boy 

Music  of  the  Night,  from  The  Phantom  of  the  Opera  Lloyd  Webber-Morley 

All  Aboard!  (A  Sentimental  Journey)  arr.  Hayman 

Sentimental  Journey  — Chattanooga  Choo  Choo  — Casey  Jones  — 

Tuxedo  Junction— Alabamy  Bound  — Night  Train  — 

Take  the  ‘A’  Train  — On  the  Atchison,  Topeka,  and  the  Santa  Fe  — 

Wabash  Cannon  Ball  — Orange  Blossom  Special 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Suffolk  University  Alumni  Association;  NYNEX  Yellow  Pages;  Arthur  D. 

Little,  Inc.;  Mast  Industries,  Inc.;  John  Bapst  Memorial  High  School;  Choate  Hall  & Stewart; 

Shields  Health  Care  Group;  Dedham  Rotary  Club;  Algonquin  Club  of  Boston;  Junior  League  of 
Boston;  Travelettes;  St.  Lawrence  University  Alumni  Association;  Boston  Chapter  of  Society  of 
CPCU;  Bradley  Central  High  School;  Rockland  Citizens  Scholarship;  Attleboro  Serra  Club; 

Northshore  Hellenic  Women’s  Guild. 
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Week  6 


FIDUCIARY. 

Private  Trustees  in  Corporate  Form 

For  over  100  years  we  have 
devoted  complete  and  undi- 
vided attention  to  the  care 
and  management  of  property 
for  individuals  and  institu- 
tions. We  maintain  no  co- 
mingled funds:  all  accounts 
are  handled  on  an  individual 
basis.  We  believe  that  conti- 
nuity of  administration  is 
essential  to  the  achievement 
of  established  objectives. 
One  officer  is  assigned  to 
pay  close  attention  to  the 
client’s  needs  and  goals, 
and  look  after  all  aspects 
of  the  client’s  affairs. 

© 

FIDUCIARY 

BOSTON  TRUSTEES 

Fiduciary  Trust  Company 
175  Federal  Street,  Boston,  Massachusetts  02110 
Telephone  (61 7)  482-5270 
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THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Friday  evening,  June  12,  1992,  at  8 
BRUCE  HANGEN  conducting 


March  of  the  Toreadors  from  Carmen  Bizet 

Overture  to  La  Forza  del  destino  Verdi 

Sicilienne  from  Pelleas  and  Melisande  Faure 

Finale  from  Symphony  No.  4 in  F minor,  Op.  36  Tchaikovsky 

INTERMISSION 

Concerto  for  oboe  and  orchestra  Goossens 

WAYNE  RAPIER 

An  American  in  Paris  Gershwin 

INTERMISSION 


Mambo  from  West  Side  Story  Bernstein 

Dancing  with  Fred  Astaire  arr.  Ramin 

Top  Hat,  White  Tie  and  Tails,  from  Top  Hat 
I Won’t  Dance,  from  Roberta 
Dancing  in  the  Dark,  from  The  Band  Wagon 
The  Continental,  from  The  Gay  Divorcee 
Change  Partners,  from  Carefree 
The  Carioca,  from  Flying  Down  to  Rio 

Unforgettable  Gordon-Morley 

Bob  Winter,  piano 

Sing,  Sing,  Sing  Prima/Goodman-Hyman 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Construction  Industry  Night  at  Pops;  Timberlane  Regional  Middle  School; 

St.  Mary’s  of  Chelmsford  Women’s  Club;  FAM.E.;  St.  Joseph  Cathedral  Parish;  The  Parish  of 
Christ  Episcopal  Church;  EG&G-Salem;  Angle  Stone  Chp.  O.E.S.  P.M.’s  Friendly;  Vermont  Transit 
Company;  Roudenbush  Community  Center;  Rye  Over  55  Club;  Magic  Carpet  Travel;  M.E.DA; 
Financial  Executives  Institute. 
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Week  6 


Dedication  T o Long-term 
Dental  Health 


Our  dedication  begins 
with  frequently  held  lec- 
tures by  our  experi- 
enced staff  of  specialists 
& world-leading  re- 
searchers, comprehen- 
sive monthly  journals 
addressing  your  dental 
concerns  with  easy  to 
understand  explanations,  & extensive  video  libraries  care- 
fully produced  to  familiarize  you  with  many  advanced 
procedures.  All  in  a relaxing,  elegant  & friendly  environ- 
ment, without  the  high  price  you  might  expect  to  pay. 

We  use  state  of  the  art  sterilization  techniques  and  for 
your  convenience  we  provide  emergency  dental  care,  vali- 
dated parking,  evening  & weekend  appointments. 

If  you  have  questions  about  your  dental  care, 
call  us  for  an  appointment. 


NEW  ENGLAND  DENTAL  CENTER 

Practitioners  in  the  Art  of  Dentistry  ™ 

665  Boylston  Street  815  Somerville  Avenue 

Boston  266  - 2700  Cambridge  876-1100 

Open:  Mon  thru  Sat,  7am  to  8pm;  Sun  noon  to  6pm 
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THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Saturday  evening,  June  13,  1992,  at  8 
BRUCE  HANGEN  conducting 


March  of  the  Toreadors  from  Carmen  Bizet 

Overture  to  La  Forza  del  destino  Verdi 

Sicilienne  from  Pelleas  and  Melisande  Faure 

Finale  from  Symphony  No.  4 in  F minor,  Op.  36  Tchaikovsky 

INTERMISSION 

Concerto  for  oboe  and  orchestra  Goossens 

WAYNE  RAPIER 

An  American  in  Paris  Gershwin 

INTERMISSION 


Mambo  from  West  Side  Story  Bernstein 

Dancing  wdth  Fred  Astaire  arr.  Ramin 

Top  Hat,  White  Tie  and  Tails,  from  Top  Hat 
I Won’t  Dance,  from  Roberta 
Dancing  in  the  Dark,  from  The  Band  Wagon 
The  Continental,  from  The  Gay  Divorcee 
Change  Partners,  from  Carefree 
The  Carioca,  from  Flying  Down  to  Rio 

Unforgettable  Gordon-Morley 

Bob  Winter,  piano 

Sing,  Sing,  Sing  Prima/Goodman-Hyman 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Festival  Productions  Inc.;  Northeastern  University  Class  of  1992;  Atkinson 
Lions  Club;  East  Longmeadow  High  School;  The  Congregators  of  Amherst,  N.H.,  IBM  Quarter 
Century  Club;  The  Notre  Dame  Academy;  Carlisle  Congregational  Church;  Fairfield  University 
Alumni  Club;  Summer  Music,  Inc.;  St.  Peter’s  Parish. 
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Week  6 


BOSTON 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  FELDMAN 
Assistant  Conductor 

First  Violins 

Joseph  Scheer 
Michael  Rosenbloom 
Daniel  Banner 
Maynard  Goldman 
Joseph  Conte 
Kristina  Nilsson 
Lisa  Crockett 
Victoria  Kintner 
Alexander  Romanul 
Sandra  Kott 
Tison  Street 
Diane  Pettipaw 
Cynthia  Cummings 
James  Orent 
Gerald  Itzkoff 
Colin  Davis 

Second  Violins 

William  Waterhouse 
Gerald  Mordis 
Clayton  Hoener 
Susan  Shipley 
Harris  Shilakowsky 
Pattison  Story 
Kay  Knudsen 
Priscilla  Hallberg 
Abraham  Mishkind 
Julie  Leven 
Melissa  Howe 
Stacey  Alden 


Violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Barbara  Kroll 
Susan  Culpo 
Emily  Bruell 
Donna  Jerome 
Barbara  Wright 

Cellos 

Emmanuel  Feldman 
David  Finch 
George  Seaman 
Ronald  Lowry 
Theresa  Borsodi 
Andrew  Mark 
Joan  Esch 
Toni  Rapier 


Basses 
Robert  Caplin 
Barry  Boettger 
Henry  Peyrebrune 
James  Freeman 
Thomas  Coleman 
Prentice  Pilot 
Justin  Locke 


Flutes 

Marianne  Gedigian 
Julie  Scolnick 


Piccolo 

Iva  Milch 

Oboes 

Ira  Deutsch 
Frank  Charnley 


English  Horn 

Valerie  Edwards 


Clarinets 

William  Wrzesien 
Andre  Lizotte 


Bass  Clarinet 

Edward  Avedisian 


Bassoons 

Donald  Bravo 
Ronald  Haroutunian 

Contrabassoon 

Ruth  Waterhouse 

Horns 

Richard  Greenfield 
Richard  Menaul 
Nona  Gainsforth 
Kevin  Owen 
Thomas  Haunton 

Trumpets 

Bruce  Hall 
Thomas  Smith 
Steven  Emery 
Gregory  Whitaker 

Trombones 

Donald  Sanders 
Lawrence  Isaacson 
Mark  Cantrell 
Douglas  Wright 

Tuba 

Gary  Ofenloch 

Timpani 

Everett  Beale 

Percussion 

Fred  Buda 
Dean  Anderson 
Neil  Grover 
Richard  Flanagan 

Harp 

Sarah  Schuster  Ericsson 

Piano 

Bob  Winter 

Librarian 

William  Shisler 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Sunday  evening,  June  14,  1992,  at  7:30 
RONALD  FELDMAN  conducting 


Light  Cavalry  Overture  Suppe 

Intermezzo  from  Cavalleria  rusticana  Mascagni 

Hungarian  Rhapsody  No.  2 Liszt 

INTERMISSION 

Piano  Concerto  No.  2 in  F minor,  Op.  21  Chopin 


Maestoso 
Larghetto 
Allegro  vivace 
SOOMI  LEE 

INTERMISSION 

American  Salute  Gould 

Salute  to  the  Armed  Forces  arr.  Bodge 

Dancing  with  Fred  Astaire  arr.  Ramin 

Top  Hat,  White  Tie  and  Tails,  from  Top  Hat 
I Won’t  Dance,  from  Roberta 
Dancing  in  the  Dark,  from  The  Band  Wagon 
The  Continental,  from  The  Gay  Divorcee 
Change  Partners,  from  Carefree 
The  Carioca,  from  Flying  Down  to  Rio 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  “Old  Ironsides"  Night  at  Pops;  Farmers  Insurance  Group;  Pairs  &.  Spares, 

First  Congregational  Church;  Seal  Harbor  Social  Club;  Mainini  Associates;  Temple  Aliyah; 

Aristocrat  Tours;  Bull  HN  Information  Systems. 
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Week  6 


429  WASHINGTON  ST.,  BOSTON 
All  Major  Credit  Cards  Accepted  • Budget  Terms 
Mail  or  Phone  Orders  542-3902  • Open  Monday  and  Thursday  Till  7 
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Sport  Line.  Meticulously  sleek  one-piece 
case  carved  from  the  block.  Scratch-resistant 
sapphire  crystal.  Water  resistant  to  30  meters 
(99  ft.).  High-performance  quartz  movement 
with  extended  power  reserve.  Available  for 
men  or  women  in  all  18  kt.  gold,  stainless 
steel  and  18  kt.  gold  or  all  stainless  steel. 
With  bezels,  straps  and  bracelets  to  suit 
individual  taste  and  the  most  demanding 
activities.  Five  year  international  limited 
warranty  . Performance  in  pursuit  of  excellence 
from  the  architects  of  time. 


E.B.  HORN 

Jewelers  Since  1839 


Notes  on  the  Music 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded 
the  introduction  of  several  important  new  works  to  the  Boston  Pops  reper- 
tory since  1986.  These  include  commissions  of  new  works  as  well  as  special 
arrangements  of  Broadway  show  tunes,  Hollywood  film  scores,  and  medleys, 
such  as  this  year’s  “Unforgettable— A Tribute  to  Nat  King  Cole.”  An  interest 
in  new  and  inspiring  musical  ideas  has  been  a hallmark  of  the  Boston 
Pops  for  more  than  sixty  years.  The  Pops  is  grateful  to  the  Chiles  Founda- 
tion for  its  generous  assistance,  which  is  helping  to  sustain  this  tradition. 


OVERTURE  TO  THE  BARBER  OF  SEVILLE 

Gioacchino  Rossini  (1792-1868) 

The  Barber  of  Seville,  one  of  the  most  brilliant  and  scintillating  of  all  comic  operas, 
began  life  in  Rome  on  December  15,  1815,  as  a notable  fiasco,  though  it  recovered 
soon  enough  to  circle  the  world  and  remain  with  us  imperishably.  One  of  the 
legends  of  that  catastrophic  opening  night  was  that  Rossini  was  displeased  with  the 
effect  of  the  overture  that  he  had  composed  for  Almaviva  (as  the  opera  was  originally 
called),  threw  it  out,  and  instead  used  an  overture  that  had  already  served  him  for 
Aurelian  in  Palmira  (Milan,  December  1813)  and  again  for  Elizabeth , Queen  of 
England  (Naples,  October  1815).  Actually,  he  probably  never  wrote  the  supposed 
original  overture  for  The  Barber  of  Seville  (he  was  notoriously  lazy,  a fact  that  he 
cheerfully  admitted).  And  the  overtures  to  Aurelian  and  Elizabeth  are  not  quite  identi- 
cal, though  they  are  different  orchestrations  of  the  same  piece.  But  it  is  ironic  — and 
it  indicates  how  little  the  overture  in  Rossini’s  day  had  to  do  with  the  opera  at 
hand  — that  a work  originally  written  to  introduce  a serious  opera  should  attain 
immortality  as  the  overture  to  Rossini's  greatest  comic  opera. 


PIANO  CONCERTO  NO.  1 IN  D-FLAT,  OPUS  10 

Sergei  Prokofiev  (1891-1953) 

This  concerto  is  one  of  the  earliest  of  Prokofiev’s  large  works  to  survive  in  the  reper- 
tory; he  composed  it  in  1911,  when  he  was  only  twenty  and  still  a conservatory  stu- 
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If  s a star-filled  summer  at  Great  Woods. 


The  Fleet  Summer  Series  ’92 


Fleet  Bank 

Victor  Borge 

with  the  Great  Woods 
Festival  Orchestra 
Sunday,  July  12,  8:00  pm 

Boston  Pops 

Esplanade  Orchestra 

with  John  Williams,  Conductor 

Friday,  July  24,  8:00  pm 


THE  CANADIAN 


Canadian  Brass 
Brass  Spectacular 

Sunday,  July  19,  3:00  pm 


Tony  Bennett 

with  the  Great  Woods 
Festival  Orchestra 
Sunday,  August  16 
8:00  pm 


Boston  Pops 
Esplanade  Orchestra  WITH 
Bobby  McFerrin,  Conductor 

Sunday,  August  23,  8:00  pm 


WBZ-T 1/4 


I New  England  Telephone 

mNVNEXC  <np.,n. 


Tickets  available  at  all  Ticketmaster  locations.  For  more 
information  call  the  Great  Woods  Symphony  Line  508-339-3333. 
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• DINNER  & THEATRE  PACKAGES 
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A & A LIMOUSINE  RENTING,  INC. 

161  BROADWAY.  SOMERVILLE,  MA  02145 
LAWRENCE  A.  WILLWERTH.  MGR. 

24-HR.  SERVICE.  7 DAYS  A WEEK  BY  RESERVATION 
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dent.  He  played  the  solo  part  at  the  premiere  in  Moscow  the  following  year.  He  cast 
his  piece  in  a single  movement,  opening  and  closing  in  D-flat  major,  but  introducing 
many  episodes  and  distant  keys  during  its  course.  A slow  section  and  a later  allegro 
scherzando  gives  it  the  feeling  of  falling  into  the  traditional  three  movements.  At  the 
time  of  the  first  performance,  the  young  musician’s  novel  harmonies  were  regarded 
by  many  as  disturbing,  though  today  they  are  more  likely  to  be  regarded  as  piquant. 


BEAUTY  AND  THE  BEAST 

Alan  Menken  (b.1949) 

Back  in  the  1930s,  the  Walt  Disney  Studio  turned  out  Snow  White , a full-fledged  book 
musical  with  songs  that  supported  and  developed  the  story,  at  a time  when  hardly 
any  Broadway  show  was  so  thoroughly  integrated.  Today  the  book  musical  on 
Broadway  is  less  important  than  it  has  been  at  any  time  in  the  last  half-centuiy,  but 
Disney  has  turned  out  two  successive  animated  musicals  that  sustain  the  tradition  at 
the  highest  level  — The  Little  Mermaid  and  Beauty  and  the  Beast , both  with  scores  by 
Alan  Menken  and  Howard  Ashman.  The  Beauty  score  moved  the  story  along  with 
melody  and  rhyme,  harmony  and  wit. 

“Beauty  and  the  Beast"  © 1991  Walt  Disney  Music  CompanyAVonderland  Music  Company,  Inc. 

Arranged  and  performed  by  permission  of  Walt  Disney  Music  CompanyAVonderland  Music  Company,  Inc. 
All  Rights  Reserved. 


GAITE  PABISIENNE  SUITE 

Jacques  Offenbach  (1819-80),  arr.  Manuel  Rosenthal 

Jacques  Offenbach’s  tuneful  and  sassy  operettas  delighted  the  Parisians,  who  came 
to  hear  La  belle  Helene , Orphee  any  Enfers  [ Orpheus  in  the  Underworld],  or  La  Vie 
parisienne,  all  satirical  romps  making  fun  of  French  politics  and  classical 
literature  — sometimes  at  the  same  time!  All  of  them  were  filled  with  a musical  joie 
de  vivre  that  no  other  composer  has  ever  matched.  In  1938,  when  Leonid  Massine 
wanted  to  create  a lighthearted  ballet  of  Parisian  life,  he  knew  that  the  Offenbach 
operettas  would  be  the  perfect  source  for  the  music.  Arranger  Manuel  Rosenthal 
mined  Offenbach’s  most  popular  operettas  and  biggest  hits  for  the  score  of  the 
ballet,  which  was  named  Gaite  parisienne.  It  has  kept  many  of  Offenbach’s  best  tunes 
constantly  before  the  public,  and  now  the  complete  original  operettas  are  beginning 
to  enjoy  a major  revival. 


OBOE  CONCERTO,  OPUS  47 

Sir  Eugene  Goossens  (1893-1962) 

Belgium  produced  the  first  musician  named  Eugene  Goossens  (1845-1906),  a con- 
ductor who  moved  to  England,  where  his  family  became  established  in  the  musical 
world.  His  son,  the  second  Eugene  Goossens  (1867-1958)  was  not  only  a violinist  and 
conductor,  but  also  the  father  of  an  entire  brood  of  distinguished  musicians  — the 
conductor  and  composer  Eugene  (who  dropped  the  accent  from  his  first  name),  the 
harpist  Marie,  the  oboist  Leon,  and  another  harpist  Sidonie.  Of  this  younger  genera- 
tion, Leon  was  by  far  the  most  distinguished,  and  he  became  renowned  as  the  finest 
oboist  of  his  generation  on  either  side  of  the  Atlantic.  His  exceptional  gifts  — 
particularly  the  refined  sweetness  of  his  tone  — persuaded  every  important  English 
composer  of  his  day  to  write  something  for  his  instrument;  Bliss,  Bax,  Britten,  and 
Elgar  all  left  works  conceived  for  him.  Not  the  least  of  the  pieces  written  for  Leon 
Goossens  was  a full  oboe  concerto  by  his  brother  Eugene,  composed  in  1927  and 
premiered  in  London  by  the  two  brothers  — one  conducting,  the  other  as  featured 
soloist  — in  1930. 
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DANCING  WITH  FRED  ASTAIRE 

arr.  Sid  Ramin 

Few  careers  in  American  entertainment  have  matched  that  of  the  late  Fred  Astaire 
(1899-1987):  vaudevillian  and  star  of  Broadway  shows  with  his  sister  Adele,  quintes- 
sential performer  in  Hollywood  musicals,  television  personality,  and  — late  in  life  — 
dramatic  actor.  But  the  Astaire  that  will  always  be  remembered  with  affection  and 
wonder  is  the  suave,  top-hatted  sophisticate  who  seemed  to  embody  the  very  con- 
cept of  elegance.  Composers  writing  songs  for  shows  or  films  in  which  Astaire  was 
to  perform  knew  that  they  could  take  risks  with  tricky  or  unusual  rhythms,  for 
Astaire’s  superb  musicianship  (he  was  also  a fine  drummer)  could  handle  anything 
they  offered  him.  Sid  Ramin's  medley  Dancing  with  Fred  Astaire  presents  tunes  from 
six  of  the  dancer’s  many  films.  No  image  of  Fred  Astaire  is  more  firmly  etched  in 
our  minds  than  that  of  the  elegant  gentleman  in  his  "Top  Hat,  White  Tie  and  Tails.’’ 
Irving  Berlin’s  song  of  that  name  (from  Top  Hat ) could  have  been  Astaire’s  theme 
song.  Jerome  Kern’s  Roberta,  in  its  original  version  for  the  stage,  had  a score  sub- 
stantially different  from  the  one  for  the  film  version,  which  was  partly  tailored  for 
Astaire’s  talents.  In  particular  Astaire  asked  for  a rhythmic  tap  number,  and  he  dem- 
onstrated what  he  had  in  mind  to  the  composer.  Kern  took  that  rhythmic  kernel  and 
made  of  it  one  of  his  best  up-tempo  songs,  “I  Won’t  Dance.’’  The  Band  Wagon  was 
first  a Broadway  revue  (1931),  then  a film  (1953);  both  versions  contained  the  song 
that  became  the  biggest  hit  ever  produced  by  lyricist  Howard  Dietz  and  composer 
Arthur  Schwartz,  "Dancing  in  the  Dark.”  In  the  film,  the  song  formed  the  back- 
ground score  for  Astaire’s  evocative  dance  with  Cyd  Charisse.  Cole  Porter’s  score  for 
the  Broadway  musical  Gay  Divorce  (1932)  was  Fred  Astaire’s  first  show  after  his  sister 
married  and  retired  from  the  stage.  Critics  were  lukewarm,  despite  two  great  advan- 
tages: Astaire’s  dancing  and  the  song  “Night  and  Day.”  Two  years  later  the  same  story 
was  treated  in  Hollywood,  retitled  The  Gay  Divorcee,  and  with  most  of  the  Cole  Por- 
ter songs  dropped  from  the  score.  One  of  the  tunes  that  was  added  was  “The  Conti- 
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nental,”  by  Con  Conrad,  with  lyrics  by  Herb  Magidson;  that  year  it  became  the  first 
song  to  win  an  Academy  Award.  Irving  Berlin  wrote  his  last  score  for  Fred  Astaire 
and  Ginger  Rogers  in  the  1938  film  Carefree , which  contained  the  lively  “Change 
Partners."  Astaire  and  Rogers  were  paired  for  the  first  time  — though  not  yet  as  the 
stars  — in  the  1933  film  Flying  Down  to  Rio,  which  boasted  a score  by  Vincent 
Youmans.  "The  Carioca”  was  one  of  the  big  dance  numbers  in  the  film;  Astaire  was 
not  particularly  pleased  with  the  way  the  number  turned  out,  since  it  was  produced 
in  a very  limited  time,  but  he  threw  in  a couple  of  solo  bits  that  registered  so  well 
with  the  audience  that  he  and  Rogers  became  the  inevitable  team  for  most  of  the 
rest  of  the  decade.  “The  Carioca”  may  thus  be  called  the  dance  that  launched 
Astaire’s  film  career. 


INTERMEZZO  FROM  CA VALLERIA  RUSTICANA 

Pietro  Mascagni  (1863-1945) 

By  his  mid-twenties  Mascagni  had  already  written  three  unperformed  full-length 
operas.  He  composed  Cavalleria  Rusticana  (Rustic  Chivalry)  in  response  to  a publish- 
er’s competition  for  a new  one-act  opera.  It  was  one  of  the  winners,  and  its  first  per- 
formance, in  1890,  made  the  young  man  famous  overnight.  He  never  managed  to 
repeat  that  success  through  a long  career  of  operatic  composition,  but  his  stormy, 
passionate  masterpiece  of  love,  jealousy,  and  murder  on  a sunny  Easter  Sunday  in  a 
small  Sicilian  town  is  constantly  with  us.  The  Intermezzo  provides  a brief  respite 
from  the  tensions  of  the  plot  between  the  two  scenes  of  the  single  act. 


PIANO  CONCERTO  NO.  2 IN  F MINOR,  OPUS  21 

Frederic  Chopin  (1810-49) 

Chopin  composed  his  two  piano  concertos  within  a year  of  each  other,  when  he 
himself  had  barely  finished  his  formal  studies.  He  had  begun  composition  work  at 
the  age  of  twelve  at  the  Warsaw  Conservatory.  His  pianistic  talent  had  already  been 
recognized,  but  now  it  became  clear  that  he  had  remarkable  gifts  as  a composer. 
Chopin  never  composed  a work  that  did  not  include  the  piano;  on  his  chosen 
instrument  he  was  ever  original,  inventing  new  sonorities  and  techniques  that  set 
him  apart  from  others.  He  began  the  F-minor  concerto  on  a concert  trip  to  Vienna 
in  1829  (despite  its  numbering,  it  was  the  first  of  his  two  concertos  to  be  written), 
and  finished  it  soon  after  his  return. 

Beethoven’s  concertos  were  still  unknown  in  Poland,  and  Chopin  modeled  his 
works  after  the  flashy,  decorative  concertos  of  Hummel.  Yet  despite  the  young  com- 
poser’s inexperience,  his  concertos  are  extraordinary  in  that  special  way  that  makes 
his  music  personal  and  immediately  identifiable.  While  obviously  influenced  by  the 
decorative  art  of  Hummel  and  Moscheles,  Chopin’s  highly  ornamented  writing  is  far 
more  expressive,  far  more  poignant.  The  slow  movement  already  reveals  the  genius; 
Chopin’s  teacher  Eisner  praised  its  originality,  and  he  was  right  to  do  so.  It  has  a 
simple  A-B-A  outline  that  Chopin  decorates  with  extraordinary  freedom.  The  finale  is 
related  to  that  Polish  country  dance,  the  mazurka,  that  Chopin  made  so  wonderfully 
his  own.  This  movement  is  a rondo  with  several  sharply  contrasting  themes  in 
mazurka  style,  closing  with  a dramatic  coda. 


— Steven  Ledbetter 
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Ronald  Knudsen 


A Boston  Symphony  Orchestra  violinist  since  1965,  Ronald 
Knudsen  has  been  music  director  and  conductor  of  the 
Newton  Symphony  Orchestra  since  1982;  prior  to  that  he 
was  the  Newton  Symphony’s  concertmaster  and  associate 
conductor  for  three  seasons.  From  1970  until  1988  he  was 
active  wdth  the  Brockton  Symphony  Orchestra,  first  as  con- 
certmaster and  associate  conductor,  and  from  1983  to  1988 
as  music  director/conductor.  Before  coming  to  Boston,  Mr. 
Knudsen  was  a member  of  the  Baltimore  and  Detroit  sym- 
phony orchestras.  He  received  his  early  musical  training  at 
the  MacPhail  School  of  Music  in  Minneapolis.  From  1952  to 
1959  he  studied  at  the  Peabody  Conservatory  of  Music  in 
Baltimore,  where  his  violin  teacher  was  William  Kroll.  While  a student  at  Peabody, 
he  also  taught  in  the  Preparatory  Department.  In  1958  he  was  a fellowship  student  at 
the  Tanglewood  Music  Center,  where  he  was  concertmaster  and  soloist  with  the 
TMC  Orchestra.  Mr.  Knudsen  has  been  heard  frequently  as  soloist  and  in  chamber 
music  recitals.  He  has  been  soloist  with  the  Boston  Pops  Orchestra,  the  Newton 
Symphony,  and  the  symphony  orchestras  of  Brockton,  Wellesley,  and  Worcester.  For 
ten  years  he  performed  with  the  new  music  ensemble  Collage,  of  which  he  was  the 
original  violinist.  Mr.  Knudsen  was  a founder  in  1970  of  the  Curtisville  Consortium, 
which  gives  chamber  concerts  each  summer  in  Stockbridge,  Massachusetts;  he  is 
currently  music  director  of  that  ensemble.  He  is  a former  faculty  member  of  the 
Boston  University  Tanglewood  Insitute  and  the  All  Newton  Music  School.  During  the 
127th  Worcester  Music  Festival  he  conducted  the  Worcester  Symphony  Orchestra 
with  guest  soloists  Rudolf  Nureyev  and  members  of  the  Paris  Opera  ballet  corps.  In 
June  1990  he  made  his  conducting  debut  with  the  Boston  Pops  Esplanade  Orchestra 
with  concerts  featuring  his  son,  BSO  cellist  Sato  Knudsen,  as  soloist.  In  1991  he  led 
the  BPEO  during  the  spring  Pops  season  and  at  a Christmas  Pops  concert. 


Benjamin  Pasternack 

Pianist  Benjamin  Pasternack  was  the  grand  prize  winner  of 
the  inaugural  World  Music  Masters  Piano  Competition  held 
in  Paris  in  July  1989.  Bestowed  by  the  unanimous  vote  of  a 
distinguished  panel  of  judges,  the  honor  carried  with  it 
engagements  in  Portugal,  France,  Canada,  Switzerland,  and 
the  United  States.  In  August  1988  Mr.  Pasternack  won  the 
top  prize  awarded  at  the  Fortieth  Busoni  International 
Piano  Competition  in  Bolzano,  Italy,  which  led  to  a series  of 
recitals  in  northern  Italy  and  a compact  disc  recording  on 
the  Nuova  Era  label.  A native  of  Philadelphia,  Benjamin 
Pasternack  began  his  performance  career  at  the  age  of 
eight.  At  thirteen  he  entered  the  Curtis  Institute  of  Music, 
where  he  studied  with  Mieczyslaw  Horszowski,  Rudolf  Serkin,  and  Seymour  Lipkin. 
He  has  also  studied  with  Leon  Fleisher  and  Leonard  Shure.  Mr.  Pasternack  has 
appeared  as  soloist  with  the  symphony  orchestras  of  Boston,  Philadelphia,  St.  Louis, 
Ann  Arbor,  and  Hartford,  as  well  as  the  Pacific  Symphony.  In  October  1988  he  gar- 
nered critical  and  public  acclaim  when,  on  less  than  thirty-six  hours’  notice,  he  per- 
formed Mozart’s  G major  concerto,  K.453,  with  the  Boston  Symphony  Orchestra  in 
Symphony  Hall.  Mr.  Pasternack  has  been  a guest  artist  at  the  Tanglewood  Music 
Center,  the  Seattle  Chamber  Music  Festival,  the  Capuchos  Festival  in  Portugal,  and 
the  Menton  Festival  in  France.  Recent  engagements  included  two  recital  tours  of 
Europe,  with  performances  at  the  Tonhalle  in  Zurich,  the  Herkulessaal  in  Munich, 
Frankfurt’s  Alte  Oper,  and  the  Salle  Gaveau  in  Paris.  A highlight  of  the  1990-91  sea- 
son was  a performance  with  the  Tonhalle  Orchestra  of  Zurich  under  the  direction 


30 


of  Erich  Leinsdorf.  A member  of  the  piano  faculty  at  Boston  University’s  School  for 
the  Arts,  Mr.  Pasternack  has  appeared  with  the  Boston  Pops  on  several  occasions, 
most  recently  in  May  1991.  Last  summer  he  performed  with  the  Boston  Symphony 
Orchestra  under  Seiji  Ozawa  as  soloist  in  Leonard  Bernstein’s  Symphony  No.  2,  The 
Age  of  Anxiety,  at  Tanglewood  and  during  the  orchestra’s  tour  of  Europe  immediately 
following  the  1991  Tanglewood  season.  In  October  Mr.  Pasternack  will  perform  the 
work  again  in  BSO  subscription  concerts. 


Making  a return  appearance  as  Boston  Pops  guest  conduc- 
tor, Bruce  Hangen  has  completed  eight  seasons  as  music 
director  of  the  Omaha  Symphony.  His  performances  with, 
and  development  of,  that  orchestra  have  met  with  wide 
critical  acclaim  as  well  as  public  and  professional  enthusi- 
asm. As  music  director  of  the  Portland  (Maine)  Symphony, 
a position  he  held  from  1976  through  the  1985-86  season, 
Bruce  Hangen  significantly  developed  that  orchestra’s 
musical  standards  and  activities.  In  March  1988  Mr. 

Hangen  replaced  Alain  Lombard  on  short  notice  to  conduct 
the  Minnesota  Orchestra  in  subscription  performances. 

The  concert  was  a critical  success,  resulting  in  Mr. 

Hangen’ s immediate  engagement  for  several  future  Minnesota  Orchestra  concerts. 
Bruce  Hangen  made  his  debut  with  the  New  York  Philharmonic  in  June  1987,  as  one 
of  four  conductors  chosen  to  participate  in  the  American  Conductors  Program  of  the 
American  Symphony  Orchestra  League.  He  has  conducted  the  orchestras  of  many 
other  North  American  cities,  including  Baltimore,  Syracuse,  Houston,  Columbus 
(Ohio),  Richmond  (Virginia),  Charlotte,  Louisville,  Birmingham  (Alabama),  New 
Orleans,  Hartford,  New  Haven,  San  Antonio,  and  Edmonton.  He  has  had  repeat 


Bruce  Hangen 


Set  the  Summer 
to  Music 


Tangjewqpd 


Boston  Symphony  Orchestra 

Seiji  Ozawa,  Music  Director 

June  26  through  August  30 

For  complete  program  and  ticket  information 
before  June  5:  Symphony  Hall,  Boston,  MA  02115  (617)  266-1492 
after  June  5:  Tanglewood,  Lenox,  MA  01240  (413)  637-1940 
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This  Summer 
Swing  With  The  Pops 


Reserve  your  seats  now! 

1 07th  Season  1 992 

May  6 through  July  12 

John  Williams 

conductor 

Tuesdays  through 
Saturdays  at  8pm 

To  charge  tickets, 

Sundays  at  7:30pm 

call  SymphonyCharge 

(617)  266-1200 

Tickets  may  be  purchased  at  the 
Symphony  Hall  Box  Office 

For  program  information,  dial 

Ticket  Prices: 

C-O-N-C-E-R-T  (266-2378) 

4 

Floor:  $32,  $27.50 
First  Balcony:  $23,  $21 
Second  Balcony:  $13.50,  $10 

THE  BOSTON  POPS 
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engagements  with  the  Tulsa  Philharmonic,  San  Francisco  Pops,  Music  New  to  New 
York,  New  Zealand  Symphony,  Denver  Chamber  Orchestra,  the  Grand  Rapids,  Lan- 
sing, and  Spokane  symphony  orchestras,  Rochester  Philharmonic,  Maine  Opera 
Company,  and  Colorado  Philharmonic.  His  most  recent  Boston  Pops  appearances 
were  with  the  Boston  Pops  Esplanade  Orchestra  in  June  1991.  Bruce  Hangen’s  back- 
ground includes  six  years  (1973-79)  with  the  Denver  Symphony,  as  assistant  and 
associate  conductor,  four  years  as  music  director  of  the  Arapahoe  Chamber  Orches- 
tra in  Denver,  six  summers  as  assistant  conductor  of  the  Colorado  Philharmonic, 
and  positions  as  assistant  conductor  of  the  Syracuse  Symphony  and  Buffalo  Philhar- 
monic. A graduate  of  the  Eastman  School  of  Music  with  a major  in  conducting, 

Bruce  Hangen  was  a conducting  fellow  at  the  Tanglewood  Music  Center  for  two 
summers.  He  is  the  recipient  of  an  honorary  doctorate  from  the  University  of  New 
England.  Mr.  Hangen  maintains  a commitment  to  education  in  the  arts,  having  led 
youth  orchestras  in  New  York,  Maine,  Connecticut,  Colorado,  New  Hampshire, 
Nebraska,  and  Virginia.  In  addition,  he  has  many  speaking  engagements  on  behalf  of 
the  gifted  and  talented  and  has  closely  supervised  all  educational  activities  of  his 
orchestras.  He  has  served  on  a wide  variety  of  boards  of  directors  and  other  panels 
of  performing  arts  organizations,  the  media,  and  governmental  arts  agencies. 


Get  the 
Classical 
Advantage! 
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In  Europe,  They  Call 
A Hotel  Like  Ours 
Intimate,  Charming 
And  Full  Of  Warmth. 
In  Boston,  They  Call 
It  The  Eliot. 

Boston's  Luxury  Suite  Hotel 
370  Commonwealth  Avenue  (617)267-1607 
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For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 


(617)-542-6913 


Boston’s  #1  choice 
for  classical  music 
24  hours  a day. 
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Wayne  Rapier 


A native  of  Tyler,  Texas,  oboist  Wayne  Rapier  graduated 
from  the  Eastman  School  of  Music  and  studied  privately  in 
Philadelphia  with  Marcel  Tabuteau.  Mr.  Rapier  became 
principal  oboist  of  the  Indianapolis  Symphony  when  he  was 
nineteen  years  old  and  was  later  first  oboist  of  the 
orchestras  of  Baltimore,  Kansas  City,  and  Philadelphia’s 
Robin  Hood  Dell.  He  has  been  professor  of  oboe  at  the 
Oberlin  Conservatory  and  at  Indiana  University.  Before 
joining  the  Boston  Symphony  Orchestra  in  1970  he  was 
associate  first  oboist  of  the  Philadelphia  Orchestra. 

Mr.  Rapier  has  toured  Europe  with  the  Philadelphia 
Woodwind  Quintet,  the  Philadelphia  String  Quartet,  and  the 
Oberlin  Baroque  Ensemble. 


Dinner  and  Pops. 
Without  missing  a beat. 


VWiile  the  orchestra  is  tuning  up,  you  can  relax  and  enjoy  a wonderful 
three-course,  fixed'price  dinner  at  Cafe  Promenade.  After  dessert,  stroll  over  to 
Symphony  Hall  with  time  to  spare.  Parking’s  free,  so  you  can  leave  your  car  in 
our  garage.  But  don’t  just  pop  in.  Call  424' 7000  for  reservations. 


afe 

.ROK4ENADE 

At  The  Colonnade  Hotel 

On  Huntington  Avenue  across  from  the  Prudential  Center 
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Soomi  Lee 


Making  her  Boston  Pops  debut,  Soomi  Lee  began  studying 
piano  at  age  five  with  her  mother;  by  age  nine  she  had 
appeared  as  soloist  with  the  Korean  Broadcasting  Sym- 
phony. Shortly  after  giving  a solo  recital  in  Town  Hall  at 
age  twelve,  she  became  the  youngest  artist  ever  invited  to 
perform  at  the  Auckland  Festival  in  New  Zealand,  where 
she  gave  two  solo  recitals.  Immediately  thereafter  Soomi 
Lee  came  to  the  United  States  as  a full  scholarship  student 
at  the  Juilliard  Pre-College  School.  Later  Ms.  Lee  attended 
the  Curtis  Institute;  she  holds  degrees  from  Indiana  Univer- 
sity and  the  New  England  Conservatory.  Her  teachers  have 
included  Ilona  Kabos,  Georgy  Sebok,  James  Tocco,  Patricia 
Zander,  and  Nadia  Boulanger.  Among  Soomi  Lee’s  numerous  awards  are  prizes  in 
the  Seoul  National  Philharmonic  Competition,  the  Midland  Odessa  Young  Artists 
Competition,  and  the  Kankakee  Piano  Competition.  At  age  sixteen  she  made  her  New 
York  debut  in  Carnegie  Recital  Hall.  In  Europe  she  has  concertized  in  England, 
France,  and  Switzerland  at  the  Dartington,  Fontainebleau,  Tibor-Varga,  and  Ernen 
Musikdorf  Festivals.  She  has  given  recitals  throughout  the  New  England  area,  includ- 
ing the  Gardner  Museum,  Mechanics  Hall,  Worcester  Art  Museum,  Jordan  Hall,  and 
Sanders  Theater.  Her  solo  appearances  include  performances  with  the  Korean  Sym- 
phony Orchestra,  Seoul  National  Symphony,  Brookline  Symphony  Orchestra,  Thayer 
Symphony  Orchestra,  Symphony  By  the  Sea,  Nashua  Symphony  Orchestra,  and 
SinfoNova.  A member  of  the  Harvard  Chamber  Orchestra,  Ms.  Lee  is  also  an  active 
chamber  musician  and  teacher. 


A BRILLIANT  CHOICE  FOR  THAT  SPECIAL  WEDDING  GIFT 

For  more  than  200  years, 

Tyrone  Irish  Crystal  has 
been  hand  crafted  by 
skilled  artisans  in  the 
picturesque  countryside 
of  County  Tyrone.  Today 
Tyrone  Crystal  is  the  finest 
crystal  in  all  of  Ireland. 

For  a complete  selection  of 
Tyrone  Crystal,  visit  the 
Irish  Crystal  Co.  of  Boston 
at  129  Newbury  St.  Or  call 
Martina  Bromley  for  a free 
catalog. 

*Free  Gift  Wrapping* 

*Custom  Engraving* 

IRISH  CRYSTAL  CO.  of  BOSTON 
129  Newbury  St.  Boston,  MA  02116 
(617)  536-1328  FAX  (617)  536-1457 


TV  Irish  Wedding  Bpwl  legend 

It  is  a tradition  in  Ireland  to  give  a newly  wed 
couple  a crystal  wedding  bowl  symbolizing 
wealth,  health  & happiness.  Legend  has  it  that 
as  long  as  the  bowl  is  safe  & secure,  the  family 
will  be  blessed  with  the  laughter  of  children,  the 
heartiness  of  a lion,  & coins  in  their  purses. 

Display  it  in  your  home  with  pride. 
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BOSTON  POPS  FUND 

The  Boston  Pops  Orchestra  is  grateful  to  those  contributors  who  so  generously 
responded  to  our  fund  raising  campaign  during  the  past  season.  Friends  who 
contributed  $100  or  more  to  the  Boston  Pops  Fund  between  September  1,  1990,  and 
April  1,  1992,  are  acknowledged  below. 


Mrs.  Robert  Amory,  Jr. 

Mr.  and  Mrs.  Robert  W.  Anthony 

Mr.  and  Mrs.  Robert  C.  Antonucci 

Mr.  and  Mrs.  Jon  Aspinwall 

Jonas  K.  Baciulis 

Mr.  and  Mrs.  Hamilton  T.  Bailey 

Mr.  and  Mrs.  Odell  Bailey 

Robert  J.  Banco 

Douglas  M.  Barrett 

Mr.  and  Mrs.  Daniel  C.  Bariy 

David  C.  Bayer 

Ms.  Martha  Bean 

Mrs.  Diane  Y.  Bedrosian 

Mr.  and  Mrs.  Jeffrey  S.  Bennett 

Mr.  and  Mrs.  Albert  L.  Berg 

Mrs.  Peter  Bergin 

Gerald  E.  Bertrand 

Mr.  and  Mrs.  William  C.  Blanker 

Mr.  and  Mrs.  Garen  G.  Bohlin 

John  Bonaccorso 

Ms.  Jeanne-Marie  Boylan 

Mrs.  Barbara  G.  Bradley 

Mrs.  Patricia  M.  Brennan 

F.  Gorham  Brigham  III 

Ms.  Beatrice  A.  Budron 

Catherine  J.  and  Lloyd  M.  Bunting  III 

Mr.  and  Mrs.  Robert  G.  Bums 

William  Busa 

Gerald  E.  Butterworth 

Michael  Cameron 

Mrs.  Berta  M.  Cammarano 

Mrs.  Lorraine  Campbell 

Mr.  and  Mrs.  John  D.  Carli 

Mr.  and  Mrs.  Paul  T.  Carlin 

Mr.  and  Mrs.  Raymond  Carmichael 

Ms.  Ann  Carnes 

Ms.  Laetitia  A.  Carney 

Ms.  Maiy  Anne  Carroll 

Mr.  and  Mrs.  C.  Thomas  Carson 

Mr.  and  Mrs.  William  A.  Cavallaro 

Mr.  and  Mrs.  Philip  J.  Cavaretta 

Mr.  and  Mrs.  David  L.  Chapman 

Mr.  and  Mrs.  Thomas  M.  Chilton 

Mrs.  W.  E.  Chope 

Ms.  Melissa  Clemence 

Ms.  Lucia  A.  Clemenzi 

Mr.  and  Mrs.  Bertram  M.  Cohen 

Mrs.  Theresa  Colantuuno 

Robert  E.  Collings 

Mr.  and  Mrs.  Donald  J.  Comeau 

Mr.  and  Mrs.  David  F.  Conley 

Mrs.  A.  Werk  Cook 

Mr.  and  Mrs.  Thomas  W.  Comu 

Mr.  and  Mrs.  Michael  P.  Coughlin 

Ms.  Rebecca  K.  Coup 


Mr.  Edward  F.  Coveney 

Rev.  Arthur  M.  Coyle 

Mr.  and  Mrs.  Bigelow  Crocker,  Jr. 

Ms.  Carol  M.  Cunningham 

Dr.  and  Mrs.  Richard  M.  Cushner 

Peter  A.  Danas 

Robert  O.  Dauphinee 

Ms.  Cynthia  Costa  Davis 

Ms.  Susan  E.  Davis 

Mr.  and  Mrs.  Joseph  A.  De  Paola 

Martin  John  DeMatteo 

Stephen  Dee 

Ms.  Donata  Delulio 

Mr.  and  Mrs.  Arthur  DiMartino 

Tom  DiPietro 

Mrs.  Dorothy  Diauto 

Ms.  Donna  M.  Dinardo 

Ms.  Susan  B.  Dollinger 

Ms.  Lisa  Donovan 

Mr.  and  Mrs.  Marc  A.  Doyon 

William  M.  Dutter 

Mrs.  Lucille  T.  Duval 

Mr.  and  Mrs.  S.  Leonard  Ellis 

Mrs.  Greg  Englund 

John  Enwright 

Mr.  and  Mrs.  Richard  F.  Ernst 
Mr.  and  Mrs.  David  M.  Evan 
Mr.  and  Mrs.  Robert  A.  Farrell 
Edward  J.  Fee 

Mr.  and  Mrs.  Allan  R.  Ferguson 

Neal  T.  Femald 

Mr.  and  Mrs.  Robert  L.  Ferns 

Mr.  and  Mrs.  Robert  L.  Fish 

Mr.  and  Mrs.  David  Fisher 

Ms.  Helen  Fitzgerald 

Mr.  and  Mrs.  James  F.  Fitzpatrick 

Dr.  and  Mrs.  William  F.  Flynn,  Jr. 

Mr.  and  Mrs.  Craig  A.  Foster 

Ms.  Florence  Frances 

John  R.  Freeman 

Mrs.  Barbara  K.  Gamage 

Mr.  and  Mrs.  William  Gannett 

Mr.  and  Mrs.  Walter  B.  Gates 

Mr.  and  Mrs.  Richard  A.  Gaudette 

Mrs.  Deborah  A.  Gerety 

Mr.  and  Mrs.  Mark  Gernand 

Christopher  Gile 

Mr.  and  Mrs.  Thomas  D.  Gleason 

Ms.  Maiy  Rose  Godfrey 

Lance  S.  and  Laurel  N.  Goodwin 

Ms.  Michele  J.  Gormley 

Mr.  and  Mrs.  Thomas  E.  Gottwald 

Mr.  and  Mrs.  Daniel  A.  Grady 

William  L.  Gray 

Mr.  and  Mrs.  Richard  M.  Grenham 


Mr.  and  Mrs.  C.  W.  Griffith 
Mr.  and  Mrs.  Robert  C.  Grogan 
Paul  Guarracino 

Mr.  and  Mrs.  Thomas  S.  Gunning,  Sr. 

Ms.  Helen  Gustafson 

Mr.  and  Mrs.  Paul  K.  Hajar 

Michael  A.  Halperson 

Mrs.  Ruth  M.  Hamilton 

Harvey  B.  Hansen 

Mr.  and  Mrs.  William  C.  Hanson 

Ms.  Shevawn  Hardesty 

Mr.  and  Mrs.  Gaiy  E.  Haroian 

Mr.  and  Mrs.  Kevin  Harrington 

Mr.  and  Mrs.  Clinton  P.  Harris 

Arthur  L.  Hatcher,  Jr. 

Brian  P.  Hayes 

Ms.  Angela  Healy 

Ms.  Dorothy  H.  Healy 

Mr.  and  Mrs.  Richard  H.  Heaton,  Jr. 

Miss  Marie  E.  Hedin 

Mr.  and  Mrs.  Justin  D.  Hennessy 

John  B.  Hepburn 

Mr.  Richard  T.  Hermance 

Ms.  Elizabeth  F.  Hestnes 

Mr.  and  Mrs.  Denny  F.  High 

Mr.  and  Mrs.  James  B.  Hobson 

Mrs.  Anne  C.  Hodsdon 

Ms.  Debbie  A Hoffman 

Ms.  Theresa  M.  Meehan  Holway 

Peter  E.  Homstra 

Christopher  M.  Huban 

James  Hughes 

Dr.  John  C.  Hughes 

Ms.  Ann  Humphrey 

Mr.  and  Mrs.  Gregory  W.  Hunt 

Robert  E.  Hunter 

Mrs.  William  H.  Hunter 

Mr.  and  Mrs.  John  J.  Hurley 

Mr.  and  Mrs.  David  Hussey 

Mr.  and  Mrs.  Ronald  J.  Jackson 

Mr.  and  Mrs.  Douglas  B.  Jamieson 

Mr.  and  Mrs.  Vincent  T.  Johnson 

Keiichiro  Kagiyama 

Francis  J.  Kane 

Harvey  and  Holly  Karp 

Richard  J.  Kattar 

Mrs.  John  A.  Katzenberg 

Ms.  Paula  C.  Keenan 

Ms.  Paula  M.  Kelley 

Mr.  and  Mrs.  Roger  Kilgore 

Ms.  Ann  M.  Kirby 

Mr.  and  Mrs.  Joseph  D.  Klier 

Mr.  and  Mrs.  Harry  W.  Konkel 

Mrs.  Beverty  Koplan 

Mr.  and  Mrs.  George  S.  Kouri 
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CLOSET 

ff0"xl0-6" 


twice 


When  we  opened  in  1982,  the  demand 
was  immediate  and  overwhelming. 
Since  then,  Carleton- Willard  Village 
has  been  in  a class  by  itself  as  the  only 
accredited  continuing  care  retirement 
JtX immunity  in 
Massachusetts. 

Now,  a second 
and  final  opportu- 

CARLETONWILLARD  VILLAGE 

100  Old  Billerica  Road,  Bedford,  MA  01730 
(617)275-8700 


nity  awaits  you.  Introducing  Winthrop 
Terrace  at  Carleton-Willard  Village 
—26  new  residences  which  combine 
traditional  New  England  styling  with 
a touch  of  luxury,  set  amidst  65  acres 
of  countryside. 

To  take  advantage  of  this  rare 
opportunity,  and  to  schedule  a tour  of 
our  community,  call  (617)  275-8700. 

Owned  and  operated  by  Carleton-Willard 
vimmsTARE  Homes,  Inc.,  a not-for-profit  corporation. 
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IN  A WORLD  OF  COMPROMISE,  THE 
PLAZA  DINING  ROOM  INTRODUCES 
AMENU  THAT  DOESNTREQUIRE  ANY. 

Perhaps  what  makes  our  new  four-star  prix 
fixe  menu  unique  is  that  unlike  other  prix  fixe 
menus,  ours  is  totally  and  unequivocably  unlimited. 

You  can  choose  from  every  hors  d’oeuvre, 
every  entree. 

From  Shrimp  Ravioli  with  Shallot  Confit  to 
Mignonettes  of  Lamb  with  Zucchini  and  Sweet 
Garlic. 

Anything  and  everything  you  desire. 

And  for  those  who  would  still  prefer  to  order 
a la  carte,  of  course  we  can  accommodate  you. 

Our  complete  prix  fixe  menu. 

Never  again  will  you  have  to  compromise 
your  good  taste. 

AT  THE  COPLEY  PLAZA  HOTEL 
COPLEY  SQUARE,  BOSTON 
Reservations,  617-267-5300 


Ms.  Janice  L.  Krohn 

Mr.  and  Mrs.  Peter  E.  Lacaillade 

Mr.  and  Mrs.  James  R.  Lajoie 

Mr.  and  Mrs.  John  S.  Lander 

Thomas  E.  Langford 

Mr.  and  Mrs.  Talbert  E.  Lauter 

Mr.  and  Mrs.  William  H.  Le  Rette 

Mr.  and  Mrs.  John  A.  Le  Toumeau 

Mr.  and  Mrs.  Richard  A.  Leahy 

Daniel  R.  Lee 

Mr.  and  Mrs.  William  F.  Lee 
Mr.  and  Mrs.  Maurice  Liverman 
Robert  E.  Longo 
Mr.  and  Mrs.  Caleb  Loring  Jr. 

Ms.  Monica  Luke 
David  Lurie 

Dr.  and  Mrs.  Robert  M.  Lurie 

Mr.  and  Mrs.  Bruce  A.  MacDonald 

Ms.  Nancy  Madanian 

Kevin  J.  Madden 

Mr.  and  Mrs.  John  E.  Mahoney 

Mr.  and  Mrs.  Richard  F.  Mahoney 

Ms.  Kathleen  R.  Maloney 

Mr.  and  Mrs.  Roger  C.  Markhus 

Mr.  and  Mrs.  Michael  Martino 

Mr.  and  Mrs.  James  J.  Marx 

Ms.  Sandra  Masters 

Mrs.  Gloria  M.  Mastrocola-Gavris 

Mr.  and  Mrs.  Kingsley  Maynard 

Ms.  Joanne  M.  McCarthy 

Mr.  and  Mrs.  Leonard  R.  McCormack 

Ms.  Lori  A.  McCrave 

Mr.  and  Mrs.  Francis  P.  McDermott 

Mr.  and  Mrs.  James  P.  McGinnis 

Ms.  Kathleen  McGrath 

Mr.  and  Mrs.  William  McGue 

Kenneth  F.  McGunagle,  Jr. 

Mrs.  Katherine  B.  McIntyre 
Mr.  and  Mrs.  Clement  L.  Mclver 
Mr.  and  Mrs.  Edward  J.  McMellen 
Dr.  and  Mrs.  Bariy  S.  Meltzer 
Mr.  and  Mrs.  Joseph  H.  Meskell 
William  R.  Messenheimer,  Jr. 

Dr.  and  Mrs.  Robert  F.  Misiewicz 
Mrs.  James  A.  Mitchell 
William  R.  Mitchell 
Mrs.  Arthur  G.  Mitton,  Jr. 

Mrs.  Jean  Molloy 
Joseph  Morante 

Mr.  and  Mrs.  Robert  A.  Morgan 

Mr.  and  Mrs.  John  Moynihan 

Mr.  and  Mrs.  David  L.  Murphy 

Wayne  E.  Murray 

Ms.  Anita  Nalencz 

Ms.  Judith  A.  Naumann 

Ms.  Joanne  Nuzzo 

Philip  S.  Nyman 

James  P.  O’Halloran 


Ms.  Maiy  O’Hara 
Mr.  and  Mrs.  John  P.  O’Neil 
Mr.  and  Mrs.  Michael  B.  O'Toole 
Tom  O’Toole 

Dr.  and  Mrs.  Mark  S.  Obemesser 
Mr.  and  Mrs.  Michael  Ohanian 
Mr.  and  Mrs.  John  C.  Ollquist 
Ms.  Eleanor  T.  Orloff 
Ms.  Maiy  E.  Pacifico 
Mr.  and  Mrs.  Philip  G.  Page 
Mr.  and  Mrs.  Hugo  Pagliccia,  Jr. 

Mr.  and  Mrs.  Warren  Pallis 

David  Pamp 

Ms.  Carol  T.  Panariti 

Ms.  Barbara  A.  Papalegis 

Mr.  and  Mrs.  Arthur  M.  Pappas 

Paul  Paquin 

Mrs.  Jane  M.  Parker 

George  S.  Patton 

Mr.  and  Mrs.  Donald  J.  Paul 

Edward  H.  Pendergast 

Ms.  Shirley  H.  Perry 

Robert  C.  Pickett 

Mr.  and  Mrs.  Walter  P.  Pizzano 

Mr.  and  Mrs.  John  A.  Pliakas 

Mr.  and  Mrs.  Robert  J.  Purvis 

Mr.  and  Mrs.  George  Putnam,  Jr. 

John  A.  Quinn 

Mr.  and  Mrs.  Elmer  G.  Renegar,  Jr. 
Lionel  A.  Richard 

Mr.  and  Mrs.  Frederick  V.  Richardson,  Jr. 

Ms.  Jane  Richardson 

Ms.  Judith  H.  Robbins 

Mrs.  Richard  P.  Roberts 

Ms.  Louise  A.  Roche 

Mr.  and  Mrs.  Joseph  F.  Ronayne 

Ms.  Jane  S.  Rowse 

Ms.  Joan  E.  Rump 

Ms.  Elizabeth  R.  Russo 

Ms.  Helen  M.  Ryan 

Ms.  Audrey  H.  Sadler 

Paul  J.  Sahovey 

William  T.  Salisbury 

Mr.  and  Mrs.  Erven  A.  Samsel 

Mrs.  Jane  S.  Santinelli 

James  P.  Schadt 

Mr.  and  Mrs.  Robert  J.  Schollard 
Ms.  Susan  S.  Schollin 
Mr.  and  Mrs.  Allen  B.  Schwartz 
Mr.  and  Mrs.  William  W.  Scott,  Jr. 

Mr.  and  Mrs.  Joseph  J.  Senna 

Mr.  and  Mrs.  John  Shane 

Ms.  Kathleen  M.  Shay 

Ms.  Maureen  Shea 

Richard  Shea 

Kevin  Sheehan 

Thomas  W.  Sheppard 

Mr.  and  Mrs.  Gerald  R.  Simches 


Ms.  Elizabeth  Simmons 

Ms.  Norma  J.  Simon 

Mr.  and  Mrs.  James  L.  Southern  III 

William  P.  Spain 

Spaulding  Foundation 

Mr.  and  Mrs.  Charles  H.  Spaulding 

Charles  T.  Spiegel 

Robert  E.  Spiller 

Ms.  Carol  St.  John 

Mr.  and  Mrs.  Dennis  A.  Staats 

Mrs.  Jay  E.  Stempel 

Ms.  Delores  M.  Stevens 

Mr.  and  Mrs.  George  A.  Stevens 

Ms.  Diane  S.  Stringer 

Ms.  Barbara  Sugrue 

Betsy  and  Robert  Sullivan 

Mr.  and  Mrs.  Robert  L.  Swanson,  Jr. 

Ms.  Geraldine  P.  Sweeney 

J.  Timothy  Swigor 

Mr.  and  Mrs.  Leonard  Tamasi 

Mr.  and  Mrs.  James  Tambone 

William  Tappan 

Robert  Tello 

Dr.  Joseph  I.  Tenca 

Mrs.  Charlotte  E.  Thompson 

Richard  P.  Thompson 

Mr.  and  Mrs.  Michael  P.  Thornton 

Mr.  and  Mrs.  William  C.  Thurston 

James  E.  Tillotson 

Mr.  and  Mrs.  Michael  K.  Tooke 

Andy  Toorock 

David  F.  Townsend 

Ms.  Carol  E.  Tully 

Peter  G.  Twinney 

Miss  Virginia  Varney 

Mr.  and  Mrs.  Francis  J.  Veale 

Mr.  and  Mrs.  Stephen  W.  Veazey 

Mr.  and  Mrs.  Joseph  M.  Vecchio 

Ms.  Alice  G.  Vincent 

Mrs.  Dorothy  Wagg 

Mr.  and  Mrs.  Rex  Wait 

Ms.  Julia  Anne  Walsh 

The  Joseph  Warren-Soley  Lodge 

Mr.  and  Mrs.  Walter  Watson  II 

Mr.  and  Mrs.  Harold  W.  Wells  III 

John  Whelan 

Stetson  Whitcher 

Mr.  and  Mrs.  John  W.  Willwerth 

Ms.  Kathleen  S.  Wright 

Edward  Wyman 

Genevieve  and  Justin  L.  Wyner 

Drs.  Brenda  and  John  Mucasey  Yanofsky 

Mrs.  Jean  R.  Yawkey  (d) 

Alan  Zaff 

Chester  W.  Zarnoch 
Edward  L.  Zimmerlin 
Anonymous  (5) 
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Symphony  Hall  Information 


FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492.  For 
Roston  Pops  program  information,  call  "C-O-N-C-E-R-T"  (266-2378). 

HOW  TO  GET  POPS  TICKETS:  Tickets  for  the  entire  Boston  Pops  season  at  Symphony  Hall, 
which  runs  from  May  6 through  July  12,  are  on  sale  now.  The  box  office  is  open  from 
10  a.m.  to  6 p.m.,  Monday  through  Saturday,  and  through  the  first  intermission  on  concert 
nights;  on  Sunday,  the  box  office  opens  at  1 p.m.  American  Express,  MasterCard,  VISA,  per- 
sonal checks,  and  cash  are  accepted.  To  charge  tickets  on  a major  credit  card,  or  to  make 
a reservation  and  send  payment  by  check,  call  SymphonyCharge  at  (617)  266-1200,  Monday 
through  Saturday  between  10  a.m.  and  6 p.m.  There  is  a $2.25  handling  fee  for  each  ticket 
ordered  by  phone.  Send  mail  orders  to  the  Symphony  Hall  Box  Office  with  payment  and  a 
self-addressed,  stamped  envelope.  Ticket  prices  are  $32,  $27.50,  $23,  $21,  $13.50,  and  $10. 
Good  seats  are  available,  particularly  for  the  July  concerts. 

ESPLANADE  CONCERTS:  The  Boston  Pops  Esplanade  Orchestra  performs  six  free  concerts 
at  the  Hatch  Shell  on  the  Charles  River  Esplanade,  July  3,  4,  5,  7,  8,  and  9.  All  perform- 
ances begin  at  8 p.m. 


PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of  each 
performance. 

SMOKING  IS  NOT  PERMITTED  in  any  part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted  only  in  the  Hatch  Room  and  in  the  main 
lobby  on  Massachusetts  Avenue.  Smoking  is  no  longer  permitted  in  the  Cabot- 
Cahners  Room. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall 
during  concerts. 


THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington  Ave- 
nue, may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attend- 
ing concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the 
Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the  West 
Entrance,  and  in  the  first-balcony  passageway  between  Symphony  Hall  and  the  Cohen 
Wing. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES’  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels  audience-left,  outside 
the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  responsible 
for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  switchboard  near  the  Massachusetts  Avenue  entrance. 
THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  through  the  Pops  season  for  one  hour  before  each  concert  and  during 
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the  intermissions.  The  shop  carries  BSO,  Pops,  and  musical-motif  merchandise  and  gift 
items  such  as  calendars,  clothing,  jewelry,  children’s  books,  and  BSO  and  Pops  recordings. 
A selection  of  Symphony  Shop  merchandise  is  also  available  during  concert  hours  outside 
the  Cabot-Cahners  Room  in  the  Massachusetts  Avenue  corridor.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  daytime  hours,  merchandise  information,  and  mail  order 
service,  please  call  (617)  638-9383. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the  Function 
Manager,  Symphony  Hall,  Boston,  MA  02115. 

PARKING  for  Pops  concerts  is  available  for  $5  at  the  Prudential  Center  Garage,  courtesy  of 
the  Prudential  Property  Co.  and  R.M.  Bradley  and  Co.  Enter  after  5 p.m.,  exit  by  1 a.m.,  and 
present  your  ticket  stub  when  exiting. 

FRIENDS  OF  POPS:  The  Friends  are  annual  donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra’s  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9 a.m.  and  5 p.m.  at  (617)  638-9251.  If  you 
are  already  a Friend  and  you  have  changed  your  address,  please  send  your  new  address 
with  your  newsletter  label  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115. 
Including  the  mailing  label  will  assure  a quick  and  accurate  change  of  address  in  our  files. 
BUSINESS  FOR  BSO:  The  BSO’s  Business  &,  Professional  Leadership  program  makes  it  pos- 
sible for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a 
variety  of  original  and  exciting  programs,  among  them  “Presidents  at  Pops,”  “A  Company 
Christmas  at  Pops,”  and  special-event  underwriting.  Benefits  include  corporate  recognition 
in  the  BSO  and  Pops  program  books,  access  to  the  Beranek  Room  reception  lounge,  and 
priority  ticket  service.  For  further  information,  please  call  the  BSO  Corporate  Development 
Office  at  (617)  638-9270. 


Quality  Made  Affordable 


We  serve  USDA  choice  beef,  fresh  schrod 
and  boneless  skinless  breast  of  chicken 

Stop  by  any  of  our  24  locations 


Massachusetts  New  Hampshire 


Andover 

(508)  475-8033 

Lynnfieid 

617)  599-8119 

Hooksett 

(603) 

641-2999 

Billerica 

(508)  663-3999 

Malden 

617)  322-0999 

Manchester 

603) 

641-5999 

Billerica  (3A) 

(508)  667-9789 

North  Andover 

508)  683-9999 

Nashua 

603) 

883-9998 

Boston 

(617)  742-6618 

North  Dartmouth 

508)  999-0099 

Salem 

(603) 

893-5596 

Cambridge 

(617)  576-0999 

Rockland-Hingham 

617)  871-4178 

Chestnut  Hill 

(617)  332-0955 

Sudbury 

508  443-3970 

Easton 

(508)  238-2999 

Walpole 

508  668-6017 

Foxboro 

(508)  543-1199 

West  Concord 

508)  369-0300 

Haverhill 

(508)  372-8303 

Woburn  (Mishawum  Rd) 

617)  935-7210 

Hudson 

(508)  562-9918 

Woburn  (Four  Corners) 

617)  938-8999 
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A TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 

State  Street  has  been  providing  quality  financial  service  since  1792. 

That’s  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England’s  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client’s  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We’ve  been  helping  people  manage  their  money  for  almost  200  years. 

And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 

^State  Street; 

State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FD1C.  Copyright  State  Street  Boston  Corporation,  1989. 


N 


Were  here  because  there’s  a 
difference  between  making  a living. 
And  having  a life, 


Fleet  Bank 

A Member  of  Fleet  Financial  Group 

Were  here  to  make  a difference:” 


boston 

JOHN  WILLIAMS,  Conductor 

HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 
RONALD  FELDMAN,  Assistant  Conductor 
107th  Season,  1992 

Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Nelson  J.  Darling,  Jr.,  Chairman  Emeritus 

J.P.  Barger,  Chairman  George  H.  Kidder,  President 

Mrs.  Lewis  S.  Dabney,  Vice-Chairman  Archie  C.  Epps,  Vice-Chairman 

Mrs.  John  H.  Fitzpatrick,  Vice-Chairman  William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


David  B.  Arnold,  Jr. 
Peter  A.  Brooke 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  M.  Crozier,  Jr. 
Deborah  B.  Davis 
Nina  L.  Doggett 
Trustees  Emeriti 
Vernon  R.  Alden 
Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
Mrs.  John  M.  Bradley 
Abram  T.  Collier 


Dean  Freed 
Avram  J.  Goldberg 
Francis  W.  Hatch 
Julian  T.  Houston 
Mrs.  Bela  T.  Kalman 
Mrs.  George  I.  Kaplan 
Harvey  Chet  Krentzman 
R.  Willis  Leith,  Jr. 

Mrs.  Harris  Fahnestock 
Mrs.  John  L.  Grandin 
E.  Morton  Jennings,  Jr. 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W.  Rabb 


Mrs.  August  R.  Meyer 
Molly  Millman 
Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

Nicholas  T.  Zervas 


Mrs.  George  R.  Rowland 
Mrs.  George  Lee  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer  Michael  G.  McDonough,  Assistant  Treasurer 

Daniel  R.  Gustin,  Clerk 


Administration 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 

Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 
Evans  Mirageas,  Artistic  Administrator 

Caroline  Smedvig,  Director  of  Public  Relations  and  Marketing 
Josiah  Stevenson,  Director  of  Development 
Ray  F.  Wellbaum,  Orchestra  Manager 


Dennis  Alves,  Program  Coordinator 
for  the  Boston  Pops 

Robert  Bell,  Manager  of  Information  Systems 
Peter  N.  Cerundolo,  Director  of 
Corporate  Development 
Constance  B.F.  Cooper,  Director  of  Boston 
Symphony  Annual  Fund 
Madelyne  Cuddeback,  Director  of 
Corporate  Sponsorships 
Patricia  Forbes  Halligan,  Director  of 
Personnel  Services 

Sarah  J.  Harrington,  Budget  Manager 
Margaret  Hillyard-Lazenby,  Director  of 
Volunteers 

Russell  M.  Hodsdon,  Manager  of  Boy  Office 
Bernadette  M.  Horgan,  Public  Relations 
Coordinator 

Craig  R.  Kaplan,  Controller 
Nancy  A.  Kay,  Director  of  Sales  & 

Marketing  Manager 


Susan  E.  Kinney,  Assistant  Director  of 
Development 

Patricia  Krol,  Coordinator  of  Youth  Activities 
Steven  Ledbetter,  Musicologist  & 

Program  Annotator 

Marc  Mandel,  Publications  Coordinator 
John  C.  Marksbury,  Director  of 

Foundation  and  Government  Support 
Julie-Anne  Miner,  Manager  of  Fund  Reporting 
Richard  Ortner,  Administrator  of 
Tanglewood  Music  Center 
Scott  Schillin,  Assistant  Manager , 

Pops  and  Youth  Activities 
Joyce  M.  Serwitz,  Associate  Director  of 
Development/Director  of  Major  Gifts 
Cheryl  L.  Silvia,  Function  Manager 
Michelle  Leonard  Techier,  Media  and  Production 
Manager , Boston  Symphony  Orchestra 
Robin  J.  Yorks,  Director  of  Tanglewood 
Development 


Programs  copyright  ©1992  Boston  Symphony  Orchestra,  Inc. 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

John  F.  Cogan,  Jr.,  Chairman 
Thelma  E.  Goldberg,  Vice-Chairman 
Mrs.  Susan  D.  Hall,  Secretary 


Mrs.  Herbert  B.  Abelow 
Amanda  Barbour  Amis 
Harlan  Anderson 
Caroline  Dwight  Bain 
Mrs.  Leo  L.  Beranek 
Lynda  Schubert  Bodman 
Donald  C.  Bowersock,  Jr. 
William  M.  Bulger 
Mrs.  Levin  H.  Campbell 
Earle  M.  Chiles 
Gwendolyn  Cochran  Hadden 
William  F.  Connell 
Walter  J.  Connolly,  Jr. 

Jack  Connors,  Jr. 

Albert  C.  Cornelio 
Phyllis  Curtin 
JoAnne  Dickinson 
Harry  Ellis  Dickson 
Phyllis  Dohanian 
Hugh  Downs 
Goetz  B.  Eaton 
Harriett  M.  Eckstein 
Deborah  A.  England 
Edward  Eskandarian 
Peter  M.  Flanigan 
Eugene  M.  Freedman 
Mrs.  James  G.  Garivaltis 
Jordan  L.  Golding 
Mark  R.  Goldweitz 

Overseers  Emeriti 

Mrs.  Weston  W.  Adams 
Mrs.  Frank  G.  Allen 
Bruce  A.  Beal 
Mrs.  Richard  Bennink 
Mary  Louise  Cabot 
Johns  H.  Congdon 
Peter  H.B.  Frelinghuysen 
Mrs.  Thomas  J.  Galligan 
Mrs.  Richard  D.  Hill 
Susan  M.  Hilles 
Mrs.  Louis  I.  Kane 


Mrs.  Haskell  R.  Gordon 
John  P.  Hamill 
Daphne  P.  Hatsopoulos 
Bayard  Henry 
Glen  H.  Hiner 

Mrs.  Marilyn  Brachman  Hoffman 

Ronald  A.  Homer 

Lola  Jaffe 

Anna  Faith  Jones 

H.  Eugene  Jones 

Susan  B.  Kaplan 

Mrs.  S.  Charles  Kasdon 

Richard  L.  Kaye 

Mrs.  Gordon  F.  Kingsley 

Allen  Z.  Kluchman 

Koji  Kobayashi 

Mrs.  Carl  Koch 

David  I.  Kosowsky 

George  Krupp 

John  R.  Laird 

Mrs.  Hart  D.  Leavitt 

Laurence  Lesser 

Stephen  R.  Levy 

Frederick  H.  Lovejoy,  Jr. 

Diane  H.  Lupean 
Mrs.  Charles  P.  Lyman 
Mrs.  Harry  L.  Marks 
Nathan  R.  Miller 


Leonard  Kaplan 
Robert  K.  Kraft 
Benjamin  H.  Lacy 
Mrs.  James  F.  Lawrence 
C.  Charles  Marran 
Hanae  Mori 

Mrs.  Stephen  V.C.  Morris 
Stephen  Paine,  Sr. 

David  R.  Pokross 
Daphne  Brooks  Prout 


Symphony  Hall  Operations 

Robert  L.  Gleason,  Facilities  Manager 
James  E.  Whitaker,  House  Manager 

Cleveland  Morrison,  Stage  Manager 

Franklin  Smith,  Supervisor  of  House  Crew 

Wilmoth  A.  Griffiths,  Assistant  Supervisor  of  House  Crew 

William  D.  McDonnell,  Chief  Steward 

H.R.  Costa,  Lighting  ~ 


Richard  P.  Morse 
E.  James  Morton 
David  G.  Mugar 
Robert  J.  Murray 
David  S.  Nelson 
Mrs.  Hiroshi  H.  Nishino 
Robert  P.  O’Block 
Paul  C.  O’Brien 
Vincent  M.  O’Reilly 
Andrall  E.  Pearson 
John  A.  Perkins 
Millard  H.  Pryor,  Jr. 

Robert  E.  Remis 

William  D.  Roddy 

John  Ex  Rodgers 

Keizo  Saji 

Roger  A.  Saunders 

Mrs.  Raymond  H.  Schneider 

Malcolm  L.  Sherman 

Mrs.  Donald  B.  Sinclair 

L.  Scott  Singleton 

Ira  Stepanian 

William  F.  Thompson 

Mark  Tishler,  Jr. 

Roger  D.  Wellington 
Robert  A.  Wells 
Margaret  Williams-DeCelles 
Mrs.  John  J.  Wilson 


Mrs.  Peter  van  S.  Rice 
Mrs.  Jerome  Rosenfeld 
Mrs.  William  C.  Rousseau 
Mrs.  William  H.  Ryan 
Francis  P.  Sears,  Jr. 

Ralph  Z.  Sorenson 
Mrs.  Edward  S.  Stimpson 
Mrs.  Arthur  I.  Strang 
Luise  Vosgerchian 
Mrs.  Donald  B.  Wilson 


Officers  of  the  Boston  Symphony  Association  of  Volunteers 

Molly  B.  Millman,  President 

Florence  T.  Whitney,  Executive  Vice-President 

Patricia  L.  Tambone,  Treasurer 

Arline  Ziner,  Secretary 

Susan  G.  Robinson,  Nominating  Chairman 


Vice-Presidents 

Kathleen  G.  Keith,  Adult  Education 
Una  Fleischmann,  Development 
Barbara  Steiner,  Fundraising 
Elizabeth  B.  Eaton,  Hall  Services 
Joan  W.  Erhard,  Membership 
Kathryn  Bray,  Public  Relations 


Paul  S.  Green,  Resources  Development 
Carol  Scheifele-Holmes,  Symphony  Shop 
Ileen  S.  Cohen,  Tanglewood  Association 
Maureen  J.  Hickey,  Tanglewood  Association 
Ann  E.  Macdonald,  Youth  Activities 


Business  and  Professional  Leadership  Association 
Board  of  Directors 


Harvey  Chet  Krentzman,  Chairman 


James  F.  Cleary,  BPLA  President 


J.P.  Barger 
Leo  L.  Beranek 
William  F.  Connell 
Nelson  J.  Darling 
Thelma  E.  Goldberg 


George  H.  Kidder 
William  F.  Meagher 
Robert  P.  O’Block 
Vincent  M.  O’Reilly 


William  D.  Roddy 
Malcolm  L.  Sherman 
Ray  Stata 

Stephen  J.  Sweeney 


Special  thanks  to  the  National  Endowment  for  the  Arts  and  the  Massachusetts 
Cultural  Council  for  their  continued  support  of  the  Boston  Symphony  Orchestra 
and  the  Boston  Pops. 
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On  display  in  the  first-floor  Huntington  Avenue  corridor  of  the  Cohen  Wing  is  an  exhibit 
of  Boston  Pops  memorabilia  from  the  Boston  Symphony  Orchestra  Archives,  including 
photographs  of  conductors  and  orchestra  members,  program  books,  and  newspaper 
articles. 
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“Culture  is  not  just  an  ornament; 
it  is  the  expression 
of  a nation’s  character  ...” 

W.  Somerset  Maugham 


Because  culture  touches  on  the  noblest  impulses  within  us  all, 

The  Boston  Company  believes  our  cultural  institutions  are  central  to 
the  dignity  of  every  individual.  Which  is  why,  in  addition  to  our 
enthusiastic  support  of  many  educational  and  social  causes  in  our  community, 
the  people  of  The  Boston  Company  continue  to  contribute  to  a 
variety  of  cultural  institutions.  We  urge  that  you,  too, 
lend  your  continuous  and  generous  support. 


THE  BOSTON  COMPANY 

Boston  Safe  Deposit  and  Trust  Company 


Member  FDIC 


An  Equal  Housing  Lender 
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John  Williams 


In  January  1980,  John  Williams  was  named  nineteenth  con- 
ductor of  the  Boston  Pops  Orchestra  since  its  founding  in 
1885.  Born  in  New  York,  Mr.  Williams  attended  UCLA,  stud- 
ied composition  privately  with  Mario  Castelnuovo-Tedesco, 
and  attended  the  Juilliard  School,  where  he  studied  piano 
with  Madame  Rosina  Lhevinne.  He  worked  as  a jazz  pianist 
before  beginning  his  career  in  the  film  studios,  where  he 
worked  with  such  composers  as  Bernard  Herrmann,  Alfred 
Newman,  and  Franz  Waxman.  He  went  on  to  write  music 
for  many  television  programs  in  the  1960s,  winning  two 
Emmy  awards  for  his  work. 

John  Williams  has  composed  the  music  and  served  as  music  director  for  more 
than  seventy  films,  including  JFK,  Hook,  Home  Alone,  Presumed  Innocent,  Born  on 
the  Fourth  of  July,  Indiana  Jones  and  the  Last  Crusade,  Always,  Stanley  and  Iris,  The 
Accidental  Tourist,  Empire  of  the  Sun,  The  Witches  of  Eastwick,  Indiana  Jones  and  the 
Temple  of  Doom,  Return  of  the  Jedi,  E.T.  (the  Eytra - T errestrial),  Raiders  of  the  Lost 
Ark,  The  Empire  Strikes  Back,  Superman,  Close  Encounters  of  the  Third  Kind,  Star 
Wars,  Jaws,  and  Goodbye,  Mr.  Chips.  He  has  received  thirty  Academy  Award  nomina- 
tions and  has  been  awarded  four  Oscars  and  fifteen  Grammies,  as  well  as  several 
gold  and  platinum  records.  His  most  recent  Oscar  was  for  Best  Original  Score  for  a 
Motion  Picture,  for  E.T.  In  1992  he  received  two  Academy  Award  nominations,  for 
the  score  to  JFK  and  the  song  “When  You’re  Alone"  from  the  film  Hook.  His  most 
recent  project  is  the  score  to  the  film  Far  and  Away  starring  Tom  Cruise. 

In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces, 
including  two  symphonies,  and  a flute  concerto  and  violin  concerto  recorded  by  the 
London  Symphony  Orchestra.  Recent  works  include  the  theme  for  the  1988  Summer 
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A CELEBRATION  OF  PLANET  EARTH. 

“ Our  greatest  challenge  in  the  next  century  and  beyond,  will  be  to 
learn  to  live  more  harmoniously  with  our  fellow  creatures  and  to 
redefine  our  place  within  the  complex  systems  that  govern  our 
earthly  h o m e . ” 

John  Williams 

JOHN  WILLIAMS 

AND 

THE  BOSTON  POPS  ORCHESTRA 

"THE  GREEN  ALBUM" 


Explore  music  of  natural  beauty  with  award-winning  conductor 
John  Williams  and  The  Boston  Pops  Orchestra. 

"The  Green  Album"  brings  a fresh  approach  and  new  meaning  to  such 
classics  as  Woody  Guthrie's  This  Land  Is  Your  Land.  Aaron  Copland's 
Simple  Gifts,  and  new  material  including  Theme  For  Earth  Bav. 


John  Williams  and  The  Boston  Pops  Orchestra,  “The  Green  Album 
Exclusively  on  Sony  Classical. 

Executive  Producer  & Producer:  Thomas  Z.  Shepard 


ALBUM 


THE  BOSTON  POPS  ORCHESTRA 


10.98  CD 

6.98  CASSETTE 

Sale  ends  July  1 8,  1 992 


LECHMERE 


SONY 


MUSIC  IS 
OUR  VISION 


SONY  CLASSICAL"  ARE  TRADEMARKS  OF  SONY  CORPORATION 
©1992  SONY  CLASSICAL  GmbH. 


Olympics  and  a clarinet  concerto,  which  was  performed  at  the  1991  Boston  Pops 
concert  at  Tanglewood. 

The  soundtrack  album  to  Star  Wars  has  sold  more  than  four  million  copies,  more 
than  any  non-pop  album  in  recording  history.  Many  of  Mr.  Williams'  film  scores 
have  been  recorded,  and  he  has  led  a series  of  best-selling  albums  with  the  Boston 
Pops  Orchestra  for  Sony  Classical  and  Philips  Records.  Their  highly  acclaimed 
recordings  include  Pops  in  Space,  Pops  on  the  March,  Pops  Around  the  World,  Aisle 
Seat,  Swing,  Swing,  Swing,  Bernstein  by  Boston,  Pops  in  Love,  By  Request . . .,  an  album 
of  music  by  John  Williams,  The  Planets,  Digital  Jukeboy,  Pops  Britannia,  Salute  to 
Hollywood,  Pops  a la  Russe,  an  album  of  favorite  Russian  music,  and  an  all-Gershwin 
album  entitled  Pops  by  George.  The  first  recording  by  John  Williams  and  the  Boston 
Pops  Orchestra  on  the  Sony  Classical  label,  Music  of  the  Night,  an  album  of  contem- 
porary and  classic  show  tunes,  was  released  in  1990.  Also  for  Sony  Classical,  they 
have  recorded  a collection  of  favorite  marches,  entitled  I Love  a Parade,  an  album  of 
John  Williams'  music  for  the  films  of  Steven  Spielberg  entitled  The  Spielberg/ 
Williams  Collaboration,  and,  their  most  recent  release,  The  Green  Album,  which 
includes  “This  Land  Is  Your  Land,"  “Simple  Gifts,”  and  “Theme  for  Earth  Day.” 

Mr.  Williams  has  led  the  Boston  Pops  Esplanade  Orchestra  on  United  States  tours 
in  1985  and  1989,  and  on  a tour  of  Japan  in  November  1987.  He  led  the  Boston  Pops 
Orchestra  on  a tour  of  Japan  in  June  1990.  In  1992  he  will  lead  the  Boston  Pops 
Esplanade  Orchestra  on  its  sixth  tour  of  United  States  summer  festivals.  Mr.  Williams 
has  appeared  as  guest  conductor  with  a number  of  major  orchestras,  including  the 
London  Symphony,  the  Cleveland  Orchestra,  the  Philadelphia  Orchestra,  and  the  Los 
Angeles  Philharmonic,  with  which  he  has  appeared  many  times  at  the  Hollywood 
Bowl.  He  has  been  awarded  honorary  degrees  from  many  American  colleges  and 
universities. 


Harry  Ellis  Dickson 

Hariy  Ellis  Dickson  is  Associate  Conductor  Laureate  of  the 
Boston  Pops,  founder  and  Conductor  Laureate  of  the  Bos- 
ton Symphony  Youth  Concerts,  and  music  director  of  the 
Boston  Classical  Orchestra.  He  retired  in  1987  from  the 
Boston  Symphony  Orchestra’s  first  violin  section.  A native 
of  Cambridge,  Massachusetts,  Mr.  Dickson  is  a graduate  of 
Somerville  High  School  and  the  New  England  Conservatory 
of  Music.  He  studied  violin  with  Carl  Flesch  and  Max  Rostal 
as  a fellowship  student  at  Berlin’s  Hochschule  fur  Musik 
and  later  studied  conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  He  joined  the  Boston  Symphony 
Orchestra  in  1938  under  Serge  Koussevitzky. 

Active  as  a guest  conductor,  Mr.  Dickson  has  conducted  Pops  concerts  with  many 
orchestras  outside  of  Boston.  In  addition,  he  remains  active  as  a conductor  of  the 
Boston  Pops  Orchestra  and  the  Boston  Pops  Esplanade  Orchestra  at  Symphony  Hall, 
on  the  Esplanade,  and  in  other  areas  of  New  England. 

The  distinguished  recipient  of  numerous  awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French  government.  He  has  been  honored  by 
the  National  Conference  of  the  Humanities  and  Pi  Lambda  Theta,  a national  honor 
and  professional  association  in  education.  In  1975  the  city  of  Somerville  dedicated 
the  Harry  Ellis  Dickson  Center  of  Fine  Arts  and  Humanities  in  its  Winter  Hill  Com- 
munity School,  and  in  1983  the  Boston  Public  Schools  honored  him  by  dedicating 
the  Harry  Ellis  Dickson  Orchestral  Suite  in  the  Roland  Hayes  Division  of  Music  at 
Madison  Park  High  School.  In  November  1991  Mayor  Raymond  L.  Flynn  dedicated 
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"Harry  Ellis  Dickson  Park"  on  Westland  Avenue  near  Symphony  Hall.  Mr.  Dickson 
holds  honorary  degrees  from  many  local  colleges  and  universities,  and  from  the 
American  College  of  Greece.  His  latest  honorary  degrees  were  awarded  in  1987  by 
Boston  University,  the  New  England  Conservatory  of  Music,  the  Boston  Conservatory, 
and  Framingham  State  College. 

An  ardent  collector  of  anecdotes  about  music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his  books,  Gentlemen,  More  Dolce  Please!,  an 
entertaining  view  of  music  behind  the  scenes,  and  Arthur  Fiedler  and  the  Boston 
Pops.  In  addition,  he  furthered  the  part-time  conducting  career  of  his  close  friend, 
the  late  Danny  Kaye,  with  whom  he  traveled  to  many  countries  of  the  world  as 
musical  mentor. 


Ronald  Feldman 

Since  joining  the  Boston  Symphony  Orchestra’s  cello  sec- 
tion in  1967  at  the  age  of  nineteen,  Ronald  Feldman  has 
received  critical  acclaim  for  a wide  variety  of  musical 
achievements.  Increasingly  in  demand  as  a conductor,  Mr. 
Feldman  was  appointed  Assistant  Conductor  of  the  Boston 
Pops  Orchestra  in  1989,  having  appeared  as  guest  conduc- 
tor with  the  ensemble  for  three  consecutive  seasons  at 
Symphony  Hall  and  in  1987  at  Tanglewood.  Mr.  Feldman  is 
currently  conductor  of  the  Boston  new  music  ensemble 
Extension  Works.  Formerly  music  director  and  conductor 
of  the  Worcester  Symphony  Orchestra,  Mr.  Feldman  was 
also  music  director  and  conductor  for  five  seasons  of  the 
New  England  Philharmonic.  In  1988  he  and  the  New  England  Philharmonic  were 
awarded  the  American  Symphony  Orchestra  League’s  ASCAP  Award  for  Adventure- 
some Programming  of  Contemporary  Music.  Mr.  Feldman  has  been  conductor  of 
the  Berkshire  Symphony  since  the  1989-90  season.  With  that  ensemble,  he  received 
his  second  ASCAP  Award  for  Adventuresome  Programming  of  Contemporary  Music, 
for  the  1990-91  season.  In  the  summer  of  1991,  Mr.  Feldman  made  his  conducting 
debut  with  the  St.  Louis  Symphony.  He  has  also  appeared  as  guest  conductor  with 
the  Berkshire  Symphony,  the  Pro  Arte  Chamber  Orchestra,  the  Springfield  Sym- 
phony, the  MIT  Experimental  Studio,  and  the  Albany  Symphony. 

Born  in  Brooklyn  and  a graduate  of  Boston  University,  Ronald  Feldman  has  taught 
at  Brown  University  and  Brandeis  University;  he  currently  teaches  at  the  Tanglewood 
Music  Center  and  at  the  Boston  Conservatory,  where  he  is  conductor  of  the  orches- 
tra and  chairman  of  the  string  department. 
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BOSTON 


THE  BOSTON  POPS 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  FELDMAN, 
Assistant  Conductor 

First  Violins 

Tamara  Smirnova-Sajfar 

Leo  L.  Beranek  Chair 

Max  Hobart 

Edward  and  Bertha  C.  Bose  Chair 

Laura  Park 
Bo  Youp  Hwang 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 
Leonard  Moss 

* Harvey  Seigel 

* Jerome  Rosen 

* Sheila  Fiekowsky 
Ronan  Lefkowitz 

* Jennie  Shames 
*Aza  Raykhtsaum 

* Valeria  Vilker  Kuchment 

* Bonnie  Bewick 
’Tatiana  Dimitriades 


* Participating  in  a system  of 
rotated  seating  within  each 
string  section 
§On  sabbatical  leave 
+ Substituting,  1992  spring  season 


’James  Cooke 

* Si-Jing  Huang 
’Victor  Romanul 
tJoseph  Conte 
tDaniel  Banner 
tGerald  Itzkoff 

Violas 

Robert  Barnes 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 

* Mark  Ludwig 

* Rachel  Fagerburg 

* Edward  Gazouleas 

* Kazuko  Matsusaka 
tAnne  Black 

+ David  Rubinstein 

Cellos 

Martha  Babcock 

Helene  and  Norman  L.  Cahners  Chair 

Sato  Knudsen 
Joel  Moerschel 

* Robert  Ripley 
Luis  Leguia 
Carol  Procter 

* Ronald  Feldman 
’Jerome  Patterson 
’Jonathan  Miller 

* Owen  Young 


Basses 

Lawrence  Wolfe 
Bela  Wurtzler 
John  Salkowski 
* Robert  Olson 
’James  Orleans 
’Todd  Seeber 
’John  Stovall 

Flutes 

Fenwick  Smith 
iElinor  Preble 

Piccolo 

Geralyn  Coticone 

Oboes 

Keisuke  Wakao 
§Wayne  Rapier 
flra  Deutsch 

English  Horn 

Laurence  Thorstenberg 

Clarinets 

Thomas  Martin 
fWilliam  Wrzesien 


Bass  Clarinet 

Craig  Nordstrom 

Bassoons 

Richard  Ranti 
Roland  Small 

Contrabassoon 

Richard  Plaster 

Horns 

Richard  Sebring 
Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Timothy  Morrison 
Thomas  Rolfs 
Peter  Chapman 
tBruce  Hall 

Trombones 

Norman  Bolter 
tDouglas  Wright 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Arthur  Press 

Percussion 

Thomas  Gauger 
Frank  Epstein 
William  Hudgins 
Fred  Buda 

Harp 

Ann  Hobson  Pilot 

Rhythm  Section 

Fred  Buda  — drums 
Bob  Winter  — piano 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Alfred  Robison 
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A Brief  History  of  the  Boston  Pops 

The  promise  of  something  new  and  exciting  at  Boston's  Music  Hall  brought  out  a 
large  crowd  on  July  11,  1885,  none  of  whom  could  have  guessed  that  they  were 
present  for  what  would  become  a national  tradition.  Boston,  of  all  American  cities, 
had  a reputation  of  sobriety  in  matters  musical  — the  notion  of  "good  music”  as  "high 
art”  was  intimately  bound  up  with  the  understanding  that  the  music  must  be,  above 
all,  serious.  What  a surprise,  then,  to  discover  that  Henry  Lee  Higginson,  the  founder 
in  1881  of  the  Boston  Symphony  Orchestra,  proposed  to  establish  in  the  summer 
“concerts  of  a lighter  kind  of  music.” 

Higginson’s  idea  was  inspired  in  part  by  his  early  experiences  as  a music  student 
in  Vienna,  where  he  enjoyed  the  delights  of  Austrian  concert  gardens,  which  offered 
light  music  in  the  relaxed  atmosphere  of  a cafe  setting.  He  was  also  a realist  with  a 
strong  desire  to  provide  fuller  employment  for  the  members  of  the  Boston  Sym- 
phony Orchestra,  who  at  the  time  worked  only  six  months  of  the  year. 

When  the  dream  was  finally  realized,  it  was  a bold  innovation.  Billed  as  the 
“Promenade  Concerts,"  they  combined  light  classical  music,  tunes  from  the  current 
hits  of  the  musical  theater,  and  occasionally  a novelty  number  designed  largely  to 
generate  laughter  with  clever  musical  tricks.  In  addition,  Music  Hall  was  among  the 
first  public  buildings  lighted  by  electricity,  and  nowhere  else  in  the  city  could  music 
be  heard  in  the  same  room  where  refreshments  and  light  alcoholic  beverages  were 
being  served.  The  highest  social  circles  of  Boston  were  present,  and,  at  intermission, 
the  audience  enjoyed  promenading  to  meet  friends  and  sport  the  latest  spring  fash- 
ions. Allowing  for  some  changes  of  taste  over  the  course  of  a century,  the  early  pro- 
grams were  remarkably  similar  to  the  Pops  programs  of  today. 

Throughout  the  orchestra’s  early  histoiy,  almost  all  of  the  Pops  conductors  were 
drawn  from  the  membership  of  the  BSO.  The  principal  exception  was  the  first  con- 
ductor, Adolf  Neuendorff,  a German-born  musician  who  came  to  America  in  1854 
and  studied  music  here.  A prominent  opera  conductor,  he  had  led  the  American 
premieres  of  Wagner’s  Lohengrin  and  Die  Walkiire  and  was  an  active  composer  of 
operettas  for  the  German-language  theater  in  New  York.  Several  of  the  conductors 
were  significant  musical  figures:  Timothee  Adamowski,  a distinguished  violinist  and 
chamber  musician;  Max  Zach,  who  later  became  conductor  of  the  St.  Louis  Sym- 
phony Orchestra;  and  Gustav  Strube,  a prolific  composer  who  heard  fifteen  of  his 
orchestral  works  performed  by  the  Boston  Symphony  Orchestra  and  later  became 
the  first  conductor  of  the  Baltimore  Symphony  Orchestra  and  director  of  the  Pea- 


body  Conservatory  in  Baltimore.  Often  the  conductorship  was  shared  between  two 
people  during  a season,  which  provided  some  variety  in  programming  tastes  and 
also  encouraged  concertgoers  to  attend  more  than  once  each  year. 

The  new  century  dawned  in  Boston  with  a new  name  and  a new  home  for  the 
“Promenade  Concerts."  The  change  came  with  the  temporary  move  from  Music  Hall 
to  Mechanics  Hall  while  the  Boston  Symphony  Orchestra’s  new  home  in  Back  Bay 
was  still  under  construction.  In  1900  the  programs  began  carrying,  for  the  first  time, 
the  punchy  and  by  now  commonly  accepted  term,  the  "Pops."  Now  being  frequently 
performed  was  a recent  patriotic  work  by  America’s  “March  King,”  John  Philip 
Sousa,  which  in  later  decades  was  to  become  a celebrated  Pops  signature  piece  — 
“The  Stars  and  Stripes  Forever.” 

The  history  of  the  Boston  Pops  Orchestra  was  for  many  years  linked  with  the 
name  of  Arthur  Fiedler,  who  in  1930  became  the  first  American-born  conductor  put 
in  charge  of  entertaining  Pops  audiences.  Born  in  Boston,  trained  in  Germany,  Fied- 
ler joined  the  Boston  Symphony  Orchestra  in  1915  as  a twenty-year-old  violinist.  He 
played  both  violin  and  viola  under  several  Pops  conductors,  notably  the  Italians 
Agide  Jacchia  and  Alfredo  Casella.  In  order  to  develop  his  skills  as  a conductor,  Fied- 
ler formed  the  Fiedler  Sinfonietta,  a chamber  orchestra  composed  of  Boston  Sym- 
phony members.  At  the  same  time,  his  efforts  to  establish  a series  of  free  outdoor 
orchestral  concerts  resulted,  in  1929,  in  the  first  Esplanade  Concerts  on  the  east 
bank  of  the  Charles  River.  With  Fiedler’s  appointment  as  eighteenth  conductor  of  the 
Boston  Pops  the  following  year,  the  modern  Pops  was  established.  Fiedler  took  a 
strong  interest  in  American  music  and  young  American  soloists;  he  also  emphasized 
popular  contemporary  compositions  as  well  as  light  music  of  earlier  days. 

Fiedler’s  Esplanade  concerts  were  eventually  absorbed  by  the  Boston  Symphony 
Orchestra  organization.  Recordings,  tours,  and  guest  appearances  made  Fiedler  and 
the  Boston  Pops  Orchestra  famous.  One  of  their  earliest  releases,  Jacob  Gade’s 
Jalousie , issued  in  1935,  became  the  first  orchestral  record  ever  to  "go  gold”  by  sell- 
ing more  than  a million  copies.  Jalousie  and  Gershwin’s  Rhapsody  in  Blue  launched 
the  Boston  Pops  Orchestra  as  the  most-recorded  orchestra  in  the  world. 

The  current  series  of  live  local  Boston  Pops  radio  broadcasts  was  initiated  in  1952; 
as  of  1962,  syndicated  Pops  radio  broadcasts  have  been  heard  nationally  each  week. 
Starting  in  1969,  the  national  public  television  program  "Evening  at  Pops,”  a joint 
production  of  WGBH-TV  in  Boston  and  the  Boston  Symphony  Orchestra,  Inc.,  made 
the  Pops  familiar  and  welcome  visitors  to  households  all  over  the  country  and  even 
beyond  its  borders. 

Following  Fiedler’s  death  on  July  10,  1979,  Boston  Pops  Associate  Conductor  Harry 
Ellis  Dickson  led  the  orchestra  until  John  Williams  was  appointed  Conductor  in  Jan- 
uary 1980.  Mr.  Williams  has  broadened  the  Boston  Pops  repertory,  maintained  the 
popularity  of  "Evening  at  Pops,"  and  led  a series  of  best-selling  recordings  for  Sony 
Classical  and  Philips  Records. 

Pops  concerts  are  performed  by  the  Boston  Pops  Orchestra,  which  is  composed  of 
members  of  the  Boston  Symphony  Orchestra  (except  for  twelve  of  the  principal  play- 
ers, who  tour  during  the  Pops  season  as  the  Boston  Symphony  Chamber  Players), 
and  by  the  Boston  Pops  Esplanade  Orchestra,  made  up  of  other  Boston-based  musi- 
cians. Both  the  Boston  Pops  Orchestra  and  the  Boston  Pops  Esplanade  Orchestra 
represent  the  cily  of  Boston  on  tour.  The  Boston  Pops  Orchestra  has  appeared  at  the 
White  House  and  at  the  Lincoln  Memorial;  Mr.  Williams  led  the  Boston  Pops 
Orchestra  on  a tour  of  Japan  in  June  1990.  The  Boston  Pops  Esplanade  Orchestra 
has  made  five  tours  of  United  States  summer  festivals  and  in  November  1987  visited 
Japan  with  John  Williams.  In  1992  Mr.  Williams  will  lead  the  BPEO  on  its  sixth  tour 
of  United  States  summer  festivals.  The  Boston  Pops  season  begins  immediately 
following  the  close  of  the  Boston  Symphony  Orchestra’s  winter  season,  usually  in 
early  May,  and  continues  through  early  July.  There  is  an  annual  Christmas  Pops 
series  and  a New  Year’s  Eve  gala  at  Symphony  Hall  as  well. 
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THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  FELDMAN 
Assistant  Conductor 

First  Violins 

Joseph  Scheer 
Michael  Rosenbloom 
John  Williams 
Maynard  Goldman 
Daniel  Banner 
Kristina  Nilsson 
Lisa  Crockett 
Victoria  Kintner 
Sandra  Kott 
Sharan  Leventhal 
Tison  Street 
Anita  Brooker 
Diane  Pettipaw 
Cynthia  Cummings 
Gerald  Mordis 
James  Orent 

Second  Violins 

William  Waterhouse 
Paul  MacDowell 
Clayton  Hoener 
Gerald  Itzkoff 
Susan  Shipley 
Harris  Shilakowsky 
Pattison  Story 
Kay  Knudsen 
Priscilla  Hallberg 
Abraham  Mishkind 
Dorothy  Han 
Julie  Leven 


Violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Barbara  Kroll 
Susan  Culpo 
Emily  Bruell 
David  Rubinstein 
Donna  Jerome 

Cellos 

Emmanuel  Feldman 
David  Finch 
George  Seaman 
Ronald  Lowiy 
Theresa  Borsodi 
Andrew  Mark 
Joan  Esch 
Toni  Rapier 


Basses 
Robert  Caplin 
Barry  Boettger 
John  Salkowski 
James  Freeman 
Thomas  Coleman 
Prentice  Pilot 
Nicolas  Tsolainos 


Flutes 

Marianne  Gedigian 
Elinor  Preble 

Piccolo 

Iva  Milch 


Oboes 

Ira  Deutsch 
Frank  Charnley 


English  Horn 

Valerie  Edwards 


Clarinets 

William  Wrzesien 
Andre  Lizotte 


Bass  Clarinet 

Edward  Avedisian 


Bassoons 

Donald  Bravo 
Ronald  Haroutunian 

Contrabassoon 

Ruth  Waterhouse 

Horns 

Richard  Greenfield 
Richard  Menaul 
Nona  Gainsforth 
Kevin  Owen 
Thomas  Haunton 

Trumpets 

Bruce  Hall 
Thomas  Smith 
Dennis  Alves 
Gregory  Whitaker 

Trombones 

Donald  Sanders 
Lawrence  Isaacson 
Mark  Cantrell 
Douglas  Wright 

Tuba 

Gary  Ofenloch 

Timpani 

Everett  Beale 

Percussion 

Fred  Buda 
Dean  Anderson 
Neil  Grover 
Patrick  Hollenbeck 

Harp 

Sarah  Schuster  Ericsson 

Piano 

Bob  Winter 

Librarian 

William  Shisler 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Tuesday  evening,  June  16,  1992,  at  8:00 
ROBERT  BERNHARDT  conducting 


AN  EVENING  OF  MOVIE  CLASSICS 


The  Toreadors,  from  Carmen  Bizet 

Pomp  and  Circumstance  March  No.  1 Elgar 

Intermezzo  from  Cavalleria  rusticana  Mascagni 

Overture  to  La  gazza  ladra  Rossini 


INTERMISSION 

Overture  to  The  Marriage  of  Figaro  Mozart 

Andante  from  Piano  Concerto  No.  21  in  C,  K.467  Mozart 

DAVID  DEVEAU 

Allegro  scherzando  from  Piano  Concerto  No.  2 in  C minor  Rachmaninoff 
MR.  DEVEAU 


INTERMISSION 

Twentieth-Century  Fox  Fanfare 

Tara’s  Theme  from  Gone  With  the  Wind 

Parade  of  the  Charioteers,  from  Ben  Hur 

Theme  from  Chariots  of  Fire 

Flight  to  Neverland,  from  Hook 

Excerpts  from  Superman 
Love  Theme  — March 


Newman 

Steiner-Morley 

Rosza 

Vangelis-Reisman 

Williams 

Williams 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  National  Multiple  Sclerosis,  Mass.  Chapter;  University  of  Pennsylvania 
Alumni;  Medford  Club  Zonta  International;  N.A.S.D.T.E.C.;  Shaughnessy-Kaplan  Hospital  Auxil- 
iary; The  Lynn  Rotary  Club;  1000  Southern  Artery  Senior  Citizens  Center;  Country  Squire  Tours; 
MBTA  Employees’  Association;  XYZ  Fellowship  of  Woodlawn  Baptist. 
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Week  7 
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Next  time,  make  getting 
there  and  back  as 
pleasurable  as  the  concert 


Call  BostonCoach,  the  area's  largest  executive  sedan  service,  for  clean, 
courteous  and  dependable  transportation.  Be  professionally  driven  to  your 
next  concert,  business  appointment  or  to  the  airport  without  traffic,  weather 
or  parking  worries.  Relax,  enjoy  a great  concert  And  next  time,  call 
BostonCoach  to  enjoy  a great  ride. 

• Guaranteed  Rates  • Advance  Reservations 

• No  Tipping  • 24-hour,  7-day  Availability 

• Monthly  Billing  • Minibuses  and  Motorcoaches 

Transportation  for  Boston  Pops  artists  and 
their  guests  is  provided  exclusively  by  BostonCoach. 

For  reservations  call 

(617)  387-7676  or  (800)  672-7676  out-of-state 


BostonCoach 

QUALITY  DRIVES  OUR  BUSINESS 


Boston  Philadelphia  Washington  Newark 


14 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Wednesday  evening,  June  17,  1992,  at  8:00 
ROBERT  BERNHARDT  conducting 


AN  EVENING  OF  MOVIE  CLASSICS 


The  Toreadors,  from  Carmen  Bizet 

Pomp  and  Circumstance  March  No.  1 Elgar 

Intermezzo  from  Cavalleria  rusticana  Mascagni 

Overture  to  La  gazza  ladra  Rossini 


INTERMISSION 

Overture  to  The  Marriage  of  Figaro  Mozart 

Andante  from  Piano  Concerto  No.  21  in  C,  K.467  Mozart 

DAVID  DEVEAU 

Allegro  scherzando  from  Piano  Concerto  No.  2 in  C minor  Rachmaninoff 
MR.  DEVEAU 

INTERMISSION 


Twentieth-Century  Fox  Fanfare 

Tara’s  Theme  from  Gone  With  the  Wind 

Parade  of  the  Charioteers,  from  Ben  Hur 

Theme  from  Chariots  of  Fire 

Flight  to  Neverland,  from  Hook 

Excerpts  from  Superman 
Love  Theme  — March 


Newman 

Steiner-Morley 

Rosza 

Vangelis-Reisman 

Williams 

Williams 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Agassiz  Village;  Joslin  Diabetes  Center;  Babson  College;  Forsyth  School 
for  Dental  Hygienists;  Bowne  of  Boston,  Inc.;  International  Air  Attaches;  York  County  Retired 
Teachers  Association;  Lexington  Council  on  Aging;  First  Church  in  Weymouth;  Great  Places; 

Kiwanis  Club  of  Hyannis;  N.E.  College  of  Optometry. 
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Week  7 
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America’s  Musical  Tradition 


I ^or  over  a century  the  artistry  of  the  Boston  Pops 
I has  enriched  the  lives  of  music  lovers  nationwide 
and  around  the  world.  Help  support  a great 
musical  tradition  by  becoming  a Friend  of  the  Boston 
Pops.  America’s  most  beloved  orchestra  depends  upon 
your  contributions  for  its  continuing  success. 

Friends’  Membership  Benefits 


Contribute  $50  and  receive 
a Friend’s  membership  card 
entitling  you  to  a 10%  dis- 
count at  the  Symphony 
Shop,  an  invitation  to  the 
Friends’  Open  House, 
advance  information  about 
Opening  Night  at  Pops  1993, 
a schedule  of  “Evening  at 
Pops”  broadcast  dates, 
and  the  BSO’s  informative 
newsletter. 

Contribute  SI 50  and  also 
receive  special  recognition  in 
the  1993  Boston  Pops  pro- 
gram book. 

Contribute  S250  and  also 
receive  a n Advance  Ticket 
Order  Form  for  the  1992 
Christmas  Pops  concerts! 

(To  qualify,  your  gift  must  be 
made  by  August  31.) 

Contribute  S500  and  also 
receive  the  most  recent  Bos- 
ton Pops  recording  con- 
ducted by  John  Williams. 


Contribute  S750  and  also 
receive  the  poster  “Summer 
Evening  on  the  Esplanade” 
(unframed),  autographed  by 
John  Williams. 

Contribute  SI 500  and  also 
receive  two  table  seats  to  the 
1992  New  Year’s  Eve  Gala  or 
the  1993  Opening  Night  at 
Pops.  We’ll  include  a bottle 
of  champagne  plus  an  invita- 
tion to  a closed  TV  taping 
and  reception. 


Contribute  S6000  and 
also  receive  the  opportu- 
nity to  conduct  “The  Stars 
and  Stripes  Forever”  at  a 
spring  Boston  Pops  concert 
(limited  availability). 

Contribute  S 15,000  and 

name  a concert.  Receive  all 
of  the  above,  plus  the  op- 
portunity to  name  a Boston 
Pops  concert  in  tribute  to, 
or  in  memory  of,  an  indi- 
vidual you  designate. 


For  further  information,  contact  Constance  B.F.  Cooper, 

Director  of  Boston  Symphony  Annual  Fund,  at  (617)  638-9251. 

I 

YES!  i want  to  keep  great  music  alive  and  become  a 1992 

Friend  of  Pops.  Enclosed  is  my  gift  of  $ 

to  the  Boston  Pops  Fund. 


Nt 


Phone . 


Address 
City 


State . 


Zip 


Please  make  your  check  payable  to:  “Boston  Pops  Fund,” 

Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 
For  information  call  (617)  638-9251. 

I 


Be  a Friend  of  the  Boston  Pops 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Thursday  evening,  June  18,  1992,  at  8:00 
ROBERT  BERNHARDT  conducting 


AN  EVENING  OF  MOVIE  CLASSICS 


The  Toreadors,  from  Carmen  Bizet 

Pomp  and  Circumstance  March  No.  1 Elgar 

Intermezzo  from  Cavalleria  rusticana  Mascagni 

Overture  to  La  gazza  ladra  Rossini 


INTERMISSION 

Overture  to  The  Marriage  of  Figaro  Mozart 

Andante  from  Piano  Concerto  No.  21  in  C,  K.467  Mozart 

DAVID  DEVEAU 

Allegro  scherzando  from  Piano  Concerto  No.  2 in  C minor  Rachmaninoff 
MR.  DEVEAU 


INTERMISSION 

Twentieth-Centuiy  Fox  Fanfare 

Tara’s  Theme  from  Gone  With  the  Wind 

Parade  of  the  Charioteers,  from  Ben  Hur 

Theme  from  Chariots  of  Fire 

Flight  to  Neverland,  from  Hook 

Excerpts  from  Superman 
Love  Theme  — March 


Newman 

Steiner-Morley 

Rosza 

Vangelis-Reisman 

Williams 

Williams 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  500  Club  for  the  Benefit  of  Handi-Kids;  Holy  Cross  Club  of  Greater 
Boston;  East  Coast  Touring/lnnovatours,  Inc.;  St.  Bridget’s  Parish,  Abington. 
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Week  7 


429  WASHINGTON  ST.,  BOSTON 
All  Major  Credit  Cards  Accepted  • Budget  Terms 
Mail  or  Phone  Orders  542-3902  • Open  Monday  and  Thursday  Till  7 


X 

€ B € L 

Sport  Line.  Meticulously  sleek  one-piece 
case  carved  from  the  block.  Scratch-resistant 
sapphire  crystal.  Water  resistant  to  30  meters 
(99  ft).  High-performance  quartz  movement 
with  extended  power  reserve.  Available  for 
men  or  women  in  all  18  kt.  gold,  stainless 
steel  and  18  kt.  gold  or  all  stainless  steel. 
With  bezels,  straps  and  bracelets  to  suit 
individual  taste  and  the  most  demanding 
activities.  Five  year  international  limited 
warranty.  Performance  in  pursuit  of  excellence 
from  the  architects  of  time. 

of  time 


E.B.  HORN 

Jewelers  Since  1839 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Friday  evening,  June  19,  1992,  at  8:00 
HARRY  ELLIS  DICKSON  conducting 


Entrance  of  the  Guests  from  Tannhauser  Wagner 

Overture  to  Die  Fledermaus  Strauss 

Pavane  for  a Dead  Princess  Ravel 

Three  Dances  from  The  Bartered  Bride  Smetana 


Polka  — Furiante  — Dance  of  the  Comedians 

INTERMISSION 

Concerto  No.  1 in  G minor  for  violin  and  orchestra  Bruch 

Prelude:  Allegro  moderato 
Adagio 

Finale:  Allegro  energico 
PETER  OUNDJIAN 


INTERMISSION 
Hayr  Mehr 


Masquerade  Suite  Khachaturian 

Waltz  — Mazurka  — Galop 

Music  of  the  Night,  from  The  Phantom  of  the  Opera  Lloyd  Webber-Morley 

Selections  from  The  Sound  of  Music  Rodgers-Bennett 

The  Sound  of  Music  — How  Can  Love  Survive  — 

The  Lonely  Goat-Herd  — My  Favorite  Things  — 

Sixteen  Going  on  Seventeen  — So  Long,  Farewell  — 

Do-Re-Mi  — Edelweiss  — An  Ordinary  Couple  — 

No  Way  to  Stop  It  — Maria  — Climb  Every  Mountain 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Friends  of  Armenian  Cultural  Society,  Inc.;  Medford  String  Committee; 
Plymouth  Senior  Tours;  Just  for  Travel;  Exeter  Parks  & Recreation  Department. 


I 
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Week  7 


Dedication  T o Long-term 
Dental  Health 

Our  dedication  begins 
with  frequently  held  lec- 
tures by  our  experi- 
enced staff  of  specialists 
& world-leading  re- 
searchers, comprehen- 
sive monthly  journals 
addressing  your  dental 
concerns  with  easy  to 
understand  explanations,  & extensive  video  libraries  care- 
fully produced  to  familiarize  you  with  many  advanced 
procedures.  All  in  a relaxing,  elegant  & friendly  environ- 
ment, without  the  high  price  you  might  expect  to  pay. 

We  use  state  of  the  art  sterilization  techniques  and  for 
your  convenience  we  provide  emergency  dental  care,  vali- 
dated parking,  evening  & weekend  appointments. 

If  you  have  questions  about  your  dental  care, 
call  us  for  an  appointment. 


NEW  ENGLAND  DENTAL  CENTER 

Practitioners  in  the  Art  of  Dentistry  ™ 

665  Boylston  Street  815  Somerville  Avenue 

Boston  266  - 2700  Cambridge  876-1100 

Open:  Mon  thru  Sat,  7am  to  8pm;  Sun  noon  to  6pm 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Saturday  evening,  June  20,  1992,  at  8:00 
MICHAEL  KAMEN  conducting 


From  The  Pines  of  Rome  Respighi 

The  Pines  of  the  Villa  Borghese  — 

The  Pines  of  the  Appian  Way 

From  Pictures  at  an  Exhibition  Mussorgsky 

Promenade  — The  Old  Castle  — 

The  Ballet  of  the  Chicks  in  Their  Shells  — 

Baba-Yaga  (The  Hut  on  Hen’s  Legs)  — 

The  Great  Gate  of  Kiev 


INTERMISSION 

Suite  from  Robin  Hood,  Prince  of  Thieves  Kamen 

Overture  — Escape  to  Sherwood  — Little  John  — 

Robin  and  Marian  — The  Warning  Arrow  — 

Maid  Marian  at  the  Waterfall  — Victory 

World  premiere  concert  performance 

INTERMISSION 

Imperial  March  from  The  Empire  Strikes  Back  Williams 

Venus  Waltz  from  The  Adventures  of  Baron  Munchhausen  Kamen 

Suite  from  Brazil  Kamen 

The  Office  — Waiting  for  Daddy— A Man  Consumed  by  Paperwork 

Selections  from  West  Side  Story  Bernstein-Mason 

I Feel  Pretty— Maria  — Something’s  Coming  — 

Tonight  — One  Hand,  One  Heart  — Cool  — America 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  USJB/Catholic  Family  Life  Insurance;  John  Hancock  Mutual  Life 
Insurance/FCA;  DRM  Association,  Inc.;  Harvard  Business  School  I/SMP;  Hingham  Ladies  Club; 
Temple  Beth  Am  Sisterhood;  St.  Patrick’s  Parish;  Villanova  Alumni  Club  of  Boston;  Chelmsford 
Jaycee  Roosters;  New  England  College;  Yankee  Trails  Holiday  Tours;  I.S.H.M.;  T&T  Bus  Com- 
pany; State  Street  Bank  and  Trust  Company;  Wellesley  College  Young  Alumnae  Association; 

A.  A A.  Group  Tours;  Business  Interiors;  Tiffany  Travelers. 
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Week  7 


FIDUCIARY. 

Private  Trustees  in  Corporate  Form 

For  over  100  years  we  have 
devoted  complete  and  undi- 
vided attention  to  the  care 
and  management  of  property 
for  individuals  and  institu- 
tions. We  maintain  no  co- 
mingled funds:  all  accounts 
are  handled  on  an  individual 
basis.  We  believe  that  conti- 
nuity of  administration  is 
essential  to  the  achievement 
of  established  objectives. 
One  officer  is  assigned  to 
pay  close  attention  to  the 
client’s  needs  and  goals, 
and  look  after  all  aspects 
of  the  client’s  affairs. 

FIDUCIARY 

BOSTON  TRUSTEES 

Fiduciary  Trust  Company 
175  Federal  Street,  Boston,  Massachusetts  02110 
Telephone  (617)  482-5270 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Sunday  evening,  June  21,  1992,  at  7:30 
MICHAEL  KAMEN  conducting 


From  The  Pines  of  Rome  Respighi 

The  Pines  of  the  Villa  Borghese  — 

The  Pines  of  the  Appian  Way 

From  Pictures  at  an  Exhibition  Mussorgsky 

Promenade  — The  Old  Castle  — 

The  Ballet  of  the  Chicks  in  Their  Shells  — 

Baba-Yaga  (The  Hut  on  Hen’s  Legs)  — 

The  Great  Gate  of  Kiev 


INTERMISSION 

Suite  from  Robin  Hood , Prince  of  Thieves  Kamen 

Overture  — Escape  to  Sherwood  — Little  John  — 

Robin  and  Marian  — The  Warning  Arrow— 

Maid  Marian  at  the  Waterfall  — Victory 

INTERMISSION 

Imperial  March  from  The  Empire  Strikes  Rack  Williams 

Venus  Waltz  from  The  Adventures  of  Baron  Munchhausen  Kamen 

Suite  from  Brazil  Kamen 

The  Office  — Waiting  for  Daddy— A Man  Consumed  by  Paperwork 

Selections  from  West  Side  Story  Bernstein-Mason 

I Feel  Pretty  — Maria  — Something’s  Coming  — 

Tonight  — One  Hand,  One  Heart  — Cool— America 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Jack  Satter  House  Tenants  Association,  Revere;  Quincy  Community 
United  Methodist  Church;  St.  Christine’s  Parish. 
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Week  7 


Notes  on  the  Music 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded 
the  introduction  of  several  important  new  works  to  the  Boston  Pops  reper- 
tory since  1986.  These  include  commissions  of  new  works  as  well  as  special 
arrangements  of  Broadway  show  tunes,  Hollywood  film  scores,  and  medleys, 
such  as  this  year’s  “Unforgettable  — A Tribute  to  Nat  King  Cole.”  An  interest 
in  new  and  inspiring  musical  ideas  has  been  a hallmark  of  the  Boston 
Pops  for  more  than  sixty  years.  The  Pops  is  grateful  to  the  Chiles  Founda- 
tion for  its  generous  assistance,  which  is  helping  to  sustain  this  tradition. 


POMP  AND  CIRCUMSTANCE  MARCH  NO.  1,  in  D major,  Opus  39 

Edward  Elgar  (1857-1934) 

Soon  after  rising  to  national  fame  with  his  Enigma  Variations  and  the  oratorio  The 
Dream  of  Gerontius,  Elgar  surprised  many  listeners  by  turning  out  a set  of  brilliant 
marches  in  a popular  style  — the  last  thing  they  expected  of  a composer  of  so  “seri- 
ous" a piece  as  the  virtuosic  set  of  orchestral  variations.  But  Elgar  knew  perfectly 
well  what  he  was  doing.  He  liked  a good  march,  and  he  commented  that  “all  the 
marches  on  the  symphonic  scale  are  so  slow  that  people  can’t  march  to  them."  He 
set  out  to  change  that.  On  May  10,  1901,  he  declared  to  a young  musical  friend,  “I’ve 
got  a tune  that  will  knock  ’em  flat!”  — and  he  played  her  the  first  of  his  Pomp  and 
Circumstance  marches.  He  was  right.  When  Sir  Henry  Wood  conducted  the  first  per- 
formance in  London,  “the  people  simply  rose  and  yelled.  I had  to  play  it  again,”  the 
conductor  recalled  later.  But  still  they  wouldn’t  let  him  go  on  with  the  program  until 
he  had  performed  it  a third  time.  When  Elgar  was  commissioned  to  write  a piece 
for  the  coronation  of  King  Edward  VII,  no  less  a personage  than  the  King  himself 
suggested  that  he  put  words  to  the  big  tune  from  Pomp  and  Circumstance  and  insert 
it  into  the  Coronation  Ode.  It  is  still  sung  that  way  in  England,  as  “Land  of  Hope  and 
Glory,”  but  the  original  instrumental  version  has  gone  around  the  world  as  one  of 
those  great  melodies  that,  once  heard,  seems  always  to  have  existed. 


INTERMEZZO  FROM  CAVALLERIA  RUSTICANA 

Pietro  Mascagni  (1863-1945) 

By  his  mid-twenties  Mascagni  had  already  written  three  unperformed  full-length 
operas.  He  composed  Cavalleria  rusticana  (Rustic  Chivalry ) in  response  to  a publish- 
er’s competition  for  a new  one-act  opera.  It  was  one  of  the  winners,  and  its  first  per- 
formance, in  1890,  made  the  young  man  famous  overnight.  He  never  managed  to 
repeat  that  success  through  a long  career  of  operatic  composition,  but  his  stormy, 
passionate  masterpiece  of  love,  jealousy,  and  murder  on  a sunny  Easter  Sunday  in  a 
small  Sicilian  town  is  constantly  with  us.  The  Intermezzo  provides  a brief  respite 
from  the  tensions  of  the  plot  between  the  two  scenes  of  the  single  act. 


OVERTURE  TO  LA  GAZZA  LADRA 

Gioacchino  Rossini  (1792-1868) 

Rossini  is  best-known  today  as  the  composer  of  bubbling  comic  operas  like  The  Bar- 
ber of  Seville,  but  his  influence  in  the  histoiy  of  opera  was  strongest  in  the  field  of 
serious,  or  tragic  opera,  which  created  the  musical  forms  that  dominated  Italian 
opera  for  a whole  generation.  Some  of  Rossini's  most  interesting  operas  fall  between 
the  stools  of  comedy  and  tragedy,  defined  in  his  own  day  as  semiseria,  “semi- 
serious.”  La  gazza  ladra  is  a classic  example.  A servant  girl  is  accused  of  stealing 
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table  silverware  from  her  employers  (who  rather  incautiously  leave  their  lavishly  set 
table  unguarded  in  the  town  square).  At  the  climactic  moment  the  townspeople 
learn  the  truth  that  the  audience  has  known  from  the  beginning  — that  the  real  thief 
is  the  employers’  magpie,  which  flies  to  the  table  and  carries  off  the  shiny  silver.  All 
is  set  right  in  time  for  a happy  ending.  La  gazza  ladra  is  one  of  Rossini’s  richest 
scores,  and  it  opens  with  one  of  his  finest  overtures,  beginning  with  the  striking 
sound  (unusual  in  Rossini’s  day)  of  snare  drums,  including  the  poignant  minor-key 
music  of  the  heroine’s  prison  scene,  and  ending  with  an  unusually  effective  example 
of  the  "Rossini  crescendo.” 

PIANO  CONCERTO  NO.  21  IN  C,  K.467 

Wolfgang  Amade  Mozart  (1756-91) 

Mozart  was  the  greatest  opera  composer  and  the  greatest  concerto  composer  of  his 
generation.  There  is  a strong  connection:  in  both  cases  the  composer  writes  for  a 
soloist  who  must  project  an  independent  personality  against  the  orchestra.  In  opera, 
the  soloist  is  a character  in  a story,  assisted  by  plot,  costume,  and  makeup.  In  a con- 
certo, the  soloist’s  individuality  is  projected  in  purely  musical  ways:  through  playing 
faster  or  higher,  for  example,  or  through  a strategy  in  which  the  composer  reserves 
some  of  the  best  tunes  for  the  soloist,  who  enters  only  after  the  orchestra  has  had  a 
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full  say.  Mozart  s C major  concerto,  K.467,  the  last  of  an  extraordinary  string  of  eight 
piano  concertos  composed  between  Februaiy  1784  and  March  1785,  was  completed 
on  March  9,  1785  and  premiered  three  days  later.  It  suggests  opera  in  many  of  its 
parts,  but  the  slow  movement  is  in  every  essential  respect  a serious  aria;  the  orches- 
tra accompanies  a soaring  melody  of  languishing  grace  and  unutterable  melancholy. 
These  qualities  clearly  recommended  this  music  for  use  in  the  soundtrack  to  the 
film  Elvira  Madigan,  a story  of  passionate  but  doomed  love. 

PIANO  CONCERTO  NO.  2 IN  C MINOR;  OPUS  18 

Sergei  Rachmaninoff  (1873-1943) 

It  is  something  of  a miracle  that  Rachmaninoff  ever  came  to  compose  his  Second 
Piano  Concerto.  His  self-confidence  had  been  seriously  undermined  by  the  cata- 
strophic premiere  of  his  First  Symphony  in  St.  Petersburg  in  1895.  The  performance 
was  terrible  ("the  most  agonizing  hour  of  my  life,”  said  Rachmaninoff),  and  the  crit- 
ics were  vicious.  The  young  man  (he  was  only  22  at  the  time)  simply  gave  up  compo- 
sition for  three  years  and  concentrated  on  his  career  as  a pianist.  But  in  1900  friends 
persuaded  him  to  visit  Dr.  Nikolai  Dahl,  a psychiatrist  who  used  post-hypnotic  sug- 
gestion to  treat  alcoholics;  through  four  months  of  daily  sessions,  Dahl  bolstered  the 
young  composer’s  morale  so  greatly  that  he  set  to  work  on  his  concerto,  and  later 
dedicated  it  to  the  doctor  who  had  made  it  possible.  He  wrote  the  last  two  move- 
ments in  1900,  and  the  opening  movement  the  following  year.  The  premiere  (in  Mos- 
cow on  October  27,  1901)  was  a triumph;  the  block  had  been  breached,  and  Rach- 
maninoff returned  enthusiastically  to  composition. 

The  last  movement  of  the  concerto  grows  out  of  a cadenza  link  from  the  slow 
movement.  This  builds  into  the  real  first  theme,  but  anyone  who  has  ever  heard  the 
work  is  waiting  for  the  modulation  and  the  second  theme  — one  of  the  most  famous 
Rachmaninoff  ever  wrote  (it  was  famous  long  before  being  turned  into  the  popular 
song  “Full  Moon  and  Empty  Arms"  in  the  forties).  Having  invented  this  memorable 
tune,  Rachmaninoff  does  not  stint  with  it:  we  hear  separate  statements  in  B-flat  and 
D-flat  before  it  finally  settles  in  the  home  key  of  C just  before  the  ringing  coda  ends 
things  with  a grand  rush. 

TARA  S THEME  from  GONE  WITH  THE  WIND 

Ma?c  Steiner  (1888-1971) 

Maximilian  Raoul  Walter  Steiner  was  born  in  Vienna  on  May  10,  1888,  and  died  in 
Beverly  Hills  on  December  28,  1971.  He  grew  up  in  musical  and  theatrical  circles, 
with  no  less  a godfather  than  Richard  Strauss!  Steiner  produced  his  first  operetta  at 
the  age  of  fifteen  and  conducted  actively  throughout  Europe  until  the  outbreak  of 
World  War  I,  when  he  moved  to  the  United  States.  As  the  first  of  a talented  group  of 
central  European  composers  to  make  their  mark  scoring  for  films  in  Hollywood  (he 
was  followed  to  California  by  Franz  Waxman,  Erich  Wolfgang  Korngold,  and  Miklos 
Rozsa),  Steiner  developed  most  of  the  techniques  of  symphonic  scoring  that  became 
standard  practice  in  the  film  industry.  He  virtually  created  the  Hollywood  film  score 
with  elaborate  symphonic  compositions  created  for  Cimarron  (1931),  King  Kong 
(1933),  The  Informer  (1935),  The  Life  of  Emile  Zola  (1937),  and  — probably  his  most 
famous  — Gone  With  the  Wind  (1939). 

Can  there  possibly  be  a better  known  film  theme  than  the  lush  melody  Steiner 
composed  to  depict  the  Georgia  plantation  of  Tara  and  Scarlett  O’Hara  s single- 
minded  devotion  to  it  for  the  classic  1939  film  version  of  Margaret  Mitchell’s  best- 
selling novel?  It  is  the  main  theme  in  a score  running  over  three  hours  and  com- 
posed in  less  than  twelve  weeks.  Steiner  continued  writing  for  Hollywood  for  the  rest 
of  his  life;  later  important  scores  include  The  Big  Sleep  (1946),  The  Fountainhead 
(1949),  and  This  is  Cinerama  (1953).  But  it  is  still  the  music  written  for  a tale  of  the 
Civil  War  — a score  compounded  of  genuine  historical  tunes,  pastiches  of  older  styles 
(for  the  dances),  and  original  dramatic  music  — that  most  people  remember  when 
they  think  of  Max  Steiner.  And  Tara’s  Theme,  which  opens  the  film  and  reappears  in 
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various  guises  throughout,  evokes  in  a single  phrase  both  the  ante-bellum  South  and 
the  classic  film  score.  (On  the  soundtrack,  the  famous  French  horn  solo  that  opens 
the  theme  was  played  by  the  late  James  Stagliano,  who  was  a Hollywood  free-lancer 
later  to  become  principal  horn  player  of  the  Boston  Symphony  Orchestra.) 

ENTRANCE  OF  THE  GUESTS  from  TANNHAUSER 

Richard  Wagner  (1813-83) 

In  his  earlier  operas,  Wagner  was  still  seeking  his  way  through  the  various  standard 
dramatic  forms  available  to  him,  discovering  what  was  useful  to  him  in  finding  his 
own  voice  as  a composer  and  what  he  could  discard.  In  Tannhauser,  only  the  sec- 
ond of  the  works  still  generally  performed,  Wagner  still  used  such  gestures  of  the 
grand  opera  as  massed  choruses,  large  numbers  of  people  on  stage,  and  huge  pro- 
cessions, and  he  planned  his  plots  so  as  to  make  such  elements  possible.  In  the  sec- 
ond act,  the  drama  is  put  "on  hold”  for  a moment  to  allow  an  audience  of  guests  to 
enter  in  a stately  march  before  witnessing  the  contest  of  song  that  forms  the  main 
matter  of  the  act.  There  is  nothing  dramatic  going  on  here,  but  it  did  provide  us 
with  one  of  Wagner’s  most  ceremonious  march  compositions. 


OVERTURE  TO  DIE  FLEDERMAUS 

Johann  Strauss  the  younger  (1825-99) 

The  most  famous  of  Strauss’s  stage  works  and  a highpoint  of  Vienna’s  Golden  Age  of 
operetta,  Die  Fledermaus  (“The  Bat”)  is  filled  throughout  with  the  same  effervescence 
as  the  champagne  that  gets  everyone  utterly  confused  at  a glorious  all-night  party  in 
which  things  are  not  quite  what  they  seem.  Adele,  the  chambermaid,  has  come  to 
the  party  in  a dress  borrowed  from  her  mistress,  only  to  run  into  that  lady  disguised 
as  a mysterious  Hungarian  countess  so  that  she  won’t  be  recognized  by  her  hus- 
band, who  is  having  one  last  fling  before  starting  a week's  jail  term.  It  all  turns  out 
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to  be  an  elaborate  practical  joke,  and  the  married  couple  decides  that  it  would  be 
simpler  to  blame  everything  on  the  champagne  than  to  get  a divorce.  Ever  since  the 
operetta  was  first  performed,  on  April  5,  1874,  it  has  remained  the  quintessential 
Viennese  operetta,  a perpetual  reminder  of  a seemingly  carefree  world  of  waltzing 
and  romantic  intrigue. 


VIOLIN  CONCERTO  NO.  1 in  G MINOR,  OPUS  26 

Max  Bruch  (1838-1920) 

Max  Bruch  was  a child  prodigy  who  was,  during  his  lifetime,  one  of  the  most  popu- 
lar and  frequently  performed  of  German  composers.  No  choral  festival  in  Europe  or 
America  was  complete  without  one  of  his  cantatas,  Frithjof,  Odysseus,  Achilleus,  and 
The  Song  of  the  Bell  (after  Schiller).  He  also  wrote  three  operas,  three  symphonies, 
and  countless  other  works.  But  times  and  tastes  change,  and  today  Bruch  is  remem- 
bered almost  entirely  by  a few  concertos  — and  especially  by  this  first  violin  concerto, 
composed  between  1864  and  1867.  The  first  movement  is  a prelude,  filled  with  an 
atmospheric  sense  of  preparation.  The  slow  movement,  directly  linked  to  the  first,  is 
wonderfully  lyric.  The  finale  is  an  energetic  rondo  alternating  a lively  and  rhythmic 
idea  with  a soaring,  singing  theme  that  lingers  in  the  ear.  Its  melodious  character 
and  skillful  writing  for  the  solo  instrument  have  long  kept  the  Bruch  First  Concerto 
among  the  most  popular  ever  written  for  the  violin. 

ROBIN  HOOD,  PRINCE  OF  THIEVES 

Michael  Kamen  (b.1948) 

Mr.  Kamen  provided  the  following  information  on  the  composition  of  his  film  score: 

"Every  summer  of  my  childhood  was  spent  in  the  Adirondack  Mountains  of  New 
York.  Most  of  the  time  I was  to  be  found  in  the  forest— whittling  bows  and  arrows 
from  sticks  and  saplings,  while  whistling  themes  from  Robin  Hood,  the  Richard 
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Robert  Bernhardt 


Music  director  of  the  Tucson  Symphony  Orchestra,  con- 
ductor Robert  Bernhardt  also  assumed  the  post  of  principal 
conductor  of  the  Kentucky  Opera  last  season.  As  former 
associate  conductor  of  the  Louisville  Orchestra  and  the 
former  music  director  of  the  Amarillo  (Texas)  Symphony, 
Mr.  Bernhardt  has  earned  critical  praise.  He  has  recently 
appeared  as  guest  conductor  with  the  Pittsburgh  Sym- 
phony, Rochester  Philharmonic,  Phoenix  Symphony,  Seattle 
. ^ Symphony,  Santa  Barbara  Symphony,  and  the  chamber 

orchestras  of  Los  Angeles  and  Denver.  At  Carnegie  Hall 
he  led  three  P.D.Q.  Bach  concerts  with  Peter  Schickele. 

Hk  Mr.  Bernhardt  maintains  his  association  with  the  Louisville 

Orchestra  and  has  won  recognition  for  his  subscription,  pops,  and  educational  per- 
formances with  that  ensemble.  Also  active  in  the  world  of  opera,  Robert  Bernhardt 
gained  international  notice  with  his  first  opera  assignment,  Britten’s  Turn  of  the 
Screw.  With  the  Kentucky  Opera  he  has  led  The  Magic  Flute,  The  Barber  of  Seville, 
Britten’s  Albert  Herring  and  A Midsummer's  Night  Dream,  as  well  as  a Gilbert  and 
Sullivan  opera  festival  and  Purcell’s  Dido  and  Aeneas.  Last  season  he  made  his 
guest  conducting  debut  with  the  Nashville  Opera  in  Rigoletto.  In  recent  seasons 
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Mr.  Bernhardt  has  also  appeared  as  guest  conductor  with  the  Chattanooga  Opera 
and  Birmingham  Civic  Opera.  Born  in  Rochester,  New  York,  Robert  Bernhardt  holds 
a master’s  degree  from  the  University  of  Southern  California  School  of  Music,  where 
he  studied  with  Daniel  Lewis.  He  is  also  a Phi  Beta  Kappa,  summa  cum  laude  gradu- 
ate of  Union  College  in  Schenectady,  New  York,  where  he  was  an  Academic  All- 
American  baseball  player.  These  performances  mark  his  Boston  Pops  debut. 

David  Deveau 


Pianist  David  Deveau  has  concertized  throughout  North 
America  and  Europe.  He  has  appeared  as  guest  soloist  with 
such  major  orchestras  as  the  San  Francisco  Symphony,  the 
St.  Louis  and  Houston  symphonies,  and  the  Orchestre  du 
Capitole  de  Toulouse.  He  has  been  a regular  soloist  with 
the  Boston  Pops  since  1976,  and  was  pianist  for  Stravinsky’s 
Petrushka  with  the  Boston  Symphony  Orchestra  under 
Bernard  Haitink  in  March  1990.  Mr.  Deveau  was  the  soloist 
for  the  San  Francisco  Symphony’s  Silver  Anniversary  season 
opener  under  the  direction  of  Herbert  Blomstedt.  In  July 
he  will  appear  with  the  Minnesota  Orchestra  under  the 
baton  of  Joseph  Silverstein  in  a Beethoven  Marathon  con- 
cert that  will  recreate  Beethoven’s  Akademie  concert  of  December  22,  1808.  He  has 
also  performed  with  metropolitan  and  college  orchestras  throughout  North  America, 
and  with  most  of  the  Boston  area’s  musical  organizations,  including  the  Handel  and 
Haydn  Society,  the  Pro  Arte  Chamber  Orchestra,  the  Civic  Symphony  of  Boston,  and 
the  Newton  Symphony.  First  prize  winner  of  the  International  Concert  Artists  Guild 
Competition  in  New  York,  Mr.  Deveau  received  a Solo  Recitalist  Award  in  1982  from 
the  National  Endowment  for  the  Arts,  which  sponsored  his  critically  acclaimed  New 
York  debut  at  Lincoln  Center’s  Alice  Tully  Hall.  Other  recital  appearances  have 
included  New  York’s  Town  Hall,  Merkin  Hall,  and  Whitney  Museum,  Weill  Hall  at 
Carnegie  Hall,  the  Kennedy  Center,  the  Phillips  Collection  in  Washington,  D.C.,  the 
Walker  Art  Centre  in  Minneapolis,  Jordan  Hall,  and  Sanders  Theater.  An  active 
chamber  musician,  Mr.  Deveau  is  pianist  with  the  Cambridge  Chamber  Players, 
the  Marblehead  Summer  Music  Festival,  and  the  Carnegie  Mellon  Piano  Trio. 

Mr.  Deveau  teaches  piano,  chamber  music,  and  music  history  as  a faculty  member 
at  the  Massachusetts  Institute  of  Technology;  he  is  also  Visiting  Artist-Lecturer  at 
Carnegie  Mellon  University  in  Pittsburgh.  His  debut  recording,  on  the  Centaur  label, 
features  works  of  Franz  Liszt.  Two  new  discs,  featuring  music  of  Schumann  and 
Dukas,  are  slated  for  release  in  1993. 

Peter  Oundjian 


First  violinist  of  the  world-renowned  Tokyo  String  Quartet 
since  1981,  Peter  Oundjian  also  maintains  a busy  solo 
schedule.  He  has  appeared  often  with  major  orchestras,  as 
well  as  in  recital  in  such  cities  as  New  York,  Boston,  Wash- 
ington, Montreal,  San  Francisco,  Toronto,  Paris,  London, 
and  other  important  musical  centers.  A frequent  guest  solo- 
ist with  the  Toronto  Symphony,  he  has  also  performed  with 
the  symphonies  of  Vancouver,  Calgaiy,  Edmonton,  and 
Montreal.  He  last  performed  with  the  Boston  Pops  Espla- 
nade Orchestra  in  June  1987.  In  the  upcoming  two  seasons, 
the  Tokyo  String  Quartet  will  perform  complete  Beethoven 
cycles  in  five  of  Europe’s  most  distinguished  halls:  the 
Chatelet  in  Paris,  the  Concerthaus  in  Vienna,  the  Concertgebouw  in  Amsterdam,  La 
Scala  in  Milan,  and  the  Tonhalle  in  Zurich.  Well  known  to  Boston  audiences,  the 
quartet  regularly  performs  on  the  Bank  of  Boston  Celebrity  series.  A native  of  Tor- 
onto, Canada,  Peter  Oundjian  first  came  to  public  prominence  when  he  won  the 
Gold  Medal  at  the  Royal  College  of  Music  in  London.  His  solo  career  significantly 
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This  Summer 
Swing  With  The  Pops 


Reserve  your  seats  now! 

107th  Season  1992 

May  6 through  July  12 

John  Williams 

conductor 

Tuesdays  through 
Saturdays  at  8pm 

To  charge  tickets, 

Sundays  at  7:30pm 

call  SymphonyCharge 

(617)  266-1200 

Tickets  may  be  purchased  at  the 
Symphony  Hall  Box  Office 

For  program  information,  dial 

Ticket  Prices: 

C-O-N-C-E-R-T  (266-2378) 

4 

Floor:  $32,  $27.50 
First  Balcony:  $23,  $21 
Second  Balcony:  $13.50,  $10 

THE  BOSTON  POPS 
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advanced  when  he  won  first  prize  in  the  International  Violin  Competition  in  Vina  de 
Mar,  Chile,  in  1980.  Mr.  Oundjian's  past  concerto  tours  have  taken  him  to  Hong 
Kong,  Japan,  and  Canada  with  the  National  Arts  Centre  Orchestra  of  Ottawa.  Under 
the  auspices  of  the  Pro  Musicis  Foundation,  Mr.  Oundjian  has  given  frequent  con- 
certs in  prisons,  hospitals,  drug  rehabilitation  centers,  and  homes  for  the  aged.  His 
work  in  the  Vacaville  (California)  Correctional  Institute  was  the  subject  of  a docu- 
mentary that  has  aired  on  international  television.  Peter  Oundjian  is  a former  stu- 
dent of  Ivan  Galamian,  Dorothy  DeLay,  and  Itzhak  Perlman.  He  holds  a master’s 
degree  from  the  Juilliard  School  and  is  a professor  at  Yale  University. 

Michael  Kamen 


Composer/conductor  Michael  Kamen  is  a musician  with  a 
classical  background  who  immersed  himself  in  the  “pop’’ 
culture  of  the  late  ’60s,  ’70s,  and  ’80s.  His  formation,  while 
he  was  still  at  Juilliard,  of  the  New  York  Rock  & Roll 
Ensemble  led  to  longstanding  relationships  with  David 
Sanborn,  Eric  Clapton,  Pink  Floyd’s  Roger  Waters,  and 
David  Gilmour.  Since  that  time,  he  has  scored  numerous 
films  and  television  programs,  occasionally  collaborating 
with  such  musicians  as  Eric  Clapton,  George  Harrison,  Her- 
bie Hancock,  and  Queen;  provided  arrangements  for  the 
Euiythmics,  Kate  Bush,  and  Roberta  Flack  and  musical 
direction  for  David  Bowie;  and  composed  ballet  scores  for 
La  Scala,  the  Joffrey  Ballet,  and  the  Alvin  Ailey  Company,  among  others.  Mr.  Kamen 
composed  and  conducted  the  scores  to  many  recent  films,  including  The  Krays  (for 
which  he  won  a British  Film  Institute  Award  in  1990),  Die  Hard  I and  II,  the  three 
Lethal  Weapon  films,  Licence  to  Kill , Someone  to  Watch  Over  Me,  Mona  Lisa,  Brazil, 
and  The  Adventures  of  Baron  Munchhausen,  The  Last  Boy  Scout,  and  Shining 
Through.  He  also  composed  the  acclaimed  film  score  for  Kevin  Costner’s  Robin 
Hood,  Prince  of  Thieves,  which  garnered  three  Grammy  nominations.  The  theme 
song,  “(Everything  I Do)  I Do  It  for  You,”  with  music  by  Michael  Kamen  and  lyrics  by 
Bryan  Adams  and  R.J.  Lange,  was  No.  1 on  the  Billboard  charts  for  seven  weeks  and 
has  sold  in  excess  of  12  million  records  worldwide.  Mr.  Kamen’s  recording  for 
Warner  Bros.,  entitled  Michael  Kamen  Concerto  for  Sayophone  and  Orchestra  and 
featuring  David  Sanborn,  represents  the  amalgamation  of  his  total  musical  experi- 
ence. The  work  was  filmed  from  creation  through  rehearsals,  performance,  and 
recording  for  a soon-to-be-released  Pioneer  Laserdisk.  With  his  New  York  Rock  & 
Roll  Ensemble,  Michael  Kamen  appeared  with  Arthur  Fiedler  and  the  Boston  Pops 
Orchestra  in  1970,  in  a performance  taped  for  PBS's  Evening  at  Pops. 
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In  Europe,  They  Call 
A Hotel  Like  Ours 
Intimate,  Charming 
And  Full  Of  Warmth. 
In  Boston,  They  Call 
It  The  Eliot. 

Boston's  Luxury  Suite  Hotel 
370  Commonwealth  Avenue  (617)267-1607 
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r HARMONIOUS.  ~i 

I adj.  Made  up  of  elements  that  combine  I 
| agreeably...  like  our  valet  parking  | 
I SaraSe  an(l  y°ur  POPS  tickets! 


PRESENT  THIS  AD  FOR  $2  OFF  PARKING 
OR  $50  OFF  FIRST  MONTH  FOR  MONTHLY 
PARKING.  JUST  STEPS  AWAY  AT  CORNER  OF 
HUNTINGTON  AND  CUMBERLAND. 


L 


GREENHOUSE 


150  HUNTINGTON  AVE  247  0588 


J 
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BSO  Corporate  Sponsorships 

$25,000  and  above 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  this  distinguished  group 
of  corporations  for  their  outstanding  and  exemplary  support  of  the  Orchestra 
during  the  1991  fiscal  year. 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

NEC 

Boston  Symphony  Orchestra  North  American  Tour 
Boston  Symphony  Orchestra  European  Tour 


MCI 

Boston  Pops  Esplanade  Orchestra  Summer  Tour 


Northwest  Airlines 

Holiday  Pops  Series 


NYNEX  Corporation 

WCVB-TV,  Channel  5 Boston  and  WCRB  102.5  FM 

Salute  to  Symphony 

The  Boston  Company 

Opening  Night  At  Symphony 

Lexus 

Opening  Night  at  Pops 
Tanglewood  Opening  Night 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

Country  Curtains  and  The  Red  Lion  Inn 

BSO  Single  Concert  Sponsor 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Sponsorships,  Symphony  Hall, 
Boston,  MA  02115,  (617)  638-9254. 
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BUSINESS 


1991-92  Business  Honor  Roll 

$10,000  and  above 


Advanced  Management  Associates 
Analog  Devices,  Inc. 

Arnold  Fortuna  Lane 
Arthur  Andersen  & Co. 

AT&T 

Bank  of  Boston 
Barter  Connections 
BayBanks,  Inc. 

Bingham,  Dana  & Gould 
Bolt  Beranek  & Newman 
The  Boston  Company 
Boston  Edison  Company 
The  Boston  Globe 
Boston  Herald 

Cahners  Publishing  Company 
Connell  Limited  Partnership 
Coopers  & Lybrand 
Country  Curtains 
Deloitte  & Touche 
Digital  Equipment  Corporation 
Dynatech  Corporation 
Eastern  Enterprises 
EG&G,  Inc. 

Ernst  & Young 
Filene’s 

First  Winthrop  Corporation 
Four  Seasons  Hotel 
General  Cinema  Corporation 
General  Electric  Plastics 
The  Gillette  Company 
Grafacon,  Inc. 

Greater  Boston  Hotel  Association 
GTE  Corporation 


Hill,  Holliday,  Connors,  Cosmopulos,  Inc. 

The  Henley  Group 
Hewlett  Packard  Company 
Houghton  Mifflin  Company 
IBM  Corporation 

John  Hancock  Mutual  Life  Insurance  Company 

Lawner  Reingold  Britton  & Partners 

Lexus 

Liberty  Mutual  Insurance  Group 
Loomis-Sayles  & Company,  Inc. 

Lotus  Development  Corporation 
MCI 

McKinsey  & Company 

Millipore  Corporation 

NEC  Corporation 

The  New  England 

New  England  Telephone  Company 

Northern  Telecom,  Inc. 

Northwest  Airlines 
Nynex  Corporation 
PaineWebber,  Inc. 

People  Magazine 
KPMG  Peat  Marwick 
Raytheon  Company 
The  Red  Lion  Inn 
Shawmut  Bank,  N.A. 

State  Street  Bank  & Trust  Company 
The  Stop  & Shop  Foundation 
TDK  Electronics  Corporation 
Thomas  H.  Lee  Company 
WCRB-102.5  FM 
WCVB-TV,  Channel  5 Boston 
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BUSINESS  AND  PROFESSIONAL  LEADERSHIP  ASSOCIATION 

The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  Leaders  for  their 
generous  and  valuable  support  of  $1,500  or  more  during  the  past  fiscal  year.  Names  which 
are  capitalized  denote  Business  Honor  Roll  leadership  support  of  $10,000  or  more.  A treble 
clef  ($)  denotes  support  of  $5,000-$9,999.  An  eighth-note  symbol  (JO  indicates  support  of 
$2,500-$4,999. 


Accountants 

ARTHUR  ANDERSEN  & CO. 
William  F.  Meagher 

•^Charles  E.  DiPesa  & Company 
William  F.  DiPesa 

COOPERS  & LYBRAND 
William  K.  O’Brien 

DELOITTE  & TOUCHE 
James  T.  McBride 

ERNST  & YOUNG 
Thomas  P.  McDermott 

KPMG  PEAT  MARWICK 
Robert  D.  Happ 

•^Theodore  S.  Samet  & Company 
Theodore  S.  Samet 

Tofias,  Fleishman, 

Shapiro  & Co.,  P.C. 

Allan  Tofias 

Advertising/Public  Relations 

ARNOLD  FORTUNA  LANE 
Edward  Eskandarian 

| Cabot  Communications 
William  I.  Monaghan 

Clark/Linsky  Design 
Robert  H.  Linsky 

HILL,  HOLLIDAY,  CONNORS, 

COSMOPULOS,  INC. 

Jack  Connors,  Jr. 

Ingalls,  Quinn  & Johnson 
Bink  Garrison 

LAWNER  REINGOLD 

BRITTON  & PARTNERS 
Michael  H.  Reingold 

Orsatti  & Parrish 
Louis  F.  Orsatti 

Aerospace 

| Northrop  Corporation 
Kent  Kresa 

Alarm  Systems 

American  Alarm  & Communications 
Richard  Sampson 

Antiques/Art  Galleries 

J Galerie  Mourlot 

Sarah  Hackett  and  Eric  Mourlot 

Automotive 

J'J.N.  Phillips  Glass 

Company,  Inc. 

Alan  L.  Rosenfield 


LEXUS 

J.  Davis  Illingworth 

Banking 

BANK  OF  BOSTON 
Ira  Stepanian 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

Boston  Bancorp 
Richard  Laine 

THE  BOSTON  COMPANY 
John  Laird 

Chase  Manhattan  Corporation 
Brooks  Sullivan 

Eastern  Corporate  Federal 
Credit  Union 
Jane  M.  Sansone 
SHAWMUT  BANK,  N.A. 

John  P.  Hamill 

South  Boston  Savings  Bank 
Richard  Laine 

STATE  STREET  BANK  & 

TRUST  COMPANY 
William  S.  Edgerly 

|USTrust 
James  V.  Sidell 

Wainwright  Bank  & Trust  Company 
John  M.  Plukas 

Building/Contracting 

| Harvey  Industries,  Inc. 

Frederick  Bigony 

Lee  Kennedy  Co.,  Inc. 

Lee  M.  Kennedy 

New  England  Insulation 
Theodore  H.  Brodie 

•^Perini  Corporation 
David  B.  Perini 

^ Walsh  Brothers 
James  Walsh  II 

Consulting:  Management/ 

Financial 

Advanced  Management  Associates 
Harvey  Chet  Krentzman 

* Andersen  Consulting  Co. 

William  D.  Green 

^Arthur  D.  Little,  Inc. 

John  F.  Magee 

$The  Boston  Consulting  Group 
Jonathan  L.  Isaacs 


CSC  Index,  Inc. 

David  G.  Robinson 

Cordel  Associates,  Inc. 

James  B.  Hangstefer 

•^Corporate  Decisions 
David  J.  Morrison 

| Fairfield  Financial  Holdings 
John  F.  Farrell,  Jr. 

The  Forum  Corporation 
John  W.  Humphrey 

General  Electric  Consulting 
James  J.  Harrigan 

J'Irma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 

J.  Peter  Lyons  Companies 
J.  Peter  Lyons 

$ Loch  ridge  & Company,  Inc. 

Richard  K.  Lochridge 

MCKINSEY  & COMPANY 
David  G.  Fubini 

^Prudential  Capital  Corporation 
Allen  Weaver 

$ Prudential  Securities 
Robert  Whelan 

| Rath  & Strong 
Dan  Ciampa 

THOMAS  H.  LEE  COMPANY 
Thomas  H.  Lee 

i'The  Wyatt  Company 
Paul  R.  Daoust 

Yankelovich  Clancy  Shulman 
Kevin  Clancy 

Consumer  Goods/Food  Service 

BARTER  CONNECTIONS 
Kenneth  C.  Barron 

$ Boston  Showcase  Company 
Jason  E.  Starr 
Cordel  Associates,  Inc. 

James  B.  Hangstefer 

| Creative  Gourmets,  Ltd. 

Stephen  E.  Elmont 
Fairwinds  Gourmet  Coffee  Company 
Michael  J.  Sullivan 

$ Johnson  O’Hare  Co.,  Inc. 

Harry  “Chip”  O’Hare,  Jr. 

|0’Donnell-Usen  Fisheries  Corp. 
Arnold  S.  Wolf 
Seasoned  to  Taste 
Tom  Brooks 
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Sometimes, 

opportunity  knocks  twice 


When  we  opened  in  1982,  the  demand 
was  immediate  and  overwhelming. 
Since  then,  Carleton-Willard  Village 
has  been  in  a class  by  itself  as  the  only 
accredited  continuing  care  retirement 
ityfyAA  community  in 
Massachusetts. 
Now,  a second 
1 Ini and  final  opportu- 

CARLETONWILLARD  VILLAGE 

100  Old  Billerica  Road,  Bedford,  MA  01730 
(617)  275-8700 


nity  awaits  you.  Introducing  Winthrop 
Terrace  at  Carleton-Willard  Village 
—26  new  residences  which  combine 
traditional  New  England  styling  with 
a touch  of  luxury,  set  amidst  65  acres 
of  countryside. 

To  take  advantage  of  this  rare 
opportunity,  and  to  schedule  a tour  of 
our  community,  call  (617)  275-8700. 

Owned  and  operated  by  Carleton-Willard 
Homes,  Inc.,  a not-for-profit  corporation. 


IN  A WORLD  OF  COMPROMISE,  THE 
PLAZA  DINING  ROOM  INTRODUCES 
A MENU  THAT  DOESNT  REQUIRE  ANY. 

Perhaps  what  makes  our  new  four-star  prix 
fixe  menu  unique  is  that  unlike  other  prix  fixe 
menus,  ours  is  totally  and  unequivocably  unlimited. 

You  can  choose  from  every  hors  d’oeuvre, 
every  entree. 

From  Shrimp  Ravioli  with  Shallot  Confit  to 
Mignonettes  of  Lamb  with  Zucchini  and  Sweet 
Garlic. 

Anything  and  everything  you  desire. 

And  for  those  who  would  still  prefer  to  order 
a la  carte,  of  course  we  can  accommodate  you. 
Our  complete  prix  fixe  menu. 

Never  again  will  you  have  to  compromise 
your  good  taste. 

Q 

AT  THE  COPLEY  PLAZA  HOTEL 
COPLEY  SQUARE,  BOSTON 
Reservations,  617-267-5300 


Welch’s 

Everett  N.  Baldwin 

Education 

| Bentley  College 
Oregon'  Adamian 

Eleetrieal/Electronies 

• Analytical  Systems 
Engineering  Corporation 

Michael  B.  Rukin 
Guzovs ky  Electrical  Corporation 
Edward  Guzovsky 
Mass.  Electric  Construction 
Company 
Bill  Breen 

• p.h  mechanical  Corp. 

Paul  Hayes 

4R  & D Electrical  Company,  Inc. 
Richard  D.  Pedone 

Energy/Utilities 

BOSTON  EDISON  COMPANY 
Bernard  W.  Reznicek 

• Cabot  Corporation 
Samuel  W.  Bodman 

HEC,  Inc. 

David  S.  Dayton 

J1  Mobil  Oil 
Richard  J.  Lawlor 

New  England  Electric  System 
Joan  T.  Bok 

Engineering 

J GZA  GeoEnvironmental 
Technologies,  Inc. 

Donald  T.  Goldberg 

Stone  & Webster  Engineering 
Corporation 
Philip  Garfinkle 

Entertainment/Media 

THE  BOSTON  GLOBE 
William  0.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

Continental  Cablevision 
Amos  Hostetter,  Jr. 

GENERAL  CINEMA 
CORPORATION 
Richard  A.  Smith 
Loews  Theatres 
A.  Alan  Friedberg 

PEOPLE  MAGAZINE 
Peter  S.  Krieger 
WCRB-102.5  FM 
Richard  L.  Kaye 


WCVB-TV,  CHANNEL 
5 BOSTON 
S.  James  Coppersmith 

Environmental 

J'  Jason  M.  Cortell  and 
Associates,  Inc. 

Jason  M.  Cortell 
Toxikon  Corporation 
Laxman  S.  DeSai 

Finance/Investments 


3i  Corporation 
Geoffrey  N.  Taylor 

^Advent  International 
Peter  A.  Brooke 

•^Barclay’s  Business  Credit 
Robert  E.  Flaherty 

•^Bear  Steams  & Company,  Inc. 
Keith  H.  Kretschmer 

BOT  Financial  Corporation  — 
Bank  of  Tokyo 
E.F.  McCulloch,  Jr. 

Carson  Limited  Partnership 
Herbert  Carver 

$ Essex  Investment  Management 
Company,  Inc. 

Joseph  C.  McNay,  Jr. 

$ Farrell,  Healer  & Company,  Inc. 
Richard  A.  Farrell,  Jr. 

| Fidelity  Investment  Institutional 
Group 

John  J.  Cook,  Jr. 

J'The  First  Boston  Corporation 
Malcom  MacColl 

J1  First  Security  Services 
Robert  L.  Johnson 

J*GE  Capital  Corporate  Finance 
Group 

Richard  A.  Goglia 

•^Goldman,  Sachs  & Company 
Martin  C.  Murrer 

| Kaufman  & Company 
Sumner  Kaufman 

| Kidder,  Peabody  & Company 
John  G.  Higgins 

$Krupp  Companies 
George  Krupp 

LOOMIS-SAYLES  & 

COMPANY,  INC. 

Charles  J.  Finlayson 

PAINEWEBBER,  INC. 

James  F.  Cleary 

J’The  Putnam 
Management  Co.,  Inc. 

Lawrence  J.  Lasser 


| Spaulding  Investment 
Company 
C.H.  Spaulding 

| State  Street  Development 
Management  Corp. 

John  R.  Gallagher  III 

J' Tucker  Anthony 
John  Goldsmith 

Woodstock  Corporation 
Nelson  J.  Darling,  Jr. 

High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

BBF  Corporation 
Boruch  B.  Frusztajer 

BOLT  BERANEK  AND 
NEWMAN,  INC. 

Stephen  R.  Levy 

| Bull,  Worldwide  Information 
Systems 
Axel  Leblois 
Costar  Corporation 
Otto  Morningstar 
| CSC  Consulting,  Inc. 

Paul  J.  Crowley 
Data  General  Corporation 
Ronald  L.  Skates 
Davox  Corporation 
Daniel  Hosage 
DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  H.  Olsen 
DYNATECH  CORPORATION 
J.P.  Barger 

EG&G,  INC. 

John  M.  Kucharski 
J'EMC  Corporation 
Richard  J.  Egan 
Helix  Technology  Corporation 
Robert  J.  Lepofsky 
THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT  PACKARD  COMPANY 
Ben  L.  Holmes 
IBM  CORPORATION 
Paul  J.  Palmer 
Instron  Corporation 
Harold  Hindman 
J1  Intermetrics  Inc. 

Joseph  A.  Saponaro 
|Ionics,  Inc. 

Arthur  L.  Goldstein 
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* IPL  Systems,  Inc. 

Robert  W.  Norton 

LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

$M/A-Com,  Inc. 

Thomas  A.  Vanderslice 

Microcom,  Inc. 

James  Dow 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

i'The  Mitre  Corporation 
Barry  M.  Horowitz 
NEC  CORPORATION 
Tadahiro  Sekimoto 
Orion  Research,  Inc. 

Chane  Graziano  III 

| Par  lex  Corporation 
Herbert  W.  Pollack 

J' Polaroid  Corporation 
I.  MacAllister  Booth 

| Prime  Computer,  Inc. 

John  Shields 

^Printed  Circuit  Corporation 
Peter  Sarmanian 

RAYTHEON  COMPANY 
Dennis  Picard 

$ Signal  Technology  Corporation 
Dale  J.  Peterson 

SofTech,  Inc. 

Justus  Lowe,  Jr. 

| Stratus  Computer 
William  E.  Foster 

i'TASC 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 
Takashi  Tsujii 

Termiflex  Corporation 
William  E.  Fletcher 

^Thermo  Electron  Corporation 
George  N.  Hatsopoulos 

$ Whistler  Corp. 

Charles  A.  Stott 

Hotels/Restaurants 

•^Back  Bay  Hilton 
James  A.  Daley 
•'‘Boston  Harbor  Hotel 
James  M.  Carmody 

J' Boston  Marriott  Copley  Place 
William  Munc 

Christo’s  Restaurant 
Christopher  Tsaganis 

FOUR  SEASONS  HOTEL 
Robin  A.  Brown 


GREATER  BOSTON 
HOTEL  ASSOCIATION 
Francois-L.  Nivaud 

$ITT  Sheraton  Corporation 
John  W.  Herold 

THE  RED  LION  INN 
John  H.  Fitzpatrick 

J'The  Ritz-Carlton  Hotel 
Thomas  Egan 

•^  Sheraton  Boston  Hotel  and  Towers 
Stephen  Foster 

•^Sonesta  International  Hotels 
Corporation 
Paul  Sonnabend 

| The  Westin  Hotel,  Copley  Place 
David  King 


Insurance 


•^American  Title  Insurance  Company 
Terry  E.  Cook 

•^’Arkwright 

Frederick  J.  Bumpus 

| Berkshire  Partners 
Carl  Ferenbach 

$Caddell  & Byers 
Paul  D.  Bertrand 

^Cameron  & Colby  Co.,  Inc. 
Lawrence  S.  Doyle 

J'  Chubb  Group  of  Insurance  Cos. 
John  Gillespie 

| Frank  B.  Hall  & Co. 
of  Massachusetts,  Inc. 

William  F.  Newell 

JOHN  HANCOCK  MUTUAL 
LIFE  INSURANCE  COMPANY 
Stephen  L.  Brown 

J1  Johnson  & Higgins  of 
Massachusetts,  Inc. 

Robert  A.  Cameron 

•^Keystone  Provident  Life 
Insurance  Company 
Robert  G.  Sharp 

Lexington  Insurance  Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL 
INSURANCE  GROUP 
Gary  L.  Countryman 

THE  NEW  ENGLAND 
Edward  E.  Phillips 

| Safety  Insurance  Company 
Richard  B.  Simches 

| Sedgwick  James  of  New 
England,  Inc. 

P.  Joseph  McCarthy 

Sullivan  Risk  Management  Group 
John  H.  Sullivan 


Sun  Life  Assurance  Company 

of  Canada 
David  Horn 

Legal 

BINGHAM,  DANA  & GOULD 
Joseph  Hunt 

•^  Choate,  Hall  & Stewart 
Robert  Gargill 

Curhan,  Kunian,  Goshko, 

Burwick  & Savran 
Stephen  T.  Kunian 

Dickerman  Law  Offices 
Lola  Dickerman 

$ Goldstein  & Manello 
Richard  J.  Snyder 

^Goodwin,  Procter  & Hoar 
Robert  B.  Fraser 

•^Hemenway  & Barnes 
John  J.  Madden 

Hubbard  & Ferris 
Charles  A.  Hubbard  II 

^ Joyce  & Joyce 
Thomas  J.  Joyce 

^ Lynch,  Brewer,  Hoffman  & Sands 
Owen  B.  Lynch 

$Mintz,  Levin,  Cohn,  Ferris, 

Glovsky  & Popeo,  P.C. 

Kenneth  J.  Novack 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

•^  Nutter,  McClennen  & Fish 
Michael  J.  Bohnen 

| Palmer  & Dodge 
Robert  E.  Sullivan 

Rackemann,  Sawyer  & Brewster 
Stephen  Carr  Anderson 

Sarrouf,  Tarricone  & Flemming 
Camille  F.  Sarrouf 

Sherburne,  Powers  & Needham 
Daniel  Needham 

Wood,  Clarkin  & Sawyer 
William  C.  Sawyer 

Manufacturer’s  Representatives 

J'Ben  Mac  Enterprises 
Thomas  McAuliffe 

Kitchen  & Kutchin,  Inc. 

Melvin  Kutchin 

Manufacturing 

J'Alles  Corporation 
Stephen  S.  Berman 

Allwaste  Asbestos  Abatement,  Inc. 
Paul  M.  Verrochi 
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■iArley  Merchandise  Corporation 
David  I.  Riemer 
Autoroll  Machine  Corporation 
William  M.  Karlyn 

Avedis  Zildjian  Company 
Armand  Zildjian 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

."Boston  Acoustics,  Inc. 

Frank  Reed 

Century  Manufacturing  Co.,  Inc. 
Joseph  W.  Tiberio 

$C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 

^Chelsea  Industries,  Inc. 

Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 
William  F.  Connell 

| Converse,  Inc. 

Gilbert  Ford 

Dean  K.  Webster  Family 
Foundation 
Dean  K.  Webster 

$FLEXcon  Company,  Inc. 

Mark  R.  Ungerer 

iGTE  Corporation 
James  L.  Johnson 

$GTE  Electrical  Products 
Dean  T.  Langford 

GENERAL  ELECTRIC 
| PLASTICS 
Glen  H.  Hiner 

$ General  Latex  and 
Chemical  Corp. 

Robert  W.  MacPherson 

THE  GILLETTE  COMPANY 
Alfred  M.  Zeien,  Jr. 

I Harvard  Folding  Box 
Company,  Inc. 

Melvin  A.  Ross 

' HMK  Enterprises 
Steven  Karol 

* Jones  & Vining,  Inc. 

Sven  A.  Vaule,  Jr. 

i|Leach  & Garner  Company 
Edwin  F Leach  II 

! Legget  & Platt,  Inc. 

Alexander  M.  Levine 

i New  England  Business 
Service,  Inc. 

Richard  H.  Rhoads 

^ Parks  Corporation 
Lee  Davidson 

|Rand-Whitney  Corporation 
Robert  Kraft 


$ Reebok  International  Ltd. 

Paul  Fireman 

«^The  Rockport  Corporation 
Anthony  Tiberii 

| The  Stride  Rite  Corporation 
Arnold  S.  Hiatt 

^Superior  Brands,  Inc. 

Richard  J.  Phelps 

Textron  Charitable  Trust 
B.F.  Dolan 

i'The  Tonon  Group 
Robert  Tonon 

^ Watts  Industries,  Inc. 

Timothy  P.  Horne 

Wire  Belt  Company  of  America 
F.  Wade  Greer 


Printing/Publishing 

^Addison-Wesley  Publishing  Co.,  Inc. 
Warren  R.  Stone 

CAHNERS  PUBLISHING 
COMPANY 
Robert  L.  Krakoff 

Daniels  Printing 
Lee  S.  Daniels 

GRAFACON,  INC. 

H.  Wayman  Rogers,  Jr. 

HOUGHTON  MIFFLIN 
COMPANY 
Nader  F.  Darehshori 

Little,  Brown  & Company 
William  R.  Hall 

Monadnock  Paper  Mills,  Inc. 

Bill  Steel 

Real  Estate/Development 

| Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

i'The  Chiofaro  Company 
Donald  Chiofaro 

Combined  Properties,  Inc. 

Stanton  L.  Black 

Corcoran-Jennison  Companies 
Joseph  E.  Corcoran 

FIRST  WINTHROP 
CORPORATION 
Arthur  J.  Halleran,  Jr. 

•f'The  Flatley  Company 
Thomas  J.  Flatley 

Heafitz  Development  Company 
Lewis  Heafitz 


Horizon  Commercial 
Management 
Joan  Eliachar 

•l*  John  M.  Corcoran  & Company 
John  M.  Corcoran 

Keller  Co.,  Inc. 

Joseph  P.  Keller 

^Meditrust  Corporation 
Jonathan  S.  Sherwin 

Nordblom  Company 
Roger  P.  Nordblom 

^Windsor  Building  Associates 
Mona  F.  Freedman 

Retail 

Carillon  Importers,  Ltd. 

Ernest  Capria 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

FILENE’S 
Joseph  M.  Melvin 

| Henri  Bendel 
Jeff  Byron 

J.  Baker,  Inc. 

Sherman  N.  Baker 

•^Jofran,  Inc. 

Robert  D.  Roy 

* Jordan  Marsh  Company 
Harold  S.  Frank 

Koko  Boodakian  & Sons,  Inc. 
Harry  and  Michael  Boodakian 

J'Lancome  Paris 
Steve  Morse 

$Neiman  Marcus 
William  D.  Roddy 

Prize  Possessions 
Virginia  N.  Durfee 

Purity  Supreme,  Inc. 

Frank  P.  Giacomazzi 

i'Saks  Fifth  Avenue 
Alison  Strieder  Mayher 

THE  STOP  AND  SHOP 
FOUNDATION 
Avram  Goldberg 

Tiffany  & Co. 

Anthony  Ostrom 

Science/Medical 

Baldpate  Hospital 
Lucille  M.  Batal 

Blake  & Blake  Genealogists 
Richard  A.  Blake,  Jr. 

| Charles  River  Laboratories,  Inc. 
Henry  L.  Foster 

|Damon  Corporation 
Robert  L.  Rosen 


41 


•^HCA  Portsmouth  Regional  Hospital 
William  J.  Schuler 

|J.A.  Webster,  Inc. 

John  A.  Webster 

Lifeline 
Arthur  Phipps 

Wild  Acre  Inns,  Inc. 

Bernard  S.  Yudowitz 

Services 

Asquith  Corporation 
Lawrence  L.  Asquith 

EASTERN  ENTERPRISES 
J.  Atwood  Ives 

^Phoenix  Technologies  Foundation 
Neil  Colvin 


Shaughnessy  & Ahern  Co. 

John  J.  Shaughnessy 

| TAD  Technical  Services  Corporation 
David  J.  McGrath,  Jr. 

T ravel/T  ransportation 

NORTHWEST  AIRLINES 
Terry  M.  Leo 

Patterson,  Wylde  & Co.,  Inc. 
Norman  Tasgal 

Telecommunications 

•f'AT&T 
Donald  Bonoff 
Timothy  Murray 


i'AT&T  Network  Systems 
John  F.  McKinnon 
Robert  Sanferrare 

•f1  Cellular  One 
Charles  Hoffman 

MCI 

Jonathan  Crane 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O’Brien 

NORTHERN  TELECOM,  INC. 
Brian  Davis 

NYNEX  CORPORATION 
William  C.  Ferguson 


A GRACIOUS  ALTERNATIVE 
TO  NURSING  HOME  CARE 


For  Information  Call 

(617)  262-3900 


Dignified  Retirement  Living 
314  Commonwealth  Avenue 
Boston,  MA  02115 


Equal  Housing 
Opportunity 


★ Assistance  with  bathing,  dressing  . . . 

★ Private,  elegant  1 & 2 room  suites 

★ Superb  dining 

★ Health  & Wellness  program 

★ Short  & Long  term  rental 
options  available. 
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Symphony  Hall  Information 


FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492.  For 
Boston  Pops  program  information,  call  “C-O-N-C-E-R-T”  (266-2378). 

HOW  TO  GET  POPS  TICKETS:  Tickets  for  the  entire  Boston  Pops  season  at  Symphony  Hall, 
which  runs  from  May  6 through  July  12,  are  on  sale  now.  The  box  office  is  open  from 
10  a.m.  to  6 p.m.,  Monday  through  Saturday,  and  through  the  first  intermission  on  concert 
nights;  on  Sunday,  the  box  office  opens  at  1 p.m.  American  Express,  MasterCard,  VISA,  per- 
sonal checks,  and  cash  are  accepted.  To  charge  tickets  on  a major  credit  card,  or  to  make 
a reservation  and  send  payment  by  check,  call  SymphonyCharge  at  (617)  266-1200,  Monday 
through  Saturday  between  10  a.m.  and  6 p.m  There  is  a $2.25  handling  fee  for  each  ticket 
ordered  by  phone.  Send  mail  orders  to  the  Symphony  Hall  Box  Office  with  payment  and  a 
self-addressed,  stamped  envelope.  Ticket  prices  are  $32,  $27.50,  $23,  $21,  $13.50,  and  $10. 
Good  seats  are  available,  particularly  for  the  July  concerts. 

ESPLANADE  CONCERTS:  The  Boston  Pops  Esplanade  Orchestra  performs  six  free  concerts 
at  the  Hatch  Shell  on  the  Charles  River  Esplanade,  July  3,  4,  5,  7,  8,  and  9.  All  perform- 
ances begin  at  8 p.m. 


PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of  each 
performance. 

SMOKING  IS  NOT  PERMITTED  in  any  part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted  only  in  the  Hatch  Room  and  in  the  main 
lobby  on  Massachusetts  Avenue.  Smoking  is  no  longer  permitted  in  the  Cabot- 
Cahners  Room. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall 
during  concerts. 


THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington  Ave- 
nue, may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attend- 
ing concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the 
Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the  West 
Entrance,  and  in  the  first-balcony  passageway  between  Symphony  Hall  and  the  Cohen 
Wing. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES’  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels  audience-left,  outside 
the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  responsible 
for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  switchboard  near  the  Massachusetts  Avenue  entrance. 
THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  through  the  Pops  season  for  one  hour  before  each  concert  and  during 
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the  intermissions.  The  shop  carries  BSO,  Pops,  and  musical-motif  merchandise  and  gift 
items  such  as  calendars,  clothing,  jewelry,  children’s  books,  and  BSO  and  Pops  recordings. 
A selection  of  Symphony  Shop  merchandise  is  also  available  during  concert  hours  outside 
the  Cabot-Cahners  Room  in  the  Massachusetts  Avenue  corridor.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  daytime  hours,  merchandise  information,  and  mail  order 
service,  please  call  (617)  638-9383. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the  Function 
Manager,  Symphony  Hall,  Boston,  MA  02115. 

PARKING  for  Pops  concerts  is  available  for  $5  at  the  Prudential  Center  Garage,  courtesy  of 
the  Prudential  Property  Co.  and  R.M.  Bradley  and  Co.  Enter  after  5 p.m.,  exit  by  1 a.m.,  and 
present  your  ticket  stub  when  exiting. 

FRIENDS  OF  POPS:  The  Friends  are  annual  donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra’s  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9 a.m.  and  5 p.m.  at  (617)  638-9251.  If  you 
are  already  a Friend  and  you  have  changed  your  address,  please  send  your  new  address 
with  your  newsletter  label  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115. 
Including  the  mailing  label  will  assure  a quick  and  accurate  change  of  address  in  our  files. 
BUSINESS  FOR  BSO:  The  BSO’s  Business  &,  Professional  Leadership  program  makes  it  pos- 
sible for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a 
variety  of  original  and  exciting  programs,  among  them  "Presidents  at  Pops,’’  “A  Company 
Christmas  at  Pops,”  and  special-event  underwriting.  Benefits  include  corporate  recognition 
in  the  BSO  and  Pops  program  books,  access  to  the  Beranek  Room  reception  lounge,  and 
priority  ticket  service.  For  further  information,  please  call  the  BSO  Corporate  Development 
Office  at  (617)  638-9270. 


Quality  Made  Affordable 


We  serve  USDA  choice  beef,  fresh  schrod 
and  boneless  skinless  breast  of  chicken 

Stop  by  any  of  our  24  locations 


Massachusetts  New  Hampshire 


Andover 

(508)  475-8033 

Lynnfield 

(617)  599-8119 

Hooksett 

603) 

641-2999 

Billerica 

(508)  663-3999 

Malden 

(617)  322-0999 

Manchester 

603) 

641-5999 

Billerica  (3A) 

(508)  667-9789 

Nath  Andover 

(508)  683-9999 

Nashua 

603) 

883-9998 

Boston 

(617)  742-6618 

Nath  Dartmouth 

(508)  999-0099 

Salem 

603 

893-5596 

Cambridge 

(617)  576-0999 

Rockland-Hingham 

(617)  871-4178 

Chestnut  HiU 

(617)  332-0955 

Sudbury 

(508  443-3970 

Easton 

(508)  238-2999 

Walpole 

(508  668-6017 

Foxboro 

(508)  543-1199 

West  Con  cad 

508)  369-0300 

Haverhill 

508)  372-8303 

Woburn  (Mishawum  Rd) 

617)  935-7210 

Hudson 

(508)  562-9918 

Woburn  (Four  Caners) 

(617)  938-8999 

44 


A TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 

State  Street  has  been  providing  quality  financial  service  since  1792. 

That’s  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England’s  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client’s  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We’ve  been  helping  people  manage  their  money  for  almost  200  years. 

And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 

Estate  Streep 

State  Street  Bank  and  Trust  Company,  wholly -owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1989. 


107th  SEASON 
JOHN  WILLIAMS, 
CONDUCTOR 


Were  here  because  there’s  a 
difference  between  making  a living. 
And  having  a life, 


Fleet  Bank 

A Member  of  Fleet  Financial  Group 

Were  here  to  make  a difference:1 


JOHN  WILLIAMS,  Conductor 

HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 
RONALD  FELDMAN,  Assistant  Conductor 
107th  Season,  1992 

Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Nelson  J.  Darling,  Jr.,  Chairman  Emeritus 

J.P.  Barger,  Chairman  George  H.  Kidder,  President 

Mrs.  Lewis  S.  Dabney,  Vice-Chairman  Archie  C.  Epps,  Vice-Chairman 

Mrs.  John  H.  Fitzpatrick,  Vice-Chairman  William  J.  Poorvu,  Vice-Chairman  and  Treasurer 


boston 


David  B.  Arnold,  Jr. 
Peter  A.  Brooke 
James  F.  Cleaiy 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  M.  Crozier,  Jr. 
Deborah  B.  Davis 
Nina  L.  Doggett 
Trustees  Emeriti 
Vernon  R.  Alden 
Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
Mrs.  John  M.  Bradley 
Abram  T.  Collier 


Dean  Freed 
Avram  J.  Goldberg 
Francis  W.  Hatch 
Julian  T.  Houston 
Mrs.  Bela  T.  Kalman 
Mrs.  George  I.  Kaplan 
Harvey  Chet  Krentzman 
R.  Willis  Leith,  Jr. 

Mrs.  Harris  Fahnestock 
Mrs.  John  L.  Grandin 
E.  Morton  Jennings,  Jr. 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W.  Rabb 


Mrs.  August  R.  Meyer 
Molly  Millman 
Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

Nicholas  T.  Zervas 


Mrs.  George  R.  Rowland 
Mrs.  George  Lee  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer  Michael  G.  McDonough,  Assistant  Treasurer 

Daniel  R.  Gustin,  Clerk 


Administration 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 


Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 
Evans  Mirageas,  Artistic  Administrator 

Caroline  Smedvig,  Director  of  Public  Relations  and  Marketing 
Josiah  Stevenson,  Director  of  Development 
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On  display  in  the  first-floor  Huntington  Avenue  corridor  of  the  Cohen  Wing  is  an  exhibit 
of  Boston  Pops  memorabilia  from  the  Boston  Symphony  Orchestra  Archives,  including 
photographs  of  conductors  and  orchestra  members,  program  books,  and  newspaper 
articles. 
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America’s  Musical  Tradition 


I ^or  over  a century  the  artistry  of  the  Boston  Pops 
has  enriched  the  lives  of  music  lovers  nationwide 
and  around  the  world.  Help  support  a great 
musical  tradition  by  becoming  a Friend  of  the  Boston 
Pops.  America’s  most  beloved  orchestra  depends  upon 
your  contributions  for  its  continuing  success. 

Friends’  Membership  Benefits 


Contribute  $50  and  receive 
a Friend’s  membership  card 
entitling  you  to  a 10%  dis- 
count at  the  Symphony 
Shop,  an  invitation  to  the 
Friends’  Open  House, 
advance  information  about 
Opening  Night  at  Pops  1993, 
a schedule  of  “Evening  at 
Pops”  broadcast  dates, 
and  the  BSO’s  informative 
newsletter. 

Contribute  $150  and  also 
receive  special  recognition  in 
the  1993  Boston  Pops  pro- 
gram book. 

Contribute  $250  and  also 
receive  an  Advance  Ticket 
Order  Form  for  the  1992 
Christmas  Pops  concerts! 

(To  qualify,  your  gift  must  be 
made  by  August  31.) 

Contribute  $500  and  also 
receive  the  most  recent  Bos- 
ton Pops  recording  con- 
ducted by  John  Williams. 


Contribute  $750  and  also 
receive  the  poster  “Summer 
Evening  on  the  Esplanade” 
(unframed),  autographed  by 
John  Williams. 

Contribute  $1500  and  also 
receive  two  table  seats  to  the 
1992  New  Year’s  Eve  Gala  or 
the  1993  Opening  Night  at 
Pops.  We’ll  include  a bottle 
of  champagne  plus  an  invita- 
tion to  a closed  TV  taping 
and  reception. 


Contribute  $6000  and 
also  receive  the  opportu- 
nity to  conduct  “The  Stars 
and  Stripes  Forever”  at  a 
spring  Boston  Pops  concert 
(limited  availability). 

Contribute  $15,000  and 

name  a concert.  Receive  all 
of  the  above,  plus  the  op- 
portunity to  name  a Boston 
Pops  concert  in  tribute  to, 
or  in  memory  of,  an  indi- 
vidual you  designate. 


For  further  information,  contact  Constance  B.F.  Cooper, 

Director  of  Boston  Symphony  Annual  Fund,  at  (617)  638-9251. 

I 

YES!  I want  to  keep  great  music  alive  and  become  a 1992 

Friend  of  Pops.  Enclosed  is  my  gift  of  $ 

to  the  Boston  Pops  Fund. 


Name. 


Phone . 


Address . 


City 


State . 


Zip 


Please  make  your  check  payable  to:  “Boston  Pops  Fund,” 

Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 
For  information  call  (617)  638-9251. 
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Be  a Friend  of  the  Boston  Pops 
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TIFFANY  DIAMOND  CAN  SAY 

It  speaks  with  a singular  clarity  and  brilliance. 
Because  the  stone  is  exceptional.  Because  the  cut  is 
dedicated  to  brilliance  not  size.  ATiffany  ring  is  the 
very  definition  of  value;  for  less  than  you  may  have 
believed,  it  is  more  than  you  ever  imagined.  Each 
Tiffany  ring,  in  its  celebrated  platinum  setting, 
honors  the  most  important  commitment  of  all. 

Tiffany&Co. 
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A CELEBRATION  OF  PLANET  EARTH. 

“ Our  greatest  challenge  in  the  next  century  and  beyond , will  be  to 
learn  to  live  more  harmoniously  with  our  fellow  creatures  and  to 
redefine  our  place  within  the  complex  systems  that  govern  our 
earthly  home.  ” 

John  Williams 

JOHN  WILLIAMS 

AND 

THE  BOSTON  POPS  ORCHESTRA 

"THE  GREEN  ALBUM" 


Explore  music  of  natural  beauty  with  award-winning  conductor 
John  Williams  and  The  Boston  Pops  Orchestra. 

"The  Green  Album"  brings  a fresh  approach  and  new  meaning  to  such 
classics  as  Woody  Guthrie's  This  Land  Is  Your  Land.  Aaron  Copland's 
Simple  Gifts,  and  new  material  including  Theme  For  Earth  Dav. 
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John  Williams 


In  January  1980,  John  Williams  was  named  nineteenth  con- 
ductor of  the  Boston  Pops  Orchestra  since  its  founding  in 
1885.  Born  in  New  York,  Mr.  Williams  attended  UCLA,  stud- 
ied composition  privately  with  Mario  Castelnuovo-Tedesco, 
and  attended  the  Juilliard  School,  where  he  studied  piano 
with  Madame  Rosina  Lhevinne.  He  worked  as  a jazz  pianist 
before  beginning  his  career  in  the  film  studios,  where  he 
worked  with  such  composers  as  Bernard  Herrmann,  Alfred 
Newman,  and  Franz  Waxman.  He  went  on  to  write  music 
for  many  television  programs  in  the  1960s,  winning  two 
Emmy  awards  for  his  work. 

John  Williams  has  composed  the  music  and  served  as  music  director  for  more 
than  seventy  films,  including  JFK,  Hook , Home  Alone,  Presumed  Innocent,  Born  on 
the  Fourth  of  July,  Indiana  Jones  and  the  Last  Crusade,  Always,  Stanley  and  Iris,  The 
Accidental  Tourist,  Empire  of  the  Sun,  The  Witches  of  Eastwick,  Indiana  Jones  and  the 
Temple  of  Doom,  Return  of  the  Jedi,  E.T.  (the  Extra-Terrestrial),  Raiders  of  the  Lost 
Ark,  The  Empire  Strikes  Back,  Superman,  Close  Encounters  of  the  Third  Kind,  Star 
Wars,  Jaws,  and  Goodbye,  Mr.  Chips.  He  has  received  thirty  Academy  Award  nomina- 
tions and  has  been  awarded  four  Oscars  and  fifteen  Grammies,  as  well  as  several 
gold  and  platinum  records.  His  most  recent  Oscar  was  for  Best  Original  Score  for  a 
Motion  Picture,  for  E.T.  In  1992  he  received  two  Academy  Award  nominations,  for 
the  score  to  JFK  and  the  song  “When  You’re  Alone”  from  the  film  Hook.  His  most 
recent  project  is  the  score  to  the  film  Far  and  Away  starring  Tom  Cruise. 

In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces, 
including  two  symphonies,  and  a flute  concerto  and  violin  concerto  recorded  by  the 
London  Symphony  Orchestra.  Recent  works  include  the  theme  for  the  1988  Summer 
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Olympics  and  a clarinet  concerto,  which  was  performed  at  the  1991  Boston  Pops 
concert  at  Tanglewood. 

The  soundtrack  album  to  Star  Wars  has  sold  more  than  four  million  copies,  more 
than  any  non-pop  album  in  recording  history.  Many  of  Mr.  Williams’  film  scores 
have  been  recorded,  and  he  has  led  a series  of  best-selling  albums  with  the  Boston 
Pops  Orchestra  for  Sony  Classical  and  Philips  Records.  Their  highly  acclaimed 
recordings  include  Pops  in  Space,  Pops  on  the  March,  Pops  Around  the  World,  Aisle 
Seat,  Swing,  Swing,  Swing,  Bernstein  by  Boston,  Pops  in  Love,  By  Request . . .,  an  album 
of  music  by  John  Williams,  The  Planets,  Digital  Jukeboy,  Pops  Britannia,  Salute  to 
Hollywood,  Pops  a la  Russe,  an  album  of  favorite  Russian  music,  and  an  all-Gershwin 
album  entitled  Pops  by  George.  The  first  recording  by  John  Williams  and  the  Boston 
Pops  Orchestra  on  the  Sony  Classical  label,  Music  of  the  Night,  an  album  of  contem- 
porary and  classic  show  tunes,  was  released  in  1990.  Also  for  Sony  Classical,  they 
have  recorded  a collection  of  favorite  marches,  entitled  I Love  a Parade,  an  album  of 
John  Williams’  music  for  the  films  of  Steven  Spielberg  entitled  The  Spielberg/ 
Williams  Collaboration,  and,  their  most  recent  release,  The  Green  Album,  which 
includes  “This  Land  Is  Your  Land,”  “Simple  Gifts,"  and  “Theme  for  Earth  Day.” 

Mr.  Williams  has  led  the  Boston  Pops  Esplanade  Orchestra  on  United  States  tours 
in  1985  and  1989,  and  on  a tour  of  Japan  in  November  1987.  He  led  the  Boston  Pops 
Orchestra  on  a tour  of  Japan  in  June  1990.  In  1992  he  will  lead  the  Boston  Pops 
Esplanade  Orchestra  on  its  sixth  tour  of  United  States  summer  festivals.  Mr.  Williams 
has  appeared  as  guest  conductor  with  a number  of  major  orchestras,  including  the 
London  Symphony,  the  Cleveland  Orchestra,  the  Philadelphia  Orchestra,  and  the  Los 
Angeles  Philharmonic,  with  which  he  has  appeared  many  times  at  the  Hollywood 
Bowl.  He  has  been  awarded  honorary  degrees  from  many  American  colleges  and 
universities. 


Harry  Ellis  Dickson 


Harry  Ellis  Dickson  is  Associate  Conductor  Laureate  of  the 
Boston  Pops,  founder  and  Conductor  Laureate  of  the  Bos- 
ton Symphony  Youth  Concerts,  and  music  director  of  the 
Boston  Classical  Orchestra.  He  retired  in  1987  from  the 
Boston  Symphony  Orchestra’s  first  violin  section.  A native 
of  Cambridge,  Massachusetts,  Mr.  Dickson  is  a graduate  of 
Somerville  High  School  and  the  New  England  Conservatory 
of  Music.  He  studied  violin  with  Carl  Flesch  and  Max  Rostal 
as  a fellowship  student  at  Berlin’s  Hochschule  fur  Musik 
and  later  studied  conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  He  joined  the  Boston  Symphony 
Orchestra  in  1938  under  Serge  Koussevitzky. 

Active  as  a guest  conductor,  Mr.  Dickson  has  conducted  Pops  concerts  with  many 
orchestras  outside  of  Boston.  In  addition,  he  remains  active  as  a conductor  of  the 
Boston  Pops  Orchestra  and  the  Boston  Pops  Esplanade  Orchestra  at  Symphony  Hall, 
on  the  Esplanade,  and  in  other  areas  of  New  England. 

The  distinguished  recipient  of  numerous  awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French  government.  He  has  been  honored  by 
the  National  Conference  of  the  Humanities  and  Pi  Lambda  Theta,  a national  honor 
and  professional  association  in  education.  In  1975  the  city  of  Somerville  dedicated 
the  Harry  Ellis  Dickson  Center  of  Fine  Arts  and  Humanities  in  its  Winter  Hill  Com- 
munity School,  and  in  1983  the  Boston  Public  Schools  honored  him  by  dedicating 
the  Harry  Ellis  Dickson  Orchestral  Suite  in  the  Roland  Hayes  Division  of  Music  at 
Madison  Park  High  School.  In  November  1991  Mayor  Raymond  L.  Flynn  dedicated 
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“Hariy  Ellis  Dickson  Park”  on  Westland  Avenue  near  Symphony  Hall.  Mr.  Dickson 
holds  honorary  degrees  from  many  local  colleges  and  universities,  and  from  the 
American  College  of  Greece.  His  latest  honorary  degrees  were  awarded  in  1987  by 
Boston  University,  the  New  England  Conservatory  of  Music,  the  Boston  Conservatory, 
and  Framingham  State  College. 

An  ardent  collector  of  anecdotes  about  music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his  books,  Gentlemen,  More  Dolce  Please /,  an 
entertaining  view  of  music  behind  the  scenes,  find  Arthur  Fiedler  and  the  Boston 
Pops.  In  addition,  he  furthered  the  part-time  conducting  career  of  his  close  friend, 
the  late  Danny  Kaye,  with  whom  he  traveled  to  many  countries  of  the  world  as 
musical  mentor. 


Ronald  Feldman 

Since  joining  the  Boston  Symphony  Orchestra’s  cello  sec- 
tion in  1967  at  the  age  of  nineteen,  Ronald  Feldman  has 
received  critical  acclaim  for  a wide  variety  of  musical 
achievements.  Increasingly  in  demand  as  a conductor,  Mr. 
Feldman  was  appointed  Assistant  Conductor  of  the  Boston 
Pops  Orchestra  in  1989,  having  appeared  as  guest  conduc- 
tor with  the  ensemble  for  three  consecutive  seasons  at 
Symphony  Hall  and  in  1987  at  Tanglewood.  Mr.  Feldman  is 
currently  conductor  of  the  Boston  new  music  ensemble 
Extension  Works.  Formerly  music  director  and  conductor 
of  the  Worcester  Symphony  Orchestra,  Mr.  Feldman  was 
also  music  director  and  conductor  for  five  seasons  of  the 
New  England  Philharmonic.  In  1988  he  and  the  New  England  Philharmonic  were 
awarded  the  American  Symphony  Orchestra  League’s  ASCAP  Award  for  Adventure- 
some Programming  of  Contemporary  Music.  Mr.  Feldman  has  been  conductor  of 
the  Berkshire  Symphony  since  the  1989-90  season.  With  that  ensemble,  he  received 
his  second  ASCAP  Award  for  Adventuresome  Programming  of  Contemporary  Music, 
for  the  1990-91  season.  In  the  summer  of  1991,  Mr.  Feldman  made  his  conducting 
debut  with  the  St.  Louis  Symphony.  He  has  also  appeared  as  guest  conductor  with 
the  Berkshire  Symphony,  the  Pro  Arte  Chamber  Orchestra,  the  Springfield  Sym- 
phony, the  MIT  Experimental  Studio,  and  the  Albany  Symphony. 

Born  in  Brooklyn  and  a graduate  of  Boston  University,  Ronald  Feldman  has  taught 
at  Brown  University  and  Brandeis  University;  he  currently  teaches  at  the  Tanglewood 
Music  Center  and  at  the  Boston  Conservatory,  where  he  is  conductor  of  the  orches- 
tra and  chairman  of  the  string  department. 


39 


BOSTON  MU8IC  HALL 

tan 

h 

Promenade  Concerts 

Season  1895. 

< 

e* 

CJ 

T1 

1— 

SO 

CD 

P 

c 

t 

p 

1 

Monday  Evening,  July  1 

< 

s 

ADMIT  ONK.  C.  A.  Ellis,  Mgr. 

P 

8 


BOSTON 


THE  BOSTON  POPS 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  FELDMAN, 
Assistant  Conductor 

First  Violins 

Tamara  Smirnova-Sajfar 

Leo  L.  Beranek  Chair 
Max  Hobart 

Edward  and  Bertha  C.  Bose  Chair 

Laura  Park 
Bo  Youp  Hwang 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 
Leonard  Moss 

* Harvey  Seigel 
‘Jerome  Rosen 

* Sheila  Fiekowsky 
Ronan  Lefkowitz 

‘Jennie  Shames 
‘ Aza  Raykhtsaum 

* Valeria  Vilker  Kuchment 
‘Bonnie  Bewick 
‘Tatiana  Dimitriades 


* Participating  in  a system  of 
rotated  seating  within  each 
string  section 
§On  sabbatical  leave 
+ Substituting,  1992  spring  season 


‘James  Cooke 

* Si-Jing  Huang 
‘Victor  Romanul 
tJoseph  Conte 
fDaniel  Banner 
tGerald  Itzkoff 

Violas 

Robert  Barnes 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 

* Mark  Ludwig 
‘Rachel  Fagerburg 

* Edward  Gazouleas 
‘Kazuko  Matsusaka 
+Anne  Black 
fDavid  Rubinstein 

Cellos 

Martha  Babcock 

Helene  and  Norman  L.  Cahners  Chair 

Sato  Knudsen 
Joel  Moerschel 

* Robert  Ripley 
Luis  Leguia 
Carol  Procter 

* Ronald  Feldman 
‘Jerome  Patterson 
‘Jonathan  Miller 

* Owen  Young 


Basses 

Lawrence  Wolfe 
Bela  Wurtzler 
John  Salkowski 
* Robert  Olson 
‘James  Orleans 
‘Todd  Seeber 
‘John  Stovall 

Flutes 

Fenwick  Smith 
tElinor  Preble 

Piccolo 

Geralyn  Coticone 

Oboes 

Keisuke  Wakao 
§ Wayne  Rapier 
+Ira  Deutsch 

English  Horn 

Laurence  Thorstenberg 

Clarinets 

Thomas  Martin 
tWilliam  Wrzesien 


Bass  Clarinet 

Craig  Nordstrom 

Bassoons 

Richard  Ranti 
Roland  Small 

Contrabassoon 

Richard  Plaster 

Horns 

Richard  Sebring 
Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Timothy  Morrison 
Thomas  Rolfs 
Peter  Chapman 
tBruce  Hall 

Trombones 

Norman  Bolter 
tDouglas  Wright 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Arthur  Press 

Percussion 

Thomas  Gauger 
Frank  Epstein 
William  Hudgins 
Fred  Buda 

Harp 

Ann  Hobson  Pilot 

Rhythm  Section 

Fred  Buda — drums 
Bob  Winter  — piano 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Alfred  Robison 
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A Brief  History  of  the  Boston  Pops 

The  promise  of  something  new  and  exciting  at  Boston’s  Music  Hall  brought  out  a 
large  crowd  on  July  11,  1885,  none  of  whom  could  have  guessed  that  they  were 
present  for  what  would  become  a national  tradition.  Boston,  of  all  American  cities, 
had  a reputation  of  sobriety  in  matters  musical  — the  notion  of  “good  music”  as  "high 
art”  was  intimately  bound  up  with  the  understanding  that  the  music  must  be,  above 
all,  serious.  What  a surprise,  then,  to  discover  that  Henry  Lee  Higginson,  the  founder 
in  1881  of  the  Boston  Symphony  Orchestra,  proposed  to  establish  in  the  summer 
“concerts  of  a lighter  kind  of  music.” 

Higginson’ s idea  was  inspired  in  part  by  his  early  experiences  as  a music  student 
in  Vienna,  where  he  enjoyed  the  delights  of  Austrian  concert  gardens,  which  offered 
light  music  in  the  relaxed  atmosphere  of  a cafe  setting.  He  was  also  a realist  with  a 
strong  desire  to  provide  fuller  employment  for  the  members  of  the  Boston  Sym- 
phony Orchestra,  who  at  the  time  worked  only  six  months  of  the  year. 

When  the  dream  was  finally  realized,  it  was  a bold  innovation.  Billed  as  the 
“Promenade  Concerts,”  they  combined  light  classical  music,  tunes  from  the  current 
hits  of  the  musical  theater,  and  occasionally  a novelty  number  designed  largely  to 
generate  laughter  with  clever  musical  tricks.  In  addition,  Music  Hall  was  among  the 
first  public  buildings  lighted  by  electricity,  and  nowhere  else  in  the  city  could  music 
be  heard  in  the  same  room  where  refreshments  and  light  alcoholic  beverages  were 
being  served.  The  highest  social  circles  of  Boston  were  present,  and,  at  intermission, 
the  audience  enjoyed  promenading  to  meet  friends  and  sport  the  latest  spring  fash- 
ions. Allowing  for  some  changes  of  taste  over  the  course  of  a century,  the  early  pro- 
grams were  remarkably  similar  to  the  Pops  programs  of  today. 

Throughout  the  orchestra’s  early  history,  almost  all  of  the  Pops  conductors  were 
drawn  from  the  membership  of  the  BSO.  The  principal  exception  was  the  first  con- 
ductor, Adolf  Neuendorff,  a German-born  musician  who  came  to  America  in  1854 
and  studied  music  here.  A prominent  opera  conductor,  he  had  led  the  American 
premieres  of  Wagner’s  Lohengrin  and  Die  Walkure  and  was  an  active  composer  of 
operettas  for  the  German-language  theater  in  New  York.  Several  of  the  conductors 
were  significant  musical  figures:  Timothee  Adamowski,  a distinguished  violinist  and 
chamber  musician;  Max  Zach,  who  later  became  conductor  of  the  St.  Louis  Sym- 
phony Orchestra;  and  Gustav  Strube,  a prolific  composer  who  heard  fifteen  of  his 
orchestral  works  performed  by  the  Boston  Symphony  Orchestra  and  later  became 
the  first  conductor  of  the  Baltimore  Symphony  Orchestra  and  director  of  the  Pea- 
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body  Conservatory  in  Baltimore.  Often  the  conductorship  was  shared  between  two 
people  during  a season,  which  provided  some  variety  in  programming  tastes  and 
also  encouraged  concertgoers  to  attend  more  than  once  each  year. 

The  new  century  dawned  in  Boston  with  a new  name  and  a new  home  for  the 
“Promenade  Concerts."  The  change  came  with  the  temporary  move  from  Music  Hall 
to  Mechanics  Hall  while  the  Boston  Symphony  Orchestra’s  new  home  in  Back  Bay 
was  still  under  construction.  In  1900  the  programs  began  carrying,  for  the  first  time, 
the  punchy  and  by  now  commonly  accepted  term,  the  “Pops.”  Now  being  frequently 
performed  was  a recent  patriotic  work  by  America’s  “March  King,”  John  Philip 
Sousa,  which  in  later  decades  was  to  become  a celebrated  Pops  signature  piece  — 
"The  Stars  and  Stripes  Forever." 

The  history  of  the  Boston  Pops  Orchestra  was  for  many  years  linked  with  the 
name  of  Arthur  Fiedler,  who  in  1930  became  the  first  American-born  conductor  put 
in  charge  of  entertaining  Pops  audiences.  Born  in  Boston,  trained  in  Germany,  Fied- 
ler joined  the  Boston  Symphony  Orchestra  in  1915  as  a twenty-year-old  violinist.  He 
played  both  violin  and  viola  under  several  Pops  conductors,  notably  the  Italians 
Agide  Jacchia  and  Alfredo  Casella.  In  order  to  develop  his  skills  as  a conductor,  Fied- 
ler formed  the  Fiedler  Sinfonietta,  a chamber  orchestra  composed  of  Boston  Sym- 
phony members.  At  the  same  time,  his  efforts  to  establish  a series  of  free  outdoor 
orchestral  concerts  resulted,  in  1929,  in  the  first  Esplanade  Concerts  on  the  east 
bank  of  the  Charles  River.  With  Fiedler’s  appointment  as  eighteenth  conductor  of  the 
Boston  Pops  the  following  year,  the  modern  Pops  was  established.  Fiedler  took  a 
strong  interest  in  American  music  and  young  American  soloists;  he  also  emphasized 
popular  contemporaiy  compositions  as  well  as  light  music  of  earlier  days. 

Fiedler’s  Esplanade  concerts  were  eventually  absorbed  by  the  Boston  Symphony 
Orchestra  organization.  Recordings,  tours,  and  guest  appearances  made  Fiedler  and 
the  Boston  Pops  Orchestra  famous.  One  of  their  earliest  releases,  Jacob  Gade’s 
Jalousie , issued  in  1935,  became  the  first  orchestral  record  ever  to  "go  gold”  by  sell- 
ing more  than  a million  copies.  Jalousie  and  Gershwin’s  Rhapsody  in  Blue  launched 
the  Boston  Pops  Orchestra  as  the  most-recorded  orchestra  in  the  world. 

The  current  series  of  live  local  Boston  Pops  radio  broadcasts  was  initiated  in  1952; 
as  of  1962,  syndicated  Pops  radio  broadcasts  have  been  heard  nationally  each  week. 
Starting  in  1969,  the  national  public  television  program  "Evening  at  Pops,”  a joint 
production  of  WGBH-TV  in  Boston  and  the  Boston  Symphony  Orchestra,  Inc.,  made 
the  Pops  familiar  and  welcome  visitors  to  households  all  over  the  country  and  even 
beyond  its  borders. 

Following  Fiedler’s  death  on  July  10,  1979,  Boston  Pops  Associate  Conductor  Harry 
Ellis  Dickson  led  the  orchestra  until  John  Williams  was  appointed  Conductor  in  Jan- 
uary 1980.  Mr.  Williams  has  broadened  the  Boston  Pops  repertory,  maintained  the 
popularity  of  “Evening  at  Pops,”  and  led  a series  of  best-selling  recordings  for  Sony 
Classical  and  Philips  Records. 

Pops  concerts  are  performed  by  the  Boston  Pops  Orchestra,  which  is  composed  of 
members  of  the  Boston  Symphony  Orchestra  (except  for  twelve  of  the  principal  play- 
ers, who  tour  during  the  Pops  season  as  the  Boston  Symphony  Chamber  Players), 
and  by  the  Boston  Pops  Esplanade  Orchestra,  made  up  of  other  Boston-based  musi- 
cians. Both  the  Boston  Pops  Orchestra  and  the  Boston  Pops  Esplanade  Orchestra 
represent  the  city  of  Boston  on  tour.  The  Boston  Pops  Orchestra  has  appeared  at  the 
White  House  and  at  the  Lincoln  Memorial;  Mr.  Williams  led  the  Boston  Pops 
Orchestra  on  a tour  of  Japan  in  June  1990.  The  Boston  Pops  Esplanade  Orchestra 
has  made  five  tours  of  United  States  summer  festivals  and  in  November  1987  visited 
Japan  with  John  Williams.  In  1992  Mr.  Williams  will  lead  the  BPEO  on  its  sixth  tour 
of  United  States  summer  festivals.  The  Boston  Pops  season  begins  immediately 
following  the  close  of  the  Boston  Symphony  Orchestra’s  winter  season,  usually  in 
early  May,  and  continues  through  early  July.  There  is  an  annual  Christmas  Pops 
series  and  a New  Year’s  Eve  gala  at  Symphony  Hall  as  well. 
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BOSTON 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  FELDMAN 
Assistant  Conductor 

First  Violins 

Joseph  Scheer 
Michael  Rosenbloom 
John  Williams 
Maynard  Goldman 
Daniel  Banner 
Kristina  Nilsson 
Lisa  Crockett 
Victoria  Kintner 
Sandra  Kott 
Sharan  Leventhal 
Tison  Street 
Anita  Brooker 
Diane  Pettipaw 
Cynthia  Cummings 
Gerald  Mordis 
James  Orent 

Second  Violins 

William  Waterhouse 
Paul  Mac  Dowell 
Clayton  Hoener 
Gerald  Itzkoff 
Susan  Shipley 
Harris  Shilakowsky 
Pattison  Story 
Kay  Knudsen 
Priscilla  Hallberg 
Abraham  Mishkind 
Dorothy  Han 
Julie  Leven 


Violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Barbara  Kroll 
Susan  Culpo 
Emily  Bruell 
David  Rubinstein 
Donna  Jerome 

Cellos 

Emmanuel  Feldman 
David  Finch 
George  Seaman 
Ronald  Lowry 
Theresa  Borsodi 
Andrew  Mark 
Joan  Esch 
Toni  Rapier 


Basses 
Robert  Caplin 
Barry  Boettger 
John  Salkowski 
James  Freeman 
Thomas  Coleman 
Prentice  Pilot 
Nicolas  Tsolainos 

Flutes 

Marianne  Gedigian 
Elinor  Preble 


Piccolo 

Iva  Milch 


Oboes 

Ira  Deutsch 
Frank  Charnley 


English  Horn 

Valerie  Edwards 


Clarinets 

William  Wrzesien 
Andre  Lizotte 


Bass  Clarinet 

Edward  Avedisian 


Bassoons 

Donald  Bravo 
Ronald  Haroutunian 

Contrabassoon 

Ruth  Waterhouse 

Horns 

Richard  Greenfield 
Richard  Menaul 
Nona  Gainsforth 
Kevin  Owen 
Thomas  Haunton 

Trumpets 

Bruce  Hall 
Thomas  Smith 
Dennis  Alves 
Gregory  Whitaker 

Trombones 

Donald  Sanders 
Lawrence  Isaacson 
Mark  Cantrell 
Douglas  Wright 

Tuba 

Gary  Ofenloch 

Timpani 

Everett  Beale 

Percussion 

Fred  Buda 
Dean  Anderson 
Neil  Grover 
Patrick  Hollenbeck 

Harp 

Sarah  Schuster  Ericsson 

Piano 

Bob  Winter 

Librarian 

William  Shisler 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Tuesday  evening,  June  23,  1992,  at  8 
RONALD  FELDMAN  conducting 


From  Sylvia  Delibes 

Prelude,  the  Huntresses  of  Diana  — 

Pizzicati  — Procession  of  Bacchus 

Je  te  veux  Satie 

Les  chemins  de  l'amour,  from  Leocadia  Poulenc 

L’accordeoniste  Emer 

Les  feuilles  mortes  (Autumn  Leaves)  Kosma 

Sur  mes  levres,  se  brule  ton  coeur,  from  Giuditta  Lehar 

ANGELINA  REAUX,  soprano 
William  Schimmel,  accordian 

Can-can  and  Finale  from  Gaite  parisienne  Offenbach 


INTERMISSION 


S Wonderful,  from  Funny  Face 


Gershwin-Ramin 


Bill,  from  Showboat  Kern/Hammerstein 

I Can  Cook,  Too,  from  On  the  Town  Bernstein/Comden-Green 

Somebody,  Somewhere,  from  The  Most  Happy  Fella  Loesser 

If  I Were  a Bell,  from  Guys  and  Dolls  Loesser 

I've  Never  Been  in  Love  Before,  from  Guys  and  Dolls  Loesser 

MS.  REAUX 


INTERMISSION 

Love  Is  Sweeping  the  Country,  from  Of  Thee  I Sing  Gershwin-Ramin 

Dancing  in  the  Street— A Motown  Medley  arr.  Wolfe 

I Hear  a Symphony  — I Heard  It  Through  the  Grapevine  — 

How  Sweet  It  Is  (To  Be  Loved  by  You)  — My  Girl  — 

Love  Is  Like  a Heat  Wave  — Dancing  in  the  Street 

Unforgettable  Gordon-Morley 

Bob  Winter,  piano 

Mack  the  Knife,  from  The  Threepenny  Opera  Weill-Mason 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  those  present:  Greater  Boston  Bankers’  Association;  Pepsi-Cola;  Boston  Club  of  Printing 
House  Craftsmen;  The  Center  for  Exec.  Ed.  at  Babson  College;  Tourco;  Mass.  League  of  Com- 
munity Health  Centers. 
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Week  8 


WE  ’RE  RAISING 

DENTAL  CARE 
TO  AN  ART  FORM 


we 


At  New  England  Dental  Center , 
have  the  most  advanced  technology 
ilable.  Everything  from  computer  imag- 
ing to  state  - of  - the  - art  sterilization.  Our 
dentists  are  among  the  finest  in  the  world, 
representing  every  area  of  specialty.  All  at  very 
reasonable  prices  and  without  sacrificing  con- 
venience. We  offer  walk-in  service,  24  hour 
emergency  care  and  validated  parking. 

Stop  by  and  see  for  yourself 
Wefll  give  you  lots  of  reasons  to  smile . 


NEW  ENGLAND  DENTAL  CENTER 

Practitioners  in  the  Art  of  Dentistry  ™ 


Boston  266-2700 

665  Boylston  Street 
Green  Line  - Copley  Square 


Cambridge  876-1100 

815  Somerville  Avenue 
Red  Line  - Porter  Square 


Open  Monday  - Saturday,  7 a.m.  to  8 p.m.  ; Sunday,  noon  to  6. 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Wednesday  evening,  June  24,  1992,  at  8 
RONALD  FELDMAN  conducting 


From  Sylvia  Delibes 

Prelude,  the  Huntresses  of  Diana  — 

Pizzicati  — Procession  of  Bacchus 

Je  te  veux  Satie 

Les  chemins  de  1’ amour,  from  Leocadia  Poulenc 

L’accordeoniste  Emer 

Les  feuilles  mortes  (Autumn  Leaves)  Kosma 

Sur  mes  levres,  se  brule  ton  coeur,  from  Giuditta  Lehar 

ANGELINA  REAUX,  soprano 
William  Schimmel,  accordian 

Can-can  and  Finale  from  Gaite  parisienne  Offenbach 


INTERMISSION 


S ’Wonderful,  from  Funny  Face 


Gershwin- Ramin 


Bill,  from  Showboat  Kern/Hammerstein 

I Can  Cook,  Too,  from  On  the  Town  Bernstein/Comden-Green 

Somebody,  Somewhere,  from  The  Most  Happy  Fella  Loesser 

If  I Were  a Bell,  from  Guys  and  Dolls  Loesser 

I’ve  Never  Been  in  Love  Before,  from  Guys  and  Dolls  Loesser 

MS.  REAUX 


INTERMISSION 

Love  Is  Sweeping  the  Country,  from  Of  Thee  I Sing  Gershwin- Ramin 

Dancing  in  the  Street— A Motown  Medley  arr.  Wolfe 

I Hear  a Symphony  — I Heard  It  Through  the  Grapevine  — 

How  Sweet  It  Is  (To  Be  Loved  by  You)  — My  Girl  — 

Love  Is  Like  a Heat  Wave  — Dancing  in  the  Street 

Unforgettable  Gordon-Morley 

Bob  Winter,  piano 

Mack  the  Knife,  from  The  Threepenny  Opera  Weill-Mason 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  those  present:  American  Associates,  Ben-Gurion  University;  Boston  Aid  to  the  Blind; 

Turks  Head  Club;  Traveling  Pacesetters;  Cambridge  Savings  Bank  Presidential  Group;  Addison- 
Wesley  Publishing/Higher  Ed.  Div. 
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Week  8 


FIDUCIARY. 

Private  Trustees  in  Corporate  Form 

For  over  100  years  we  have 
devoted  complete  and  undi- 
vided attention  to  the  care 
and  management  of  property 
for  individuals  and  institu- 
tions. We  maintain  no  co- 
mingled funds:  all  accounts 
are  handled  on  an  individual 
basis.  We  believe  that  conti- 
nuity of  administration  is 
essential  to  the  achievement 
of  established  objectives. 
One  officer  is  assigned  to 
pay  close  attention  to  the 
client’s  needs  and  goals, 
and  look  after  all  aspects 
of  the  client’s  affairs. 

FIDUCIARY 

BOSTON  TRUSTEES 

Fiduciary  Trust  Company 
175  Federal  Street,  Boston,  Massachusetts  02110 
Telephone  (617)  482-5270 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Thursday  evening,  June  25,  1992,  at  8 
RONALD  FELDMAN  conducting 


From  Sylvia  Delibes 

Prelude,  the  Huntresses  of  Diana  — 

Pizzicati  — Procession  of  Bacchus 

Je  te  veux  Satie 

Les  chemins  de  1’ amour,  from  Leocadia  Poulenc 

L’accordeoniste  Emer 

Les  feuilles  mortes  (Autumn  Leaves)  Kosma 

Sur  mes  levres,  se  brule  ton  coeur,  from  Giuditta  Lehar 

ANGELINA  REAUX,  soprano 
William  Schimmel,  accordian 

Can-can  and  Finale  from  Gaite  parisienne  Offenbach 


INTERMISSION 


S Wonderful,  from  Funny  Face  Gershwin-Ramin 

Bill,  from  Showboat  Kern/Hammerstein 

I Can  Cook,  Too,  from  On  the  Town  Bernstein/Comden-Green 

Somebody,  Somewhere,  from  The  Most  Happy  Fella  Loesser 

If  I Were  a Bell,  from  Guys  and  Dolls  Loesser 

I’ve  Never  Been  in  Love  Before,  from  Guys  and  Dolls  Loesser 

MS.  REAUX 


INTERMISSION 

Love  Is  Sweeping  the  Country,  from  Of  Thee  I Sing  Gershwin-Ramin 

Dancing  in  the  Street— A Motown  Medley  arr.  Wolfe 

I Hear  a Symphony  — I Heard  It  Through  the  Grapevine  — 

How  Sweet  It  Is  (To  Be  Loved  by  You)  — My  Girl  — 

Love  Is  Like  a Heat  Wave  — Dancing  in  the  Street 

Unforgettable  Gordon-Morley 

Bob  Winter,  piano 

Mack  the  Knife,  from  The  Threepenny  Opera  Weill-Mason 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  those  present:  Cape  Cod  Conservatory;  National  Council  of  Jewish  Women;  Lutheran 
Tour  Service. 
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Week  8 


Next  time,  make  getting 
there  and  back  as 
pleasurable  as  the  concert 

Call  BostonCoach,  the  area’s  largest  executive  sedan  service,  for  clean, 
courteous  and  dependable  transportation.  Be  professionally  driven  to  your 
next  concert,  business  appointment  or  to  the  airport  without  traffic,  weather 
or  parking  worries.  Relax,  enjoy  a great  concert  And  next  time,  call 
BostonCoach  to  enjoy  a great  ride. 

• Guaranteed  Rates  • Advance  Reservations 

• No  Tipping  • 24-hour,  7-day  Availability 

• Monthly  Billing  • Minibuses  and  Motorcoaches 

Transportation  for  Boston  Pops  artists  and 
their  guests  is  provided  exclusively  by  BostonCoach. 

For  reservations  call 

(617)  387-7676  or  (800)  672-7676  out-of-state 


BostonCoach 

QUALITY  DRIVES  OUR  BUSINESS 


Boston  Philadelphia  Washington  Newark 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Friday  evening,  June  26,  1992,  at  8 
HARRY  ELLIS  DICKSON  conducting 


Entrance  of  the  Guests  from  Tannhauser  Wagner 

Overture  to  Die  Fledermaus  Strauss 

Largo  from  Xerxes  Handel 

Joseph  Scheer,  solo  violin 

Three  Dances  from  The  Bartered  Bride  Smetana 

Polka  — Furiante  — Dance  of  the  Comedians 

INTERMISSION 

Piano  Concerto  No.  1 in  G minor,  Opus  25  Mendelssohn 

Molto  allegro  con  fuoco 
Andante 

Presto  — Molto  allegro  e vivace 
BERTICA  SHULMAN  CRAMER 


INTERMISSION 

Hey,  Look  Me  Over,  from  Wildcat  Coleman-Hayman 

Selections  from  The  Sound  of  Music  Rodgers-Bennett 

The  Sound  of  Music  — How  Can  Love  Survive  — 

The  Lonely  Goat-Herd  — My  Favorite  Things  — 

Sixteen  Going  on  Seventeen  — So  Long,  Farewell  — 

Do-Re-Mi  — Edelweiss  — An  Ordinary  Couple  — 

No  Way  to  Stop  It  — Maria  — Climb  Every  Mountain 

Music  of  the  Night,  from  The  Phantom  of  the  Opera  Lloyd  Webber-Morley 

All  Aboard!  (A  Sentimental  Journey)  arr.  Hayman 

Sentimental  Journey— Chattanooga  Choo  Choo  — Casey  Jones  — 

Tuxedo  Junction  — Alabamy  Bound  — Night  Train  — 

Take  the  ‘A’  Train  — On  the  Atchison,  Topeka,  and  the  Santa  Fe  — 

Wabash  Cannon  Ball  — Orange  Blossom  Special 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  those  present:  Northeasterm  University. 
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Week  8 


X 

€ B € L 

Sport  Line.  Meticulously  sleek  one-piece 
case  carved  from  the  block.  Scratch-resistant 
sapphire  crystal.  Water  resistant  to  30  meters 
(99  fL).  High-performance  quartz  movement 
with  extended  power  reserve.  Available  for 
men  or  women  in  all  18  kt.  gold,  stainless 
steel  and  18  kt.  gold  or  all  stainless  steel. 
With  bezels,  straps  and  bracelets  to  suit 
individual  taste  and  the  most  demanding 
activities.  Five  year  international  limited 
warranty.  Performance  in  pursuit  of  excellence 
from  the  architects  of  time. 

of  time 


E.B.  HORN 

Jewelers  Since  1839 


429  WASHINGTON  ST.,  BOSTON 
All  Major  Credit  Cards  Accepted  • Budget  Terms 
Mail  or  Phone  Orders  542-3902  • Open  Monday  and  Thursday  Till  7 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Saturday  evening,  June  27,  1992,  at  8 
MICHAEL  LANKESTER  conducting 


Suite  from  Pineapple  Poll  Sullivan-Mackerras 

Opening  Number  — Reconciliation  of  Poll 
and  Jasper  — Finale 

Berceuse  Jarnefelt 

Les  preludes  Liszt 


INTERMISSION 


Thunder  and  Lightning  Polka  Strauss 

Violin  Concerto  No.  1 in  F-sharp  minor,  Op.  14  Wieniawski 

Allegro  moderato 
Preghiera.  Larghetto 
Rondo.  Allegro  giocoso 
JOSEPH  SCHEER 


INTERMISSION 


Selections  from  Girl  Crazy  Gershwin-Anderson 

I Got  Rhythm  — Embraceable  You  — Bidin’  My 
Time  — But  Not  For  Me  — I Got  Rhythm  (reprise) 

Unforgettable  Gordon-Morley 

Bob  Winter,  piano 

Sing,  Sing,  Sing  Prima/Goodman-Hyman 

I Love  a Parade  arr.  Hayman 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  those  present:  Wentworth  Alumni  Association;  Versyss  Incorporated;  Xenergy  Inc.;  Penn 
State  Club  of  Greater  Boston;  Pilgrim  Church;  Allen  Travel  &,  Tours;  Torkildsen  for  Congress;  St. 
Anne’s  Church;  Spencer  Tours;  Buckley  Custom  Tours;  St.  Casimir’s  Church;  Centre  Congrega- 
tional Church;  Ava  Dorfman  Senior  Citizens. 
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Week  8 


“ Culture  is  not 
it  is  the 
of  a nations 


just  an  ornament; 
expression 
character  . ♦ . ” 


W.  Somerset  Maugham 


Because  culture  touches  on  the  noblest  impulses  within  us  all, 

The  Boston  Company  believes  our  cultural  institutions  are  central  to 
the  dignity  of  every  individual.  Which  is  why,  in  addition  to  our 
enthusiastic  support  of  many  educational  and  social  causes  in  our  community, 
the  people  of  The  Boston  Company  continue  to  contribute  to  a 
variety  of  cultural  institutions.  We  urge  that  you,  too, 
lend  your  continuous  and  generous  support. 


THE  BOSTON  COMPANY 

Boston  Safe  Deposit  and  Trust  Company 


Member  FDIC 


An  Equal  Housing  Lender 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Sunday  evening,  June  28,  1992,  at  7:30 
MICHAEL  LANKESTER  conducting 


Suite  from  Pineapple  Poll  Sullivan-Mackerras 

Opening  Number  — Reconciliation  of  Poll 
and  Jasper  — Finale 

Berceuse  Jarnefelt 

Les  preludes  Liszt 


INTERMISSION 


Thunder  and  Lightning  Polka  Strauss 

Violin  Concerto  No.  1 in  F-sharp  minor,  Op.  14  Wieniawski 

Allegro  moderato 
Preghiera.  Larghetto 
Rondo.  Allegro  giocoso 
JOSEPH  SCHEER 


INTERMISSION 


Selections  from  Girl  Crazy  Gershwin-Anderson 

I Got  Rhythm  — Embraceable  You  — Bidin’  My 
Time  — But  Not  For  Me  — I Got  Rhythm  (reprise) 

Unforgettable  Gordon-Morley 

Bob  Winter,  piano 


Sing,  Sing,  Sing 


Prima/Goodman-Hyman 


I Love  a Parade 


arr.  Hayman 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  those  present:  Boston  Red  Sox;  Newton  Wellesley  Hospital  and  Alumni;  St.  Joseph’s 
Church  of  Wakefield;  Marshfield  Recreation  Department. 
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Week  8 


Dinner  and  Pops. 
Without  missing  a beat. 

^JWiile  the  orchestra  is  tuning  up,  you  can  relax  and  enjoy  a wonderful 
three'Course,  fixed-price  dinner  at  Cafe  Promenade.  After  dessert,  stroll  over  to 
Symphony  Hall  with  time  to  spare.  Parking’s  free,  so  you  can  leave  your  car  in 
our  garage.  But  don’t  just  pop  in.  Call  424' 7000  for  reservations. 

^FE 

. ROfoENADE 

At  The  Colonnade  Hotel 

On  Huntington  Avenue  across  from  the  Prudential  Center 


r HARMONIOUS.  ~i 

I adj.  Made  up  of  elements  that  combine  I 
| agreeably...  like  our  valet  parking  | 
I SaraSe  and  your  POPS  tickets! 

I PRESENT  THIS  AD  FOR  $2  OFF  PARKING 
| OR  $50  OFF  FIRST  MONTH  FOR  MONTHLY  | 
| PARKING.  JUST  STEPS  AWAY  AT  CORNER  OF  j 
HUNTINGTON  AND  CUMBERLAND. 


L 


GREENHOUSE 


150  HUNTINGTON  AVE  247  0588 


J 


Successful  business  trips 
are  music  to  my  ears. 


Garber  Travel  has  been  orchestrating  travel 
plans  for  some  of  the 
finest  companies  in  New 
England  and  we’ve 
never  missed  a beat. 

Call  me  at  734-2100 

I know  we  can  work  in 
perfect  harmony. 

iU. 

Main  Office: 

1406  Beacon  St., 

Brookline 
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Notes  on  the  Music 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded 
the  introduction  of  several  important  new  works  to  the  Boston  Pops  reper- 
tory since  1986.  These  include  commissions  of  new  works  as  well  as  special 
arrangements  of  Broadway  show  tunes,  Hollywood  film  scores,  and  medleys, 
such  as  this  year’s  “Unforgettable— A Tribute  to  Nat  King  Cole.”  An  interest 
in  new  and  inspiring  musical  ideas  has  been  a hallmark  of  the  Boston 
Pops  for  more  than  sixty  years.  The  Pops  is  grateful  to  the  Chiles  Founda- 
tion for  its  generous  assistance,  which  is  helping  to  sustain  this  tradition. 


SYLVIA 

Leo  Delibes  (1836-91) 

Leo  Delibes  was  the  master  composer  of  grand  French  ballet  scores  in  the  mid- 
nineteenth century.  He  had  a wonderful  gift  for  harmonic  variety  and  orchestral 
color,  both  of  which  stood  him  in  good  stead  in  the  theater,  for  which  he  wrote 
almost  all  his  music.  Coppelia,  composed  in  1870,  is  still  among  the  most  popular  of 
all  romantic  ballets,  and  Sylvia,  or  The  Nymph  of  Diana , which  followed  it  six  years 
later,  is  even  larger  and  more  elaborate.  The  ballet  enjoys  that  rare  combination  of 
qualities:  high  sophistication  combined  with  tuneful  and  danceable  melodies. 

FRENCH  SONGS 

The  French  group  that  Angelina  Reaux  sings  consists  of  works  that  come  mostly 
from  the  popular  theater  and  cabaret,  even  when  they  are  by  composers  better 
known  in  other  realms  of  composition. 

Erik  Satie  (1866-1925)  became  a model  for  a kind  of  cheerful  musical  anarchy;  he 
is  best  known  for  a handful  of  piano  pieces  ( Gymnopedies , often  heard  in  orchestral 
guise)  and  for  such  memorable  titles  as  Three  Pieces  in  the  Form  of  a Pear  (invented 
after  someone  complained  that  his  music  had  no  form).  As  a young  man  in  Paris, 
Satie  and  a poet  friend  named  Latour  were  denizens  of  Montmartre  (and  amicable 
enough,  apparently,  to  share  girl  friends).  There  they  reveled  in  the  life  of  the  cafe- 
concert,  eating  places  with  a musical  show,  for  which  Satie  composed  “Je  te  veux"; 
its  direct  sentiments  (the  title  simply  means  “I  want  you")  are  characteristic  of  the 
popular  romance. 

Francis  Poulenc  (1899-1963)  is  the  most  distinguished  master  of  the  French  art 
song  in  our  centuiy;  he  was  also  a successful  composer  of  opera,  ballet,  choral 
music,  and  concertos.  Probably  the  least  known  portion  of  his  work  is  the  incidental 
music  he  wrote  for  theatrical  productions  of  plays  by  Giraudoux,  Anouilh,  Cocteau, 
and  others,  especially  during  the  1940s.  It  was  for  a production  of  Anouilh’s  Leocadia 
in  1940  that  Poulenc  wrote  the  score  from  which  only  the  song  “Les  chemins  de 
l’amour"  (“The  paths  of  love")  has  been  published. 

Joseph  Kosma  (1905-69)  was  born  in  Budapest  and  studied  there,  but  he  settled 
in  Paris  in  1933  and  remained  there  the  rest  of  his  life.  He  first  made  a success  in 
writing  film  scores,  but  it  was  his  songs  — and  especially  “Les  feuilles  mortes”  — that 
went  around  the  world.  The  original  text  was  by  Jacques  Prevert,  who  wrote  the 
poems  for  many  of  Kosma’s  songs;  in  America  the  song  (known  as  “Autumn  Leaves,” 
with  lyrics  by  Johnny  Mercer)  repeatedly  found  its  way  to  the  Hit  Parade  after  it  was 
used  in  the  film  Hey  Boy,  Hey  Girl.  The  lyric  emphasizes  the  music’s  expression  of  a 
love  that  has  passed  and  gone. 

Franz  Lehar  (1870-1948)  achieved  one  of  the  greatest  successes  in  theatrical  his- 
tory writh  The  Merry  Widow  in  1905;  for  years  afterwards  he  tried  over  and  over  to 
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It’s  a star-filled  summer  at  Great  Woods. 


Fleet  Bank 


The  Fleet  Summer  Series  ’92 

Victor  Borge 

with  the  Great  Woods 
Festival  Orchestra 
Sunday,  July  12,  8:00  pm 

Boston  Pops 
Esplanade  Orchestra 
WITH  John  Williams,  Conductor 

Friday,  July  24,  8:00  pm 


THE  (ANADIAN 


Canadian  Brass 
Brass  Spectacular 

Sunday,  July  19,  3:00  pm 


Tony  Bennett 

with  the  Great  Woods 
Festival  Orchestra 
Sunday,  August  16 
8:00  pm 


Boston  Pops 
Esplanade  Orchestra  WITH 
Bobby  McFerrin,  Conductor 

Sunday,  August  23,  8:00  pm 

(^l)  New  England  Telephone 


WBZ-TVg, 


Tickets  available  at  all  Ticketmaster  locations.  For  more 
information  call  the  Great  Woods  Symphony  Line  508-339-3333. 


S£L£C1  oooo  v 


(617)  931-2000 
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In  Europe,  They  Call 
A Hotel  Like  Ours 
Intimate,  Charming 
And  Full  Of  Warmth. 
In  Boston,  They  Call 
It  The  Eliot. 

Boston's  Luxury  Suite  Hotel 
370  Commonwealth  Avenue  (617)267-1607 

i 

1 

i 

1 

1 

1 

1 

1 

1 

i 

1 

0 

0 

For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
(617)-542-6913 
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elevate  the  conventions  of  operetta  to  something  approaching  full-scale  opera.  He 
did  this  most  successfully  in  his  last  stage  work,  Giuditta  (1934).  As  in  so  many  ope- 
rettas, the  intoxicating  effect  of  dancing  — and  especially  of  dancing  the  waltz  — 
compels  the  principals  to  fall  in  love.  Giuditta  sings,  “I  don’t  know  why  people 
always  talk  of  love  when  they  are  near  me,  or  why  they  speak  of  that  magic  that 
none  can  resist.  But  at  midnight,  when  all  are  listening  to  my  song,  then  I under- 
stand . . .’’At  this  point  she  begins  her  captivating  waltz  song,  originally  sung  in  Ger- 
man as  Meine  Lippen,  sie  kiissen  so  heiss,  but  here  sung  in  French  as  Sur  mes  levres 
se  brule  ton  coeur;  both  versions  of  the  song  celebrate  the  ardent  kisses  of  love. 


GAITE  PARISIENNE  SUITE 

Jacques  Offenbach  (1819-80),  arr.  Manuel  Rosenthal 

Jacques  Offenbach’s  tuneful  and  sassy  operettas  delighted  the  Parisians,  who  came 
to  hear  La  belle  Helene , Orphee  any  Enfers  [Orpheus  in  the  Underworld ],  or  La  Vie 
parisienne,  all  satirical  romps  making  fun  of  French  politics  and  classical 
literature  — sometimes  at  the  same  time!  All  of  them  were  filled  with  a musical  joie 
de  vivre  that  no  other  composer  has  ever  matched.  In  1938,  when  Leonid  Massine 
wanted  to  create  a lighthearted  ballet  of  Parisian  life,  he  knew  that  the  Offenbach 


1992  Holiday  Pops  Tickets 

Add  your  name  to  our  mailing  list,  and  enter  a drawing 
to  win  free  tickets  to  Holiday  Pops  for  two! 

Coupon  will  be  entered  in  a drawing  for  a free  pair  of  tickets  to  a 1992  Holiday 
Pops  concert.  Drawing  will  be  held  on  September  1, 1992.  Only  one  entry  per 
family  permitted.  Employees  of  the  Boston  Symphony  Orchestra,  Inc.  are  not 
eligible.  Winner  will  be  notified  by  mail  in  early  September.  Please  return 
coupon  to: 

1992  Holiday  Pops 
c/o  Development  Office 
Symphony  Hall 
Boston,  M A 02115 


YES,  please  enter  my  name  in  the  drawing  to  win 
two  tickets  to  a 1992  Holiday  Pops  concert. 

Name 

V\  Address 

JJ  City State Zip 

V 

Phone 
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operettas  would  be  the  perfect  source  for  the  music.  Arranger  Manuel  Rosenthal 
mined  Offenbach’s  most  popular  operettas  and  biggest  hits  for  the  score  of  the 
ballet,  which  was  named  Gaite  parisienne.  It  has  kept  many  of  Offenbach’s  best  tunes 
constantly  before  the  public,  and  now  the  complete  original  operettas  are  beginning 
to  enjoy  a major  revival. 


LOVE  IS  SWEEPING  THE  COUNTRY 

George  Gershwin  (1898-1937) 

The  most  unlikely  presidential  campaign  of  all  time  was  also  the  most  melodious.  It 
took  place  in  the  1931  musical  Of  Thee  I Sing,  a satire  of  American  politics  with  a 
book  by  Morrie  Ryskind  and  George  S.  Kaufman,  lyrics  by  Ira  Gershwin,  and  music 
by  his  brother  George.  It  became  the  first  musical  comedy  to  win  a Pulitzer  Prize 
and  the  first  to  get  its  text  published  in  book  form.  Presidential  candidate  John  P. 
Wintergreen  (and  his  immortally  incompetent  running  mate  Alexander  Throttlebot- 
tom)  looked  for  and  finally  found  a campaign  platform  that  everyone  would  approve 
of:  love!  If  Wintergreen  won  the  election,  there  would  be  a marriage  in  the  White 
House.  The  platform  worked,  as  revealed  in  the  lively  number,  introduced  by  George 
Murphy  (later  a U.S.  Senator!)  and  June  O’Dea,  “Love  Is  Sweeping  the  Country.” 


Get  the 
Classical 
Advantage! 


Boston’s  #1  choice 
for  classical  music 
24  hours  a day. 


Enjoy  the  finest 
coffees  and  desserts 


after  the  Pops  concert 

90  Exeter  Street,  Boston 
in  the  Copley  Square  Hotel 
266-1979 


CAREY 


Limousine  of  Boston 


• EXECUTIVE  SERVICE  SPECIALIST 

• LIMOUSINES,  SEDANS,  VANS,  AND 
WAGONS  FOR  ALL  OCCASIONS 

• DINNER  & THEATRE  PACKAGES 

623-8700 

Established  1924 

A & A LIMOUSINE  RENTING,  INC. 

161  BROADWAY.  SOMERVILLE.  MA  02145 
LAWRENCE  A.  WILLWERTH,  MGR. 

24-HR.  SERVICE.  7 DAYS  A WEEK  BY  RESERVATION 

MAJOR  CREDIT  CARDS  ACCEPTED 
Worldwide  reservations  • Dial  toll  free  1-800-336-4646 
SEE  OUR  AD  IN  THE  NYNEX  YELLOW  PAGES 
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ENTRANCE  OF  THE  GUESTS  from  TANNHAUSER 

Richard  Wagner  (1813-83) 

In  his  earlier  operas,  Wagner  was  still  seeking  his  way  through  the  various  standard 
dramatic  forms  available  to  him,  discovering  what  was  useful  to  him  in  finding  his 
own  voice  as  a composer  and  what  he  could  discard.  In  Tannhauser,  only  the  sec- 
ond of  the  works  still  generally  performed,  Wagner  still  used  such  gestures  of  the 
grand  opera  as  massed  choruses,  large  numbers  of  people  on  stage,  and  huge  pro- 
cessions, and  he  planned  his  plots  so  as  to  make  such  elements  possible.  In  the  sec- 
ond act,  the  drama  is  put  “on  hold”  for  a moment  to  allow  an  audience  of  guests  to 
enter  in  a stately  march  before  witnessing  the  contest  of  song  that  forms  the  main 
matter  of  the  act.  There  is  nothing  dramatic  going  on  here,  but  it  did  provide  us 
with  one  of  Wagner’s  most  ceremonious  march  compositions. 

OVERTURE  TO  DIE  FLEDERMAUS 

Johann  Strauss  the  younger  (1825-99) 

The  most  famous  of  Strauss’s  stage  works  and  a highpoint  of  Vienna’s  Golden  Age  of 
operetta,  Die  Fledermaus  (“The  Bat")  is  filled  throughout  with  the  same  effervescence 
as  the  champagne  that  gets  everyone  utterly  confused  at  a glorious  all-night  party  in 
which  things  are  not  quite  what  they  seem.  Adele,  the  chambermaid,  has  come  to 
the  party  in  a dress  borrowed  from  her  mistress,  only  to  run  into  that  lady  disguised 
as  a mysterious  Hungarian  countess  so  that  she  won’t  be  recognized  by  her  hus- 
band, who  is  having  one  last  fling  before  starting  a week’s  jail  term.  It  all  turns  out 
to  be  an  elaborate  practical  joke,  and  the  married  couple  decides  that  it  would  be 
simpler  to  blame  everything  on  the  champagne  than  to  get  a divorce.  Ever  since  the 
operetta  was  first  performed,  on  April  5,  1874,  it  has  remained  the  quintessential 
Viennese  operetta,  a perpetual  reminder  of  a seemingly  carefree  world  of  waltzing 
and  romantic  intrigue. 


107th  Season 

John  Williams, 

conductor 
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For  ticket  information, 
call  SymphonyCharge 

at  (617)  266-1200 


Set  Sail 
With  The 
Boston  Pops 

Experience  a great  Boston 
tradition  at  the  final  Pops 
concerts  this  season  at 
Symphony  Hall. 

July  10  at  8pm 

July  11  at  8pm 

July  12  at  7:30pm 

Sail  into  an  evening 
of  nautical  favorites 


Tickets  from  $10  to  $32 


THE  BOSTON  POPS 
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PIANO  CONCERTO  NO.  1 IN  G MINOR,  Opus  25 

Felix  Mendelssohn  (1809-47) 

The  extraordinarily  precocious  Mendelssohn  was  establishing  his  reputation  as  a 
gifted  and  original  composer  before  he  was  out  of  his  teens.  He  had  barely  turned 
twenty-one  when  the  University  of  Berlin  offered  him  a professorship,  but  he 
declined  because  he  was  about  to  start  on  a "grand  tour”  of  Italy,  made  at  the  sug- 
gestion of  his  friend  Goethe,  for  his  intellectual  and  musical  enrichment.  He  left  in 
May  of  1830,  making  his  progress  through  southern  Germany  and  Austria  to  Rome, 
where  he  remained  for  the  rest  of  the  year.  In  1831  he  traveled  around  much  of 
Italy,  then  spent  two  months  in  Switzerland,  and  arrived  in  Munich  by  October  1831. 
Aside  from  the  pleasures  of  sightseeing,  this  was  a musically  busy  time.  Men- 
delssohn was  finishing  the  Hebrides  Overture,  conceiving  and  composing  the  Italian 
Symphony,  working  on  a cantata  based  on  a poem  of  Goethe’s,  and  also  thinking 
about  the  Scotch  Symphony.  During  the  same  time  he  managed  to  compose  — in  his 
head  — the  G minor  concerto,  only  writing  the  music  down  when  he  arrived  in 
Munich,  where  he  spent  three  days  getting  the  work  on  paper.  He  played  the  first 
performance  in  Munich  almost  immediately;  the  work  quickly  became  a popular 
success.  (This  is  indicated  in  part  by  a funny,  fantastic  story  in  Hector  Berlioz’s  Eve- 
nings in  the  Orchestra , the  funniest  book  about  music  in  the  nineteenth  century.  Ber- 
lioz tells  of  a keyboard  competition  during  which  thirty  pianists  played  the  Men- 
delssohn concerto  on  the  same  piano  during  a single  day,  with  the  result  that  the 
instrument  had  learned  the  piece  so  thoroughly  that  it  started  to  play  the  music  by 
itself  and  had  to  be  destroyed!)  It  was  standard  practice  for  an  audience  to  applaud 
at  the  conclusion  of  every  movement  of  a concerto  or  symphony  in  those  days.  Men- 
delssohn preferred  to  have  applause  withheld  to  the  very  end.  In  order  to  guarantee 
that  result,  he  composed  the  concerto  so  that  the  various  movements  ran  directly 
into  one  another,  thus  not  allowing  the  audience  any  chance  to  break  the  mood. 

HEY,  LOOK  ME  OVER,  from  WILDCAT 

Cy  Coleman  (b.1929) 

The  1960  show  Wildcat,  the  first  Broadway  vehicle  for  Lucille  Ball,  was  also  Cy  Cole- 
man’s first  musical.  (He  has  since  followed  it  up  with  Little  Me,  Sweet  Charity,  See- 
saw, I Love  My  Wife,  On  the  20th  Century,  Barnum,  and  City  of  Angels.)  In  Wildcat, 
everybody’s  favorite  zany  redhead  plays  it  fast  and  loose  in  a 1912  Texas  oil-boom 
town  while  trying  every  ploy  she  can  think  of  to  sink  a successful  oil  well  (without 
capital)  and  latch  on  to  the  foreman  that  she  has  selected  for  her  husband.  The  big 
hit  during  the  run  of  the  show  was  a lively  hoedown  called  “What  Takes  my  Fancy,” 
but  over  the  years  the  bouncy  march  “Hey,  Look  Me  Over,”  the  heroine’s  confident 
self-advertisement,  has  become  ever  more  popular,  so  that  by  now  it  certainly  quali- 
fies as  a standard. 

VIOLIN  CONCERTO  NO.  1 IN  F-SHARP  MINOR,  Opus  14 

Henryk  Wieniawski  (1835-80) 

Henryk  Wieniawski  was  perhaps  the  greatest  violin  virtuoso  of  the  generation  follow- 
ing Paganini.  His  earliest  teachers  in  Poland  discovered  his  exceptional  talent  for  the 
violin;  he  was  admitted  to  the  Paris  Conservatory  at  the  age  of  eight,  and  by  eleven 
had  won  the  first  prize  in  violin.  He  toured  widely  with  his  younger  brother  Jozef,  a 
pianist,  and  composed  and  published  some  fourteen  works  by  1853  — when  he 
turned  eighteen!  He  premiered  the  first  of  his  two  violin  concertos  in  the  Gewand- 
haus  in  Leipzig  in  1853,  where  it  achieved  a triumphant  success.  Wieniawski’s  health 
was  always  precarious.  His  death,  a few  months  before  his  forty-fifth  birthday,  ended 
the  career  of  one  of  the  greatest  of  romantic  virtuosi,  a musician  who  could  toss  off 
brilliant  fireworks  with  consummate  ease  and  in  the  next  bowstroke  move  his  listen- 
ers to  tears  with  his  expressive  playing,  the  tone  of  which  was  intensified  by  a 
heightened  vibrato. 
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Naturally  Wieniawski  composed  his  two  concertos  precisely  to  emphasize  the 
characteristics  of  his  own  playing.  The  First  has  an  atmospheric  opening,  but  it  is 
the  soloist  who  takes  control  of  the  piece  with  a dramatic  statement  of  the  opening 
figure  in  octaves.  From  this  point  on,  the  soloist  is  clearly  in  charge,  whether  in 
songfulness  or  drama  or  virtuosity.  The  slow  movement,  entitled  Preghiera  ("Prayer”), 
is  a gentle,  sustained  lyric  outpouring  that  never  rises  above  the  dynamic  of  piano. 
The  finale  is  as  cheerful  and  unbuttoned  as  the  slow  movement  was  tranquil  and 
subdued. 

SING,  SING,  SING 

Louis  Prima  (19 11 -7 8) /Benny  Goodman  (1909-86) 

New  Orleans-born  jazz  trumpeter  and  vocalist  Louis  Prima  worked  mostly  in  New 
Orleans  in  the  late  ’20s  and  early  ’30s,  then  led  his  own  band  in  New  York.  One  of 
his  best-known  creations,  “Sing,  Sing,  Sing,"  was  made  even  more  popular  in  the  ver- 
sion created  by  Benny  Goodman  for  his  famous  Carnegie  Hall  concert  — the  first  jazz 
concert  ever  given  in  that  historic  concert  hall  — in  1938.  Because  the  famous  record- 
ing made  at  that  event  has  been  a jazz  favorite  ever  since,  Goodman’s  additions  to 
Prima’s  tune  are  now  regarded  as  part  of  the  piece,  and  that  is  how  Dick  Hyman  has 
arranged  it. 


I LOVE  A PARADE 

Harold  Arlen  (1905-86);  arr.  Richard  Hayman 

One  of  the  last  of  America’s  great  songwriters,  Harold  Arlen  wrote  songs  for  the  Cot- 
ton Club  and  for  Broadway  and  Hollywood,  working  over  the  years  with  lyricists  Ted 
Koehler  (“Between  the  Devil  and  the  Deep  Blue  Sea,”  "Get  Happy,"  "I’ve  Got  the 
World  on  a String,”  “Stormy  Weather”),  E.  Y.  Harburg  (“Over  the  Rainbow"  and  the 
rest  of  the  score  of  The  Wizard  of  Oz),  Ira  Gershwin  (“The  Man  That  Got  Away”),  and 
Johnny  Mercer  (“Ac-cent-tchu-ate  the  Positive,”  “Blues  in  the  Night,"  "One  for  My 
Baby,"  and  “That  Old  Black  Magic”).  Koehler  wrote  the  lyrics  for  one  of  Aden's  earli- 
est hits,  “I  Love  a Parade,”  introduced  at  the  Cotton  Club  by  Cab  Calloway  in  1931.  It 
was  created  during  a brisk  walk.  Koehler  recalled,  “Harold  liked  to  walk,  I didn’t. 

One  day  it  was  cold  out,  and  to  pep  me  up  he  started  to  hum  an  ad  lib  marching 
tune.  I guess  I started  to  fall  into  step  and  got  warmed  up.  When  we  got  down  to 
47th  Street,  I Love  a Parade’  was  almost  written.”  Richard  Hayman’s  arrangement 
embeds  Aden's  catchy  song  into  the  kind  of  musical  parade  known  as  a “patrol,”  in 
which  we  hear  the  parade  coming  from  the  distance,  passing  right  in  front  of  us, 
then  marching  off  out  of  sight. 

— Steven  Ledbetter 
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A BRILLIANT  CHOICE  FOR  THAT  SPECIAL  WEDDING  GIFT 


For  more  than  200  years, 
Tyrone  Irish  Crystal  has 
been  hand  crafted  by 
skilled  artisans  in  the 
picturesque  countryside 
of  County  Tyrone.  Today 
Tyrone  Crystal  is  the  finest 
crystal  in  all  of  Ireland. 

For  a complete  selection  of 
Tyrone  Crystal,  visit  the 
Irish  Crystal  Co.  of  Boston 
at  129  Newbury  St.  Or  call 
Martina  Bromley  for  a free 
catalog. 

♦Free  Gift  Wrapping* 
♦Custom  Engraving* 


IRISH  CRYSTAL  CO.  of  BOSTON 
129  Newbury  St.  Boston,  MA  02116 
(617)  536-1328  FAX  (617)  536-1457 


The  Irish  Wedding  B^wj  Legend 

It  is  a tradition  in  Ireland  to  give  a newly  wed 
couple  a crystal  wedding  bowl  symbolizing 
wealth,  health  & happiness.  Legend  has  it  that 
as  long  as  the  bowl  is  safe  & secure,  the  family 
will  be  blessed  with  the  laughter  of  children,  the 
heartiness  of  a lion,  & coins  in  their  purses. 

Display  it  in  your  home  with  pride. 


Set  the  Summer 
to  Music 


Tanglew@d 


Boston  Symphony  Orchestra 

Seiji  Ozawa,  Music  Director 

June  26  through  August  30 

For  complete  program  and  ticket  information 
before  June  5:  Symphony  Hall,  Boston,  MA  02115  (617)  266-1492 
after  June  5:  Tanglewood,  Lenox,  MA  01240  (413)  637-1940 
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Angelina  Beaux 


Making  her  Boston  Pops  debut,  soprano  Angelina  Beaux 
has  captivated  audiences  with  her  vocal  and  dramatic  abili- 
ties in  opera,  concert,  and  recital.  Her  repertoire  ranges 
from  the  Baroque  heroines  of  Monteverdi  and  Purcell 
through  the  twentieth-century  characters  of  Poulenc,  Weill, 
and  Bernstein.  It  is  the  music  of  Kurt  Weill  through  which 
Angelina  Reaux  first  gained  international  recognition.  Her 
one-woman  show  entitled  Stranger  Here  Myself,  a dramati- 
cally linked  collection  of  Weill’s  music,  originated  at  Joseph 
Papp’s  New  York  Shakespeare  Festival,  where  it  enjoyed  a 
five-week  sold-out  run;  it  has  since  been  performed  in  Bos- 
ton, Omaha,  Stockbridge,  and  London.  A recording  of 
Stranger  Here  Myself  on  the  Koch  Classics  International  label  was  released  earlier 
this  year.  Angelina  Reaux’s  1991-92  season  has  been  divided  between  operatic  and 
concert  engagements,  including  Zerlina  in  Don  Giovanni  with  Opera  Omaha,  Bou- 
lotte  in  Offenbach’s  Barbe-bleue  with  the  Long  Beach  Opera;  and  the  title  role  in 
Offenbach’s  La  Perichole  at  the  San  Antonio  Festival.  Opening  the  season  of  New 
York’s  Music  Today  ensemble  in  a gala  concert  of  French  and  Spanish  repertoire, 
Ms.  Reaux  also  performs  recitals  in  New  York,  Boston,  San  Francisco,  San  Antonio, 
New  Brunswick  (New  Jersey)  as  part  of  Rutgers  SummerFest,  Brownville  (Nebraska), 
Middletown  (Connecticut),  and  Hempstead  (New  York),  among  others.  The  1992-93 
season  brings  a Jordan  Hall  recital,  her  debut  at  England’s  Aldeburgh  Festival  in  a 
program  of  Britten  and  Weill,  Musetta  in  La  boheme  with  the  Boston  Lyric  Opera, 
and  Bernstein’s  Symphony  No.  1 with  the  Innsbruck  Symphony  Orchestra.  Angelina 
Reaux  has  been  closely  associated  with  the  music  of  Leonard  Bernstein  and  collabo- 
rated with  him  on  a number  of  his  final  projects.  She  participated  in  recordings  of 
West  Side  Story  and  A Quiet  Place  and  sings  Mimi  in  the  Grammy-nominated  La 


A GRACIOUS  ALTERNATIVE 
TO  NURSING  HOME  CARE 

★ Assistance  with  bathing,  dressing  . . . 

★ Private,  elegant  1 & 2 room  suites 

★ Superb  dining 

★ Health  & Wellness  program 

★ Short  & Long  term  rental 
options  available. 


For  Information  Call 

(617)  262-3900 


Dignified  Retirement  Living 
314  Commonwealth  Avenue 
Boston,  MA  02115 


tar 

Equal  Housing 
Opportunity 
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boheme  with  the  Orchestra  di  Santa  Cecilia.  Ms.  Reaux  made  her  Russian  debut  in 
May  1991  performing  an  all-Bernstein  program  with  the  Moscow  Radio  and  Televi- 
sion Orchestra.  Later  that  summer  she  opened  the  Innsbruck  International  Festival 
with  a recital  of  Bernstein’s  music  entitled  “There  Is  a Garden."  Among  her  other 
recording  credits  are  Rose  Maurrant  on  the  first  complete  recording  of  Weill’s  Street 
Scene  and  Alexandra  on  the  soon-to-be-released  recording  of  Marc  Blitzstein’s  opera 
Regina,  both  conducted  by  John  Mauceri.  Angelina  Reaux  was  born  and  raised  in 
Houston,  Texas,  and  is  a graduate  of  Northwestern  University. 


Bertica  Shulman  Cramer 

Returning  as  soloist  with  the  Boston  Pops  Orchestra  is  pian- 
ist Bertica  Shulman  Cramer,  who  performed  regularly  with 
the  orchestra  for  twenty-five  years  under  the  direction  of 
Arthur  Fiedler,  Harry  Ellis  Dickson,  and  guest  conductors. 
Born  in  Havana,  Cuba,  Ms.  Cramer  began  studying  piano  at 
the  age  of  three  under  full  scholarship  at  the  Conservatory 
of  Music  there.  She  gave  her  first  concert  at  age  four  and, 
at  age  seven,  appeared  as  soloist  with  the  Havana  Sym- 
phony Orchestra.  At  the  age  of  eleven,  she  received  a full 
scholarship  to  the  Longy  School  of  Music  in  Cambridge, 
where  she  became  the  protegee  of  Boris  Goldovsky.  Among 
her  other  teachers  were  Nadia  Boulanger,  Claudio  Arrau, 
and  Rosina  Lhevinne.  She  made  her  Boston  debut  at  Jordan  Hall  and  her  New  York 
debut  at  Carnegie  Hall.  Ms.  Cramer  spent  four  summers  as  a student  at  the  Tangle- 
wood  Music  Center,  where  she  studied  chamber  music  with  the  Boston  Symphony 
Chamber  Players. 

In  addition  to  annual  concert  tours  of  South  America,  Ms.  Cramer  has  appeared 
as  soloist  with  many  ensembles,  among  them  the  symphony  orchestras  of  Quito, 
Ecuador,  and  Bogota,  Colombia,  as  well  as  the  Philadelphia  Orchestra,  the  Florida 
Orchestra,  the  Tampa  Bay  Chamber  Orchestra,  and  the  Boston  Classical  Orchestra. 

A Boston  resident,  she  appears  frequently  in  recital  and  in  chamber  music  perform- 
ance in  the  area.  In  addition  to  teaching  privately,  she  is  a faculty  member  at  the 
New  England  Conservatory  of  Music.  In  November  1992  Ms.  Cramer  will  appear  as 
soloist  with  the  Boston  Classical  Orchestra  under  the  direction  of  Harry  Ellis  Dickson 
in  the  opening  concert  of  the  season,  which  also  marks  that  orchestra’s  return  to 
the  newly  refurbished  Faneuil  Hall.  She  has  made  many  Boston  Pops  appearances, 
most  recently  in  May  1990. 


Michael  Lankester  is  Music  Director  of  the  Hartford  Sym- 
phony Orchestra  and  a frequent  guest  conductor  of  orches- 
tras in  England  and  North  America.  He  made  his  conduct- 
ing debut  in  North  America  with  the  Pittsburgh  Symphony 
and,  since  that  time,  has  conducted  the  Cleveland  Orches- 
tra, Detroit  Symphony,  National  Symphony,  Pittsburgh  Sym- 
phony, San  Diego  Symphony,  Fort  Worth  Symphony,  Mont- 
real Symphony,  and  Toronto  Symphony.  He  has  led  Boston 
Pops  concerts  on  many  occasions,  most  recently  in  June 
1991.  In  Great  Britain,  his  impressive  conducting  credits 
include  frequent  engagements  with  the  London  Symphony 
(with  which  he  has  recorded  for  Argo  Records),  Royal  Phil- 
harmonic, City  of  Birmingham  Symphony  Orchestra,  English  Chamber  Orchestra, 
Halle  Orchestra,  Scottish  BBC  Orchestra,  and  the  London  Mozart  Players.  In  Italy  he 
has  conducted  concerts  with  the  Orchestra  Comunale  di  Pisa.  Mr.  Lankester  enjoyed 


Michael  Lankester 
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an  eight-year  association  with  the  Pittsburgh  Symphony  Orchestra,  as  assistant  con- 
ductor, associate  conductor,  and  conductor  in  residence.  As  a composer,  arranger, 
and  innovator  programmer,  Michael  Lankester  has  achieved  success  with  his 
arrangement  of  Prokofiev’s  score  to  the  film  Ivan  the  Terrible,  with  accompanying 
script  for  narrator.  The  work  was  premiered  by  the  Hartford  Symphony  and  broad- 
cast on  American  Public  Radio,  was  subsequently  performed  by  the  National  Sym- 
phony and  the  London  Symphony,  both  under  the  direction  of  Mstislav  Rostropo- 
vich, and  was  subsequently  recorded  for  Sony  Classical.  Mr.  Lankester  has  also 
arranged  music  from  Wagner’s  Ring  cycle  for  the  Hartford  Symphony.  Two  of  his 
special  programs  have  earned  popular  acclaim:  “Space  Odyssey,”  which  features 
music  and  NASA  film  footage,  and  "Goodnight,  Sweet  Prince,"  a musical  tribute  to  Sir 
Laurence  Olivier.  His  newest  creation  in  this  genre,  a new  version  of  Peer  Gynt  with 
the  noted  actor  Christopher  Plummer,  will  be  presented  in  Hartford  next  spring. 
Active  in  theater  and  opera,  Mr.  Lankester  has  conducted  opera  at  the  Sadler’s 
Wells,  Aldeburgh,  King's  Lynn,  Cambridge,  and  Cheltenham  festivals.  As  music  direc- 
tor of  the  National  Theatre  of  Great  Britain,  he  worked  extensively  with  Laurence 
Olivier.  He  has  also  worked  with  such  directors  as  Jonathan  Miller,  Franco  Zeffer- 
elli,  and  Peter  Hall.  He  also  served  as  Head  of  Music  and  Opera  at  the  Royal  College 
of  Music.  Born  in  London,  Michael  Lankester  studied  at  the  Royal  College  of  Music 
with  Sir  Adrian  Boult  and  was  awarded  a conducting  scholarship.  He  made  his 
debut  at  the  Promenade  Concerts  in  1976  with  the  London  Symphony  Orchestra, 
returning  in  1979  to  lead  the  BBC  Symphony.  He  has  also  worked  closely  with  three 
of  the  greatest  English  composers  of  this  century,  Benjamin  Britten,  Michael  Tippett, 
and  William  Walton. 

Joseph  Scheer 


Violinist  Joseph  Scheer  was  named  concertmaster  of  the 
Florida  Symphony  Orchestra  in  1990.  Before  joining  the 
FSO,  Mr.  Scheer  had  an  active  career  in  Boston  as  a free- 
lance player.  In  1985  he  was  appointed  concertmaster  of 
the  Boston  Pops  Esplanade  Orchestra,  a position  he  still 
holds.  A native  of  Wichita,  Kansas,  Joseph  Scheer  began  his 
violin  studies  at  the  age  of  five.  At  seven  he  gave  his  first 
recital  and  joined  his  elementary  school  orchestra  as  con- 
certmaster. His  career  as  concertmaster  continued  as  he 
held  that  position  with  the  Wichita  Youth  Symphony,  the 
New  England  Conservatory  (where  he  received  his  Artist 
Diploma  in  1983),  the  Boris  Goldovsky  Opera  Theater,  and 
several  Boston-based  professional  and  semi-professional  orchestras.  He  studied  with 
James  Caesar,  Eric  Rosenblith,  Ivan  Galamian,  and  Sally  Thomas,  and  he  won 
numerous  awards  and  competitions,  including  the  Brevard  Music  Center  concerto 
competition  and  the  prestigious  Music  Teachers  National  Young  Artists  Competition. 
Mr.  Scheer  has  toured  the  United  States,  Europe,  and  the  Far  East  extensively  with 
the  Boston  Symphony  and  Boston  Pops.  During  the  Pops  lOOth-anniversary  tour  of 
the  United  States  in  1985,  he  was  the  featured  soloist  in  John  Williams’  music  for  the 
film  Fiddler  on  the  Roof.  Joseph  Scheer  has  made  several  Symphony  Hall  appear- 
ances as  Boston  Pops  soloist,  most  recently  in  1989. 
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BOSTON  POPS  FUND 

The  Boston  Pops  Orchestra  is  grateful  to  those  contributors  who  so  generously 
responded  to  our  fund  raising  campaign  during  the  past  season.  Friends  who 
contributed  $100  or  more  to  the  Boston  Pops  Fund  between  September  1,  1990,  and 
April  1,  1992,  are  acknowledged  below. 


Mrs.  Robert  Amoiy,  Jr. 

Mr.  and  Mrs.  Robert  W.  Anthony 

Mr.  and  Mrs.  Robert  C.  Antonucci 

Mr.  and  Mrs.  Jon  Aspinwall 

Jonas  K.  Baciulis 

Mr.  and  Mrs.  Hamilton  T.  Bailey 

Mr.  and  Mrs.  Odell  Bailey 

Robert  J.  Banco 

Douglas  M.  Barrett 

Mr.  and  Mrs.  Daniel  C.  Barry 

David  C.  Bayer 

Ms.  Martha  Bean 

Mrs.  Diane  Y.  Bedrosian 

Mr.  and  Mrs.  Jeffrey  S.  Bennett 

Mr.  and  Mrs.  Albert  L.  Berg 

Mrs.  Peter  Bergin 

Gerald  E.  Bertrand 

Mr.  and  Mrs.  William  C.  Blanker 

Mr.  and  Mrs.  Garen  G.  Bohlin 

John  Bonaccorso 

Ms.  Jeanne-Marie  Boylan 

Mrs.  Barbara  G.  Bradley 

Mrs.  Patricia  M.  Brennan 

F.  Gorham  Brigham  III 

Ms.  Beatrice  A.  Budron 

Catherine  J.  and  Lloyd  M.  Bunting  III 

Mr.  and  Mrs.  Robert  G.  Burns 

William  Busa 

Gerald  E.  Butterworth 

Michael  Cameron 

Mrs.  Berta  M.  Cammarano 

Mrs.  Lorraine  Campbell 

Mr.  and  Mrs.  John  D.  Carli 

Mr.  and  Mrs.  Paul  T.  Carlin 

Mr.  and  Mrs.  Raymond  Carmichael 

Ms.  Ann  Carnes 

Ms.  Laetitia  A.  Carney 

Ms.  Mary  Anne  Carroll 

Mr.  and  Mrs.  C.  Thomas  Carson 

Mr.  and  Mrs.  William  A.  Cavallaro 

Mr.  and  Mrs.  Philip  J.  Cavaretta 

Mr.  and  Mrs.  David  L.  Chapman 

Mr.  and  Mrs.  Thomas  M.  Chilton 

Mrs.  W.  E.  Chope 

Ms.  Melissa  Clemence 

Ms.  Lucia  A.  Clemenzi 

Mr.  and  Mrs.  Bertram  M.  Cohen 

Mrs.  Theresa  Colantuuno 

Robert  E.  Collings 

Mr.  and  Mrs.  Donald  J.  Comeau 

Mr.  and  Mrs.  David  F.  Conley 

Mrs.  A.  Werk  Cook 

Mr.  and  Mrs.  Thomas  W.  Cornu 

Mr.  and  Mrs.  Michael  P.  Coughlin 

Ms.  Rebecca  K.  Coup 


Mr.  Edward  F.  Coveney 

Rev.  Arthur  M.  Coyle 

Mr.  and  Mrs.  Bigelow  Crocker,  Jr. 

Ms.  Carol  M.  Cunningham 

Dr.  and  Mrs.  Richard  M.  Cushner 

Peter  A.  Danas 

Robert  O.  Dauphinee 

Ms.  Cynthia  Costa  Davis 

Ms.  Susan  E.  Davis 

Mr.  and  Mrs.  Joseph  A.  De  Paola 

Martin  John  DeMatteo 

Stephen  Dee 

Ms.  Donata  Delulio 

Mr.  and  Mrs.  Arthur  DiMartino 

Tom  DiPietro 

Mrs.  Dorothy  Diauto 

Ms.  Donna  M.  Dinardo 

Ms.  Susan  B.  Dollinger 

Ms.  Lisa  Donovan 

Mr.  and  Mrs.  Marc  A.  Doyon 

William  M.  Dutter 

Mrs.  Lucille  T.  Duval 

Mr.  and  Mrs.  S.  Leonard  Ellis 

Mrs.  Greg  Englund 

John  Enwright 

Mr.  and  Mrs.  Richard  F.  Ernst 
Mr.  and  Mrs.  David  M.  Evan 
Mr.  and  Mrs.  Robert  A.  Farrell 
Edward  J.  Fee 

Mr.  and  Mrs.  Allan  R.  Ferguson 

Neal  T.  Femald 

Mr.  and  Mrs.  Robert  L.  Ferns 

Mr.  and  Mrs.  Robert  L.  Fish 

Mr.  and  Mrs.  David  Fisher 

Ms.  Helen  Fitzgerald 

Mr.  and  Mrs.  James  F.  Fitzpatrick 

Dr.  and  Mrs.  William  F.  Flynn,  Jr. 

Mr.  and  Mrs.  Craig  A.  Foster 

Ms.  Florence  Frances 

John  R.  Freeman 

Mrs.  Barbara  K.  Gamage 

Mr.  and  Mrs.  William  Gannett 

Mr.  and  Mrs.  Walter  B.  Gates 

Mr.  and  Mrs.  Richard  A.  Gaudette 

Mrs.  Deborah  A.  Gerety 

Mr.  and  Mrs.  Mark  Gernand 

Christopher  Gile 

Mr.  and  Mrs.  Thomas  D.  Gleason 

Ms.  Mary  Rose  Godfrey 

Lance  S.  and  Laurel  N.  Goodwin 

Ms.  Michele  J.  Gormley 

Mr.  and  Mrs.  Thomas  E.  Gottwald 

Mr.  and  Mrs.  Daniel  A.  Grady 

William  L.  Gray 

Mr.  and  Mrs.  Richard  M.  Grenham 


Mr.  and  Mrs.  C.  W.  Griffith 
Mr.  and  Mrs.  Robert  C.  Grogan 
Paul  Guarracino 

Mr.  and  Mrs.  Thomas  S.  Gunning,  Sr. 

Ms.  Helen  Gustafson 

Mr.  and  Mrs.  Paul  K.  Hajar 

Michael  A.  Halperson 

Mrs.  Ruth  M.  Hamilton 

Harvey  B.  Hansen 

Mr.  and  Mrs.  William  C.  Hanson 

Ms.  Shevawn  Hardesty 

Mr.  and  Mrs.  Gary  E.  Haroian 

Mr.  and  Mrs.  Kevin  Harrington 

Mr.  and  Mrs.  Clinton  P.  Harris 

Arthur  L.  Hatcher,  Jr. 

Brian  P.  Hayes 

Ms.  Angela  Heaty 

Ms.  Dorothy  H.  Heaty 

Mr.  and  Mrs.  Richard  H.  Heaton,  Jr. 

Miss  Marie  E.  Hedin 

Mr.  and  Mrs.  Justin  D.  Hennessy 

John  B.  Hepburn 

Mr.  Richard  T.  Hermance 

Ms.  Elizabeth  F.  Hestnes 

Mr.  and  Mrs.  Denny  F.  High 

Mr.  and  Mrs.  James  B.  Hobson 

Mrs.  Anne  C.  Hodsdon 

Ms.  Debbie  A.  Hoffman 

Ms.  Theresa  M.  Meehan  Hohvay 

Peter  E.  Homstra 

Christopher  M.  Huban 

James  Hughes 

Dr.  John  C.  Hughes 

Ms.  Ann  Humphrey 

Mr.  and  Mrs.  Gregory  W.  Hunt 

Robert  E.  Hunter 

Mrs.  William  H.  Hunter 

Mr.  and  Mrs.  John  J.  Hurley 

Mr.  and  Mrs.  David  Hussey 

Mr.  and  Mrs.  Ronald  J.  Jackson 

Mr.  and  Mrs.  Douglas  B.  Jamieson 

Mr.  and  Mrs.  Vincent  T.  Johnson 

Keiichiro  Kagiyama 

Francis  J.  Kane 

Harvey  and  Holly  Karp 

Richard  J.  Kattar 

Mrs.  John  A.  Katzenberg 

Ms.  Paula  C.  Keenan 

Ms.  Paula  M.  Kelley 

Mr.  and  Mrs.  Roger  Kilgore 

Ms.  Ann  M.  Kirby 

Mr.  and  Mrs.  Joseph  D.  Klier 

Mr.  and  Mrs.  Harry  W.  Konkel 

Mrs.  Beverty  Koplan 

Mr.  and  Mrs.  George  S.  Kouri 
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CLOSET 

8‘0*x10'6“ 


Sometimes 


twice 


When  we  opened  in  1982,  the  demand 
was  immediate  and  overwhelming. 
Since  then,  Carleton-Willard  Village 
has  been  in  a class  by  itself  as  the  only 
accredited  continuing  care  retirement 

and  final  opportu- 

CARLETON-WILLARD  VILLAGE 

100  Old  Billerica  Road,  Bedford,  MA  01730 
(617)275-8700 


nity  awaits  you.  Introducing  Winthrop 
Terrace  at  Carleton-Willard  Village 
—26  new  residences  which  combine 
traditional  New  England  styling  with 
a touch  of  luxury,  set  amidst  65  acres 
of  countryside. 

To  take  advantage  of  this  rare 
opportunity,  and  to  schedule  a tour  of 
our  community,  call  (617)  275-8700. 

. Owned  and  operated  by  Carleton-Willard 

VtmJjmi  ARE  Homes,  Inc,  a not-for-profit  corporation. 


IN  A WORLD  OF  COMPROMISE,  THE 
PLAZA  DINING  ROOM  INTRODUCES 
AMENU  THAT  DOESNTREQUIRE  ANY. 

Perhaps  what  makes  our  new  four-star  prix 
fixe  menu  unique  is  that  unlike  other  prix  fixe 
menus,  ours  is  totally  and  unequivocably  unlimited. 

You  can  choose  from  every  hors  d’oeuvre, 
every  entree. 

From  Shrimp  Ravioli  with  Shallot  Confit  to 
Mignonettes  of  Lamb  with  Zucchini  and  Sweet 
Garlic. 

Anything  and  everything  you  desire. 

And  for  those  who  would  still  prefer  to  order 
a la  carte,  of  course  we  can  accommodate  you. 

Our  complete  prix  fixe  menu. 

Never  again  will  you  have  to  compromise 
your  good  taste. 

AT  THE  COPLEY  PLAZA  HOTEL 
COPLEY  SQUARE,  BOSTON 
Reservations,  617-267-5300 


Ms.  Janice  L.  Krohn 

Mr.  and  Mrs.  Peter  E.  LacaiUade 

Mr.  and  Mrs.  James  R.  Lajoie 

Mr.  and  Mrs.  John  S.  Lander 

Thomas  E.  Langford 

Mr.  and  Mrs.  Talbert  E.  Lauter 

Mr.  and  Mrs.  William  H.  Le  Rette 

Mr.  and  Mrs.  John  A Le  Toumeau 

Mr.  and  Mrs.  Richard  A.  Leahy 

Daniel  R.  Lee 

Mr.  and  Mrs.  William  F.  Lee 
Mr.  and  Mrs.  Maurice  Liverman 
Robert  E.  Longo 
Mr.  and  Mrs.  Caleb  Loring  Jr. 

Ms.  Monica  Luke 
David  Lurie 

Dr.  and  Mrs.  Robert  M.  Lurie 

Mr.  and  Mrs.  Bruce  A MacDonald 

Ms.  Nancy  Madanian 

Kevin  J.  Madden 

Mr.  and  Mrs.  John  E.  Mahoney 

Mr.  and  Mrs.  Richard  F.  Mahoney 

Ms.  Kathleen  R.  Maloney 

Mr.  and  Mrs.  Roger  C.  Markhus 

Mr.  and  Mrs.  Michael  Martino 

Mr.  and  Mrs.  James  J.  Marx 

Ms.  Sandra  Masters 

Mrs.  Gloria  M.  Mastrocola-Gavris 

Mr.  and  Mrs.  Kingsley  Maynard 

Ms.  Joanne  M.  McCarthy 

Mr.  and  Mrs.  Leonard  R.  McCormack 

Ms.  Lori  A McCrave 

Mr.  and  Mrs.  Francis  P.  McDermott 

Mr.  and  Mrs.  James  P.  McGinnis 

Ms.  Kathleen  McGrath 

Mr.  and  Mrs.  William  McGue 

Kenneth  F.  McGunagle,  Jr. 

Mrs.  Katherine  B.  McIntyre 
Mr.  and  Mrs.  Clement  L.  Mclver 
Mr.  and  Mrs.  Edward  J.  McMellen 
Dr.  and  Mrs.  Bariy  S.  Meltzer 
Mr.  and  Mrs.  Joseph  H.  Meskell 
William  R.  Messenheimer,  Jr. 

Dr.  and  Mrs.  Robert  F.  Misiewicz 
Mrs.  James  A.  Mitchell 
William  R.  Mitchell 
Mrs.  Arthur  G.  Mitton,  Jr. 

Mrs.  Jean  Molloy 
Joseph  Morante 

Mr.  and  Mrs.  Robert  A.  Morgan 

Mr.  and  Mrs.  John  Moynihan 

Mr.  and  Mrs.  David  L.  Murphy 

Wayne  E.  Murray 

Ms.  Anita  Nalencz 

Ms.  Judith  A.  Naumann 

Ms.  Joanne  Nuzzo 

Philip  S.  Nyman 

James  P.  O’Halloran 


Ms.  Maiy  O’Hara 
Mr.  and  Mrs.  John  P.  O’Neil 
Mr.  and  Mrs.  Michael  B.  O’Toole 
Tom  O'Toole 

Dr.  and  Mrs.  Mark  S.  Obemesser 
Mr.  and  Mrs.  Michael  Ohanian 
Mr.  and  Mrs.  John  C.  Ollquist 
Ms.  Eleanor  T.  Orloff 
Ms.  Maiy  E.  Pacifico 
Mr.  and  Mrs.  Philip  G.  Page 
Mr.  and  Mrs.  Hugo  Pagliccia,  Jr. 

Mr.  and  Mrs.  Warren  Pallis 

David  Pamp 

Ms.  Carol  T.  Panariti 

Ms.  Barbara  A.  Papalegis 

Mr.  and  Mrs.  Arthur  M.  Pappas 

Paul  Paquin 

Mrs.  Jane  M.  Parker 

George  S.  Patton 

Mr.  and  Mrs.  Donald  J.  Paul 

Edward  H.  Pendergast 

Ms.  Shirley  H.  Perry 

Robert  C.  Pickett 

Mr.  and  Mrs.  Walter  P.  Pizzano 

Mr.  and  Mrs.  John  A.  Pliakas 

Mr.  and  Mrs.  Robert  J.  Purvis 

Mr.  and  Mrs.  George  Putnam,  Jr. 

John  A.  Quinn 

Mr.  and  Mrs.  Elmer  G.  Renegar,  Jr. 
Lionel  A.  Richard 

Mr.  and  Mrs.  Frederick  V.  Richardson,  Jr. 

Ms.  Jane  Richardson 

Ms.  Judith  H.  Robbins 

Mrs.  Richard  P.  Roberts 

Ms.  Louise  A.  Roche 

Mr.  and  Mrs.  Joseph  F.  Ronayne 

Ms.  Jane  S.  Rowse 

Ms.  Joan  E.  Rump 

Ms.  Elizabeth  R.  Russo 

Ms.  Helen  M.  Ryan 

Ms.  Audrey  H.  Sadler 

Paul  J.  Sahovey 

William  T.  Salisbury 

Mr.  and  Mrs.  Erven  A.  Samsel 

Mrs.  Jane  S.  Santinelli 

James  P.  Schadt 

Mr.  and  Mrs.  Robert  J.  Schollard 
Ms.  Susan  S.  Schollin 
Mr.  and  Mrs.  Allen  B.  Schwartz 
Mr.  and  Mrs.  William  W.  Scott,  Jr. 

Mr.  and  Mrs.  Joseph  J.  Senna 

Mr.  and  Mrs.  John  Shane 

Ms.  Kathleen  M.  Shay 

Ms.  Maureen  Shea 

Richard  Shea 

Kevin  Sheehan 

Thomas  W.  Sheppard 

Mr.  and  Mrs.  Gerald  R.  Simches 


Ms.  Elizabeth  Simmons 

Ms.  Norma  J.  Simon 

Mr.  and  Mrs.  James  L.  Southern  III 

William  P.  Spain 

Spaulding  Foundation 

Mr.  and  Mrs.  Charles  H.  Spaulding 

Charles  T.  Spiegel 

Robert  E.  Spiller 

Ms.  Carol  St.  John 

Mr.  and  Mrs.  Dennis  A.  Staats 

Mrs.  Jay  E.  Stempel 

Ms.  Delores  M.  Stevens 

Mr.  and  Mrs.  George  A.  Stevens 

Ms.  Diane  S.  Stringer 

Ms.  Barbara  Sugrue 

Betsy  and  Robert  Sullivan 

Mr.  and  Mrs.  Robert  L.  Swanson,  Jr. 

Ms.  Geraldine  P.  Sweeney 

J.  Timothy  Swigor 

Mr.  and  Mrs.  Leonard  Tamasi 

Mr.  and  Mrs.  James  Tambone 

William  Tappan 

Robert  Tello 

Dr.  Joseph  I.  Tenca 

Mrs.  Charlotte  E.  Thompson 

Richard  P.  Thompson 

Mr.  and  Mrs.  Michael  P.  Thornton 

Mr.  and  Mrs.  William  C.  Thurston 

James  E.  Tillotson 

Mr.  and  Mrs.  Michael  K.  Tooke 

Andy  Toorock 

David  F.  Townsend 

Ms.  Carol  E.  Tully 

Peter  G.  Twinney 

Miss  Virginia  Varney 

Mr.  and  Mrs.  Francis  J.  Veale 

Mr.  and  Mrs.  Stephen  W.  Veazey 

Mr.  and  Mrs.  Joseph  M.  Vecchio 

Ms.  Alice  G.  Vincent 

Mrs.  Dorothy  Wagg 

Mr.  and  Mrs.  Rex  Wait 

Ms.  Julia  Anne  Walsh 

The  Joseph  Warren-Soley  Lodge 

Mr.  and  Mrs.  Walter  Watson  II 

Mr.  and  Mrs.  Harold  W.  Wells  III 

John  Whelan 

Stetson  Whitcher 

Mr.  and  Mrs.  John  W.  Willwerth 

Ms.  Kathleen  S.  Wright 

Edward  Wyman 

Genevieve  and  Justin  L.  Wyner 

Drs.  Brenda  and  John  Mucasey  Yanofsky 

Mrs.  Jean  R.  Yawkey  (d) 

Alan  Zaff 

Chester  W.  Zamoch 
Edward  L.  Zimmerlin 
Anonymous  (5) 
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the  intermissions.  The  shop  carries  BSO,  Pops,  and  musical-motif  merchandise  and  gift 
items  such  as  calendars,  clothing,  jewelry,  children’s  books,  and  BSO  and  Pops  recordings. 
A selection  of  Symphony  Shop  merchandise  is  also  available  during  concert  hours  outside 
the  Cabot-Cahners  Room  in  the  Massachusetts  Avenue  corridor.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  daytime  hours,  merchandise  information,  and  mail  order 
service,  please  call  (617)  638-9383. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the  Function 
Manager,  Symphony  Hall,  Boston,  MA  02115. 

PARKING  for  Pops  concerts  is  available  for  $5  at  the  Prudential  Center  Garage,  courtesy  of 
the  Prudential  Property  Co.  and  R.M.  Bradley  and  Co.  Enter  after  5 p.m.,  exit  by  1 a.m.,  and 
present  your  ticket  stub  when  exiting. 

FRIENDS  OF  POPS:  The  Friends  are  annual  donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO , the  orchestra’s  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9 a.m.  and  5 p.m.  at  (617)  638-9251.  If  you 
are  already  a Friend  and  you  have  changed  your  address,  please  send  your  new  address 
with  your  newsletter  label  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115. 
Including  the  mailing  label  will  assure  a quick  and  accurate  change  of  address  in  our  files. 
BUSINESS  FOR  BSO:  The  BSO’s  Business  &,  Professional  Leadership  program  makes  it  pos- 
sible for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a 
variety  of  original  and  exciting  programs,  among  them  “Presidents  at  Pops,”  "A  Company 
Christmas  at  Pops,”  and  special-event  underwriting.  Benefits  include  corporate  recognition 
in  the  BSO  and  Pops  program  books,  access  to  the  Beranek  Room  reception  lounge,  and 
priority  ticket  service.  For  further  information,  please  call  the  BSO  Corporate  Development 
Office  at  (617)  638-9270. 


Quality  Made  Affordable 

Ninety 
Nine 

Restaurant-Pubs 

We  serve  USDA  choice  beef,  fresh  schrod 
and  boneless  skinless  breast  of  chicken 


Stop  by  any  of  our  24  locations 


Andover 

Billerica 

Billerica  (3A) 

Boston 

Cambridge 

Chestnut  Hitt 

Easton 

Foxboro 

Haverhill 

Hudson 


(508) 

(508) 

(508) 

(617) 

617) 

(617) 


Massachusetts 

475-8033  Lyrmfield 

663-3999  Malden 

667-9789  Nath  Andover 

742-6618  Nath  Dartmouth 

576-0999  Rockland-Hingham 

332-0955  Sudbury 

238-2999  Walpole 

543-1199  WestConcad 

372-8303  Woburn  (Mishawum  Rd) 

562-9918  Woburn  (Four  Caners) 


(617)  599-8119 
(617)  322-0999 
(508)  683-9999 
(508)  999-0099 
(617)  871-4178 
443-3970 
668-6017 
369-0300 
(617)  935-7210 
617 


New  Hampshire 


Hooksett 

Manchester 

Nashua 

Salem 


603)  641-2999 
603)  641-5999 
603)  883-9998 
603)  893-5596 


40 


A TRADITION  OF  FINANCIAL  COUNSEL 
OLDER  THAN  THE  U.S.  DOLLAR. 

State  Street  has  been  providing  quality  financial  service  since  1792. 

That’s  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England’s  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client’s  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We’ve  been  helping  people  manage  their  money  for  almost  200  years. 

And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 

^State  Street 

State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 

Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation,  1989. 
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BOSTON 


difference  between  making  a living. 
And  having  a life. 


Fleet  Bank 

A Member  of  Fleet  Financial  Group 

Were  here  to  make  a difference:' 


Were  here  because  there’s  a 


BOSTON 


JOHN  WILLIAMS,  Conductor 

HARRY  ELLIS  DICKSON,  Associate  Conductor  Laureate 
RONALD  FELDMAN,  Assistant  Conductor 
107th  Season,  1992 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 


Nelson  J.  Darling,  Jr.,  Chairman  Emeritus 
J.P.  Barger,  Chairman 
Mrs.  Lewis  S.  Dabney,  Vice-Chairman 
Mrs.  John  H.  Fitzpatrick,  Vice-Chairman 


George  H.  Kidder,  President 
Archie  C.  Epps,  Vice-Chairman 
William  J.  Poorvu,  Vice-Chairman  and 


Treasurer 


David  B.  Arnold,  Jr. 
Peter  A.  Brooke 
James  F.  Cleary 
John  F.  Cogan,  Jr. 
Julian  Cohen 
William  M.  Crozier,  Jr. 
Deborah  B.  Davis 
Nina  L.  Doggett 
Trustees  Emeriti 
Vernon  R.  Alden 
Philip  K.  Allen 
Allen  G.  Barry 
Leo  L.  Beranek 
Mrs.  John  M.  Bradley 
Abram  T.  Collier 


Dean  Freed 
Avram  J.  Goldberg 
Francis  W.  Hatch 
Julian  T.  Houston 
Mrs.  Bela  T.  Kalman 
Mrs.  George  I.  Kaplan 
Harvey  Chet  Krentzman 
R.  Willis  Leith,  Jr. 

Mrs.  Harris  Fahnestock 
Mrs.  John  L.  Grandin 
E.  Morton  Jennings,  Jr. 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 
Irving  W.  Rabb 


Mrs.  August  R.  Meyer 
Molly  Millman 
Mrs.  Robert  B.  Newman 
Peter  C.  Read 
Richard  A.  Smith 
Ray  Stata 

Nicholas  T.  Zervas 


Mrs.  George  R.  Rowland 
Mrs.  George  Lee  Sargent 
Sidney  Stoneman 
John  Hoyt  Stookey 
John  L.  Thorndike 


Other  Officers  of  the  Corporation 

John  Ex  Rodgers,  Assistant  Treasurer  Michael  G.  McDonough,  Assistant  Treasurer 

Daniel  R.  Gustin,  Clerk 


Administration 

Kenneth  Haas,  Managing  Director 

Daniel  R.  Gustin,  Assistant  Managing  Director  and  Manager  of  Tanglewood 


Michael  G.  McDonough,  Director  of  Finance  and  Business  Affairs 
Evans  Mirageas,  Artistic  Administrator 

Caroline  Smedvig,  Director  of  Public  Relations  and  Marketing 
Josiah  Stevenson,  Director  of  Development 
Ray  F.  Wellbaum,  Orchestra  Manager 


Dennis  Alves,  Program  Coordinator 
for  the  Boston  Pops 

Robert  Bell,  Manager  of  Information  Systems 
Peter  N.  Cerundolo,  Director  of 
Corporate  Development 
Constance  B.F.  Cooper,  Director  of  Boston 
Symphony  Annual  Fund 
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A Pops  Promenade: 

Celebrating  107  years  of  the  Boston  Pops 


On  display  in  the  first-floor  Huntington  Avenue  corridor  of  the  Cohen  Wing  is  an  exhibit 
of  Boston  Pops  memorabilia  from  the  Boston  Symphony  Orchestra  Archives,  including 
photographs  of  conductors  and  orchestra  members,  program  books,  and  newspaper 
articles. 
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Private  Trustees  in  Corporate  Form 
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for  individuals  and  institu- 
tions. We  maintain  no  co- 
mingled funds:  all  accounts 
are  handled  on  an  individual 
basis.  We  believe  that  conti- 
nuity of  administration  is 
essential  to  the  achievement 
of  established  objectives. 
One  officer  is  assigned  to 
pay  close  attention  to  the 
client’s  needs  and  goals, 
and  look  after  all  aspects 
of  the  client’s  affairs. 

© 

FIDUCIARY 

BOSTON  TRUSTEES 

Fiduciary  Trust  Company 
175  Federal  Street,  Boston,  Massachusetts  02110 
Telephone  (617)  482-5270 
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John  Williams 


In  January  1980,  John  Williams  was  named  nineteenth  con- 
ductor of  the  Boston  Pops  Orchestra  since  its  founding  in 
1885.  Born  in  New  York,  Mr.  Williams  attended  UCLA,  stud- 
ied composition  privately  with  Mario  Castelnuovo-Tedesco, 
and  attended  the  Juilliard  School,  where  he  studied  piano 
with  Madame  Rosina  Lhevinne.  He  worked  as  a jazz  pianist 
before  beginning  his  career  in  the  film  studios,  where  he 
worked  with  such  composers  as  Bernard  Herrmann,  Alfred 
Newman,  and  Franz  Waxman.  He  went  on  to  write  music 
for  many  television  programs  in  the  1960s,  winning  two 
Emmy  awards  for  his  work. 

John  Williams  has  composed  the  music  and  served  as  music  director  for  more 
than  seventy  films,  including  JFK,  Hook , Home  Alone,  Presumed  Innocent,  Born  on 
the  Fourth  of  July,  Indiana  Jones  and  the  Last  Crusade,  Always,  Stanley  and  Iris,  The 
Accidental  Tourist,  Empire  of  the  Sun,  The  Witches  of  Eastwick,  Indiana  Jones  and  the 
Temple  of  Doom,  Return  of  the  Jedi,  E.T.  (the  Extra-Terrestrial),  Raiders  of  the  Lost 
Ark,  The  Empire  Strikes  Back,  Superman,  Close  Encounters  of  the  Third  Kind,  Star 
Wars,  Jaws,  and  Goodbye,  Mr.  Chips.  He  has  received  thirty  Academy  Award  nomina- 
tions and  has  been  awarded  four  Oscars  and  fifteen  Grammies,  as  well  as  several 
gold  and  platinum  records.  His  most  recent  Oscar  was  for  Best  Original  Score  for  a 
Motion  Picture,  for  E.T.  In  1992  he  received  two  Academy  Award  nominations,  for 
the  score  to  JFK  and  the  song  "When  You’re  Alone”  from  the  film  Hook.  His  most 
recent  project  is  the  score  to  the  film  Far  and  Away  starring  Tom  Cruise. 

In  addition  to  his  film  music,  Mr.  Williams  has  written  many  concert  pieces, 
including  two  symphonies,  and  a flute  concerto  and  violin  concerto  recorded  by  the 
London  Symphony  Orchestra.  Recent  works  include  the  theme  for  the  1988  Summer 
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on  its  107th  season 
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very  definition  of  value;  for  less  than  you  may  have 
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JOHN  WILLIAMS 


A CELEBRATION  OF  PLANET  EARTH. 

"Our  greatest  challenge  in  the  next  century  and  beyond,  will  be  to 
learn  to  live  more  harmoniously  with  our  fellow  creatures  and  to 
redefine  our  place  within  the  complex  systems  that  govern  our 
earthly  home." 

John  Williams 

JOHN  WILLIAMS 

AND 

THE  BOSTON  POPS  ORCHESTRA 

"THE  GREEN  ALBUM" 

Explore  music  of  natural  beauty  with  award-winning  conductor 
John  Williams  and  The  Boston  Pops  Orchestra. 

"The  Green  Album"  brings  a fresh  approach  and  new  meaning  to  such 
classics  as  Woody  Guthrie's  This  Land  is  Your  Land.  Aaron  Copland's 
Simple  Gifts,  and  new  material  including  Theme  For  Earth  Dav. 

John  Williams  and  The  Boston  Pops  Orchestra,  “The  Green  Album.” 
Exclusively  on  Sony  Classical. 

Executive  Producer  & Producer:  Thomas  Z.  Shepard 


THE  BOSTON  POPS  ORCHESTRA 


10.98  CD 

6.98  CASSETTE 

Sale  ends  July  1 8,  1 992 


Also  available 


LECHMEKE 


MUSIC  IS 

_ J*  OUR  VISION 

Jfi  ."SONY  CLASSICAL"  ARE  TRADEMARKS  OF  SONY  CORPORATION/ 
©1992  SONY  CLASSICAL  GmbH. 


Olympics  and  a clarinet  concerto,  which  was  performed  at  the  1991  Boston  Pops 
concert  at  Tanglewood. 

The  soundtrack  album  to  Star  Wars  has  sold  more  than  four  million  copies,  more 
than  any  non-pop  album  in  recording  history.  Many  of  Mr.  Williams’  film  scores 
have  been  recorded,  and  he  has  led  a series  of  best-selling  albums  with  the  Boston 
Pops  Orchestra  for  Sony  Classical  and  Philips  Records.  Their  highly  acclaimed 
recordings  include  Pops  in  Space,  Pops  on  the  March,  Pops  Around  the  World,  Aisle 
Seat,  Swing,  Swing,  Swing,  Bernstein  by  Boston,  Pops  in  Love,  By  Request . . an  album 
of  music  by  John  Williams,  The  Planets,  Digital  Jukeboy,  Pops  Britannia,  Salute  to 
Hollywood,  Pops  a la  Russe,  an  album  of  favorite  Russian  music,  and  an  all-Gershwin 
album  entitled  Pops  by  George.  The  first  recording  by  John  Williams  and  the  Boston 
Pops  Orchestra  on  the  Sony  Classical  label,  Music  of  the  Night,  an  album  of  contem- 
porary and  classic  show  tunes,  was  released  in  1990.  Also  for  Sony  Classical,  they 
have  recorded  a collection  of  favorite  marches,  entitled  I Love  a Parade,  an  album  of 
John  Williams’  music  for  the  films  of  Steven  Spielberg  entitled  The  Spielberg/ 
Williams  Collaboration,  and,  their  most  recent  release,  The  Green  Album,  which 
includes  "This  Land  Is  Your  Land,”  "Simple  Gifts,”  and  “Theme  for  Earth  Day.” 

Mr.  Williams  has  led  the  Boston  Pops  Esplanade  Orchestra  on  United  States  tours 
in  1985  and  1989,  and  on  a tour  of  Japan  in  November  1987.  He  led  the  Boston  Pops 
Orchestra  on  a tour  of  Japan  in  June  1990.  In  1992  he  will  lead  the  Boston  Pops 
Esplanade  Orchestra  on  its  sixth  tour  of  United  States  summer  festivals.  Mr.  Williams 
has  appeared  as  guest  conductor  with  a number  of  major  orchestras,  including  the 
London  Symphony,  the  Cleveland  Orchestra,  the  Philadelphia  Orchestra,  and  the  Los 
Angeles  Philharmonic,  with  which  he  has  appeared  many  times  at  the  Hollywood 
Bowl.  He  has  been  awarded  honoraiy  degrees  from  many  American  colleges  and 
universities. 


Harry  Ellis  Dickson 


Harry  Ellis  Dickson  is  Associate  Conductor  Laureate  of  the 
Boston  Pops,  founder  and  Conductor  Laureate  of  the  Bos- 
ton Symphony  Youth  Concerts,  and  music  director  of  the 
Boston  Classical  Orchestra.  He  retired  in  1987  from  the 
Boston  Symphony  Orchestra’s  first  violin  section.  A native 
of  Cambridge,  Massachusetts,  Mr.  Dickson  is  a graduate  of 
Somerville  High  School  and  the  New  England  Conservatory 
of  Music.  He  studied  violin  with  Carl  Flesch  and  Max  Rostal 
as  a fellowship  student  at  Berlin’s  Hochschule  fur  Musik 
and  later  studied  conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  He  joined  the  Boston  Symphony 
Orchestra  in  1938  under  Serge  Koussevitzky. 

Active  as  a guest  conductor,  Mr.  Dickson  has  conducted  Pops  concerts  with  many 
orchestras  outside  of  Boston.  In  addition,  he  remains  active  as  a conductor  of  the 
Boston  Pops  Orchestra  and  the  Boston  Pops  Esplanade  Orchestra  at  Symphony  Hall, 
on  the  Esplanade,  and  in  other  areas  of  New  England. 

The  distinguished  recipient  of  numerous  awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French  government.  He  has  been  honored  by 
the  National  Conference  of  the  Humanities  and  Pi  Lambda  Theta,  a national  honor 
and  professional  association  in  education.  In  1975  the  city  of  Somerville  dedicated 
the  Harry  Ellis  Dickson  Center  of  Fine  Arts  and  Humanities  in  its  Winter  Hill  Com- 
munity School,  and  in  1983  the  Boston  Public  Schools  honored  him  by  dedicating 
the  Hariy  Ellis  Dickson  Orchestral  Suite  in  the  Roland  Hayes  Division  of  Music  at 
Madison  Park  High  School.  In  November  1991  Mayor  Raymond  L.  Flynn  dedicated 


7 


“Hariy  Ellis  Dickson  Park"  on  Westland  Avenue  near  Symphony  Hall.  Mr.  Dickson 
holds  honoraiy  degrees  from  many  local  colleges  and  universities,  and  from  the 
American  College  of  Greece.  His  latest  honorary  degrees  were  awarded  in  1987  by 
Boston  University,  the  New  England  Conservatory  of  Music,  the  Boston  Conservatory, 
and  Framingham  State  College. 

An  ardent  collector  of  anecdotes  about  music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his  books,  Gentlemen , More  Dolce  Please!,  an 
entertaining  view  of  music  behind  the  scenes,  and  Arthur  Fiedler  and  the  Boston 
Pops.  In  addition,  he  furthered  the  part-time  conducting  career  of  his  close  friend, 
the  late  Danny  Kaye,  with  whom  he  traveled  to  many  countries  of  the  world  as 
musical  mentor. 


Ronald  Feldman 

Since  joining  the  Boston  Symphony  Orchestra's  cello  sec- 
tion in  1967  at  the  age  of  nineteen,  Ronald  Feldman  has 
received  critical  acclaim  for  a wide  variety  of  musical 
achievements.  Increasingly  in  demand  as  a conductor,  Mr. 
Feldman  was  appointed  Assistant  Conductor  of  the  Boston 
Pops  Orchestra  in  1989,  having  appeared  as  guest  conduc- 
tor with  the  ensemble  for  three  consecutive  seasons  at 
Symphony  Hall  and  in  1987  at  Tanglewood.  Mr.  Feldman  is 
currently  conductor  of  the  Boston  new  music  ensemble 
Extension  Works.  Formerly  music  director  and  conductor 
of  the  Worcester  Symphony  Orchestra,  Mr.  Feldman  was 
also  music  director  and  conductor  for  five  seasons  of  the 
New  England  Philharmonic.  In  1988  he  and  the  New  England  Philharmonic  were 
awarded  the  American  Symphony  Orchestra  League’s  ASCAP  Award  for  Adventure- 
some Programming  of  Contemporary  Music.  Mr.  Feldman  has  been  conductor  of 
the  Berkshire  Symphony  since  the  1989-90  season.  With  that  ensemble,  he  received 
his  second  ASCAP  Award  for  Adventuresome  Programming  of  Contemporary  Music, 
for  the  1990-91  season.  In  the  summer  of  1991,  Mr.  Feldman  made  his  conducting 
debut  with  the  St.  Louis  Symphony.  He  has  also  appeared  as  guest  conductor  with 
the  Berkshire  Symphony,  the  Pro  Arte  Chamber  Orchestra,  the  Springfield  Sym- 
phony, the  MIT  Experimental  Studio,  and  the  Albany  Symphony. 

Born  in  Brooklyn  and  a graduate  of  Boston  University,  Ronald  Feldman  has  taught 
at  Brown  University  and  Brandeis  University;  he  currently  teaches  at  the  Tanglewood 
Music  Center  and  at  the  Boston  Conservatory,  where  he  is  conductor  of  the  orches- 
tra and  chairman  of  the  string  department. 


BOSTON  MUSIC  HALLj 

Promenade  Concerts! 

Season  1895. 

Monday  Evening,  July  1 
ADMIT  ONE.  C.  A.  Ellis,  Mgr.j 
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BOSTON 


THE  BOSTON  POPS 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  FELDMAN, 
Assistant  Conductor 

First  Violins 

Tamara  Smirnova-Sajfar 

Leo  L.  Beranek  Chair 

Max  Hobart 

Edward  and  Bertha  C.  Rose  Chair 

Laura  Park 
Bo  Youp  Hwang 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Alfred  Schneider 
Raymond  Sird 
Ikuko  Mizuno 
Amnon  Levy 

Second  Violins 

Marylou  Speaker  Churchill 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Joseph  McGauley 
Leonard  Moss 

* Harvey  Seigel 

* Jerome  Rosen 

* Sheila  Fiekowsky 
Ronan  Lefkowitz 

* Jennie  Shames 

* Aza  Raykhtsaum 

* Valeria  Vilker  Kuchment 

* Bonnie  Bewick 
‘Tatiana  Dimitriades 


* Participating  in  a system  of 
rotated  seating  within  each 
string  section 
§On  sabbatical  leave 
+ Substituting,  1992  spring  season 


‘James  Cooke 
‘Si-Jing  Huang 
‘Victor  Romanul 
f Joseph  Conte 
tDaniel  Banner 
tGerald  Itzkoff 

Violas 

Robert  Barnes 
Joseph  Pietropaolo 
Michael  Zaretsky 
Marc  Jeanneret 

* Mark  Ludwig 

* Rachel  Fagerburg 
‘Edward  Gazouleas 
‘Kazuko  Matsusaka 
tAnne  Black 
fDavid  Rubinstein 

Cellos 

Martha  Babcock 
Helene  and  Norman  L.  Cahners  Chair 
Sato  Knudsen 
Joel  Moerschel 

* Robert  Ripley 
Luis  Leguia 
Carol  Procter 

* Ronald  Feldman 
‘Jerome  Patterson 
‘Jonathan  Miller 

* Owen  Young 


Basses 

Lawrence  Wolfe 
Bela  Wurtzler 
John  Salkowski 
* Robert  Olson 
‘James  Orleans 
‘Todd  Seeber 
‘John  Stovall 

Flutes 

Fenwick  Smith 
tElinor  Preble 

Piccolo 

Geralyn  Coticone 

Oboes 

Keisuke  Wakao 
§Wayne  Rapier 
tlra  Deutsch 

English  Horn 

Laurence  Thorstenberg 

Clarinets 

Thomas  Martin 
tWilliam  Wrzesien 


Bass  Clarinet 

Craig  Nordstrom 

Bassoons 

Richard  Ranti 
Roland  Small 

Contrabassoon 

Richard  Plaster 

Horns 

Richard  Sebring 
Daniel  Katzen 
Jay  Wadenpfuhl 
Richard  Mackey 
Jonathan  Menkis 

Trumpets 

Timothy  Morrison 
Thomas  Rolfs 
Peter  Chapman 
tBruce  Hall 

Trombones 

Norman  Bolter 
tDouglas  Wright 

Bass  Trombone 

Douglas  Yeo 

Tuba 

Chester  Schmitz 

Timpani 

Arthur  Press 

Percussion 

Thomas  Gauger 
Frank  Epstein 
William  Hudgins 
Fred  Buda 

Harp 

Ann  Hobson  Pilot 

Rhythm  Section 

Fred  Buda  — drums 
Bob  Winter  — piano 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Librarians 

Marshall  Burlingame 
William  Shisler 
James  Harper 

Stage  Manager 

Alfred  Robison 
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A Brief  History  of  the  Boston  Pops 

The  promise  of  something  new  and  exciting  at  Boston’s  Music  Hall  brought  out  a 
large  crowd  on  July  11,  1885,  none  of  whom  could  have  guessed  that  they  were 
present  for  what  would  become  a national  tradition.  Boston,  of  all  American  cities, 
had  a reputation  of  sobriety  in  matters  musical  — the  notion  of  “good  music"  as  “high 
art”  was  intimately  bound  up  with  the  understanding  that  the  music  must  be,  above 
all,  serious.  What  a surprise,  then,  to  discover  that  Henry  Lee  Higginson,  the  founder 
in  1881  of  the  Boston  Symphony  Orchestra,  proposed  to  establish  in  the  summer 
“concerts  of  a lighter  kind  of  music.” 

Higginson ’s  idea  was  inspired  in  part  by  his  early  experiences  as  a music  student 
in  Vienna,  where  he  enjoyed  the  delights  of  Austrian  concert  gardens,  which  offered 
light  music  in  the  relaxed  atmosphere  of  a cafe  setting.  He  was  also  a realist  with  a 
strong  desire  to  provide  fuller  employment  for  the  members  of  the  Boston  Sym- 
phony Orchestra,  who  at  the  time  worked  only  six  months  of  the  year. 

When  the  dream  was  finally  realized,  it  was  a bold  innovation.  Billed  as  the 
“Promenade  Concerts,"  they  combined  light  classical  music,  tunes  from  the  current 
hits  of  the  musical  theater,  and  occasionally  a novelty  number  designed  largely  to 
generate  laughter  with  clever  musical  tricks.  In  addition,  Music  Hall  was  among  the 
first  public  buildings  lighted  by  electricity,  and  nowhere  else  in  the  city  could  music 
be  heard  in  the  same  room  where  refreshments  and  light  alcoholic  beverages  were 
being  served.  The  highest  social  circles  of  Boston  were  present,  and,  at  intermission, 
the  audience  enjoyed  promenading  to  meet  friends  and  sport  the  latest  spring  fash- 
ions. Allowing  for  some  changes  of  taste  over  the  course  of  a century,  the  early  pro- 
grams were  remarkably  similar  to  the  Pops  programs  of  today. 

Throughout  the  orchestra’s  early  history,  almost  all  of  the  Pops  conductors  were 
drawn  from  the  membership  of  the  BSO.  The  principal  exception  was  the  first  con- 
ductor, Adolf  Neuendorff,  a German-born  musician  who  came  to  America  in  1854 
and  studied  music  here.  A prominent  opera  conductor,  he  had  led  the  American 
premieres  of  Wagner’s  Lohengrin  and  Die  Walkiire  and  was  an  active  composer  of 
operettas  for  the  German-language  theater  in  New  York.  Several  of  the  conductors 
were  significant  musical  figures:  Timothee  Adamowski,  a distinguished  violinist  and 
chamber  musician;  Max  Zach,  who  later  became  conductor  of  the  St.  Louis  Sym- 
phony Orchestra;  and  Gustav  Strube,  a prolific  composer  who  heard  fifteen  of  his 
orchestral  works  performed  by  the  Boston  Symphony  Orchestra  and  later  became 
the  first  conductor  of  the  Baltimore  Symphony  Orchestra  and  director  of  the  Pea- 
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body  Conservatory  in  Baltimore.  Often  the  conductorship  was  shared  between  two 
people  during  a season,  which  provided  some  variety  in  programming  tastes  and 
also  encouraged  concertgoers  to  attend  more  than  once  each  year. 

The  new  century  dawned  in  Boston  with  a new  name  and  a new  home  for  the 
“Promenade  Concerts."  The  change  came  with  the  temporary  move  from  Music  Hall 
to  Mechanics  Hall  while  the  Boston  Symphony  Orchestra’s  new  home  in  Back  Bay 
was  still  under  construction.  In  1900  the  programs  began  carrying,  for  the  first  time, 
the  punchy  and  by  now  commonly  accepted  term,  the  "Pops."  Now  being  frequently 
performed  was  a recent  patriotic  work  by  America's  “March  King,”  John  Philip 
Sousa,  which  in  later  decades  was  to  become  a celebrated  Pops  signature  piece  — 
“The  Stars  and  Stripes  Forever.” 

The  history  of  the  Boston  Pops  Orchestra  was  for  many  years  linked  with  the 
name  of  Arthur  Fiedler,  who  in  1930  became  the  first  American-born  conductor  put 
in  charge  of  entertaining  Pops  audiences.  Born  in  Boston,  trained  in  Germany,  Fied- 
ler joined  the  Boston  Symphony  Orchestra  in  1915  as  a twenty-year-old  violinist.  He 
played  both  violin  and  viola  under  several  Pops  conductors,  notably  the  Italians 
Agide  Jacchia  and  Alfredo  Casella.  In  order  to  develop  his  skills  as  a conductor,  Fied- 
ler formed  the  Fiedler  Sinfonietta,  a chamber  orchestra  composed  of  Boston  Sym- 
phony members.  At  the  same  time,  his  efforts  to  establish  a series  of  free  outdoor 
orchestral  concerts  resulted,  in  1929,  in  the  first  Esplanade  Concerts  on  the  east 
bank  of  the  Charles  River.  With  Fiedler’s  appointment  as  eighteenth  conductor  of  the 
Boston  Pops  the  following  year,  the  modern  Pops  was  established.  Fiedler  took  a 
strong  interest  in  American  music  and  young  American  soloists;  he  also  emphasized 
popular  contemporary  compositions  as  well  as  light  music  of  earlier  days. 

Fiedler’s  Esplanade  concerts  were  eventually  absorbed  by  the  Boston  Symphony 
Orchestra  organization.  Recordings,  tours,  and  guest  appearances  made  Fiedler  and 
the  Boston  Pops  Orchestra  famous.  One  of  their  earliest  releases,  Jacob  Gade’s 
Jalousie,  issued  in  1935,  became  the  first  orchestral  record  ever  to  “go  gold”  by  sell- 
ing more  than  a million  copies.  Jalousie  and  Gershwin’s  Rhapsody  in  Blue  launched 
the  Boston  Pops  Orchestra  as  the  most-recorded  orchestra  in  the  world. 

The  current  series  of  live  local  Boston  Pops  radio  broadcasts  was  initiated  in  1952; 
as  of  1962,  syndicated  Pops  radio  broadcasts  have  been  heard  nationally  each  week. 
Starting  in  1969,  the  national  public  television  program  "Evening  at  Pops,”  a joint 
production  of  WGBH-TV  in  Boston  and  the  Boston  Symphony  Orchestra,  Inc.,  made 
the  Pops  familiar  and  welcome  visitors  to  households  all  over  the  country  and  even 
beyond  its  borders. 

Following  Fiedler’s  death  on  July  10,  1979,  Boston  Pops  Associate  Conductor  Hariy 
Ellis  Dickson  led  the  orchestra  until  John  Williams  was  appointed  Conductor  in  Jan- 
uary 1980.  Mr.  Williams  has  broadened  the  Boston  Pops  repertory,  maintained  the 
popularity  of  “Evening  at  Pops,"  and  led  a series  of  best-selling  recordings  for  Sony 
Classical  and  Philips  Records. 

Pops  concerts  are  performed  by  the  Boston  Pops  Orchestra,  which  is  composed  of 
members  of  the  Boston  Symphony  Orchestra  (except  for  twelve  of  the  principal  play- 
ers, who  tour  during  the  Pops  season  as  the  Boston  Symphony  Chamber  Players), 
and  by  the  Boston  Pops  Esplanade  Orchestra,  made  up  of  other  Boston-based  musi- 
cians. Both  the  Boston  Pops  Orchestra  and  the  Boston  Pops  Esplanade  Orchestra 
represent  the  city  of  Boston  on  tour.  The  Boston  Pops  Orchestra  has  appeared  at  the 
White  House  and  at  the  Lincoln  Memorial;  Mr.  Williams  led  the  Boston  Pops 
Orchestra  on  a tour  of  Japan  in  June  1990.  The  Boston  Pops  Esplanade  Orchestra 
has  made  five  tours  of  United  States  summer  festivals  and  in  November  1987  visited 
Japan  with  John  Williams.  In  1992  Mr.  Williams  will  lead  the  BPEO  on  its  sixth  tour 
of  United  States  summer  festivals.  The  Boston  Pops  season  begins  immediately 
following  the  close  of  the  Boston  Symphony  Orchestra’s  winter  season,  usually  in 
early  May,  and  continues  through  early  July.  There  is  an  annual  Christmas  Pops 
series  and  a New  Year’s  Eve  gala  at  Symphony  Hall  as  well. 
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BOSTON 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  FELDMAN 
Assistant  Conductor 

First  Violins 

Joseph  Scheer 
Michael  Rosenbloom 
John  Williams 
Maynard  Goldman 
Daniel  Banner 
Kristina  Nilsson 
Gerald  Itzkoff 
Victoria  Kintner 
Sandra  Kott 
Sharan  Leventhal 
Tison  Street 
Anita  Brooker 
Diane  Pettipaw 
Cynthia  Cummings 
Gerald  Mordis 
James  Orent 

Second  Violins 

William  Waterhouse 
Paul  MacDowell 
Clayton  Hoener 
Colin  Davis 
Susan  Shipley 
Harris  Shilakowsky 
Pattison  Story 
Kay  Kriudsen 
Priscilla  Hallberg 
Abraham  Mishkind 
Dorothy  Han 
Julie  Leven 


Violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Barbara  Kroll 
Emily  Bruell 
David  Rubinstein 
Donna  Jerome 
Barbara  Wright 


Cellos 

Emmanuel  Feldman 
David  Finch 
George  Seaman 
Theresa  Borsodi 
Andrew  Mark 
Joan  Esch 
Toni  Rapier 
Kevin  Crudder 


Basses 
Robert  Caplin 
Bariy  Boettger 
John  Salkowski 
Thomas  Coleman 
James  Freeman 
Prentice  Pilot 
Nicolas  Tsolainos 


Flutes 

Marianne  Gedigian 
Elinor  Preble 


Piccolo 

Iva  Milch 


Oboes 

Ira  Deutsch 
Frank  Charnley 

English  Horn 

Valerie  Edwards 


Clarinets 

William  Wrzesien 
Andre  Lizotte 


Bass  Clarinet 

Edward  Avedisian 


Bassoons 

Donald  Bravo 
Ronald  Haroutunian 

Contrabassoon 

Ruth  Waterhouse 

Horns 

Richard  Greenfield 
Richard  Menaul 
Nona  Gainsforth 
Kevin  Owen 
Thomas  Haunton 

Trumpets 

Bruce  Hall 
Thomas  Smith 
Dennis  Alves 
Gregory  Whitaker 

Trombones 

Donald  Sanders 
Lawrence  Isaacson 
Mark  Cantrell 
Douglas  Wright 

Tuba 

Donald  Rankin 

Timpani 

Everett  Beale 

Percussion 

Fred  Buda 
Dean  Anderson 
Neil  Grover 
Patrick  Hollenbeck 

Harp 

Sarah  Schuster  Ericsson 

Piano 

Bob  Winter 

Librarian 

William  Shisler 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Tuesday  evening,  June  30,  1992,  at  8:00 
HARRY  ELLIS  DICKSON  conducting 


SWING  NIGHT  AT  POPS 
RON  DELLA  CHIESA,  host 

Those  Were  the  Days  Raskin-Hayman 

Dancing  Through  the  Years  arr.  Hayman 

Cakewalk  — Charleston  — Tango  — Square  Dance  — Waltz  — 

Polka  — Rhumba  — Mexican  Hat  Dance  — Cha-Cha-Cha  — Rock  n’  Roll 


From  the  Fabulous  '40s 

Song  of  India  (Tommy  Dorsey)  Rimsky-Korsakov-Sebesky 

Satin  Doll  (Duke  Ellington)  Ellington-Hayman 

Stompin’  at  the  Savoy  (Benny  Goodman)  Goodman-Osser 

Opus  One  (Tommy  Dorsey)  Dorsey- Wilcox 

Let’s  Waltz! 

Waltzes  from  The  Merry  Widow  Lehar 

Voices  of  Spring  Strauss 


INTERMISSION 

Hey,  Look  Me  Over,  from  Wildcat  Coleman-Hayman 

Dancing  with  Fred  Astaire  arr.  Ramin 

Top  Hat,  White  Tie  and  Tails  — I Won’t  Dance  — 

Dancing  in  the  Dark  — The  Continental  — 

Change  Partners  — The  Carioca 

Salute  to  Leroy  Anderson 
Blue  Tango 
Belle  of  the  Ball 

Three  Glenn  Miller  Hits 
American  Patrol 
Moonlight  Serenade 
In  the  Mood 

Under  the  Sea,  from  The  Little  Mermaid  Menken-Hayman 

St.  Louis  Blues  March  Handy/Miller-Hayman 


Meacham-Hayman 

Miller-Hayman 

Garland/Miller-Hayman 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Massachusetts  General  Hospital;  Friends  of  the  Deaconess  Hospital; 

Andover  Bank;  Care  Taker  Club;  Explorers  International/Comfor  Travel;  IRS-FMA-NTEU; 

A.A A Group  Tours;  Waltham  Leisure  Club;  Continental  Airlines. 
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Week  9 


WE  fRE  RAISING 

DENTAL  CARE 
TO  AN  ART  FORM 


NEW  ENGLAND  DENTAL  CENTER 

Practitioners  in  the  Art  of  Dentistry  ™ 


Boston  266-2700 

665  Boylston  Street 
Green  Line  - Copley  Square 


Cambridge  876-1100 

815  Somerville  Avenue 
Red  Line  - Porter  Square 


Open  Monday  - Saturday,  7 a.m.  to  8 p.m.  ; Sunday,  noon  to  6. 


At  New  England  Dental  Center , 
we  have  the  most  advanced  technology 
Everything  from  computer  imag- 
ing to  state  - of  - the  - art  sterilization.  Our 
dentists  are  among  the  finest  in  the  world , 
representing  every  area  of  specialty.  All  at  very 
reasonable  prices  and  without  sacrificing  con- 
venience. We  offer  walk-in  service , 24  hour 
emergency  care  and  validated  parking. 


Stop  by  and  see  for  yourself 
Wefll  give  you  lots  of  reasons  to  smile. 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Wednesday  evening,  July  1,  1992,  at  8:00 
HARRY  ELLIS  DICKSON  conducting 


SWING  NIGHT  AT  POPS 
RON  DELLA  CHIESA,  host 

Those  Were  the  Days  Raskin-Hayman 

Dancing  Through  the  Years  arr.  Hayman 

Cakewalk  — Charleston  — Tango  — Square  Dance  — Waltz  — 

Polka  — Rhumba  — Mexican  Hat  Dance  — Cha-Cha-Cha  — Rock  n’  Roll 

From  the  Fabulous  ’40s 

Song  of  India  (Tommy  Dorsey) 

Satin  Doll  (Duke  Ellington) 

Stompin’  at  the  Savoy  (Benny  Goodman) 

Opus  One  (Tommy  Dorsey) 

Let’s  Waltz! 

Waltzes  from  The  Merry  Widow  Lehar 

Voices  of  Spring  Strauss 

INTERMISSION 

Hey,  Look  Me  Over,  from  Wildcat  Coleman-Hayman 

Dancing  with  Fred  Astaire  arr.  Ramin 

Top  Hat,  White  Tie  and  Tails  — I Won’t  Dance  — 

Dancing  in  the  Dark  — The  Continental  — 

Change  Partners  — The  Carioca 

Salute  to  Leroy  Anderson 
Blue  Tango 
Belle  of  the  Ball 

Three  Glenn  Miller  Hits 
American  Patrol 
Moonlight  Serenade 
In  the  Mood 

Under  the  Sea,  from  The  Little  Mermaid  Menken-Hayman 

St.  Louis  Blues  March  Handy/Miller-Hayman 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  South  Shore  Bank  Associate  Club;  Compass  Travel;  Morgan-Stanley;  Arts 
Unlimited;  Plymouth  Senior  Tours;  Pawtucket  Arts  Council;  Battle  Creek  Boychoir;  Fenway  Elder 
Arts  Initiative. 

The  Boston  Symphony  Orchestra’s  participation  in  the  Fenway  Elder  Arts  Initiative  is  supported, 
in  part,  by  a grant  from  the  Massachusetts  Cultural  Council,  as  administered  by  the  Boston  Arts 
Lottery  Council. 


Meacham-Hayman 

Miller-Hayman 

Garland/Miller-Hayman 


Rimsky- Korsakov-Sebesky 
Ellington-Hayman 
Goodman-Osser 
Dorsey-Wilcox 
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Week  9 


Next  time,  make  getting 
there  and  back  as 
pleasurable  as  the  concert 

Call  BostonCoach,  the  area’s  largest  executive  sedan  service,  for  clean, 
courteous  and  dependable  transportation.  Be  professionally  driven  to  your 
next  concert,  business  appointment  or  to  the  airport  without  traffic,  weather 
or  parking  worries.  Relax,  enjoy  a great  concert.  And  next  time,  call 
BostonCoach  to  enjoy  a great  ride. 

• Guaranteed  Rates  • Advance  Reservations 

• No  Tipping  • 24-hour,  7-day  Availability 

• Monthly  Billing  • Minibuses  and  Motorcoaches 

Transportation  for  Boston  Pops  artists  and 
their  guests  is  provided  exclusively  by  BostonCoach. 

For  reservations  call 

(617)  387-7676  or  (800)  672-7676  out-of-state 


BostonCoach 

QUALITY  ORIVES  OUR  BUSINESS 


Boston  Philadelphia  Washington  Newark 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Thursday  evening,  July  2,  1992,  at  8:00 
GRANT  LLEWELLYN  conducting 


Pomp  and  Circumstance  March  No.  1 

Elgar 

Overture  Di  Ballo 

Sullivan 

Celtic  Dance  No.  3 

Mathias 

Allegro  deciso,  from  The  Water  Music 

Handel-Harty 

Dialogue  of  the  wind  and  the  sea,  from  La  Mer 

INTERMISSION 

Debussy 

Introduction  and  Rondo  capriccioso 
SHARAN  LEVENTHAL,  violin 

Saint-Saens 

Espana 

INTERMISSION 

Chabrier 

Hands  Across  the  Sea  March 

Sousa 

Theme  from  Jaws 

Williams 

Selections  from  South  Pacific 

I’m  Gonna  Wash  That  Man  Right  Outa  my  Hair  — 
Bali  H’ai  — Happy  Talk  — Some  Enchanted  Evening  — 
I’m  in  Love  with  a Wonderful  Guy 

Rodgers-Anderson 

Unforgettable 

Bob  Winter,  piano  solo 

Gordon-Morley 

Sing,  Sing,  Sing  Prima/Goodman-Hyman 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Tyco  Laboratories;  Jack  Satter  House  Tenants  Association;  Revere; 

Arkwright  Mutual  Insurance;  Bucknell  Alumni  Club  of  Boston. 
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Week  9 


X 

€ B€  L 

Sport  Line.  Meticulously  sleek  one-piece 
case  carved  from  the  block.  Scratch-resistant  I 
sapphire  crystal.  Water  resistant  to  30  meters 
(99  ft.).  High-performance  quartz  movement 
with  extended  power  reserve.  Available  for 
men  or  women  in  all  18  kt.  gold,  stainless 
steel  and  18  kt.  gold  or  all  stainless  steel. 
With  bezels,  straps  and  bracelets  to  suit 
individual  taste  and  the  most  demanding 
activities.  Five  year  international  limited 
warranty.  Performance  in  pursuit  of  excellence 
from  the  architects  of  time. 


ects  of  time 


429  WASHINGTON  ST.,  BOSTON 
All  Major  Credit  Cards  Accepted  • Budget  Terms 
Mail  or  Phone  Orders  542-3902  • Open  Monday  and  Thursday  Till  7 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Friday  evening,  July  10,  1992,  at  8:00 
IAN  FRASER  conducting 


Liberty  Fanfare 

Suite  from  The  Water  Music 
Allegro  — Air  — Allegro  deciso 

Molly  on  the  Shore 

Dialogue  of  the  wind  and  the  sea,  from  La  Mer 

INTERMISSION 

The  Sea  Hawk 

Suite  from  Victory  at  Sea 

Song  of  the  High  Seas  — Guadalcanal  March  — 
Victory  at  Sea 

INTERMISSION 

Three  dance  episodes  from  On  the  Town 

The  Great  Lover  — Lonely  Town:  Pas  de  Deux  — 
Times  Square:  1944 

Selections  from  Showboat 

Introduction  — Make  Believe  — Why  Do  I Love  You  — 
Can’t  Help  Lovin’  Dat  Man  — You  Are  Love  — Bill  — 
Of  Man  River 

Under  the  Sea,  from  The  Little  Mermaid 
Theme  from  Jaws 


Williams 

Handel-Harty 

Grainger 

Debussy 


Korngold 

Rodgers-Bennett 


Bernstein 


Kern-Anderson 


Menken-Hayman 

Williams 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Military  Affairs  Council;  Weston  Racquet  Club;  Susse  Chalet  Tours; 

White  Star  Tours. 
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Week  9 


4 1 Culture  is  not  just  an  ornament; 
it  is  the  expression 
of  a nation's  character  ..." 

W.  Somerset  Maugham 


Because  culture  touches  on  the  noblest  impulses  within  us  all, 

The  Boston  Company  believes  our  cultural  institutions  are  central  to 
the  dignity  of  every  individual.  Which  is  why,  in  addition  to  our 
enthusiastic  support  of  many  educational  and  social  causes  in  our  community, 
the  people  of  The  Boston  Company  continue  to  contribute  to  a 
variety  of  cultural  institutions.  We  urge  that  you,  too, 
lend  your  continuous  and  generous  support. 


THE  BOSTON  COMPANY 

Boston  Safe  Deposit  and  Trust  Company 


Member  FDIC 


An  Equal  Housing  Lender 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 


JOHN  WILLIAMS,  CONDUCTOR 
Saturday  evening,  July  11,  1992,  at  8:00 
IAN  FRASER  conducting 


Liberty  Fanfare 

Williams 

Suite  from  The  Water  Music 
Allegro  — Air  — Allegro  deciso 

Handel-Harty 

Molly  on  the  Shore 

Grainger 

Dialogue  of  the  wind  and  the  sea,  from  La  Mer 

INTERMISSION 

Debussy 

The  Sea  Hawk 

Korngold 

Suite  from  Victory  at  Sea 

Song  of  the  High  Seas  — Guadalcanal  March  — 
Victory  at  Sea 

INTERMISSION 

Rodgers-Bennett 

Three  dance  episodes  from  On  the  Town 

The  Great  Lover  — Lonely  Town:  Pas  de  Deux  — 
Times  Square:  1944 

Bernstein 

Selections  from  Showboat 

Introduction  — Make  Believe  — Why  Do  I Love  You  — 
Can’t  Help  Lovin’  Dat  Man  — You  Are  Love  — Bill  — 
Ol’  Man  River 

Kern-Anderson 

Under  the  Sea,  from  The  Little  Mermaid 

Menken-Hayman 

Theme  from  Jaws 

Williams 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Monitor  Company,  Inc.;  Harvard  Business  School;  Maynard  Elks;  New 
Holland  Retirees;  Roamer  Tours;  Wyckoff  Travel  Tours. 
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Week  9 


America’s  Musical  Tradition 


For  over  a century  the  artistry  of  the  Boston  Pops 
has  enriched  the  lives  of  music  lovers  nationwide 
and  around  the  world.  Help  support  a great 
musical  tradition  by  becoming  a Friend  of  the  Boston 
Pops.  America’s  most  beloved  orchestra  depends  upon 
your  contributions  for  its  continuing  success. 

Friends’  Membership  Benefits 


Contribute  $50  and  receive 
a Friend’s  membership  card 
entitling  you  to  a 10%  dis- 
count at  the  Symphony 
Shop,  an  invitation  to  the 
Friends’  Open  House, 
advance  information  about 
Opening  Night  at  Pops  1993, 
a schedule  of  “Evening  at 
Pops”  broadcast  dates, 
and  the  BSO’s  informative 
newsletter. 

Contribute  $150  and  also 
receive  special  recognition  in 
the  1993  Boston  Pops  pro- 
gram book. 

Contribute  $250  and  also 
receive  a n Advance  Ticket 
Order  Form  for  the  1992 
Christmas  Pops  concerts! 

(To  qualify,  your  gift  must  be 
made  by  August  31.) 

Contribute  $500  and  also 
receive  the  most  recent  Bos- 
ton Pops  recording  con- 
ducted by  John  Williams. 


Contribute  $750  and  also 
receive  the  poster  “Summer 
Evening  on  the  Esplanade” 
(unframed),  autographed  by 
John  Williams. 

Contribute  $1500  and  also 
receive  two  table  seats  to  the 
1992  New  Year’s  Eve  Gala  or 
the  1993  Opening  Night  at 
Pops.  We’ll  include  a bottle 
of  champagne  plus  an  invita- 
tion to  a closed  TV  taping 
and  reception. 


Contribute  $6000  and 
also  receive  the  opportu- 
nity to  conduct  “The  Stars 
and  Stripes  Forever”  at  a 
spring  Boston  Pops  concert 
(limited  availability). 

Contribute  $15,000  and 

name  a concert.  Receive  all 
of  the  above,  plus  the  op- 
portunity to  name  a Boston 
Pops  concert  in  tribute  to, 
or  in  memory  of,  an  indi- 
vidual you  designate. 


For  further  information,  contact  Constance  B.F.  Cooper, 

Director  of  Boston  Symphony  Annual  Fund,  at  (617)  638-9251. 

I 

YES!  i want  to  keep  great  music  alive  and  become  a 1992 

Friend  of  Pops.  Enclosed  is  my  gift  of  $ 

to  the  Boston  Pops  Fund. 


Name 


Phone . 


Address . 
City 


State . 


Zip . 


Please  make  your  check  payable  to:  “Boston  Pops  Fund,” 

Boston  Symphony  Orchestra,  Symphony  Hall,  Boston,  MA  02115. 
For  information  call  (617)  638-9251. 

I 


Be  a Friend  of  the  Boston  Pops 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Sunday  evening,  July  12,  1992,  at  7:30 
IAN  FRASER  conducting 


Liberty  Fanfare 

Williams 

Suite  from  The  Water  Music 
Allegro— Air  — Allegro  deciso 

Handel-Harty 

Molly  on  the  Shore 

Grainger 

Dialogue  of  the  wind  and  the  sea,  from  La  Mer 

INTERMISSION 

Debussy 

The  Sea  Hawk 

Korngold 

Suite  from  Victory  at  Sea 

Song  of  the  High  Seas  — Guadalcanal  March  — 
Victory  at  Sea 

INTERMISSION 

Rodgers-Bennett 

Three  dance  episodes  from  On  the  Town 

The  Great  Lover  — Lonely  Town:  Pas  de  Deux  — 
Times  Square:  1944 

Bernstein 

Selections  from  Showboat 

Introduction  — Make  Believe  — Why  Do  I Love  You  — 
Can’t  Help  Lovin’  Dat  Man  — You  Are  Love  — Bill  — 
Ol’  Man  River 

Kern-Anderson 

Under  the  Sea,  from  The  Little  Mermaid 

Menken-Hayman 

Theme  from  Jaws 

Williams 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 

Among  Those  Present:  Tourco;  E.  Alfred  Scotti;  Brandeis  Summer  Odyssey  Program. 
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Week  9 


Notes  on  the  Music 


SPECIAL  THANKS.  The  Chiles  Foundation  of  Portland,  Oregon,  has  funded 
the  introduction  of  several  important  new  works  to  the  Boston  Pops  reper- 
tory since  1986.  These  include  commissions  of  new  works  as  well  as  special 
arrangements  of  Broadway  show  tunes,  Hollywood  film  scores,  and  medleys, 
such  as  this  year’s  “Unforgettable— A Tribute  to  Nat  King  Cole.”  An  interest 
in  new  and  inspiring  musical  ideas  has  been  a hallmark  of  the  Boston 
Pops  for  more  than  sixty  years.  The  Pops  is  grateful  to  the  Chiles  Founda- 
tion for  its  generous  assistance,  which  is  helping  to  sustain  this  tradition. 


WALTZES  from  THE  MERRY  WIDOW 

Franz  Lehar  (1870-1948) 

When  Franz  Lehar  was  rehearsing  the  cast  for  the  premiere  of  The  Merry  Widow , he 
found  that  the  producers  were  so  sure  the  new  piece  would  flop  that  they  refused  to 
have  new  sets  and  costumes  made;  they  simply  used  materials  left  over  from  an  ear- 
lier operetta.  (Up  to  that  point,  Lehar  had  written  one  popular  waltz  — “Gold  and 
Silver”  — but  his  previous  attempts  at  opera  and  operetta  had  all  been  failures.)  But 
opening  night,  December  30,  1905,  marked  the  beginning  of  the  greatest  success  in 
the  history  of  Viennese  operetta.  Within  a year  The  Merry  Widow  had  been  produced 
all  around  the  world,  and  it  remains  among  the  most  delicious  of  Viennese  confec- 
tions. Lehar’s  score  overflows  with  a profusion  of  wonderful  melodies,  often  treated 
in  imaginative  ways.  The  biggest  surprise  of  all,  perhaps,  is  the  way  he  introduces 
the  most  important  waltz  in  the  show.  The  two  principal  characters,  Hanna  and 
Danilo,  are  trying  to  maintain  to  each  other  that  they  are  not  falling  in  love,  but  as 
they  dance  at  a festive  party,  the  insinuating  melody  of  Lehar’s  waltz  slips  in,  and 
they  hum  along.  Not  until  the  very  end  of  the  show  — when  they  have  finally  admitted 
that  they  are  in  love  — do  they  sing  the  words  that  go  with  this  sensuous  waltz. 

HEY,  LOOK  ME  OVER,  from  WILDCAT 

Cy  Coleman  (b.1929) 

The  1960  show  Wildcat,  the  first  Broadway  vehicle  for  Lucille  Ball,  was  also  Cy  Cole- 
man’s first  musical.  (He  has  since  followed  it  up  with  Little  Me,  Sweet  Charity,  See- 
saw, I Love  My  Wife,  On  the  20th  Century,  Barnum,  and  City  of  Angels.)  In  Wildcat, 
everybody’s  favorite  zany  redhead  plays  it  fast  and  loose  in  a 1912  Texas  oil-boom 
town  while  trying  every  ploy  she  can  think  of  to  sink  a successful  oil  well  (without 
capital)  and  latch  on  to  the  foreman  that  she  has  selected  for  her  husband.  The  big 
hit  during  the  run  of  the  show  was  a lively  hoedown  called  “What  Takes  my  Fancy,” 
but  over  the  years  the  bouncy  march  “Hey,  Look  Me  Over,"  the  heroine’s  confident 
self-advertisement,  has  become  ever  more  popular,  so  that  by  now  it  certainly  quali- 
fies as  a standard. 

DANCING  WITH  FRED  ASTAIRE 

arr.  Sid  Ramin 

Few  careers  in  American  entertainment  have  matched  that  of  the  late  Fred  Astaire 
(1899-1987):  vaudevillian  and  star  of  Broadway  shows  with  his  sister  Adele,  quintes- 
sential performer  in  Hollywood  musicals,  television  personality,  and  — late  in  life  — 
dramatic  actor.  But  the  Astaire  that  will  always  be  remembered  with  affection  and 
wonder  is  the  suave,  top-hatted  sophisticate  who  seemed  to  embody  the  very  con- 
cept of  elegance.  Composers  writing  songs  for  shows  or  films  in  which  Astaire  was 
to  perform  knew  that  they  could  take  risks  with  tricky  or  unusual  rhythms,  for 
Astaire’s  superb  musicianship  (he  was  also  a fine  drummer)  could  handle  anything 
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they  offered  him.  Sid  Ramin’s  medley  Dancing  with  Fred  Astaire  presents  tunes  from 
six  of  the  dancer’s  many  films.  No  image  of  Fred  Astaire  is  more  firmly  etched  in 
our  minds  than  that  of  the  elegant  gentleman  in  his  "Top  Hat,  White  Tie  and  Tails." 
Irving  Berlin’s  song  of  that  name  (from  Top  Hat)  could  have  been  Astaire’s  theme 
song.  Jerome  Kern’s  Roberta,  in  its  original  version  for  the  stage,  had  a score  sub- 
stantially different  from  the  one  for  the  film  version,  which  was  partly  tailored  for 
Astaire’s  talents.  In  particular  Astaire  asked  for  a rhythmic  tap  number,  and  he  dem- 
onstrated what  he  had  in  mind  to  the  composer.  Kern  took  that  rhythmic  kernel  and 
made  of  it  one  of  his  best  up-tempo  songs,  “I  Won’t  Dance.”  The  Band  Wagon  was 
first  a Broadway  revue  (1931),  then  a film  (1953);  both  versions  contained  the  song 
that  became  the  biggest  hit  ever  produced  by  lyricist  Howard  Dietz  and  composer 
Arthur  Schwartz,  "Dancing  in  the  Dark."  In  the  film,  the  song  formed  the  back- 
ground score  for  Astaire’s  evocative  dance  with  Cyd  Charisse.  Cole  Porter’s  score  for 
the  Broadway  musical  Gay  Divorce  (1932)  was  Fred  Astaire’s  first  show  after  his  sister 
married  and  retired  from  the  stage.  Critics  were  lukewarm,  despite  two  great  advan- 
tages: Astaire’s  dancing  and  the  song  “Night  and  Day.”  Two  years  later  the  same  story 
was  treated  in  Hollywood,  retitled  The  Gay  Divorcee,  and  with  most  of  the  Cole  Por- 
ter songs  dropped  from  the  score.  One  of  the  tunes  that  was  added  was  “The  Conti- 
nental," by  Con  Conrad,  with  lyrics  by  Herb  Magidson;  that  year  it  became  the  first 
song  to  win  an  Academy  Award.  Irving  Berlin  wrote  his  last  score  for  Fred  Astaire 
and  Ginger  Rogers  in  the  1938  film  Carefree,  which  contained  the  lively  "Change 
Partners."  Astaire  and  Rogers  were  paired  for  the  first  time  — though  not  yet  as  the 
stars  — in  the  1933  film  Flying  Down  to  Rio,  which  boasted  a score  by  Vincent 
Youmans.  “The  Carioca”  was  one  of  the  big  dance  numbers  in  the  film;  Astaire  was 
not  particularly  pleased  with  the  way  the  number  turned  out,  since  it  was  produced 
in  a very  limited  time,  but  he  threw  in  a couple  of  solo  bits  that  registered  so  well 
with  the  audience  that  he  and  Rogers  became  the  inevitable  team  for  most  of  the 
rest  of  the  decade.  "The  Carioca"  may  thus  be  called  the  dance  that  launched 
Astaire’s  film  career. 

SALUTE  TO  LEROY  ANDERSON 

Leroy  Anderson  (1908-75) 

A graduate  of  Harvard,  where  he  studied  composition  with  Walter  Piston  and 
Georges  Enesco,  Leroy  Anderson  was,  for  all  intents  and  purposes,  discovered  by 
Arthur  Fiedler,  who  performed  his  Jazz  Pizzicato  in  1938  and  subsequently  commis- 
sioned and  performed  many  original  compositions  conceived  for  Boston  Pops  con- 
certs. The  result  was  a unique  series  of  light  orchestral  works,  brilliantly  conceived 
and  scored,  some  of  them  based  on  musical  jokes  or  stunts,  others  simply  employ- 
ing infectious  melodies  and  popular  dance  rhythms.  Many  of  these  works  have  long 
since  established  themselves  as  American  classics,  including  The  Typewriter,  Belle  of 
the  Ball,  The  Syncopated  Clock,  Blue  Tango,  and  Fiddle-Faddle. 

ST.  LOUIS  BLUES  MARCH 

W.C.  Handy  (1873-1958) 

The  most  famous  commercial  hit  in  the  world  of  blues  was  composed  in  1914.  W.C. 
Handy  had  already  had  some  success  with  his  “Memphis  Blues,”  but  he  had  sold  his 
rights  to  that  piece  to  a publisher  for  a mere  $50  and  never  saw  the  fortune  that  the 
song  brought  in.  Determined  to  find  something  to  match  it,  he  recalled  his  own  days 
of  poverty  in  St.  Louis  and  created  the  memorable  opening  line,  "I  hate  to  see  de 
evenin’  sun  go  down."  As  he  later  explained,  “If  you  ever  had  to  sleep  on  the  cobbles 
down  by  the  river  in  St.  Louis,  you’ll  understand  the  complaint.”  The  song  became  a 
major  hit  when  Sophie  Tucker  introduced  it  into  her  vaudeville  act.  After  that  it  was 
unstoppable.  It  has  been  recorded  eight  or  nine  hundred  times,  arranged  by  Handy 
for  every  conceivable  instrumental  combination,  and  interpolated  into  shows  and 
films.  The  Boston  Pops  arrangement  displays  the  familiar  song  in  the  guise  of  a lively 
march. 
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If  s a star-filled  summer  at  Great  Woods. 


FleetBank 


The  Fleet  Summer  Series  ’92 

Victor  Borge 

with  the  Great  Woods 
Festival  Orchestra 
Sunday,  July  12,  8:00  pm 


the  Canadian 


Boston  Pops 
Esplanade  Orchestra 
WITH  John  Williams,  Conductor 
Friday,  July  24,  8:00  pm 


Canadian  Brass 
Brass  Spectacular 

Sunday,  July  19,  3:00  pm 


Tony  Bennett 

with  the  Great  Woods 
Festival  Orchestra 
Sunday,  August  16 
8:00  pm 


Boston  Pops 
Esplanade  Orchestra  WITH 
Bobby  McFerrin,  Conductor 

Sunday,  August  23,  8:00  pm 


WHZ-TV  4 


| New  England  Telephone 


Tickets  available  at  all  Ticketmaster  locations.  For  more 
information  call  the  Great  Woods  Symphony  Line  508-339-3333. 


T!tZJ<(El I / / S77Er?  . 


(617)  931-2000 


o 


Fleet  Bask  Summer  Series  92 


Enjoy  the  finest 
coffees  and  desserts 


after  the  Pops  concert 

90  Exeter  Street,  Boston 
in  the  Copley  Square  Hotel 
266-1979 


r HARMONIOUS.  ■ 

I adj.  Made  up  of  elements  that  combine  I 
| agreeably...  like  our  valet  parking  | 
I SaraSe  and  your  POPS  tickets! 

I PRESENT  THIS  AD  FOR  $2  OFF  PARKING 
| OR  $50  OFF  FIRST  MONTH  FOR  MONTHLY  | 
| PARKING.  JUST  STEPS  AWAY  AT  CORNER  OF  I 
! HUNTINGTON  AND  CUMBERLAND. 


L 


GREENHOUSE 


150  HUNTINGTON  AVE  247  0588 


J 
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SUITE  FROM  the  WATER  MUSIC 

George  Frideric  Handel  (1685-1759) 

The  precise  date  of  the  Water  Music  is  not  known,  nor  is  the  date  of  the  first  per- 
formance; both  events  may  have  taken  place  in  1715.  Handel’s  first  biographer,  the 
Reverend  John  Mainwaring,  first  told  the  famous  stoiy  about  how  the  Water  Music 
reconciled  Handel  to  King  George  I.  The  story  goes  that  Handel,  who  had  been  a 
subject  of  the  same  George  during  his  earlier  days  as  Elector  of  Hanover,  had  been 
given  leave  to  go  to  England  for  a visit,  but  had  never  come  back  to  Hanover.  As  fate 
would  have  it,  George  became  the  king  of  England  and,  so  to  speak,  pursued  his  tru- 
ant composer  thither.  Handel  was  out  of  the  king’s  good  graces  for  having  willfully 
stayed  away  from  his  duly  in  Hanover.  According  to  Mainwaring,  the  Water  Music 
was  first  performed  to  serenade  the  king  from  a neighboring  barge  on  the  river 
Thames  in  1715.  The  king  was  so  taken  with  the  music  that  he  asked  who  had  com- 
posed it,  and  upon  learning  that  it  was  Handel,  he  promptly  forgave  the  composer 
for  his  earlier  negligence. 

It  is  possible  that  some  movements  of  the  Water  Music  were  performed  in  a river 
outing  in  1715,  but  there  is  not  the  slightest  evidence  that  Handel  was  in  need  of  his 
monarch’s  forgiveness.  But  the  work  was  certainly  played  on  the  river  two  years 
later,  when  it  was  reported  in  the  Daily  Courant  that  “his  Majesty  liked  [the  music]  so 
well,  that  he  caus’d  it  to  be  plaid  over  three  times  in  going  and  returning." 

INTRODUCTION  AND  RONDO  CAPRICCIOSO,  Opus  28 

Camille  Saint-Saens  (1835-1921) 

Saint-Saens  composed  the  Introduction  and  Rondo  capriccioso  in  1863,  when  he  was 
not  yet  thirty.  It  attained  an  early  and  lasting  success  as  a vehicle  for  violinists.  The 
nineteenth  century  was  filled  with  examples  of  compositions  made  difficult  simply 
for  the  sake  of  difficulty.  A few  of  these  offer,  in  addition,  an  imaginative  sense  of 
color  that  moves  beyond  virtuosity  for  its  own  sake  to  new  expressive  possibilities. 
Saint-Saens  highlights  the  solo  violin  from  beginning  to  end  in  writing  of  fantastic 
virtuosity  employing  the  idiomatic  Spanish  rhythms  so  beloved  of  French  romantic 
composers. 

SELECTIONS  FROM  SOUTH  PACIFIC 

Richard  Rodgers  (1902-79) 

James  A.  Michener’s  Pulitzer  Prize-winning  Tales  of  the  South  Pacific  contains  a 
series  of  short  stories  about  the  men  and  women  stationed  during  World  War  II  in 
that  distant  and  exotic  part  of  the  world.  Oscar  Hammerstein  II  and  Joshua  Logan 
created  a musical  theater  work  based  on  two  of  those  stories  — “Our  Heroine,”  which 
tells  of  the  love  of  Nurse  Nellie  Forbush  from  Arkansas  and  the  worldly-wise  French 
planter  Emile  DeBecque,  and  “Fo’  Dolla’,’’  which  introduces  the  memorable  Bloody 
Maiy,  who  desires  to  marry  her  daughter  to  an  American  officer.  By  intertwining  the 
fates  of  the  characters  in  these  two  stories,  and  sprinkling  the  whole  with  a series  of 
memorable  Rodgers  and  Hammerstein  songs,  they  created  one  of  the  most  success- 
ful works  in  the  history  of  the  American  theater,  a Broadway  show  that  dared  to 
treat  the  recently  ended  war  and  to  bring  up  the  subject  of  racial  tolerance.  South 
Pacific  capped  one  of  Broadway’s  greatest  seasons,  1948-1949,  which  had  already 
seen  Frank  Loesser’s  first  show,  Where’s  Charley?,  and  Cole  Porter’s  masterpiece 
Kiss  Me,  Kate.  The  memorable  performances  of  Mary  Martin  and  Metropolitan 
Opera  basso  Ezio  Pinza  are  still  recalled  (via  the  original  cast  album)  as  highlights  in 
the  history  of  our  musical  theater.  South  Pacific  ran  nearly  2,000  performances  and 
went  on  to  become  only  the  second  Broadway  musical  ever  to  win  a Pulitzer  Prize. 
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SING,  SING,  SING 

Louis  Prima  (1911-78) /Benny  Goodman  (1909-86) 

New  Orleans-born  jazz  trumpeter  and  vocalist  Louis  Prima  worked  mostly  in  New 
Orleans  in  the  late  ’20s  and  early  ’30s,  then  led  his  own  band  in  New  York.  One  of 
his  best-known  creations,  "Sing,  Sing,  Sing,”  was  made  even  more  popular  in  the  ver- 
sion created  by  Benny  Goodman  for  his  famous  Carnegie  Hall  concert  — the  first  jazz 
concert  ever  given  in  that  historic  concert  hall  — in  1938.  Because  the  famous  record- 
ing made  at  that  event  has  been  a jazz  favorite  ever  since,  Goodman's  additions  to 
Prima’s  tune  are  now  regarded  as  part  of  the  piece,  and  that  is  how  Dick  Hyman  has 
arranged  it. 

LIBERTY  FANFARE 

John  Williams  (b.1932) 

Ever  since  the  soaring,  fanfare-like  main  theme  that  he  composed  for  Star  Wars 
brought  him  to  prominence,  John  Williams  has  been  in  demand  to  write  more  fan- 
fares for  special  occasions.  When  the  Boston  Pops  was  invited  to  perform  at  the 
Fourth  of  July  ceremony  in  1986,  at  which  the  restored  Statue  of  Liberty  was 
unveiled  and  her  torch  relit,  Mr.  Williams  was  commissioned  to  write  a new  fanfare, 
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to  be  heard  round  the  world  during  the  concert  televised  as  part  of  the  weekend  s 
festivities.  By  their  very  nature,  fanfares  are  brief  and  affirmative;  they  bring  people 
together  for  a few  minutes  of  celebration  and  remembrance,  lifting  spirits  and  light- 
ening hearts. 

THE  SEA  HAWK 

Erich  Wolfgang  Korngold  (1897-1957) 

Korngold  was  one  of  the  most  astonishing  prodigies  in  the  history  of  music.  A ballet 
that  he  composed  at  the  age  of  eleven  was  performed  at  the  Vienna  Opera,  and  by 
the  time  he  was  twenty  the  leading  conductors  of  the  day  were  premiering  his 
operas.  He  came  to  the  United  States  in  1934  to  work  on  Max  Reinhardt’s  film  ver- 
sion of  A Midsummer  Night’s  Dream  (for  which  he  adapted  Mendelssohn’s  famous 
score).  He  remained  in  this  country  because  the  Nazi  takeover  of  his  homeland  in 
1938  made  it  impossible  for  him  to  go  back.  From  that  time  until  the  end  of  World 
War  II,  Korngold  composed  scores  for  Hollywood  films  — some  of  the  finest  ever 
written:  The  Adventures  of  Robin  Hood,  The  Sea  Hawk,  Kings  Row,  and  others.  After 
the  war  he  returned  to  the  composition  of  concert  works,  but  in  these  he  often 
employed  themes  that  had  been  invented  for  films.  In  The  Sea  Hawk,  which  dates 
from  1940,  as  in  his  operas  Die  tote  Stadt  and  Das  Wunder  der  Heliane,  one  finds  the 
stamp  of  a truly  great  and  original  musical  mind:  drama,  intellect,  and  irresistible 
melody. 

ON  THE  TOWN 

Leonard  Bernstein  (1918-90) 

One  of  the  lives  led  by  the  late,  multi-faceted  Leonard  Bernstein,  was  as  a composer 
for  the  Broadway  stage,  one  of  the  most  gifted  and  influential  we've  ever  known.  His 
first  show,  On  the  Town  (1944),  was  also  the  first  show  for  his  collaborators,  Betty 
Comden  and  Adolph  Green  for  book  and  lyrics,  and  Jerome  Robbins  for  direction 
and  choreography.  All  four  went  on  to  significant  careers  in  the  theater.  On  the 
Town  tells  a simple  story  of  three  sailors  stationed  at  the  Brooklyn  Naval  Yard  during 
World  War  II  who  enjoy  twenty-four  hours  of  leave  in  New  York.  It's  their  first  visit, 
and  they  are  determined  to  make  the  most  of  it,  seeing  the  sights  and  falling  in  love. 

A cheerful  hunk  from  the  Midwest  is  so  concerned  about  hitting  every  popular  tour- 
ist attraction  during  his  leave  that  he  cannot  take  in  the  increasingly  pressing  offers 
of  more  personal  attention  from  a lady  cab-driver.  One  of  the  sailors  spends  the  day 
in  a vain  search  for  Miss  Turnstiles,  with  whom  he  has  fallen  in  love  from  a subway 
advertisement.  Of  course,  the  leave  must  come  to  an  end,  and  the  couples  who  have 
found  one  another  during  the  day  must  take  a tender  farewell. 

— Steven  Ledbetter 
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Ron  Della  Chiesa 


Host  of  WGBH  Radio’s  MusicAmerica  and  the  broadcasts  of 
the  Friday-afternoon  BSO  concerts,  Ron  Della  Chiesa  is  a 
well-known  Boston  radio  and  television  personality.  Born  in 
1938,  Ron  Della  Chiesa  made  his  on-air  debut  at  the  age  of 
ten  as  a guest  on  a children's  program  in  his  hometown  of 
Quincy,  Massachusetts.  As  a student  at  Boston  University’s 
School  of  Public  Communication  he  worked  part-time  at 
the  university  radio  station,  WBUR-FM.  After  serving  in  the 
army  reserves,  Mr.  Della  Chiesa  worked  for  Boston  radio 
stations  WBOS  and  WBCN  (a  classical  music  station  at  that 
time),  and  for  two  television  stations,  Channels  4 and  7.  In 
1960  he  began  his  long  association  with  WGBH  Educational 
Foundation,  doing  news  and  promotional  announcements  for  WGBH/Channel  2 
before  moving  to  WGBH  Radio  full-time  in  1969.  He  has  hosted  an  all-night  jazz 
program,  GBH  After  Hours,  and  is  a regular  participant  in  the  Channel  2 Auction.  In 
September  1991  Ron  Della  Chiesa  celebrated  the  fourteenth  anniversary  of 
MusicAmerica  and  his  association  with  the  program.  He  recently  introduced 
MusicAmerica  Presents:  Great  Voices,  which  showcases  today’s  foremost  singers  as 
they  “crossover"  and  perform  selections  from  different  music  fields.  Beginning  with 
the  1991-92  season,  Mr.  Della  Chiesa  became  the  host  of  WGBH’s  broadcasts  of  the 
Friday-afternoon  BSO  concerts,  which  is  preceded  by  MusicAmerica  Presents: 

The  Boston  Symphony  Orchestra,  an  hour-long  program  that  includes  features,  inter- 
views, and  rare  archival  recordings  of  BSO  performances.  Ron  Della  Chiesa  has 
served  as  host  for  numerous  musical  events  in  the  Boston  area,  including  the  Boston 
Globe  Jazz  Festival,  Jazz  Boat  cruises,  and  concerts  at  Symphony  Hall  and  the 
Berklee  Performance  Center.  Among  his  credits  are  hosting  and  narrating  local  and 
national  television  and  radio  specials,  notably  the  award-winning  three-part  musical 
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Display  it  in  your  home  with  pride. 


documentary  Heatwave  and  WQTV  Channel  68’s  Around  Town.  A board  member  of 
many  local  arts  organizations,  Ron  Della  Chiesa  is  an  honorary  member  of  the 
Boston  Jazz  Society  and  the  Harlem  Jazz  Society.  He  is  making  a return  appearance 
with  Harry  Ellis  Dickson  and  the  Boston  Pops  Esplanade  Orchestra  for  these  special 
“Swing”  concerts. 


Born  in  1960  in  Tenby,  South  Wales,  Grant  Llewellyn 
studied  at  Chethams  School  of  Music,  the  Perugia  Conser- 
vatorio,  the  Royal  College  of  Music,  and  at  Cambridge.  In 
1985  he  was  a Fellowship  Conductor  at  the  Tanglewood 
Music  Center,  where  he  worked  with  Leonard  Bernstein, 
Seiji  Ozawa,  Kurt  Masur,  and  Andre  Previn.  In  September 
1990  he  was  appointed  assistant  conductor  of  the  Boston 
Symphony  Orchestra  and  associate  conductor  of  the  BBC 
Welsh  Symphony.  Mr.  Llewellyn  won  the  Leeds  Conductors 
Competition  in  1986  and  made  his  Royal  Festival  Hall  debut 
with  the  BBC  Symphony  Orchestra  the  following  February. 
In  May  1987  he  made  his  opera  debut  at  the  Spoleto  Festi- 
val USA  with  Rameau’s  Platee ; in  December  1988  he  made  his  United  Kingdom 
opera  debut  with  Scottish  Opera.  Mr.  Llewellyn’s  recent  engagements  have  included 
appearances  with  the  English  Chamber  Orchestra  at  Queen  Elizabeth  Hall,  the  BBC 
Welsh  Symphony,  the  Halle  Orchestra,  the  City  of  Birmingham  Symphony  Orchestra, 
the  Scottish  Chamber  Orchestra,  the  London  Mozart  Players,  and  the  Royal  Philhar- 
monic. In  January  1991  he  made  his  debut  at  the  Concertgebouw  in  Amsterdam, 
conducting  the  Netherlands  Chamber  Orchestra.  Mr.  Llewellyn  made  his  Japanese 
debut  with  the  Osaka  Philharmonic  and  the  Yomiuri  Nippon  Symphony  Orchestras 
in  1990;  also  that  year  he  toured  France  and  Italy  with  the  English  Chamber  Orches- 
tra. Recent  engagements  have  included  a concert  and  recording,  for  Decca,  with  the 
Royal  Liverpool  Philharmonic  and  the  opening  concert  of  the  1991  Cheltenham 
Festival  with  the  BBC  Welsh  Symphony.  With  the  latter  ensemble,  he  recently  made 
a series  of  television  programs  and  a recording  of  a new  symphony  by  William 
Mathias,  for  Nimbus  Records.  Mr.  Llewellyn  has  just  been  named  Principal  Guest 
Conductor  of  the  Stavanger  Symphony  Orchestra  of  Norway;  in  May  of  this  year  he 
led  that  ensemble  on  a tour  of  the  Baltic  States.  Mr.  Llewellyn  has  led  the  Boston 
Symphony  Orchestra  in  Symphony  Hall  and  at  Tanglewood.  This  season  he  makes 
his  Boston  Pops  debut,  leading  concerts  at  Symphony  Hall  and  on  the  Esplanade. 


Recognized  as  one  of  Boston’s  most  versatile  musicians, 
violinist  Sharan  Leventhal  was  a thirteen-time  concerto 
competition  winner  by  the  age  of  twenty-one.  She  has 
appeared  with  the  Boston  Ballet  Orchestra,  the  Vermont 
and  Milwaukee  symphonies,  and  with  the  orchestras  at 
Yale,  Boston  University,  and  the  University  of  Wisconsin.  As 
a recitalist,  Ms.  Leventhal  has  performed  throughout  the 
United  States,  and  in  England  and  the  Netherlands.  A dedi- 
cated chamber  musician,  she  is  a member  of  the  Boston 
Artists’  Ensemble,  and  has  been  a guest  artist  with  the  Muir 
Quartet,  the  Apple  Hill  Chamber  Players,  and  the  Boston 
Chamber  Music  Society.  Ms.  Leventhal  held  the  position  of 
Associate  Professor  at  the  Berklee  College  of  Music  and  has  presented  master  classes 
at  a variety  of  schools,  including  the  Bruckner-Konservatorium  in  Linz,  Austria;  she 
will  return  there  next  year  to  teach  violin  pedagogy  and  a seminar  in  the  aesthetics 
of  contemporary  music.  Perhaps  best-known  for  her  work  in  contemporary  music, 


Sharan  Leventhal 


Grant  Llewellyn 
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Ms.  Leventhal  won  the  Kranischsteiner  Musikpreis  in  1984  at  the  International  Con- 
temporaiy  Music  Festival  in  Darmstadt,  West  Germany.  Her  understanding  of  the 
language  of  contemporary  music  has  inspired  numerous  composers  to  write  for  her. 
Ms.  Leventhal  has  recorded  all  of  Virgil  Thomson's  violin/piano  literature  with 
pianist/scholar  Anthony  Tommasini  for  Northeastern  Records.  In  1985  Sharan 
Leventhal  formed  the  critically  acclaimed  duo  Marimolin  with  marimbist  Nancy 
Zeltsman.  The  pair  has  already  premiered  more  than  sixty  works,  including  pieces 
by  Gunther  Schuller  and  Simon  Bainbridge.  During  the  1992-93  season  they  will  per- 
form new  works  by  William  Kraft,  Gerry  Mulligan,  John  Harbison,  and  others.  Mari- 
molin has  received  many  awards,  including  a 1992  Serge  Koussevitzky  Music  Foun- 
dation Commissioning  Grant,  a 1989  Massachusetts  Council  on  the  Arts  New  Works 
Grant,  and  several  National  Endowment  for  the  Arts  grants.  The  duo  has  performed 
and  held  master  classes  throughout  the  U.S.  and  Europe,  and  has  recorded  for  the 
BBC,  ORF  (Austria),  Musikradion  (Sweden),  and  WGBH.  Marimolin  will  begin  work 
on  its  second  compact  disc  in  the  spring  of  1993,  having  released  its  first  recording 
in  1988  on  the  GM  Recordings  label.  A member  of  the  Boston  Pops  Esplanade 
Orchestra  since  1981,  Sharan  Leventhal  is  making  her  debut  as  soloist  with  the 
orchestra. 

Ian  Fraser 


Born  in  Hove,  England,  in  1933,  Ian  Fraser  is  a graduate  of 
Eastbourne  College  in  Sussex;  he  also  studied  with  English 
composer  Peter  Tranchell.  During  his  army  service  Mr. 
Fraser  was  the  solo  pianist  and  harpist  with  the  Royal  Artil- 
lery Orchestra.  He  then  entered  the  music  profession  in 
London,  first  as  a pianist,  then  as  an  arranger  and  conduc- 
tor in  theater,  television,  and  recordings.  At  Decca  Records, 
he  began  a long  and  continuing  association  with  Anthony 
Newley  and  Leslie  Bricusse.  Music  director  and  arranger 
for  their  musical  Stop  The  World  I Want  to  Get  Off.,  Mr. 
Fraser  came  to  New  York  in  1962  to  supervise  the  original 
Broadway  production  of  the  show.  After  four  years  in  New 
York,  Mr.  Fraser  moved  to  Los  Angeles,  where  he  worked  with  Leslie  Bricusse  on 
the  films  Doctor  Dolittle  and  Scrooge  and  with  John  Williams  as  associate  musical 
supervisor  for  Goodbye , Mr.  Chips.  Since  the  early  1970s  Ian  Fraser  has  enjoyed  a 
fruitful  musical  association  with  Julie  Andrews.  After  working  as  vocal  arranger  for 
her  acclaimed  weekly  series,  he  became  music  director  for  her  TV  specials  in  1973 
and  1974.  The  first  of  these  was  Julie  on  Sesame  Street,  produced  by  the  team  of 
Gaiy  Smith  and  Dwight  Hemion.  Since  that  time,  Ian  Fraser  has  been  music  director 
for  more  than  75  Smith-Hemion  productions.  In  1976  Mr.  Fraser  won  his  first  Emmy 
for  musical  direction,  for  America  Salutes  Richard  Rodgers.  In  1991  he  received  his 
fifteenth  consecutive  Emmy  nomination  and  his  tenth  Emmy  award.  His  Emmy- 
winning  shows  have  included  Julie  Andrews'  Sound  of  Christmas,  her  PBS  Great  Per- 
formances special,  and  Baryshnikov  on  Broadway.  Among  Mr.  Fraser’s  additional  tele- 
vision credits  are  the  “Liberty  Weekend"  opening  ceremonies,  in  which  he  shared 
the  podium  with  John  Williams,  and  the  UNICEF  Danny  Kaye  International  Children’s 
Awards.  In  August,  Mr.  Fraser  will  be  the  music  director  for  the  second  of  these 
UNICEF  events,  which  are  held  in  The  Hague  and  broadcast  around  the  world.  In 
1984  he  returned  to  his  theatrical  roots  when  he  led  Anthony  Newley’s  Chaplin  in 
Los  Angeles.  More  recently,  he  worked  with  Leslie  Bricusse  on  the  London  produc- 
tion of  Sherlock  Holmes-The  Musical.  Mr.  Fraser  is  currently  at  work  with  Mr.  Bri- 
cusse preparing  a major  new  work  for  the  musical  theater.  Ian  Fraser  is  delighted  to 
be  making  his  Boston  Pops  conducting  debut;  he  would  like  to  dedicate  these  per- 
formances to  the  memory  of  his  mentor  and  teacher,  Milton  Rosenstock,  the  former 
musical  director  of  the  Dance  Theater  of  Harlem,  who  died  earlier  this  year. 
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BSO  Corporate  Sponsorships 

$25,000  and  above 


The  Boston  Symphony  Orchestra  wishes  to  acknowledge  this  distinguished  group 
of  corporations  for  their  outstanding  and  exemplary  support  of  the  Orchestra 
during  the  1991  fiscal  year. 

Digital  Equipment  Corporation 

Boston  Pops  Orchestra  Public  Television  Broadcasts 

NEC 

Boston  Symphony  Orchestra  North  American  Tour 
Boston  Symphony  Orchestra  European  Tour 

MCI 

Boston  Pops  Esplanade  Orchestra  Summer  Tour 

Northwest  Airlines 

Holiday  Pops  Series 

NYNEX  Corporation 

WCVB-TV,  Channel  5 Boston  and  WCRB  102.5  FM 

Salute  to  Symphony 

The  Boston  Company 

Opening  Night  At  Symphony 

Lexus 

Opening  Night  at  Pops 
Tanglewood  Opening  Night 

TDK  Electronics  Corporation 

Tanglewood  Tickets  for  Children 

Country  Curtains  and  The  Red  Lion  Inn 

BSO  Single  Concert  Sponsor 


For  information  on  these  and  other  corporate  funding  opportunities,  contact 
Madelyne  Cuddeback,  BSO  Director  of  Corporate  Sponsorships,  Symphony  Hall, 
Boston,  MA  02115,  (617)  638-9254. 
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BUSINESS 


1991-92  Business  Honor  Roll 

$10,000  and  above 


Advanced  Management  Associates 
Analog  Devices,  Inc. 

Arnold  Fortuna  Lane 
Arthur  Andersen  & Co. 

AT&T 

Bank  of  Boston 
Barter  Connections 
BayBanks,  Inc. 

Bingham,  Dana  & Gould 
Bolt  Beranek  & Newman 
The  Boston  Company 
Boston  Edison  Company 
The  Boston  Globe 
Boston  Herald 

Cahners  Publishing  Company 
Connell  Limited  Partnership 
Coopers  & Lybrand 
Country  Curtains 
Deloitte  & Touche 
Digital  Equipment  Corporation 
Dynatech  Corporation 
Eastern  Enterprises 
EG&G,  Inc. 

Ernst  & Young 
Filene’s 

First  Winthrop  Corporation 
Four  Seasons  Hotel 
General  Cinema  Corporation 
General  Electric  Plastics 
The  Gillette  Company 
Grafacon,  Inc. 

Greater  Boston  Hotel  Association 
GTE  Corporation 


Hill,  Holliday,  Connors,  Cosmopulos,  Inc. 

The  Henley  Group 
Hewlett  Packard  Company 
Houghton  Mifflin  Company 
IBM  Corporation 

John  Hancock  Mutual  Life  Insurance  Company 

Lawner  Reingold  Britton  & Partners 

Lexus 

Liberty  Mutual  Insurance  Group 
Loomis-Sayles  & Company,  Inc. 

Lotus  Development  Corporation 
MCI 

McKinsey  & Company 

Millipore  Corporation 

NEC  Corporation 

The  New  England 

New  England  Telephone  Company 

Northern  Telecom,  Inc. 

Northwest  Airlines 
Nynex  Corporation 
PaineWebber,  Inc. 

People  Magazine 
KPMG  Peat  Marwick 
Raytheon  Company 
The  Red  Lion  Inn 
Shawmut  Bank,  N.A. 

State  Street  Bank  & Trust  Company 
The  Stop  & Shop  Foundation 
TDK  Electronics  Corporation 
Thomas  H.  Lee  Company 
WCRB-102.5  FM 
WCVB-TV,  Channel  5 Boston 


35 


Dinner  and  Pops. 
Without  missing  a beat. 

^Maile  the  orchestra  is  tuning  up,  you  can  relax  and  enjoy  a wonderful 
three^course,  fixed-price  dinner  at  Cafe  Promenade.  After  dessert,  stroll  over  to 
Symphony  Hall  with  time  to  spare.  Parking’s  free,  so  you  can  leave  your  car  in 
our  garage.  But  don’t  just  pop  in.  Call  424'7000  for  reservations. 

ROGIENADE 

At  The  Colonnade  Hotel 

On  Huntington  Avenue  across  from  the  Prudential  Center 


CAREY 


Limousine  of  Boston 


• EXECUTIVE  SERVICE  SPECIALIST 

• LIMOUSINES,  SEDANS,  VANS,  AND 
WAGONS  FOR  ALL  OCCASIONS 

• DINNER  & THEATRE  PACKAGES 

623-8700 

Established  1924 

A & A LIMOUSINE  RENTING,  INC. 

161  BROADWAY.  SOMERVILLE.  MA  02145 
LAWRENCE  A.  WILLWERTH.  MGR. 

24-HR.  SERVICE.  7 DAYS  A WEEK  BY  RESERVATION 

MAJOR  CREDIT  CARDS  ACCEPTED 
Worldwide  reservations  • Dial  toll  free  1-800-336-4646 
SEE  OUR  AD  IN  THE  NYNEX  YELLOW  PAGES 




For  rates  and  Koston\ 

information  on  /symphony^ 

advertising  in  the 
Boston  Symphony,  *’ 
Boston  Pops, 
and 

Tangle  wood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 


(617)-542-6913 
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BUSINESS  AND  PROFESSIONAL  LEADERSHIP  ASSOCIATION 

The  Boston  Symphony  Orchestra  gratefully  acknowledges  these  Business  Leaders  for  their 
generous  and  valuable  support  of  $1,500  or  more  during  the  past  fiscal  year.  Names  which 
are  capitalized  denote  Business  Honor  Roll  leadership  support  of  $10,000  or  more.  A treble 
clef  (|)  denotes  support  of  $5,000-$9,999.  An  eighth-note  symbol  (JO  indicates  support  of 
$2,500-$4,999. 


Accountants 

ARTHUR  ANDERSEN  & CO. 
William  F.  Meagher 

‘ Charles  E.  DiPesa  & Company 
William  F.  DiPesa 

j COOPERS  & LYBRAND 
William  K.  O’Brien 

DELOITTE  & TOUCHE 
James  T.  McBride 

ERNST  & YOUNG 
Thomas  P.  McDermott 

KPMG  PEAT  MARWICK 
Robert  D.  Happ 

r Theodore  S.  Samet  & Company 
I Theodore  S.  Samet 

iTofias,  Fleishman, 

I Shapiro  & Co.,  P.C. 

I Allan  Tofias 

Advertising/Public  Relations 

ARNOLD  FORTUNA  LANE 
I Edward  Eskandarian 

Cabot  Communications 
William  I.  Monaghan 

Clark/Linsky  Design 
Robert  H.  Linsky 

HILL,  HOLLIDAY,  CONNORS, 
COSMOPULOS,  INC. 

Jack  Connors,  Jr. 

1 Ingalls,  Quinn  & Johnson 
I Bink  Garrison 

LAWNER  REINGOLD 
j BRITTON  & PARTNERS 
I Michael  H.  Reingold 

Orsatti  & Parrish 
I Louis  F.  Orsatti 

! Aerospace 

I Northrop  Corporation 
1 Kent  Kresa 

Alarm  Systems 

j American  Alarm  & Communications 
I Richard  Sampson 

|Antiques/Art  Galleries 

I Galerie  Mourlot 
Sarah  Hackett  and  Eric  Mourlot 

Automotive 

j j.N.  Phillips  Glass 
Ipompany,  Inc. 

1 Alan  L.  Rosenfield 


LEXUS 

J.  Davis  Illingworth 

Banking 

BANK  OF  BOSTON 
Ira  Stepanian 

BAYBANKS,  INC. 

William  M.  Crozier,  Jr. 

Boston  Bancorp 
Richard  Laine 

THE  BOSTON  COMPANY 
John  Laird 

Chase  Manhattan  Corporation 
Brooks  Sullivan 

•^Eastern  Corporate  Federal 
Credit  Union 
Jane  M.  Sansone 

SHAWMUT  BANK,  N.A. 

John  P.  Hamill 

South  Boston  Savings  Bank 
Richard  Laine 
STATE  STREET  BANK  & 

TRUST  COMPANY 
William  S.  Edgerly 

fUSTrust 
James  V.  Sidell 

Wainwright  Bank  & Trust  Company 
John  M.  Plukas 

Building/Contracting 

^Harvey  Industries,  Inc. 

Frederick  Bigony 

Lee  Kennedy  Co.,  Inc. 

Lee  M.  Kennedy 

New  England  Insulation 
Theodore  H.  Brodie 

J'Perini  Corporation 
David  B.  Perini 

JWalsh  Brothers 
James  Walsh  II 

Consulting:  Management/ 

Financial 

Advanced  Management  Associates 
Harvey  Chet  Krentzman 

^ Andersen  Consulting  Co. 

William  D.  Green 

$ Arthur  I).  Little,  Inc. 

John  F.  Magee 

$The  Boston  Consulting  Group 
Jonathan  L.  Isaacs 


CSC  Index,  Inc. 

David  G.  Robinson 

Cordel  Associates,  Inc. 

James  B.  Hangstefer 

•^Corporate  Decisions 
David  J.  Morrison 

$ Fairfield  Financia  l Holdings 
John  F.  Farrell,  Jr. 

The  Forum  Corporation 
John  W.  Humphrey 

•^General  Electric  Consulting 
James  J.  Harrigan 

Jlrma  Mann  Strategic  Marketing 
Irma  Mann  Stearns 

J.  Peter  Lyons  Companies 
J.  Peter  Lyons 

| Loch  ridge  & Company,  Inc. 

Richard  K.  Lochridge 

MCKINSEY  & COMPANY 
David  G.  Fubini 

J Prudential  Capital  Corporation 
Allen  Weaver 

$ Prudential  Securities 
Robert  Whelan 

<§Rath  & Strong 
Dan  Ciampa 

THOMAS  H.  LEE  COMPANY 
Thomas  H.  Lee 

i’The  Wyatt  Company 
Paid  R.  Daoust 

Yankelovich  Clancy  Shulman 
Kevin  Clancy 

Consumer  Goods/Food  Service 

BARTER  CONNECTIONS 
Kenneth  C.  Barron 

^Boston  Showcase  Company 
Jason  E.  Starr 
Cordel  Associates,  Inc. 

James  B.  Hangstefer 

| Creative  Gourmets,  Ltd. 

Stephen  E.  Elmont 
Fairwinds  Gourmet  Coffee  Company 
Michael  J.  Sullivan 

| Johnson  O’Hare  Co.,  Inc. 

Harry  “Chip”  O’Hare,  Jr. 

$0’Donnell-Usen  Fisheries  Corp. 

' Arnold  S.  Wolf 
Seasoned  to  Taste 
Tom  Brooks 
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Welch’s 

Everett  N.  Baldwin 

Education 

4 Bentley  College 
Gregory  Adamian 

Electrical/Electronics 

J'  Analytical  Systems 
Engineering  Corporation 
Michael  B.  Rukin 

Guzovsky  Electrical  Corporation 
Edward  Guzovsky 

Mass.  Electric  Construction 
Company 
Bill  Breen 

j'p.h  mechanical  Corp. 

Paul  Hayes 

|R  & D Electrical  Company,  Inc. 
Richard  D.  Pedone 

Energy/Utilities 

BOSTON  EDISON  COMPANY 
Bernard  W.  Reznicek 

J'  Cabot  Corporation 
Samuel  W.  Bodman 

HEC,  Inc. 

David  S.  Dayton 

J'  Mobil  Oil 

Richard  J.  Lawlor 

New  England  Electric  System 
Joan  T.  Bok 

Engineering 

J'GZA  GeoEnvironmental 
Technologies,  Inc. 

Donald  T.  Goldberg 

Stone  & Webster  Engineering 
Corporation 
Philip  Garfinkle 

Entertainment/Media 

THE  BOSTON  GLOBE 
William  O.  Taylor 

BOSTON  HERALD 
Patrick  J.  Purcell 

Continental  Cablevision 
Amos  Hostetter,  Jr. 

GENERAL  CINEMA 
CORPORATION 
Richard  A.  Smith 

Loews  Theatres 
A.  Alan  Friedberg 

PEOPLE  MAGAZINE 
Peter  S.  Krieger 

WCRB-102.5  FM 
Richard  L.  Kaye 


WCVB-TV,  CHANNEL 
5 BOSTON 
S.  James  Coppersmith 

Environmental 

J1  Jason  M.  Cortell  and 
Associates,  Inc. 

Jason  M.  Cortell 

Toxikon  Corporation 
Laxman  S.  DeSai 

Finance/Investments 


3i  Corporation 
Geoffrey  N.  Taylor 

4Advent  International 
Peter  A.  Brooke 

•^Barclay’s  Business  Credit 
Robert  E.  Flaherty 

J'Bear  Stearns  & Company,  Inc. 
Keith  H.  Kretschmer 

BOT  Financial  Corporation  — 
Bank  of  Tokyo 
E.F.  McCulloch,  Jr. 

Carson  Limited  Partnership 
Herbert  Carver 

4 Essex  Investment  Management 
Company,  Inc. 

Joseph  C.  McNay,  Jr. 

4Farrell,  Healer  & Company,  Inc. 
Richard  A.  Farrell,  Jr. 

4Fidelity  Investment  Institutional 
Group 

John  J.  Cook,  Jr. 

J’The  First  Boston  Corporation 
Malcom  MacColl 

^ First  Security  Services 
Robert  L.  Johnson 

«^GE  Capital  Corporate  Finance 
Group 

Richard  A.  Goglia 

^ Goldman,  Sachs  & Company 
Martin  C.  Murrer 

4 Kaufman  & Company 
Sumner  Kaufman 

4 Kidder,  Peabody  & Company 
John  G.  Higgins 

4Krupp  Companies 
George  Krupp 

LOOMIS-SAYLES  & 

COMPANY,  INC. 

Charles  J.  Finlayson 

PAINEWEBBER,  INC. 

James  F.  Cleary 

•^The  Putnam 
Management  Co.,  Inc. 

Lawrence  J.  Lasser 


4 Spaulding  Investment 
Company 
C.H.  Spaulding 

4 State  Street  Development 
Management  Corp. 

John  R.  Gallagher  III 

•^Tucker  Anthony 
John  Goldsmith 

•^Woodstock  Corporation 
Nelson  J.  Darling,  Jr. 

High  Technology 

ANALOG  DEVICES,  INC. 

Ray  Stata 

Automatic  Data  Processing 
Arthur  S.  Kranseler 

BBF  Corporation 
Boruch  B.  Frusztajer 

BOLT  BERANEK  AND 
NEWMAN,  INC. 

Stephen  R.  Levy 

4Bull,  Worldwide  Information 
Systems 
Axel  Leblois 
Costar  Corporation 
Otto  Morningstar 

4CSC  Consulting,  Inc. 

Paul  J.  Crowley 
Data  General  Corporation 
Ronald  L.  Skates 
Davox  Corporation 
Daniel  Hosage 
DIGITAL  EQUIPMENT 
CORPORATION 
Kenneth  II.  Olsen 
DYNATECH  CORPORATION 
J.P.  Barger 

EG&G,  INC. 

John  M.  Kucharski 
J'EMC  Corporation 
Richard  J.  Egan 
Helix  Technology  Corporation 
Robert  J.  Lepofsky 
THE  HENLEY  GROUP 
Paul  M.  Montrone 

HEWLETT  PACKARD  COMPANY 
Ben  L.  Holmes 
IBM  CORPORATION 
Paul  J.  Palmer 
Instron  Corporation 
Harold  Hindman 
J'  Intermetrics  Inc. 

Joseph  A.  Saponaro 
4 Ionics,  Inc. 

Arthur  L.  Goldstein 
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niilli 


CLOSET 

8-0"x10'6" 


Sometimes, 

opportunity  knocks  twice 


When  we  opened  in  1982,  the  demand 
was  immediate  and  overwhelming. 
Since  then,  Carleton-Willard  Village 
has  been  in  a class  by  itself  as  the  only 
accredited  continuing  care  retirement 
-4*  community  in 

Massachusetts. 
Now,  a second 
-*■*  * * * and  final  opportu- 

CARLETONWILLARD  VILLAGE 

100  Old  Billerica  Road,  Bedford,  MA  01730 
(617)275-8700 


nity  awaits  you.  Introducing  Winthrop 
Terrace  at  Carleton-Willard  Village 
—26  new  residences  which  combine 
traditional  New  England  styling  with 
a touch  of  luxury,  set  amidst  65  acres 
of  countryside. 

To  take  advantage  of  this  rare 
opportunity,  and  to  schedule  a tour  of 
our  community,  call  (617)  275-8700. 

Owned  and  operated  by  Carleton-Willard 
Vimimcf  are  Homes,  Inc.,  a not-for-profit  corporation. 


IN  A WORLD  OF  COMPROMISE,  THE 
PLAZA  DINING  ROOM  INTRODUCES 
A MENU  THAT  DOESNT  REQUIRE  AN Y. 

Perhaps  what  makes  our  new  four-star  prix 
fixe  menu  unique  is  that  unlike  other  prix  fixe 
menus,  ours  is  totally  and  unequivocably  unlimited. 

You  can  choose  from  every  hors  d’oeuvre, 
every  entree. 

From  Shrimp  Ravioli  with  Shallot  Confit  to 
Mignonettes  of  Lamb  with  Zucchini  and  Sweet 
Garlic. 

Anything  and  everything  you  desire. 

And  for  those  who  would  still  prefer  to  order 
a la  carte,  of  course  we  can  accommodate  you. 

Our  complete  prix  fixe  menu. 

Never  again  will  you  have  to  compromise 
your  good  taste. 

AT  THE  COPLEY  PLAZA  HOTEL 
COPLEY  SQUARE,  BOSTON 
Reservations,  617-267-5300 


0 IPL  Systems,  Inc. 

Robert  W.  Norton 
LOTUS  DEVELOPMENT 
CORPORATION 
Jim  P.  Manzi 

*.M/A-Com,  Inc. 

Thomas  A.  Vanderslice 

Microcom,  Inc. 

James  Dow 

MILLIPORE  CORPORATION 
John  A.  Gilmartin 

. The  Mitre  Corporation 
Barry  M.  Horowitz 

NEC  CORPORATION 
Tadahiro  Sekimoto 

- Orion  Research,  Inc. 

Chane  Graziano  III 

Parlex  Corporation 
Herbert  W.  Pollack 

» Polaroid  Corporation 
I.  MacAllister  Booth 

l Prime  Computer,  Inc. 

John  Shields 

| Printed  Circuit  Corporation 
Peter  Sarmanian 

RAYTHEON  COMPANY 
Dennis  Picard 

^.Signal  Technology  Corporation 
Dale  J.  Peterson 

SofTech,  Inc. 

Justus  Lowe,  Jr. 

$ Stratus  Computer 
William  E.  Foster 
« TASC 
Arthur  Gelb 

TDK  ELECTRONICS 
CORPORATION 
Takashi  Tsujii 

Termiflex  Corporation 
William  E.  Fletcher 

^Thermo  Electron  Corporation 
George  N.  Hatsopoulos 
^Whistler  Corp. 

Charles  A.  Stott 

Hotels/Restaurants 

• Back  Bay  Hilton 
James  A.  Daley 

• Boston  Harbor  Hotel 
James  M.  Carmody 

• Boston  Marriott  Copley  Place 
William  Munc 

Christo’s  Restaurant 
Christopher  Tsaganis 

FOUR  SEASONS  HOTEL 
Robin  A.  Brown 


GREATER  BOSTON 
HOTEL  ASSOCIATION 
Francois-L.  Nivaud 

|JTT  Sheraton  Corporation 
John  W.  Herold 

THE  RED  LION  INN 
John  H.  Fitzpatrick 

«^The  Ritz-Carlton  Hotel 
Thomas  Egan 

Sheraton  Boston  Hotel  and  Towers 
Stephen  Foster 

^ Sonesta  International  Hotels 

Corporation 
Paul  Sonnabend 

| The  Westin  Hotel,  Copley  Place 
David  King 

Insurance 


^ American  Title  Insurance  Company 
Terry  E.  Cook 

J1  Arkwright 

Frederick  J.  Bumpus 
$ Berkshire  Partners 
Carl  Ferenbach 

$Caddell  & Byers 
Paul  D.  Bertrand 

| Cameron  & Colby  Co.,  Inc. 
Lawrence  S.  Doyle 

^Chubb  Group  of  Insurance  Cos. 
John  Gillespie 

| Frank  B.  Hall  & Co. 
of  Massachusetts,  Inc. 

William  F.  Newell 

JOHN  HANCOCK  MUTUAL 
LIFE  INSURANCE  COMPANY 
Stephen  L.  Brown 

^ Johnson  & Higgins  of 
Massachusetts,  Inc. 

Robert  A.  Cameron 

Keystone  Provident  Life 
Insurance  Company 
Robert  G.  Sharp 

Lexington  Insurance  Company 
Kevin  H.  Kelley 

LIBERTY  MUTUAL 
INSURANCE  GROUP 
Gary  L.  Countryman 

THE  NEW  ENGLAND 
Edward  E.  Phillips 

| Safety  Insurance  Company 
Richard  B.  Simches 

| Sedgwick  James  of  New 
England,  Inc. 

P.  Joseph  McCarthy 

Sullivan  Risk  Management  Group 
John  H.  Sullivan 


Sun  Life  Assurance  Company 
of  Canada 
David  Horn 

Legal 

BINGHAM,  DANA  & GOULD 
Joseph  Hunt 

•^Choate,  Hall  & Stewart 
Robert  Gargill 

Curhan,  Kunian,  Goshko, 

Burwick  & Savran 
Stephen  T.  Kunian 

Dickerman  Law  Offices 
Lola  Dickerman 

| Goldstein  & Manello 
Richard  J.  Snyder 

^Goodwin,  Procter  & Hoar 
Robert  B.  Fraser 

•^Hemenway  & Barnes 
John  J.  Madden 

Hubbard  & Ferris 
Charles  A.  Hubbard  II 

0 Joyce  & Joyce 
Thomas  J.  Joyce 

^ Lynch,  Brewer,  Hoffman  & Sands 
Owen  B.  Lynch 

$Mintz,  Levin,  Cohn,  Ferris, 
Glovsky  & Popeo,  P.C. 

Kenneth  J.  Novack 

Nissenbaum  Law  Offices 
Gerald  L.  Nissenbaum 

Nutter,  McClennen  & Fish 
Michael  J.  Bohnen 

$ Palmer  & Dodge 
Robert  E.  Sullivan 

Rackemann,  Sawyer  & Brewster 
Stephen  Carr  Anderson 

Sarrouf,  Tarricone  & Flemming 
Camille  F.  Sarrouf 

Sherburne,  Powers  & Needham 
Daniel  Needham 

Wood,  Clarkin  & Sawyer 
William  C.  Sawyer 

Manufacturer’s  Representatives 

•^Ben  Mac  Enterprises 
Thomas  McAuliffe 

Kitchen  & Kutchin,  Inc. 

Melvin  Kutchin 

Manufacturing 

i'Alles  Corporation 
Stephen  S.  Berman 

Allwaste  Asbestos  Abatement,  Inc. 
Paul  M.  Verrochi 
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|Arley  Merchandise  Corporation 
David  I.  Riemer 

Autoroll  Machine  Corporation 
William  M.  Karlyn 

Avedis  Zildjian  Company 
Armand  Zildjian 

The  Biltrite  Corporation 
Stanley  J.  Bernstein 

•^Boston  Acoustics,  Inc. 

Frank  Reed 

Century  Manufacturing  Co.,  Inc. 
Joseph  W.  Tiberio 

$C.R.  Bard,  Inc. 

Robert  H.  McCaffrey 

•''Chelsea  Industries,  Inc. 

Ronald  G.  Casty 

CONNELL  LIMITED 
PARTNERSHIP 
William  F.  Connell 

| Converse,  Inc. 

Gilbert  Ford 

Dean  K.  Webster  Family 
Foundation 
Dean  K.  Webster 
i|FLEXcon  Company,  Inc. 

Mark  R.  Ungerer 

$GTE  Corporation 
James  L.  Johnson 

|GTE  Electrical  Products 
Dean  T.  Langford 

GENERAL  ELECTRIC 
PLASTICS 
Glen  H.  Hiner 

| General  Latex  and 
Chemical  Corp. 

Robert  W.  MacPherson 

THE  GILLETTE  COMPANY 
Alfred  M.  Zeien,  Jr. 

$ Harvard  Folding  Box 
Company,  Inc. 

Melvin  A.  Ross 
HMK  Enterprises 
Steven  Karol 

•^  Jones  & Vining,  Inc. 

Sven  A.  Vaule,  Jr. 

| Leach  & Gamer  Company 
Edwin  F Leach  II 

Legget  & Platt,  Inc. 

Alexander  M.  Levine 

$New  England  Business 
Service,  Inc. 

Richard  II.  Rhoads 

i Parks  Corporation 
Lee  Davidson 

| Rand-Whitney  Corporation 
Robert  Kraft 


$Reebok  International  Ltd. 

Paul  Fireman 

i'The  Rockport  Corporation 
Anthony  Tiberii 

| The  Stride  Rite  Corporation 
Arnold  S.  Hiatt 

•^Superior  Brands,  Inc. 

Richard  J.  Phelps 

Textron  Charitable  Trust 
B.F.  Dolan 

i'The  Tonon  Group 
Robert  Tonon 

J Watts  Industries,  Inc. 

Timothy  P.  Home 

Wire  Belt  Company  of  America 
F.  Wade  Greer 


Printing/Publishing 

•^Addison-Wesley  Publishing  Co.,  Inc. 
Warren  R.  Stone 

CAHNERS  PUBLISHING 
COMPANY 
Robert  L.  Krakoff 

•^Daniels  Printing 
Lee  S.  Daniels 

GRAFACON,  INC. 

H.  Wayman  Rogers,  Jr. 

HOUGHTON  MIFFLIN 
COMPANY 
Nader  F.  Darehshori 

Little,  Brown  & Company 
William  R.  Hall 

Monadnock  Paper  Mills,  Inc. 

Bill  Steel 


Real  Estate/Development 

| Boston  Capital  Partners 
Christopher  W.  Collins 
Herbert  F.  Collins 
Richard  J.  DeAgazio 
John  P.  Manning 

«^The  Chiofaro  Company 
Donald  Chiofaro 

Combined  Properties,  Inc. 
Stanton  L.  Black 

Corcoran- Jennison  Companies 
Joseph  E.  Corcoran 

FIRST  WINTHROP 

CORPORATION 
Arthur  J.  Halleran,  Jr. 

^The  Flatley  Company 
Thomas  J.  Flatley 

Ileafitz  Development  Company 
Lewis  Heafitz 


Horizon  Commercial 
Management 
Joan  Eliachar 

^John  M.  Corcoran  & Company 
John  M.  Corcoran 

Keller  Co.,  Inc. 

Joseph  P.  Keller 

J'Meditrust  Corporation 
Jonathan  S.  Sherwin 
Nordblom  Company 
Roger  P.  Nordblom 
•^Windsor  Building  Associates 
Mona  F.  Freedman 

Retail 

•^  Carillon  Importers,  Ltd. 

Ernest  Capria 

COUNTRY  CURTAINS 
Jane  P.  Fitzpatrick 

FILENE’S 
Joseph  M.  Melvin 

| Henri  Bendel 
Jeff  Byron 

J.  Baker,  Inc. 

Sherman  N.  Baker 

i'Jofran,  Inc. 

Robert  D.  Roy 

J'  Jordan  Marsh  Company 
Harold  S.  Frank 

Koko  Boodakian  & Sons,  Inc. 
Harry  and  Michael  Boodakian 

•^Lancome  Paris 
Steve  Morse 

$Neiman  Marcus 
William  D.  Roddy 

Prize  Possessions 
Virginia  N.  Durfee 

Purity  Supreme,  Inc. 

Frank  P.  Giacomazzi 

•^  Saks  Fifth  Avenue 
Alison  Strieder  Mayher 

THE  STOP  AND  SHOP 
FOUNDATION 
Avram  Goldberg 

•^Tiffany  & Co. 

Anthony  Ostrom 

Science/Medical 

Baldpate  Hospital 
Lucille  M.  Batal 

Blake  & Blake  Genealogists 
Richard  A.  Blake,  Jr. 

$ Charles  River  Laboratories,  Inc. 
Henry  L.  Foster 

$Damon  Corporation 
Robert  L.  Rosen 
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i'HCA  Portsmouth  Regional  Hospital 
William  J.  Schuler 

$J.A.  Webster,  Inc. 

John  A.  Webster 

: J' Lifeline 

Arthur  Phipps 

I Wild  Acre  Inns,  Inc. 

Bernard  S.  Yudowitz 

| Services 

Asquith  Corporation 
Lawrence  L.  Asquith 

EASTERN  ENTERPRISES 
J.  Atwood  Ives 

•^Phoenix  Technologies  Foundation 
Neil  Colvin 


Shaughnessy  & Ahern  Co. 

John  J.  Shaughnessy 

| TAD  Technical  Services  Corporation 
David  J.  McGrath,  Jr. 

T r a vel/T  ransportation 

NORTHWEST  AIRLINES 
Terry  M.  Leo 

Patterson,  Wylde  & Co.,  Inc. 

Norman  Tasgal 

Telecommunications 

AT&T 

Donald  Bonoff 
Timothy  Murray 


J'AT&T  Network  Syste  ms 
John  F.  McKinnon 
Robert  Sanferrare 

1 Cellular  One 
Charles  Hoffman 

MCI 

Jonathan  Crane 

NEW  ENGLAND  TELEPHONE 
COMPANY 
Paul  C.  O’Brien 

NORTHERN  TELECOM,  INC. 
Brian  Davis 

NYNEX  CORPORATION 
William  C.  Ferguson 


A GRACIOUS  ALTERNATIVE 
TO  NURSING  HOME  CARE 

★ Assistance  with  bathing,  dressing  . . . 

★ Private,  elegant  1 & 2 room  suites 

★ Superb  dining 

★ Health  & Wellness  program 

★ Short  & Long  term  rental 
options  available. 


For  Information  Call 

(617)  262-3900 


Dignified  Retirement  Living 
314  Commonwealth  Avenue 
Boston,  MA  02115 


iBr 

Equal  Housing 
Opportunity 
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Symphony  Hall  Information 


FOR  SYMPHONY  HALL  CONCERT  AND  TICKET  INFORMATION,  call  (617)  266-1492.  For 
Boston  Pops  program  information,  call  “C-O-N-C-E-R-T”  (266-2378). 

HOW  TO  GET  POPS  TICKETS:  Tickets  for  the  entire  Boston  Pops  season  at  Symphony  Hall, 
which  runs  from  May  6 through  July  12,  are  on  sale  now.  The  box  office  is  open  from 
10  a.m.  to  6 p.m.,  Monday  through  Saturday,  and  through  the  first  intermission  on  concert 
nights;  on  Sunday,  the  box  office  opens  at  1 p.m.  American  Express,  MasterCard,  VISA,  per- 
sonal checks,  and  cash  are  accepted.  To  charge  tickets  on  a major  credit  card,  or  to  make 
a reservation  and  send  payment  by  check,  call  SymphonyCharge  at  (617)  266-1200,  Monday 
through  Saturday  between  10  a.m.  and  6 p.m.  or  Sunday  noon  to  5 p.m.  There  is  a $2.25 
handling  fee  for  each  ticket  ordered  by  phone.  Send  mail  orders  to  the  Symphony  Hall  Box 
Office  with  payment  and  a self-addressed,  stamped  envelope.  Ticket  prices  are  $32,  $27.50, 
$23,  $21,  $13.50,  and  $10.  Good  seats  are  available,  particularly  for  the  July  concerts. 
ESPLANADE  CONCERTS:  The  Boston  Pops  Esplanade  Orchestra  performs  six  free  concerts 
at  the  Hatch  Shell  on  the  Charles  River  Esplanade,  July  3,  4,  5,  7,  8,  and  9.  All  perform- 
ances begin  at  8 p.m. 


PLEASE  NOTE:  In  consideration  of  our  artists  and  patrons,  late  seating  will  take 
place  only  during  the  seating  break  approximately  five  minutes  after  the  start  of  each 
performance. 

SMOKING  IS  NOT  PERMITTED  in  any  part  of  the  Symphony  Hall  auditorium  or  in 
the  surrounding  corridors.  It  is  permitted  only  in  the  Hatch  Room  and  in  the  main 
lobby  on  Massachusetts  Avenue.  Smoking  is  no  longer  permitted  in  the  Cabot- 
Cahners  Room. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall 
during  concerts. 


THE  EUNICE  S.  AND  JULIAN  COHEN  WING,  adjacent  to  Symphony  Hall  on  Huntington  Ave- 
nue, may  be  entered  by  the  Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available.  On-call  physicians  attend- 
ing concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the 
Massachusetts  Avenue  entrance. 

WHEELCHAIR  ACCESS  to  Symphony  Hall  is  available  via  the  Cohen  Wing,  at  the  West 
Entrance.  Wheelchair-accessible  restrooms  are  located  in  the  main  corridor  of  the  West 
Entrance,  and  in  the  first-balcony  passageway  between  Symphony  Hall  and  the  Cohen 
Wing. 

ELEVATORS  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts 
Avenue  side  of  Symphony  Hall,  and  in  the  Cohen  Wing. 

LADIES’  ROOMS  are  located  on  the  orchestra  level,  audience-left,  at  the  stage  end  of  the 
hall,  on  both  sides  of  the  first  balcony,  and  in  the  Cohen  Wing. 

MEN’S  ROOMS  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Roonj 
near  the  elevator,  on  the  first-balcony  level,  audience-left,  outside  the  Cabot-Cahners  Room 
near  the  coatroom,  and  in  the  Cohen  Wing. 

COATROOMS  are  located  on  the  orchestra  and  first-balcony  levels  audience-left,  outside 
the  Hatch  and  Cabot-Cahners  rooms,  and  in  the  Cohen  Wing.  The  BSO  is  not  responsible 
for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room 
on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks 
starting  one  hour  before  each  performance. 

LOST  AND  FOUND  is  located  at  the  switchboard  near  the  Massachusetts  Avenue  entrance. 
THE  SYMPHONY  SHOP  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington 
Avenue  and  is  open  through  the  Pops  season  for  one  hour  before  each  concert  and  during 
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the  intermissions.  The  shop  carries  BSO,  Pops,  and  musical-motif  merchandise  and  gift 
items  such  as  calendars,  clothing,  jewelry,  children’s  books,  and  BSO  and  Pops  recordings. 
A selection  of  Symphony  Shop  merchandise  is  also  available  during  concert  hours  outside 
the  Cabot-Cahners  Room  in  the  Massachusetts  Avenue  corridor.  All  proceeds  benefit  the 
Boston  Symphony  Orchestra.  For  daytime  hours,  merchandise  information,  and  mail  order 
service,  please  call  (617)  638-9383. 

FOR  SYMPHONY  HALL  RENTAL  INFORMATION,  call  (617)  638-9240,  or  write  the  Function 
Manager,  Symphony  Hall,  Boston,  MA  02115. 

PARKING  for  Pops  concerts  is  available  for  $5  at  the  Prudential  Center  Garage,  courtesy  of 
the  Prudential  Property  Co.  and  R.M.  Bradley  and  Co.  Enter  after  5 p.m.,  exit  by  1 a.m.,  and 
present  your  ticket  stub  when  exiting. 

FRIENDS  OF  POPS:  The  Friends  are  annual  donors  to  the  Boston  Symphony  Orchestra. 
Friends  receive  BSO,  the  orchestra’s  newsletter,  as  well  as  priority  ticket  information  and 
other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Develop- 
ment Office  at  Symphony  Hall  weekdays  between  9 a.m.  and  5 p.m.  at  (617)  638-9251.  If  you 
are  already  a Friend  and  you  have  changed  your  address,  please  send  your  new  address 
with  your  newsletter  label  to  the  Development  Office,  Symphony  Hall,  Boston,  MA  02115. 
Including  the  mailing  label  will  assure  a quick  and  accurate  change  of  address  in  our  files. 
BUSINESS  FOR  BSO:  The  BSO’s  Business  &,  Professional  Leadership  program  makes  it  pos- 
sible for  businesses  to  participate  in  the  life  of  the  Boston  Symphony  Orchestra  through  a 
variety  of  original  and  exciting  programs,  among  them  “Presidents  at  Pops,”  “A  Company 
Christmas  at  Pops,”  and  special-event  underwriting.  Benefits  include  corporate  recognition 
in  the  BSO  and  Pops  program  books,  access  to  the  Beranek  Room  reception  lounge,  and 
priority  ticket  service.  For  further  information,  please  call  the  BSO  Corporate  Development 
Office  at  (617)  638-9270. 


Quality  Made  Affordable 


We  serve  USDA  choice  beef,  fresh  schrod 
and  boneless  skinless  breast  of  chicken 

Stop  by  any  of  our  24  locations 


Massachusetts  New  Hampshire 


Andover 

(508)  475-8033 

Lynnfield 

(617 

599-8119 

Hooksett 

(603) 

641-2999 

Billerica 

(508)  663-3999 

Malden 

(61 1 

322-0999 

Manchester 

603) 

641-5999 

Billerica  (3A) 

(508)  667-9789 

North  Andover 

(508 

683-9999 

Nashua 

603) 

883-9998 

Boston 

(617)  742-6618 

North  Dartmouth 

(508 

999-0099 

Salem 

603 

893-5596 

Cambridge 

(617)  576-0999 

Rockland-Hingham 

(617 

871-4178 

Chestnut  Hill 

(617)  332-0955 

Sudbury 

508 

443-3970 

Easton 

(508)  238-2999 

Walpole 

(508 

668-6017 

Foxboro 

(508)  543-1199 

West  Concord 

(508 

369-0300 

HaverhiD 

(508)  372-8303 

Woburn  (Mishawum  Rd) 

61 7 

935-7210 

Hudson 

(508)  562-9918 

Woburn  (Four  Corners) 

617 

938-8999 
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State  Street  has  been  providing  quality  financial  service  since  1792. 

That’s  two  years  longer  than  the  dollar  has  been  the  official  currency  of 
the  United  States. 

During  that  time,  we  have  managed  the  assets  of  some  of  New 
England’s  wealthiest  families.  And  provided  investment  advice  and 
performance  tailored  to  each  client’s  individual  goals  and  needs. 

Today  our  Personal  Trust  Division  can  extend  that  service  to  you. 

We’ve  been  helping  people  manage  their  money  for  almost  200  years. 
And  you  can  only  stay  in  business  that  long  by  offering  advice  of  the 
highest  quality. 

Let  us  help  you  get  the  highest  performance  from  your  assets.  To  enjoy 
today  and  to  pass  on  to  future  generations. 

For  more  information  contact  Peter  Talbot  at  617-654-3227. 

State  Street.  Known  for  quality? 


State  Street  Bank  and  Trust  Company,  wholly-owned  subsidiary  of  State  Street  Boston  Corporation, 

225  Franklin  Street,  Boston,  MA  02101.  Offices  in  Boston,  New  York,  Los  Angeles,  London,  Munich,  Brussels, 
Tokyo,  Sydney,  Hong  Kong.  Member  FDIC.  Copyright  State  Street  Boston  Corporation.  1989. 


BOSTON 


1 07th  SEASON 

JOHN  WILLIAMS,  CONDUCTOR 
THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 


JULY  1992 


Even  after 
the  fireworks 


are  over. 

voucai 

1 

still  hea 

ir 

the  Pot 

)S. 

Fleet  Bank  is  pleased  to  sponsor  a full  week  of  the 
Boston  Pops  on  the  Esplanade,  July  3-9.  So  even  after  the 
fireworks,  you  can  still  enjoy  a great  Boston  tradition. 

Fleet  Bank 

A Member  of  Fleet  Financial  Group 

Were  here  to  make  a difference: 


Member  FDIC. 


For  MANY  YEARS;  the  Boston  Pops  Esplanade  Orchestra  has 
attracted  people  of  all  ages  and  backgrounds  to  the  banks  of  the 
Charles  with  its  outdoor  concerts.  Today,  the  Pops  summer 
concert  series  is  one  of  the  most  eagerly  anticipated  and  best- 
loved seasonal  events  for  young  and  old,  families  and  individu- 
als, local  residents  and  visitors. 

As  one  of  the  newest  financial  institutions  in  Massachusetts, 
Fleet  is  proud  to  support  one  of  Boston’s  oldest  and  most  trea- 
sured traditions.  Through  our  sponsorship  of  this  64th  season 
of  free  concerts,  we  are  pleased  to  help  the  Boston  Symphony 
Orchestra  in  its  mission  to  bring  the  highest  level  of  musical 
excellence  to  the  largest  audience  possible. 

In  addition,  it  is  our  special  pleasure  to  sponsor  the  July  9 
performance  of  The  Fleet’s  In— A Musical  Salute  to  Sail  Boston 
92.  This  concert  kicks  off  a week-long  celebration  marking  the 
quincentenary  of  Christopher  Columbus’  voyage  to  America.  As 
a sponsor  of  this  exciting  event,  Fleet  is  looking  forward  to  wel- 
coming our  international  visitors  to  Boston. 

At  Fleet,  we  are  committed  to  preserving  and  enhancing  the 
availability  and  accessibility  of  the  region’s  many  cultural  attrac- 
tions. It  is  our  hope  and  conviction  that  these  concerts  will  con- 
tinue to  bring  enjoyment  to  a wide  variety  of  audiences.  We  are 
honored  to  have  helped  make  that  possible. 


Leo  R.  Breitman 

President  and  CEO 

Fleet  Bank  of  Massachusetts 
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The  Boston  Pops 

In  1881,  Heniy  Lee  Higginson,  the  founder  of  the  Boston  Symphony  Orchestra 
wrote  of  his  wish  to  present  in  Boston  “concerts  of  a lighter  kind  of  music.”  The 
first  Boston  Pops  concert,  on  July  11,  1885,  represented  the  fulfillment  of  his 
dream.  Called  the  "Promenade  Concerts”  until  1900,  they  combined  light  classical 
music,  tunes  from  the  musical  theater,  and  an  occasional  novelty  number.  Allowing 
for  some  changes  of  taste  over  the  course  of  a century,  the  early  programs  were 
remarkably  similar  to  the  Pops  programs  of  today. 

Pops  concerts  are  performed  by  the  Boston  Pops  Orchestra,  which  is  com- 
posed of  members  of  the  Boston  Symphony  Orchestra  (except  for  twelve  of  the 
principal  players,  who  tour  during  the  Pops  season  as  the  Boston  Symphony 
Chamber  Players),  and  by  the  Boston  Pops  Esplanade  Orchestra,  made  up  of 
other  Boston-based  musicians.  Both  the  Boston  Pops  Orchestra  and  the  Boston 
Pops  Esplanade  Orchestra  represent  the  city  of  Boston  on  tour.  The  Boston 
Pops  Orchestra  has  appeared  at  the  White  House  and  at  the  Lincoln  Memorial; 
Mr.  Williams  led  the  Boston  Pops  Orchestra  on  a tour  of  Japan  in  June  1990. 

The  Boston  Pops  Esplanade  Orchestra  has  made  five  tours  of  United  States 
summer  festivals  and  in  November  1987  visited  Japan  with  John  Williams.  This 
summer  Mr.  Williams  will  lead  the  BPEO  on  its  sixth  tour  of  United  States  sum- 
mary festivals. 

The  history  of  the  Boston  Pops  was  for  many  years  linked  with  the  name  of 
Arthur  Fiedler,  who  in  1930  became  the  eighteenth  conductor  of  the  Boston 
Pops  and  the  first  who  was  American-born.  One  of  Fiedler’s  great  dreams  was 
to  establish  a series  of  free  outdoor  orchestral  concerts  for  the  people  of  Bos- 
ton. In  1929,  this  dream  became  a reality  when  he  organized  the  first  Esplanade 
Concerts,  which  took  place  on  the  banks  of  the  Charles  River.  Fiedler’s  Espla- 
nade concerts  were  eventually  absorbed  by  the  Boston  Symphony  Orchestra 
organization. 

Following  the  death  of  Arthur  Fiedler  in  1979,  the  Boston  Foundation  and  the 
Boston  Symphony  Orchestra  created  the  Arthur  Fiedler  Esplanade  Concerts 
Fund  in  honor  of  Mr.  Fiedler  and  his  founding  in  1929  of  the  free  concerts  tra- 
dition. Contributions  to  the  fund  came  from  hundreds  of  donors  whose  gifts 
were  matched  on  a one-to-one  basis  by  the  Foundation  until  the  fund  reached 
its  goal  of  $1  million.  The  income  from  this  permanent  fund,  held  in  trust  by 
the  Boston  Foundation,  is  used  exclusively  to  help  defray  the  costs  of  these  con- 
certs, and  each  year  the  Boston  Symphony  Orchestra  designates  one  of  the 
Esplanade  Concerts  “The  Arthur  Fiedler  Concert.”  The  Metropolitan  District 
Commission,  which  so  generously  provides  the  Hatch  Shell,  meets  a portion  of 
the  security,  clean-up,  and  amplification  expenses;  however,  there  still  remains 
a substantial  deficit  that  requires  funding  on  an  annual  basis.  Audience  mem- 
bers who  wish  to  help  the  Boston  Symphony  Orchestra  meet  these  costs  and  to 
keep  a unique  community  tradition  alive  should  send  their  contributions  (tax- 
deductible  as  provided  by  law)  to  the  Boston  Pops  Fund,  Symphony  Hall,  301 
Massachusetts  Avenue,  Boston,  MA  02115. 
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BOSTON 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  FELDMAN, 
Assistant  Conductor 

First  Violins 

Joseph  Scheer 
Michael  Rosenbloom 
John  Williams 
Maynard  Goldman 
Daniel  Banner 
Kristina  Nilsson 
Gerald  Itzkoff 
Victoria  Kintner 
Sandra  Kott 
Sharan  Leventhal 
Tison  Street 
Anita  Brooker 
Diane  Pettipaw 
Cynthia  Cummings 
Gerald  Mordis 
James  Orent 

Second  Violins 

William  Waterhouse 
Paul  MacDowell 
Clayton  Hoener 
Colin  Davis 
Susan  Shipley 
Harris  Shilakowsky 
Pattison  Story 
Kay  Knudsen 
Priscilla  Hallberg 
Abraham  Mishkind 
Dorothy  Han 
Julie  Leven 


Violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Barbara  Kroll 
Emily  Bruell 
David  Rubinstein 
Donna  Jerome 
Barbara  Wright 

Cellos 

Emmanuel  Feldman 
David  Finch 
George  Seaman 
Theresa  Borsodi 
Andrew  Mark 
Joan  Esch 
Toni  Rapier 
Kevin  Crudder 

Basses 
Robert  Caplin 
Barry  Boettger 
John  Salkowski 
James  Freeman 
Thomas  Coleman 
Prentice  Pilot 
Nicolas  Tsolainos 

Flutes 

Marianne  Gedigian 
Elinor  Preble 

Piccolo 

Iva  Milch 

Oboes 

Ira  Deutsch 
Frank  Charnley 

English  Horn 

Valerie  Edwards 

Clarinets 

William  Wrzesien 
Andre  Lizotte 

Bass  Clarinet 

Edward  Avedisian 


Bassoons 

Donald  Bravo 
Ronald  Haroutunian 

Contrabassoon 

Ruth  Waterhouse 

Horns 

Richard  Greenfield 
Richard  Menaul 
Nona  Gainsforth 
Kevin  Owen 
Thomas  Haunton 

Trumpets 

Bruce  Hall 
Thomas  Smith 
Dennis  Alves 
Gregory  Whitaker 

Trombones 

Donald  Sanders 
Lawrence  Isaacson 
Mark  Cantrell 
Douglas  Wright 

Tuba 

Gary  Ofenloch 

Timpani 

Everett  Beale 

Percussion 

Fred  Buda 
Dean  Anderson 
Neil  Grover 
Patrick  Hollenbeck 

Harp 

Sarah  Schuster  Ericsson 

Piano 

Bob  Winter 

Librarian 

William  Shisler 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Stage  Manager 

Cleveland  Morrison 


Programs  copyright  © 1992  Boston  Symphony  Orchestra,  Inc. 
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John  Mauceri 


Conductor  of  the  Hollywood  Bowl  Orchestra  and  music 
director  of  Scottish  Opera,  John  Mauceri  has  won  acclaim 
not  only  at  opera  houses  and  concert  halls,  but  also  for  his 
work  on  the  musical  stages  of  Broadway.  John  Mauceri  and 
the  Hollywood  Bowl  Orchestra  amassed  an  impressive  list 
of  accomplishments  during  their  inaugural  year  (1991), 
including  highly  successful  concerts  at  the  Hollywood  Bowl, 
two  CD  releases  (Hollywood  Dreams  and  The  Gershwins  in 
Hollywood)  under  an  exclusive  Philips  recording  contract, 
and  a triumphant  New  Year’s  tour  of  Japan.  Two  new 
recordings  are  scheduled  for  release  this  year,  Opening 
Night,  the  Complete  Overtures  of  Rodgers  and  Hammerstein, 
and  The  King  and  I.  Last  season  Mr.  Mauceri' s schedule  also  included  productions 
of  Les  Troyens,  Falstaff,  and  the  European  premiere  of  Mark  Blitzstein’s  Regina  for 
Scottish  Opera,  The  Rake’s  Progress  in  Monte  Carlo,  and  concerts  with  the  Rotter- 
dam Philharmonic.  Recordings  scheduled  for  release  this  season  include  Kurt 
Weill’s  Seven  Deadly  Sins  and  Street  Scene  for  Decca/London  and  a recital  album 
with  Josephine  Barstow.  Another  recent  release,  the  first  complete  recording  of  Girl 
Crazy  on  Elektra/Nonesuch  won  the  prestigious  Edison  Award  and  was  named  Ste- 
reo Review’s  "Best  Record  of  the  Year”  for  1990.  Mr.  Mauceri  is  currently  recording 
Strike  Up  the  Band,  Ute  Lemper  Sings  Kurt  Weill-Volume  II,  and  Regina.  Since  his 
orchestral  conducting  debut  with  the  Los  Angeles  Philharmonic  in  1974,  he  has  con- 
ducted many  orchestras  around  the  world,  including  the  Cleveland  Orchestra,  Phila- 
delphia Orchestra,  Israel  Philharmonic,  and  London  Symphony.  In  1987  he  won  high 
praise  when  he  led  the  Boston  Pops  Esplanade  Orchestra  on  a national  tour  of  sum- 
mer festivals.  He  has  served  as  music  director  of  the  American  Symphony  Orchestra 
and  the  Washington  Opera.  Also  in  demand  as  an  operatic  conductor,  Mr.  Mauceri 
has  led  productions  at  the  Royal  Opera,  Covent  Garden,  La  Scala,  the  Metropolitan 
Opera,  and  the  New  York  City  Opera,  among  others.  Deeply  committed  to  the  pres- 
ervation of  America’s  musical  heritage,  John  Mauceri  was  Consultant  for  Music  The- 
ater at  The  Kennedy  Center  from  1982  to  1990.  His  activities  on  behalf  of  the  Ameri- 
can musical  theater  have  included  stage  productions,  concerts,  and  recordings.  He 
conducted  the  Broadway  run  of  Song  and  Dance,  supervised  the  Kennedy  Center’s 
recent  production  of  Carousel,  and  won  a Tony  Award,  Drama  Desk  Award,  and 
Outer  Critic’s  Circle  Award  for  On  Your  Toes,  which  he  co-produced.  Born  in  New 
York  City;  John  Mauceri  graduated  from  Yale  and  taught  there  for  fifteen  years.  In 
1985  he  was  awarded  that  university’s  first  Alumni  Arts  Award  for  Outstanding 
Achievement.  A conducting  fellow  at  the  Tanglewood  Music  Center  in  1971,  he  made 
his  professional  conducting  debut  at  Wolf  Trap  with  Menotti’s  The  Saint  of  Bleecker 
Street  in  1973. 

For  biographies  of  Jane  Eaglen  and  Jennifer  Holliday,  please  see  page  8. 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Friday  evening,  July  3,  1992,  at  8 
JOHN  MAUCERI  conducting 
THE  ESPLANADE 


SPONSORED  BY  FLEET  BANK  OF  MASSACHUSETTS 


Liberty  Fanfare  Williams 

March  from  The  Love  For  Three  Oranges  Prokofiev 

Greeting  Prelude  Stravinsky 

Parade  of  the  Charioteers,  from  Ben  Hur  Rosza 

Briinnhilde’s  Battle  Cry,  from  Die  Walkiire  Wagner 

Give  Me  Your  Tired,  Your  Poor,  from  Miss  Liberty  Berlin 

(Words  by  Emma  Lazarus) 

JANE  EAGLEN 


Hooray  for  Hollywood  Whiting-Williams 

Tara’s  Theme  from  Gone  with  the  Wind  Steiner-Morley 

March  from  Robin  Hood  Korngold 

Creation  of  the  Female  Monster,  from  The  Bride  of  Frankenstein  Waxman 

Throne  Room  and  Finale,  from  Star  Wars  Williams 


INTERMISSION 

THE  STAR-SPANGLED  BANNER 


Guadalcanal  March,  from  Victory  at  Sea 

They  All  Laughed,  from  Shall  We  Dance 
Love  Walked  In,  from  The  Goldwyn  Follies 
Love  Is  Here  to  Stay,  from  The  Goldwyn  Follies 
JENNIFER  HOLLIDAY 

Begin  the  Beguine 
Sing,  Sing,  Sing 


Rodgers 

Gershwin 

Gershwin 

Gershwin 


Porter-May 

Prima/Goodman-Hyman 


The  cameras  present  this  evening  are  part  of  a rehearsal  for  the  July  4th  concert.  No  video  will  be 
recorded  for  broadcast  at  tonight's  concert.  Pops  Goes  the  Fourth,  including  fireworks,  will  be 
broadcast  live,  Saturday,  July  4th,  from  7:30  to  10:30  pm  on  WCVB-TV,  Channel  5,  and  on  the  Arts 
& Entertainment  Cable  Network.  Thank  you  for  your  cooperation. 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 
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Jane  Eaglen 


Dramatic  soprano  Jane  Eaglen  has  already  enjoyed  many 
prestigious  and  acclaimed  appearances,  including  Mathilde 
in  William  Tell  at  the  Royal  Opera,  Covent  Garden,  and  at 
the  Grand  Theatre  of  Geneva;  Donna  Anna  in  Don  Giovanni 
and  Amelia  in  Un  ballo  in  maschera  in  Bologna,  Italy;  Briinn- 
hilde  in  Scottish  Opera’s  Ring  cycle;  and  the  title  role  in 
Tosca  in  Perth,  Australia.  Important  future  engagements 
include  Tosca  with  the  Cleveland  Orchestra  under  Leonard 
Slatkin;  Donna  Anna,  Senta  (Der  fliegende  Hollander ) and 
Elettra  ( Idomeneo ) with  the  Vienna  State  Opera;  Senta  at 
the  Opera  de  Paris  Bastille;  Donna  Anna  at  the  Bayerische 
Staatsoper  in  Munich;  Elena  (La  donna  del  lago ) at  the  The- 
atre Royale  de  la  Monnaie  in  Brussels;  and  Lady  Macbeth  ( Macbeth ) and  Leonora  (La 
forza  del  destino ) in  Houston.  For  the  past  several  seasons,  Jane  Eaglen  has  been  a 
principal  artist  of  the  English  National  Opera,  where  her  roles  have  included 
Leonora  (//  trovatore),  Elizabeth  I (Maria  Stuarda ),  Eva  (Die  Meistersinger) , Tosca, 
Donna  Elvira  and  Donna  Anna  (Don  Giovanni),  and  Santuzza  (Cavalleria  rusticana ). 

She  also  has  a longstanding  relationship  with  Scottish  Opera,  where,  in  addition  to 
her  unanimously  praised  Briinnhilde,  she  has  appeared  as  Mimi  (La  boheme), 
Fiordiligi  (Cosi  fan  tutte),  and  Donna  Anna.  She  returns  in  the  coming  season  in  the 
title  role  of  Norma.  A frequent  performer  in  concerts  featuring  excerpts  from  the 
Wagner  operas,  Ms.  Eaglen  was  invited  to  sing  the  “Liebestod”  from  Tristan  und 
Isolde  for  the  Prince  and  Princess  of  Wales.  Recent  orchestral  engagements  include 
Verdi's  Requiem  with  Simon  Rattle  and  the  City  of  Birmingham  Symphony  Orchestra 
and  Mahler’s  Eighth  Symphony  with  Klaus  Tennstedt;  the  latter  performance  was 
recorded  by  EMI  for  video  release.  Born  in  England,  Jane  Eaglen  attended  the  Royal 
Northern  College  of  Music  and  now  continues  her  studies  with  Joseph  Ward.  While 
in  college,  she  won  the  most  important  British  operatic  awards  for  emerging  artists, 
including  the  Peter  Moores  Foundation  Scholarship,  the  Carl  Rosa  Trust  Award,  and 
Countess  of  Munster  Scholarship. 


Jennifer  Holliday 


As  a teenager,  Jennifer  Holliday  sang  in  the  choir  of  the 
Pleasant  Grove  Baptist  Church  in  Houston,  Texas,  and  was 
a featured  soloist  on  local  television  and  radio  programs. 
Her  original  career  plans  of  attending  law  school  and 
becoming  involved  in  politics  forever  changed  in  1979 
when  she  flew  to  New  York  to  audition  for  the  Broadway 
revival  of  Your  Arm  's  Too  Short  to  Box  with  God  and  was 
hired  that  same  day.  Following  that  production,  on  Decem- 
ber 20,  1981,  Ms.  Holliday  opened  on  Broadway  in  Dream- 
girls ; she  stayed  with  the  show  for  two  years.  Her  show- 
stopping performance,  including  the  memorable  song  “And 
I’m  Telling  You  I’m  Not  Going,"  earned  her  a Tony  and  two 
Grammy  awards.  In  1984  Jennifer  Holliday  undertook  her  first  concert  tour  (with 
Peabo  Bryson)  and  soon  realized  that  she  was  very  comfortable  interpreting  other 
artists'  material  in  her  own  inimitable  style.  Her  own  musical  tastes  range  from  the 
blues  of  Bessie  Smith,  to  rock  and  country  and  western  music.  A highlight  of  her 
concerts  has  been  her  version  of  Willie  Nelson’s  “You  Were  Always  on  My  Mind.’’ 
Jennifer  Holliday  recently  performed  at  Radio  City  Music  Hall  with  Johnny  Mathis  to 
great  acclaim  and  released  her  first  album  on  the  Arista  label.  Entitled  I’m  on  Your 
Side,  the  recording  was  nearly  two  years  in  the  making. 


For  a biography  of  John  Mauceri,  please  see  page  6. 
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Fleet  Bank  of 
Massachusetts 
Presents 
A Guide  to 
Summer  1992 


Highlights  of  summer  activities 
across  Massachusetts 


As  Fleet  Bank  of  Massachusetts  celebrates 
one  year  in  the  Commonwealth,  we  are 
pleased  to  present  a glimpse  of  the  many 
community  activities  and  programs  Fleet  is 
sponsoring  across  the  state  this  summer* 
Under  its  umbrella  programs,  Fleet  Youth 
Initiative  and  Fleet  Economic  Initiative, 
the  bank  is  committed  to  supporting 
organizations  that  promote  youth 
development,  cultural  awarness, 
and  economic  revitalization  in 
Massachusetts. 

We're  happy  to  be  here,  and  we  look 
forward  to  continuing  to  serve  the  needs 
of  our  communities  for  many  years 
to  come. 


FLEET  BANK 

SUMMER  CONCERT  SERIES 
AT  GREAT  WOODS 


June  6 - August  23 


The  Fleet  Bank  Classical  Summer  Concert 
Series  opens  its  first  season  at  Great 
Woods  Center  for  the  Performing  Arts  on 
Saturday,  June  6. 

This  open-air  festival  of  eight  concerts 
features  a wide  variety  of  internationally 
renowned  classical,  jazz,  blues,  and 
folk  artists. 

Sceduled  concerts  in  the  Fleet  Series  are 
listed  below. 

June 

June  6 at  6 p.m. 

Garrison  Keilor's  American  Radio  Company 
June  27  at  8 p.m. 

Mostly  Mozart 
June  28  at  3 p.m. 

Mostly  Mozart 

July 

July  12  at  8 p.m. 

Victor  Gorge 
July  19  at  3 p.m. 

Canadian  Brass 
July  24  at  8 p.m. 

Boston  Pops  with  John  Williams 

August 

August  16  at  8 p.m. 

Tony  Bennett 
August  23  at  8 p.m. 

Boston  Pops  with  Bobby  McFerrin 

Great  Woods  is  located  in  Mansfield,  at 
the  junction  of  Interstates  95  and  495.  For 
concert  information,  call  the  Great  Woods 
Box  Office  at  (508)  339-2333. 


BOSTON  POPS 
SUMMER  CONCERT 
SERIES 


July  3,  5,  7,  8,  and  9 


Join  us  at  the  Hatch  Memorial  Shell  on 
the  banks  of  the  Charles  River  for  the 
Boston  Pops  Esplanade  Orchestra's  free 
summer  concert  series. 

For  many  years,  these  public  concerts 
have  provided  musical  enjoyment  for 
audiences  of  all  ages. 

Fleet  Bank  is  pleased  to  sponsor  this 
107th  season  of  outdoor  performances 
that  have  become  a much  anticipated 
and  well  loved  tradition. 

The  concerts  will  be  held  on  the  evenings 
of  July  3,  5,  7,  and  8,  and  culminate  on 
the  evening  of  July  9 with  ", The  Fleet's  In: 
A Musical  Salute  to  Sail  Boston  '92, " 
which  helps  kick  off  the  city's 
Sail  Boston  '92  celebration. 

This  special  concert  will  have  a nautical 
theme  in  honor  of  the  Tall  Ship's  visit. 
Performances  begin  at  8 p.m. 

For  more  information,  call  (617)  266-1492. 


FALL  RIVER 

CELEBRATES 

AMERICA 


July  17  - 19 


This  three-day  waterfront  festival  at 
historic  Battleship  Cove  in  Fall  River 
features  Tall  Ships,  fireworks,  parades, 
craft  fairs,  music,  and  food  stands. 
Festivities  will  be  held  at  the  Heritage 
State  Park  pavilion  and  at  the  State  Pier, 
beginning  at  4 p.m.  on  July  17  with  a 
parade  of  Tall  Ships  and  the  opening 
of  the  International  Food  Fair, 

Craft  and  Collectibles  Fair,  and 
Dessert  & Sweets  Fair. 

The  fun  continues  through  the  weekend, 
with  live  bands,  a water  ski  show, 
magicians,  and  exhibits  from  the  Old 
Colony  and  Fall  River  Railroad  Museum. 
Fleet  is  a proud  sponsor  of  this  popular 
and  patriotic  celebration,  which  is  open  to 
the  public  free  of  charge. 

"Fall  River  Celebrates  America"  is 
organized  by  the  Fall  River  Chamber  of 
Commerce  and  supported  by  local 
businessess. 

For  more  information,  call  the  Fall  River 
Chamber  of  Commerce  at  (508)  678-8226. 


LOWELL 
FOLK  FESTIVAL 


July  24  - 26 


Fleet  Bank  is  one  of  many  sponsors  of 
the  annual  Lowell  Folk  Festival,  a three-day 
multicultural  celebration  featuring  traditional 
folk  music,  dance  parties,  street  parades, 
craft  demonstrations,  and  ethnic  foods. 
Musical  performances  range  from  blues 
piano  to  bluegrass  and  from  New  Orleans 
brass  to  old-time  banjo.  In  addition,  artisans 
from  across  the  country  demonstrate 
traditional  wood  carving,  blacksmithing, 
and  quilting. 

The  festival's  "Foodways"  tent  features 
recipes  and  cooking  demonstrations  from 
more  than  20  nations. 

This  city-wide  festival  kicks  off 
July  24,  5:30  to  11  p.m., 
and  continues  on 
July  25,  noon  to  11  p.m., 
and  July  26,  noon  to  7:30  p.m. 

All  events  are  open  to  the  public  free  of 
charge.  For  more  information,  call  the 
National  State  Park  Service  in  Lowell  at 
(508)  459-1000. 


FALL  RIVER 

CELEBRATES 

AMERICA 


July  17  - 19 


This  three-day  waterfront  festival  at 
historic  Battleship  Cove  in  Fall  River 
features  Tall  Ships,  fireworks,  parades, 
craft  fairs,  music,  and  food  stands. 
Festivities  will  be  held  at  the  Heritage 
State  Park  pavilion  and  at  the  State  Pier, 
beginning  at  4 p.m.  on  July  17  with  a 
parade  of  Tall  Ships  and  the  opening 
of  the  International  Food  Fair, 

Craft  and  Collectibles  Fair,  and 
Dessert  & Sweets  Fair. 

The  fun  continues  through  the  weekend, 
with  live  bands,  a water  ski  show, 
magicians,  and  exhibits  from  the  Old 
Colony  and  Fall  River  Railroad  Museum. 
Fleet  is  a proud  sponsor  of  this  popular 
and  patriotic  celebration,  which  is  open  to 
the  public  free  of  charge. 

"Fall  River  Celebrates  America"  is 
organized  by  the  Fall  River  Chamber  of 
Commerce  and  supported  by  local 
businessess. 

For  more  information,  call  the  Fall  River 
Chamber  of  Commerce  at  (508)  678-8226. 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Saturday  evening,  July  4,  1992,  at  8 
JOHN  MAUCERI  conducting 
THE  ESPLANADE 


SPONSORED  BY  FLEET  BANK  OF  MASSACHUSETTS 


The  Star-Spangled  Banner 

Smith/Key 

Liberty  Fanfare 

Williams 

March  from  The  Love  For  Three  Oranges 
Greeting  Prelude 

Parade  of  the  Charioteers,  from  Ben  Hur 

Prokofiev 

Stravinsky 

Rosza 

Briinnhilde’s  Battle  Cry,  from  Die  Walkiire 
Give  Me  Your  Tired,  Your  Poor,  from  Miss  Liberty 

Wagner 

Berlin 

(Words  by  Emma  Lazarus) 
JANE  EAGLEN 


Hooray  for  Hollywood  Whiting-Williams 

Tara’s  Theme  from  Gone  with  the  Wind  Steiner-Morley 

March  from  Robin  Hood  Korngold 

Creation  of  the  Female  Monster,  from  The  Bride  of  Frankenstein  Waxman 

Throne  Room  and  Finale,  from  Star  Wars  Williams 


INTERMISSION 


THE  STAR-SPANGLED  BANNER 


Guadalcanal  March,  from  Victory  at  Sea 

They  All  Laughed,  from  Shall  We  Dance 
Love  Walked  In,  from  The  Goldwyn  Follies 
Love  Is  Here  to  Stay,  from  The  Goldwyn  Follies 
JENNIFER  HOLLIDAY 

Begin  the  Beguine 
Sing,  Sing,  Sing 

1812  Overture 


Rodgers 

Gershwin 

Gershwin 

Gershwin 


Porter-May 

Prima/Goodman-Hyman 

Tchaikovsky 


Pops  Goes  the  Fourth,  including  fireworks,  is  being  broadcast  live  from  7:30  to  10:30  pm  on 
WCVB-TV,  Channel  5,  and  on  the  Arts  & Entertainment  Cable  Network. 

The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 
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Grant  Llewellyn 


Born  in  1960  in  Tenby,  South  Wales,  Grant  Llewellyn 
studied  at  Chethams  School  of  Music,  the  Perugia  Conser- 
vatorio,  the  Royal  College  of  Music,  and  at  Cambridge.  In 
1985  he  was  a Fellowship  Conductor  at  the  Tanglewood 
Music  Center.  In  September  1990  he  was  appointed  assis- 
tant conductor  of  the  Boston  Symphony  Orchestra  and 
associate  conductor  of  the  BBC  Welsh  Symphony.  Mr. 
Llewellyn  won  the  Leeds  Conductors  Competition  in  1986 
and  made  his  Royal  Festival  Hall  debut  with  the  BBC  Sym- 
phony Orchestra  the  following  February.  In  May  1987  he 
made  his  opera  debut  at  the  Spoleto  Festival  USA  with 
Rameau’s  P/afee;  in  December  1988  he  made  his  United 
Kingdom  opera  debut  with  Scottish  Opera.  In  January  1991  he  made  his  debut  at  the 
Concertgebouw  in  Amsterdam,  conducting  the  Netherlands  Chamber  Orchestra.  Mr. 
Llewellyn  made  his  Japanese  debut  with  the  Osaka  Philharmonic  and  the  Yomiuri 
Nippon  Symphony  Orchestras  in  1990;  also  that  year  he  toured  France  and  Italy  with 
the  English  Chamber  Orchestra.  Recent  engagements  have  included  a concert  and 
recording,  for  Decca,  with  the  Royal  Liverpool  Philharmonic  and  the  opening  con- 
cert of  the  1991  Cheltenham  Festival  with  the  BBC  Welsh  Symphony.  With  the  latter 
ensemble,  he  recently  made  a series  of  television  programs  and  a recording  of  a 
new  symphony  by  William  Mathias,  for  Nimbus  Records.  Mr.  Llewellyn  has  just  been 
named  Principal  Guest  Conductor  of  the  Stavanger  Symphony  Orchestra  of  Norway; 
in  May  of  this  year  he  led  that  ensemble  on  a tour  of  the  Baltic  States.  Mr.  Llewellyn 
has  led  the  Boston  Symphony  Orchestra  in  Symphony  Hall  and  at  Tanglewood.  This 
season  he  makes  his  Boston  Pops  debut,  leading  concerts  at  Symphony  Hall  and  on 
the  Esplanade. 

Sharan  Leventhal 

Recognized  as  one  of  Boston’s  most  versatile  musicians, 
violinist  Sharan  Leventhal  was  a thirteen-time  concerto 
competition  winner  by  the  age  of  twenty-one.  She  has 
appeared  with  the  Boston  Ballet  Orchestra,  the  Vermont 
and  Milwaukee  symphonies,  and  with  the  orchestras  at 
Yale,  Boston  University,  and  the  University  of  Wisconsin.  As 
a recitalist,  Ms.  Leventhal  has  performed  throughout  the 
United  States,  and  in  England  and  the  Netherlands.  A dedi- 
cated chamber  musician,  she  is  a member  of  the  Boston 
Artists’  Ensemble,  and  has  been  a guest  artist  with  the  Muir 
Quartet,  the  Apple  Hill  Chamber  Players,  and  the  Boston 
Chamber  Music  Society.  Ms.  Leventhal  held  the  position  of 
Associate  Professor  at  the  Berklee  College  of  Music  and  has  presented  master  classes 
at  a variety  of  schools,  including  the  Bruckner-Konservatorium  in  Linz,  Austria;  she 
will  return  there  next  year  to  teach  violin  pedagogy  and  a seminar  in  the  aesthetics 
of  contemporary  music.  Perhaps  best-known  for  her  work  in  contemporary  music, 
Ms.  Leventhal  won  the  Kranischsteiner  Musikpreis  in  1984  at  the  International  Con- 
temporary Music  Festival  in  Darmstadt,  West  Germany.  Her  understanding  of  the 
language  of  contemporary  music  has  inspired  numerous  composers  to  write  for  her. 
Ms.  Leventhal  has  recorded  all  of  Virgil  Thomson's  violin/piano  literature  with 
pianist/scholar  Anthony  Tommasini  for  Northeastern  Records.  In  1985  Sharan 
Leventhal  formed  the  critically  acclaimed  duo  Marimolin  with  marimbist  Nancy 
Zeltsman.  The  duo  has  performed  and  held  master  classes  throughout  the  U.S.  and 
Europe,  and  has  recorded  for  the  BBC,  ORF  (Austria),  Musikradion  (Sweden),  and 
WGBH.  Marimolin  will  begin  work  on  its  second  compact  disc  in  the  spring  of  1993, 
having  released  its  first  recording  in  1988  on  the  GM  Recordings  label.  A member  of 
the  Boston  Pops  Esplanade  Orchestra  since  1981,  Sharan  Leventhal  made  her  debut 
as  soloist  with  the  orchestra  last  week  at  Symphony  Hall. 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Sunday  evening,  July  5,  1992,  at  8 
GRANT  LLEWELLYN  conducting 
THE  ESPLANADE 


SPONSORED  BY  FLEET  BANK  OF  MASSACHUSETTS 


Pomp  and  Circumstance  March  No.  1 

Elgar 

Overture  Di  Ballo 

Sullivan 

Celtic  Dance  No.  3 

Mathias 

Introduction  and  Rondo  capriccioso 
SHARAN  LEVENTHAL,  violin 

Saint-Saens 

Espana 

Chabrier 

INTERMISSION 

THE  STAR-SPANGLED  BANNER 


S ’wonderful,  from  Funny  Face  Gershwin- Ramin 

Selections  from  South  Pacific  Rodgers-Anderson 

I’m  Gonna  Wash  That  Man  Right  Outa  my  Hair  — 

Bali  H’ai  — Happy  Talk  — Some  Enchanted  Evening  — 

I’m  in  Love  with  a Wonderful  Guy 

Theme  from  Jaws  Williams 

Unforgettable  Gordon-Morley 

Bob  Winter,  piano  solo 

Sing,  Sing,  Sing  Prima/Goodman-Hyman 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 
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Robert  Spano 


? ®v 


x:.  -- 


Making  his  Boston  Pops  debut;  Robert  Spano  was 
appointed  an  assistant  conductor  of  the  Boston  Symphony 
Orchestra  beginning  with  the  1990-91  season.  He  is  also 
music  director  of  the  Opera  Theater  at  the  Oberlin  Conser- 
vatory, a position  he  assumed  in  1989.  From  1985  to  1989 
he  was  director  of  orchestras  and  conductor  of  opera  at 
Bowling  Green  University  in  Ohio.  Mr.  Spano  is  a graduate 
0-  £ of  the  Oberlin  Conservatory,  where  he  studied  violin,  piano, 

^ composition,  and  conducting,  and  was  the  recipient  of 

■■tah  numerous  awards,  including  the  Louis  Sudler  Prize  in  the 
I Arts  and  the  Rudolf  Serkin  Award.  He  continued  his  con- 
BfllK  M mUi!  ducting  studies  at  the  Curtis  Institute  of  Music  with  Max 
Rudolf.  He  has  been  conductor  of  the  Northern  Ohio  Youth  Orchestra  and  assistant 
conductor  of  the  Philadelphia  Youth  Orchestra,  with  which  he  toured  China  in  1985. 
An  active  chamber  musician,  Mr.  Spano  has  appeared  with  the  Smithsonian  Cham- 
ber Players  in  Washington,  D.C.,  at  Carnegie  Recital  Hall,  and  at  Suntoiy  Hall  in 
Tokyo.  He  has  appeared  as  a guest  conductor  with  Chicago  Civic  Opera,  Ohio  Light 
Opera,  the  Lyra  Consort  of  St.  Paul,  the  New  Hampshire  Music  Festival,  and  at  the 
University  of  Southern  California.  Mr.  Spano  participated  as  pianist  on  a special 
vocal  recital  celebrating  the  Tanglewood  Music  Center’s  fiftieth  anniversary  in  1990; 
also  that  summer  at  Tanglewood  he  conducted  a TMC  performance  of  Luciano 
Berio’s  Requies.  Mr.  Spano  conducted  subscription  concerts  with  the  Boston  Sym- 
phony Orchestra  in  February  1991.  In  November  1991  he  made  his  acclaimed  debut 
with  the  Philadelphia  Orchestra,  substituting  at  short  notice  for  the  ailing  Klaus 
Tennstedt.  Also  that  month,  at  Oberlin,  he  conducted  performances  of  Mozart’s  The 
Magic  Flute.  He  will  lead  the  Boston  Symphony  Orchestra  in  concerts  at  Tanglewood 
later  this  month  and  at  Symphony  Hall  in  February  1993. 


1 07th  Season 

John  Williams, 

conductor 


4 

For  ticket  information, 
call  SymphonyCharge 

at  (617)  266-1200 


Set  Sail 
With  The 
Boston  Pops 

Experience  a great  Boston 
tradition  at  the  final  Pops 
concerts  this  season  at 
Symphony  Hall. 

July  10  at  8pm 

July  11  at  8pm 

July  12  at  7:30pm 

Sail  into  an  evening 
of  nautical  favorites 

Tickets  from  $10  to  $32 


THE  BOSTON  POPS 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Tuesday  evening,  July  7,  1992,  at  8 
ROBERT  SPANO  conducting 
THE  ESPLANADE 


SPONSORED  BY  FLEET  BANK  OF  MASSACHUSETTS 

Triumphal  March  and  Ballet  Music  from  Aida  Verdi 


Suite  from  Swan  Lake 


Tchaikovsky 


INTERMISSION 

THE  STAR-SPANGLED  BANNER 


Overture  to  The  Barber  of  Seville 


Rossini 


Suites  Nos.  1 and  2 from  The  Three-Cornered  Hat 


Falla 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 
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Harry  Ellis  Dickson 


Harry  Ellis  Dickson  is  Associate  Conductor  Laureate  of  the 
Boston  Pops,  founder  and  Conductor  Laureate  of  the  Bos- 
ton Symphony  Youth  Concerts,  and  music  director  of  the 
Boston  Classical  Orchestra.  He  retired  in  1987  from  the 
Boston  Symphony  Orchestra’s  first  violin  section.  A native 
of  Cambridge,  Massachusetts,  Mr.  Dickson  is  a graduate  of 
Somerville  High  School  and  the  New  England  Conservatory 
of  Music.  He  studied  violin  with  Carl  Flesch  and  Max  Rostal 
as  a fellowship  student  at  Berlin’s  Hochschule  fur  Musik 
and  later  studied  conducting  with  Pierre  Monteux  at  the 
Domain  School  in  Maine.  He  joined  the  Boston  Symphony 
Orchestra  in  1938  under  Serge  Koussevitzky. 

Active  as  a guest  conductor,  Mr.  Dickson  has  conducted  Pops  concerts  with  many 
orchestras  outside  of  Boston.  In  addition,  he  remains  active  as  a conductor  of  the 
Boston  Pops  Orchestra  and  the  Boston  Pops  Esplanade  Orchestra  at  Symphony  Hall, 
on  the  Esplanade,  and  in  other  areas  of  New  England. 

The  distinguished  recipient  of  numerous  awards,  Mr.  Dickson  is  a Chevalier  in  the 
Ordre  des  Arts  et  des  Lettres  of  the  French  government.  He  has  been  honored  by 
the  National  Conference  of  the  Humanities  and  Pi  Lambda  Theta,  a national  honor 
and  professional  association  in  education.  In  1975  the  city  of  Somerville  dedicated 
the  Harry  Ellis  Dickson  Center  of  Fine  Arts  and  Humanities  in  its  Winter  Hill  Com- 
munity School,  and  in  1983  the  Boston  Public  Schools  honored  him  by  dedicating 
the  Harry  Ellis  Dickson  Orchestral  Suite  in  the  Roland  Hayes  Division  of  Music  at 
Madison  Park  High  School.  In  November  1991  Mayor  Raymond  L.  Flynn  dedicated 
“Harry  Ellis  Dickson  Park”  on  Westland  Avenue  near  Symphony  Hall.  Mr.  Dickson 
holds  honorary  degrees  from  many  local  colleges  and  universities,  and  from  the 
American  College  of  Greece.  His  latest  honorary  degrees  were  awarded  in  1987  by 
Boston  University,  the  New  England  Conservatory  of  Music,  the  Boston  Conservatory, 
and  Framingham  State  College. 

An  ardent  collector  of  anecdotes  about  music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his  books,  Gentlemen , More  Dolce  Please!,  an 
entertaining  view  of  music  behind  the  scenes,  and  Arthur  Fiedler  and  the  Boston 
Pops.  In  addition,  he  furthered  the  part-time  conducting  career  of  his  close  friend, 
the  late  Danny  Kaye,  with  whom  he  traveled  to  many  countries  of  the  world  as 
musical  mentor. 
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THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Wednesday  evening,  July  8,  1992,  at  8 
HARRY  ELLIS  DICKSON  conducting 
THE  ESPLANADE 


THE  ARTHUR  FIEDLER  CONCERT 

SPONSORED  BY  FLEET  BANK  OF  MASSACHUSETTS 


Rakoczy  March  from  The  Damnation  of  Faust 

Overture  to  Die  Fledermaus 

Pavane  for  a Dead  Princess 

Three  Dances  from  The  Bartered  Bride 
Polka  — Furiant  — Dance  of  the  Comedians 


Berlioz 

Strauss 

Ravel 

Smetana 


INTERMISSION 

THE  STAR-SPANGLED  BANNER 


Emperor  Waltzes  Strauss 

George  M.  Cohan  Medley  arr.  Bodge 

Give  My  Regards  to  Broadway  — Maiy’s  a Grand 
Old  Name  — Nellie  Kelly,  I Love  You  — You’re  a Grand 
Old  Flag  — You  Remind  Me  of  My  Mother  — Harrigan — 

The  Yankee  Doodle  Boy 

Music  of  the  Night,  from  The  Phantom  of  the  Opera  Lloyd  Webber-Morley 

All  Aboard!  (A  Sentimental  Journey)  arr.  Hayman 

Sentimental  Journey  — Chattanooga  Choo  Choo  — Casey  Jones  — 

Tuxedo  Junction  — Alabamy  Bound  — Night  Train  — 

Take  the  ‘A’  Train  — On  the  Atchison,  Topeka,  and  the  Santa  Fe  — 

Wabash  Cannon  Ball  — Orange  Blossom  Special 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 
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Visit  us  at  our  locations  on  the  Esplanade. 


BOSTON  SYMPHONY  ORCHESTRA 


The  offers  a wide  range  of  Boston  Pops 

merchandise;  including  caps;  t-shirtS;  sweatshirt^  cotton 
sheeting  jackets;  duffle  bags;  and  “Things  in  a Tube/’ 
all  in  colors  to  rival  the  fireworks! 

The  the  newest  John  Williams/Boston 

Pops  Orchestra  recordings  on  cassette  and  compact  disc. 


All  locations  are  open  for  one  hour  before  the  concerts 
and  during  intermission. 

★ ★On  July  4th  we  will  be  open  from  9 am  to  6 pm 
on  the  Beacon  Street  side  of  the  Fiedler  footbridge.  ★★ 


A fundraising  project  of  the  Boston  Symphony  Association  of  Volunteers. 
Mail  order  available,  (617)  638-9383. 


BOSTON 


1 07th  SEASON 

JOHN  WILLIAMS,  CONDUCTOR 
THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 

July  9,  1992 


Even  after 
the  fireworks 


are  over. 

voucai 

1 

still  hea 

ir 

the  Pot 

)S. 

Fleet  Bank  is  pleased  to  sponsor  a full  week  of  the 
Boston  Pops  on  the  Esplanade,  July  3-9.  So  even  after  the 
fireworks,  you  can  still  enjoy  a great  Boston  tradition. 

Fleet  Bank 

A Member  of  Fleet  Financial  Group 

Were  here  to  make  a difference; 


Member  FDIC. 


For  MANY  YEARS,  the  Boston  Pops  Esplanade  Orchestra  has 
attracted  people  of  all  ages  and  backgrounds  to  the  banks  of  the 
Charles  with  its  outdoor  concerts.  Today,  the  Pops  summer 
concert  series  is  one  of  the  most  eagerly  anticipated  and  best- 
loved seasonal  events  for  young  and  old,  families  and  individu- 
als, local  residents  and  visitors. 

As  one  of  the  newest  financial  institutions  in  Massachusetts, 
Fleet  is  proud  to  support  one  of  Boston  s oldest  and  most  treas- 
ured traditions.  Through  our  sponsorship  of  this  64th  season  of 
free  concerts,  we  are  pleased  to  help  the  Boston  Symphony 
Orchestra  in  its  mission  to  bring  the  highest  level  of  musical 
excellence  to  the  largest  audience  possible. 

It  is  our  special  pleasure  to  sponsor  this  evening’s  perform- 
ance, The  Fleet  s In— A Musical  Salute  to  Sail  Boston  '92,  which 
kicks  off  another  major  summer  celebration.  Sail  Boston  1992 
marks  the  quincentenary  of  Christopher  Columbus’  voyage  to 
America,  and  brings  to  our  cily  33  sailing  vessels  from  33 
countries. 

In  addition  to  sponsoring  this  exciting  event,  Fleet  is  honored 
to  host  the  historical  USS  Constitution  as  it  greets  the  fleet  and 
leads  the  July  11  Grand  Parade  of  Sail  into  Boston  Harbor. 

At  Fleet,  we  are  committed  to  preserving  and  enhancing  the 
availability  and  accessibility  of  the  region’s  many  cultural  attrac- 
tions. We  are  pleased  to  play  a major  role  in  making  that 
possible. 


Leo  R.  Breitman 

President  and  CEO 

Fleet  Bank  of  Massachusetts 
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PATRIOTIC  SING-ALONG 

arranged  by  Richard  Hayman 


AMERICA 

My  country  'tis  of  thee,  sweet  land  of  liberty, 
Of  thee  1 sing. 

Land  where  my  fathers  died!  Land  of  the 
Pilgrim's  pride! 

From  ev’iy  mountain  side,  Let  freedom  ring! 


AMERICA,  THE  BEAUTIFUL 
O beautiful  for  spacious  skies, 

For  amber  waves  of  grain. 

For  purple  mountain  majesties,  above  the  fruited 
plain. 

America!  America!  God  shed  his  grace  on  thee, 
And  crown  thy  good  with  brotherhood 
From  sea  to  shining  sea. 


YANKEE  DOODLE 

Oh!  Yankee  Doodle  came  to  town  a-ridin’  on  a 
pony. 

He  stuck  a feather  in  his  hat  and  called  it 
macaroni. 

Yankee  Doodle  keep  it  up,  Yankee  Doodle 
dandy, 

Mind  the  music  and  the  step,  and  with  the  girls  be  handy. 


COLUMBIA,  THE  GEM  OF  THE  OCEAN 
O Columbia  the  gem  of  the  ocean, 

The  home  of  the  brave  and  the  free, 

The  shrine  of  each  patriot’s  devotion, 

A world  offers  homage  to  thee. 

Thy  mandate  makes  heroes  assemble 
When  Liberty’s  form  stands  in  view. 

Thy  banners  make  tyranny  tremble, 

When  borne  by  the  red,  white,  and  blue! 
Three  cheers  for  the  red,  white  and  blue! 

Three  cheers  for  the  red,  white,  and  blue! 
Thy  banners  make  tyranny  tremble, 

Three  cheers  for  the  red,  white,  and  blue! 


THIS  LAND  IS  YOUR  LAND 
This  land  is  your  land,  this  land  is  my  land, 
From  California  to  the  New  York  island, 
From  the  redwood  forest  to  the  Gulf  Stream 
waters; 

This  land  was  made  for  you  and  me. 

Words  and  music  by  Woody  Guthrie 

TRO- © 1956-1958-1970  Ludlow  Music,  Inc.,  New  York 

Used  by  permission. 


I’M  A YANKEE  DOODLE  DANDY 
I’m  a Yankee  Doodle  Dandy,  a Yankee  Doodle 
do  or  die 

A real  live  nephew  of  my  Uncle  Sam, 

Born  on  the  Fourth  of  July 
I’ve  got  a Yankee  Doodle  sweetheart, 

She’s  my  Yankee  Doodle  joy 
Yankee  Doodle  came  to  town,  a ridin’  on  a pony. 
I am  a Yankee  Doodle  boy. 


YOU’RE  A GRAND  OLD  FLAG 
You’re  a grand  old  flag,  you’re  a high  flying 
flag; 

And  forever  in  peace  may  you  wave; 

You’re  the  emblem  of  the  land  I love; 

The  home  of  the  free  and  the  brave. 

Ev'ry  heart  beats  true,  Under  red,  white  and 
blue 

Where  there’s  never  a boast  or  a brag; 

But  should  old  acquaintance  be  forgot, 

Keep  your  eye  on  the  grand  old  flag. 


BATTLE  HYMN  OF  THE  REPUBLIC 
Mine  eyes  have  seen  the  gloiy  of  the  coming  of 
the  Lord; 

He  is  trampling  out  the  vintage  where  the  grapes 
of  wrath  are  stored; 

He  has  loosed  the  fateful  lightning  of  his  terrible 
swift  sword: 

His  truth  is  marching  on. 

Glory,  glory  hallelujah! 

Glory,  glory  hallelujah! 

Glory,  glory  hallelujah! 

His  truth  is  marching  on. 
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Fleet  Bank  of 
Massachusetts 
Presents 
A Guide  to 
Summer  1992 


Highlights  of  summer  activities 
across  Massachusetts 


As  Fleet  Bank  of  Massachusetts  celebrates 
one  year  in  the  Commonwealth,  we  are 
pleased  to  present  a glimpse  of  the  many 
community  activities  and  programs  Fleet  is 
sponsoring  across  the  state  this  summer* 
Under  its  umbrella  programs,  Fleet  Youth 
Initiative  and  Fleet  Economic  Initiative, 
the  bank  is  committed  to  supporting 
organizations  that  promote  youth 
development,  cultural  awarness, 
and  economic  revitalization  in 
Massachusetts. 

We're  happy  to  be  here,  and  we  look 
forward  to  continuing  to  serve  the  needs 
of  our  communities  for  many  years 
to  come. 


FLEET  BANK 

SUMMER  CONCERT  SERIES 
AT  GREAT  WOODS 


June  6 - August  23 


The  Fleet  Bank  Classical  Summer  Concert 
Series  opens  its  first  season  at  Great 
Woods  Center  for  the  Performing  Arts  on 
Saturday,  June  6. 

This  open-air  festival  of  eight  concerts 
features  a wide  variety  of  internationally 
renowned  classical,  jazz,  blues,  and 
folk  artists. 

Sceduled  concerts  in  the  Fleet  Series  are 
listed  below. 

June 

June  6 at  6 p.m. 

Garrison  Keilor's  American  Radio  Company 
June  27  at  8 p.m. 

Mostly  Mozart 
June  28  at  3 p.m. 

Mostly  Mozart 

July 

July  12  at  8 p.m. 

Victor  Borge 
July  19  at  3 p.m. 

Canadian  Brass 
July  24  at  8 p.m. 

Boston  Pops  with  John  Williams 

August 

August  16  at  8 p.m. 

Tony  Bennett 
August  23  at  8 p.m. 

Boston  Pops  with  Bobby  McFerrin 

Great  Woods  is  located  in  Mansfield,  at 
the  junction  of  Interstates  95  and  495.  For 
concert  information,  call  the  Great  Woods 
Box  Office  at  (508)  339-2333. 


BOSTON  POPS 
SUMMER  CONCERT 
SERIES 


July  3,  5,  7,  8,  and  9 


Join  us  at  the  Hatch  Memorial  Shell  on 
the  banks  of  the  Charles  River  for  the 
Boston  Pops  Esplanade  Orchestra's  free 
summer  concert  series. 

For  many  years,  these  public  concerts 
have  provided  musical  enjoyment  for 
audiences  of  all  ages. 

Fleet  Bank  is  pleased  to  sponsor  this 
107th  season  of  outdoor  performances 
that  have  become  a much  anticipated 
and  well  loved  tradition. 

The  concerts  will  be  held  on  the  evenings 
of  July  3,  5,  7,  and  8,  and  culminate  on 
the  evening  of  July  9 with  " The  Fleet's  In: 
A Musical  Salute  to  Sail  Boston  '92, " 
which  helps  kick  off  the  city's 
Sail  Boston  '92  celebration. 

This  special  concert  will  have  a nautical 
theme  in  honor  of  the  Tall  Ship's  visit. 
Performances  begin  at  8 p.m. 

For  more  information,  call  (617)  266-1492. 


SAIL  BOSTON  '92 


July  11-16 


Don't  miss  this  spectacular,  week-long 
event  commemorating  the  quincentenary  of 
Christopher  Columbus'  voyage  to  America. 
As  an  official  sponsor  of  Sail  Boston  '92, 
Fleet  is  proud  to  host  the  historical  USS 
Constitution  as  it  leads  the  majestic  Grand 
Parade  of  Sail  on  July  11,  welcoming  the 
captains  and  crews  of  33  Tall  Ships  from 
33  countries  to  Boston. 

Festivities  planned  include  public  tours 
of  the  Tall  Ships,  concerts,  parades, 
exhibitions,  yacht  regattas,  and  a 
fireworks  extravaganza. 

In  addition,  an  International  Pavilion 
will  be  open  all  week  at  the  World  Trade 
Center  and  will  feature  interactive  displays 
and  maritime  educational  exhibits,  as  well 
as  colorful  costumes,  authentic  cuisine 
and  traditional  dance  from  the  many 
countries  participating. 

Sail  Boston  '92  promises  to  be  the 
largest,  most  exciting  Tall  Ships  gathering 
ever  held  in  Boston.  For  more  information 
on  activities,  call  the  Sail  Boston  '92 
office  at  (617)  330-1992. 


LOWELL 
FOLK  FESTIVAL 


July  24  - 26 


Fleet  Bank  is  one  of  many  sponsors  of 
the  annual  Lowell  Folk  Festival,  a three-day 
multicultural  celebration  featuring  traditional 
folk  music,  dance  parties,  street  parades, 
craft  demonstrations,  and  ethnic  foods. 
Musical  performances  range  from  blues 
piano  to  bluegrass  and  from  New  Orleans 
brass  to  old-time  banjo.  In  addition,  artisans 
from  across  the  country  demonstrate 
traditional  wood  carving,  blacksmithing, 
and  quilting. 

The  festival's  "Foodways"  tent  features 
recipes  and  cooking  demonstrations  from 
more  than  20  nations. 

This  city-wide  festival  kicks  off 
July  24,  5:30  to  11  p.m., 
and  continues  on 
July  25,  noon  to  11  p.m., 
and  July  26,  noon  to  7:30  p.m. 

All  events  are  open  to  the  public  free  of 
charge.  For  more  information,  call  the 
National  State  Park  Service  in  Lowell  at 
(508)  459-1000. 


FALL  RIVER 

CELEBRATES 

AMERICA 


July  17  - 19 


This  three-day  waterfront  festival  at 
historic  Battleship  Cove  in  Fall  River 
features  Tall  Ships,  fireworks,  parades, 
craft  fairs,  music,  and  food  stands. 
Festivities  will  be  held  at  the  Heritage 
State  Park  pavilion  and  at  the  State  Pier, 
beginning  at  4 p.m.  on  July  17  with  a 
parade  of  Tall  Ships  and  the  opening 
of  the  International  Food  Fair, 

Craft  and  Collectibles  Fair,  and 
Dessert  & Sweets  Fair. 

The  fun  continues  through  the  weekend, 
with  live  bands,  a water  ski  show, 
magicians,  and  exhibits  from  the  Old 
Colony  and  Fall  River  Railroad  Museum. 
Fleet  is  a proud  sponsor  of  this  popular 
and  patriotic  celebration,  which  is  open  to 
the  public  free  of  charge. 

"Fall  River  Celebrates  America"  is 
organized  by  the  Fall  River  Chamber  of 
Commerce  and  supported  by  local 
businessess. 

For  more  information,  call  the  Fall  River 
Chamber  of  Commerce  at  (508)  678-8226. 


PUERTO  RICAN 

CULTURAL 

FESTIVAL 


July  9 - 12 


Fleet  is  a sponsor  of  this  year's  Puerto 
Rican  Cultural  Festival  held  July  9-12  on 
the  grounds  of  the  German  Gerena 
Community  School  in  Springfield's 
Brightwood  section. 

The  festival  will  feature  traditional  and 
contemporary  music,  dance  groups,  clowns, 
amusement  rides,  a petting  zoo,  traditional 
foods,  clothing,  and  crafts. 

Internationally  known  musician  Ray 
Barretto  and  his  12-piece  band  will 
entertain  the  crowd  with  salsa  and  latin 
jazz  music  Friday  evening. 

On  Sunday,  the  festival  salutes  the 
quincentenary  of  Christopher  Columbus' 
voyage  to  America  with  "Music  of  the 
Americas,"  featuring  bands  from  the 
United  States,  South  America,  Mexico, 
the  Dominican  Republic,  and  Puerto  Rico. 
Admission  to  the  grounds  is  free  on 
Thursday  evening.  Friday  through  Sunday, 
admission  is  $4  for  adults,  and  free  to 
children  under  age  12. 

For  more  information,  call  the  Puerto 
Rican  Cultural  Center  at  (413)  737-7450. 


SUMMER  POPS 
AT 

STANLEY  PARK 


July  9,  16,  23,  and  30 


The  Springfield  Symphony  Orchestra  will 
perform  four  Thursday  evening  concerts  at 
scenic  Stanley  Park  in  Westfield. 

The  Fleet  Bank-sponsored  Patriotic  Pops 
performance  on  July  9 kicks  off  the  series, 
which  continues  with  The  5th  Dimension  on 
July  16;  Chet  Atkins  on  July  23;  and  The 
Swing  Years  with  Ned  Battista  on  July  30. 
All  concerts  begin  at  7:30  p.m.  and  are  open  to 
the  public  free  of  charge.  For  ticket  information, 
call  the  Symphony  Box  Office  at  (413)  733-2291. 

"KIDS  SAIL  THE 
STARS"  DAY 


July  30 


Fleet  is  a corporate  sponsor  of  this  year's 
"Kids  Sail  the  Stars"  program,  a free  day  of 
boating  for  the  community  followed  by  a special 
sunset  celebrity  regatta  and  dockside  celebration. 
The  event  features  local  sports  and  media 
personalities  and  elected  officials  joining  youth 
sailors  from  the  Community  Boating's  Junior  Program. 
Boston's  Community  Boating,  Inc.  has  provided 
public  sailing  to  local  residents  and  visitors 
for  more  than  50  years. 

Proceeds  benefit  the  Junior  Program,  which 
teaches  Boston's  youth  ages  10-17  to  sail, 
row,  and  windsurf  all  summer  for  only  $1. 
For  more  information,  call  Community 
Boating  at  (617)  523-7699. 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
JOHN  WILLIAMS,  CONDUCTOR 
Thursday  evening,  July  9,  1992,  at  8 
GRANT  LLEWELLYN  conducting 
THE  ESPLANADE 


THE  FLEET’S  IN -A  MUSICAL  SALUTE  TO  SAIL  BOSTON  ’92 


The  Star-Spangled  Banner 

Smith/Key 

The  Dam  Busters  March 

Coates 

Overture  Di  Ballo 

Sullivan 

Celtic  Dance  No.  3 

Mathias 

Suite  from  The  Water  Music 
Allegro  — Air  — Allegro  deciso 

Handel-Harty 

Dialogue  of  the  wind  and  the  sea,  from  La  Mer 

Debussy 

INTERMISSION 

Hands  Across  the  Sea  March 

Sousa 

Theme  from  Jaws 

Williams 

Selections  from  South  Pacific 

I’m  Gonna  Wash  That  Man  Right  Outa  my  Hair  — 
Bali  H’ai  — Happy  Talk  — Some  Enchanted  Evening  — 
I’m  in  Love  with  a Wonderful  Guy 

Rodgers-Anderson 

Moon  River,  from  Breakfast  at  Tiffany's 

Mancini-Hayman 

Patriotic  Sing-Along 

America— America,  the  Beautiful  — Yankee  Doodle  — 

arr.  Hayman 

I’m  a Yankee  Doodle  Dandy  — Columbia,  the  Gem  of  the  Ocean  — 
This  Land  Is  Your  Land  — You’re  a Grand  Old  Flag  — 

Battle  Hymn  of  the  Republic 


The  Boston  Pops  Orchestra  and  John  Williams  may  be  heard  on  Sony  Classical  and  Philips  Records. 
Baldwin  Piano 

The  Boston  Pops  New  Music  Program  is  principally  funded  by  a generous  grant  from  the 
Chiles  Foundation  of  Portland,  Oregon. 
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BOSTON 


THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

JOHN  WILLIAMS, 
Conductor 

HARRY  ELLIS  DICKSON, 
Associate  Conductor 
Laureate 

RONALD  FELDMAN, 
Assistant  Conductor 

First  Violins 

Joseph  Scheer 
Michael  Rosenbloom 
John  Williams 
Maynard  Goldman 
Daniel  Banner 
Kristina  Nilsson 
Gerald  ItzkofF 
Victoria  Kintner 
Sandra  Kott 
Sharan  Leventhal 
Tison  Street 
Anita  Brooker 
Diane  Pettipaw 
Cynthia  Cummings 
Gerald  Mordis 
James  Orent 

Second  Violins 

William  Waterhouse 
Paul  MacDowell 
Clayton  Hoener 
Colin  Davis 
Susan  Shipley 
Harris  Shilakowsky 
Pattison  Story 
Kay  Knudsen 
Priscilla  Hallberg 
Abraham  Mishkind 
Dorothy  Han 
Julie  Leven 


Violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Barbara  Kroll 
Emily  Bruell 
David  Rubinstein 
Donna  Jerome 
Barbara  Wright 

Cellos 

Emmanuel  Feldman 
David  Finch 
George  Seaman 
Theresa  Borsodi 
Andrew  Mark 
Joan  Esch 
Toni  Rapier 
Kevin  Crudder 

Basses 
Robert  Caplin 
Barry  Boettger 
John  Salkowski 
James  Freeman 
Thomas  Coleman 
Prentice  Pilot 
Nicolas  Tsolainos 

Flutes 

Marianne  Gedigian 
Elinor  Preble 

Piccolo 

Iva  Milch 

Oboes 

Ira  Deutsch 
Frank  Charnley 

English  Horn 

Valerie  Edwards 

Clarinets 

William  Wrzesien 
Andre  Lizotte 

Bass  Clarinet 

Edward  Avedisian 


Bassoons 

Donald  Bravo 
Ronald  Haroutunian 

Contrabassoon 

Ruth  Waterhouse 

Horns 

Richard  Greenfield 
Richard  Menaul 
Nona  Gainsforth 
Kevin  Owen 
Thomas  Haunton 

Trumpets 

Bruce  Hall 
Thomas  Smith 
Dennis  Alves 
Gregory  Whitaker 

Trombones 

Donald  Sanders 
Lawrence  Isaacson 
Mark  Cantrell 
Douglas  Wright 

Tuba 

Gary  Ofenloch 

Timpani 

Everett  Beale 

Percussion 

Fred  Buda 
Dean  Anderson 
Neil  Grover 
Patrick  Hollenbeck 

Harp 

Sarah  Schuster  Ericsson 

Piano 

Bob  Winter 

Librarian 

William  Shisler 

Personnel  Managers 

Lynn  Larsen 
Harry  Shapiro 

Stage  Manager 

Cleveland  Morrison 


Programs  copyright  © 1992  Boston  Symphony  Orchestra,  Inc. 
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Grant  Llewellyn 


Born  in  1960  in  Tenby  South  Wales,  Grant  Llewellyn 
studied  at  Chethams  School  of  Music,  the  Perugia  Conser- 
vatorio,  the  Royal  College  of  Music,  and  at  Cambridge.  In 
1985  he  was  a Fellowship  Conductor  at  the  Tanglewood 
Music  Center,  where  he  worked  with  Leonard  Bernstein, 
Seiji  Ozawa,  Kurt  Masur,  and  Andre  Previn.  In  September 
1990  he  was  appointed  assistant  conductor  of  the  Boston 
Symphony  Orchestra  and  associate  conductor  of  the  BBC 
Welsh  Symphony.  Mr.  Llewellyn  won  the  Leeds  Conductors 
Competition  in  1986  and  made  his  Royal  Festival  Hall  debut 
with  the  BBC  Symphony  Orchestra  the  following  February. 
In  May  1987  he  made  his  opera  debut  at  the  Spoleto  Festi- 
val USA  with  Rameau’s  Platee ; in  December  1988  he  made  his  United  Kingdom 
opera  debut  with  Scottish  Opera.  Mr.  Llewellyn’s  recent  engagements  have  included 
appearances  with  the  English  Chamber  Orchestra  at  Queen  Elizabeth  Hall,  the  BBC 
Welsh  Symphony,  the  Halle  Orchestra,  the  City  of  Birmingham  Symphony  Orchestra, 
the  Scottish  Chamber  Orchestra,  the  London  Mozart  Players,  and  the  Royal  Philhar- 
monic. In  January  1991  he  made  his  debut  at  the  Concertgebouw  in  Amsterdam, 
conducting  the  Netherlands  Chamber  Orchestra.  Mr.  Llewellyn  made  his  Japanese 
debut  with  the  Osaka  Philharmonic  and  the  Yomiuri  Nippon  Symphony  Orchestras 
in  1990;  also  that  year  he  toured  France  and  Italy  with  the  English  Chamber  Orches- 
tra. Recent  engagements  have  included  a concert  and  recording,  for  Decca,  with  the 
Royal  Liverpool  Philharmonic  and  the  opening  concert  of  the  1991  Cheltenham 
Festival  with  the  BBC  Welsh  Symphony.  With  the  latter  ensemble,  he  recently  made 
a series  of  television  programs  and  a recording  of  a new  symphony  by  William 
Mathias,  for  Nimbus  Records.  Mr.  Llewellyn  has  just  been  named  Principal  Guest 
Conductor  of  the  Stavanger  Symphony  Orchestra  of  Norway;  in  May  of  this  year  he 
led  that  ensemble  on  a tour  of  the  Baltic  States.  Mr.  Llewellyn  has  led  the  Boston 
Symphony  Orchestra  in  Symphony  Hall  and  at  Tanglewood.  This  season  he  makes 
his  Boston  Pops  debut,  leading  concerts  at  Symphony  Hall  and  on  the  Esplanade. 
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